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Neil Miller catches the latest on gossip, and 
Ken Hartnett becomes a Madonna wanna-be 


CUT TIME 


saving Dukakis from his own surtax 


by Charles Bloche 


ichael Dukakis’s political thinkers and 

strategists had been worrying for weeks. 

The problem was nothing as immediate 
as finding a consensus on education reform, an 
issue that had been knocking around for almost 
two years and finally seemed ready for enactment. 
Nor was it anything as mundane as easing the 
governor's seatbelt law through an acquiescent 
House. 

No, their concern was focused on the general 
election. Specifically, they were looking at the 
mischief being cooked up by the Committee for 
Limited Taxation (CLT) and the Massachusetts 
High Technology Council. The former is headed 
by Barbara Anderson, the tenacious and shrewd 
mother of Prop. 2%, and the latter effectively 


underwrote the campaign for that property-tax- 
cutting proposition, which became state law on 
election day 1980. Dukakis’s people were con- 
cerned with preventing the state’s most ac- 
complished tax cutters from gluing a massive new 
tax-cutting proposition onto the 1986 general- 
election ballot. 

All of a sudden, with only a few days’ private 
warning to the Corner Office, the liberal leadership 
of the House decided to move a tax cut of its own: 
a bill to eliminate the 7% percent surtax on the 
income tax. It surfaced as routinely as a major tax 
cut could surface and was voted in by the House 
within hours. As one top Dukakis strategist noted 
last Thursday, the day after the vote, “This just 
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FORGER, 
SMUGGLER, 
The life and 
alleged crimes 


of a man 
or a woman 


by Ric Kahn 


he press release from the US 
Department of Justice, issued 
on July 5, read as follows: 


BOSTON ...A Polish citizen was 
arrested yesterday by officers of 
the Ashburnham, Massachusetts 
Police Department on a federal 


indictment warrant. Zbigniew M.. 


Poddubiuk ... was detained with- 
out bail pending arraignment and 
bail hearing this morning. 

...on May [2]9, 1985; a federal 
grand jury returned a twelve- 
count indictment against , Pod- 
dubiuk charging her with mail 
fraud, passport fraud, and smug- 
gling goods into the United States. 
The indictment charges that Pod- 
dubiuk, using a series of different 
identities, applied for and in 
several instances obtained Ameri- 
can Express credit cards, and used 
those cards to obtain goods and 
services without making any pay- 
ments on the charges. The indict- 
ment also alleges that, using a 
birth certificate of an American 
citizen, Poddubiuk obtained four 
different United States passports 
by falsely stating her identity in 
the application for those pass- 
ports.... 


The rain is break-dancing on my 
windshield as I head toward 
Ashburnham, a drowsy town in 
central Mass. where the contingent 
of on-duty librarians routinely out- 
numbers the police out on patrol. 

Me and Poddubiuk. She: a series 
of disjointed points emerging from 
a helter-skelter of notebooks, court 
records, birth certificates, marriage 
licenses, telephone messages, and 
medical journals scattered across 
the passenger seat. Me: propelled 
by the hope that her second 
husband, Walfred Rudolph Bach- 
mann, owns the pencil that will 
connect these detached dots to 

Continued on page 6 
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THIS JUST IN. 


EDITED BY THEA SINGER AND JANE LICHTENSTEIN 
POLICE PROTECTION °° by Ben Bradlee about all three GOP 


candidates, and not to Robinson’s story. At the time, he 
Police Commissioner Francis “Mickey” Roache’s so- said, he wasn’t even aware that Robinson was 
called open-door policy, designed to encourage Boston researching such a story. (At his pretrial deposition, 
residents to report incidents of police misconduct, has however, managing editor Matt Storin had said Winship 
not gone over well with one local organization — the was aware of the upcoming Robinson story at the time.) 
Boston Police Patrolmen’s Association (BPPA). So Winship was then asked another loaded question — 
“As it stands now, citizens are not held accountable which GOP candidate did the Globe endorse that year? 
for the allegations they make,” says BPPA president Bob “My memory is that the Globe did not endorse any of 
Guiney. In an article in a recent issue of Pax Centurion, the Republican candidates for governor in 1982,” he 
the union's newspaper, Guiney suggests that Roache said. At which point the Globe's ex-editor was shown a 
establish a policy requiring people to sign affidavits Globe editorial quite clearly endorsing John Sears. 
when they make complaints about cops. Guiney says “I was not in charge of editorials,” Winship demurred, 
he’s concerned that if people can file complaints though he was “technically” in charge of the whole 
anonymously, they'll feel free to bring “obviously false” —_ paper. “I’m the fall guy on everything that goes into the 
charges against officers they simply don’t like. paper,” he said. At least, he was. But once his testimony 
Complainants who file such affidavits would be was completed, the retired Globe fall guy headed back to 
subject to charges of perjury if their accusations proved 


his summer place in Vermont. 
to be patently false. “Cops are against corruption,” 


Guiney says, ‘‘but they are also against people dropping 
ROAD WORRIER 


a dime anonymously.” In light of the recent flap over 
serious understaffing at the police’s 911 emergency line, : 

Interstate 84, which connects New York, Connecticut, 
and Massachusetts, has been “legally closed” in 


one is tempted to take Guiney literally at his word. 
Connecticut since the late 1970s. Yet motorists have 


BUT NOT FORGOTTEN hardly seemed to notice; the arteries of the modern four- 


lane highway are as clogged with cars as they were 
Retired Boston Globe editor Tom Winship was back in 


before the shutdown. ° 
town last week to give testimony in John Lakian’s libel Known for its particularly knotty — and dangerous — 
trial. Lakian has filed a $50 million libel suit against the . stretch through downtown Hartford, Route 84 has been 
Globe, charging that reporter Walter Robinson's August —_ the object of a long-term fix-up by the Connecticut 
1982 story outlining apparent discrepancies in Lakian’s Highway Bureau. Under an obscure Connecticut statute, 
success stories had destroyed his candidacy in the the state highway commissioner ruled that the road be 
Republican gubernatorial primary that year. closed for the duration of the project, and signs were put 

Winship was subpoenaed because he had reportedly upat entrances, saying, “Road Legally Closed: Proceed 
told John Sears, Lakian’s Republican rival, that the at Own Risk.” Contrary to public perceptions of the 
Globe would be running a story that would help his message, the signs, according to Connecticut Assistant 
campaign. But at one point, Winship’s testimony made Attorney General Arnold Shimelman, are intended not 
him sound more like a retired restaurant critic than a to protect motorists from dangerous road conditions but 
former editor. Under questioning by Norman Roy 


to protect the state from potential lawsuits. “We don’t 
Grutman, Lakian’s flamboyant attorney, Winship had 


difficulty remembering who the Hub’s paper of record 
had endorsed in the 1982 Republican gubernatorial 
primary. But he had no trouble at all remembering what 
he'd had for lunch one day at a quaint North End eatery 
three years ago. 

Grutman contends the Robinson story was part of a 
Global conspiracy of sorts to knock off Lakian, the 
strongest Republican candidate, so Michael Dukakis 
would win in the final election. (For the record, the : 
Globe did endorse Dukakis.) In this context, Winship | j 


was asked about his relationship with Sears. “I'd known — TIT ANS rOR TOTS” 


him as an acquaintance as long as I'd been editor,” he 

said. “He’d been in politics that long, and politicians and Product of the Week: wrestling superstar dolls, now 

editors can’t avoid bumping into each other.” Then _ being heavily advertised on kiddy TV shows. Instead of 

Winship was asked if he remembered bumping into that wimp, He-Man, children can now collect lifelike 

Sears while lunching in the North End on August 12. “I action figures of Hulk Hogan, the Iron Sheik, and Big 

do remember meeting him,” he said. Then he was asked John Studd. (To date there is no Vince McMahon emcee 
doll.) Like the ad says, you can push them and flip them. 


if he remembered that he was eating squid at the Daily 
Catch on Hanover Street at the time. “I do indeed. It was Also, we suppose, you can put the dreaded claw hold on 
little sister's Cabbage Patch kid. 


excellent,” he said. Then came the trick question: did he 


first exit off the highway [when they see the warnings], 
Shimelman says. “It’s to create an immunity in the state 
for damages due to construction.” 

Shimelman acknowledges that the signs have caused 
some confusion among drivers, and he says they are 
slowly being replaced with new ones with a message 
more to the point. They read, “Road Use Restricted: 


remember telling Sears the Globe was about to publish a 

story that would help his campaign? “‘I said that,”’ 

Winship conceded, “but it was a different story.” 
Winship contends he was referring to a ‘very, very 


(Thanks this week to Peter Canellos, Michael Gee, 
Dave O'Brian, and Michael Segal.) 
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tube in his nose as he and Nancy shared an 
intimate post-op moment. And the fact that some 
wise guy at the Herald has an airbrush is not going 


to change ‘ha'BEST COPY AVAILABLE 


Look, we dont care how much Rupert Murdoch 
likes Ronald Reagan. The fact of the matter is, as 
Globe readers saw for themselves in last Monday’s 
paper, the president definitely had a breathing 


MARK MORELLI 


Yazijian: the star and the real thing 


PERSONA 


BY HARVEY Z. YAZIJIAN 
am a humble trafficker in not-so-humble ideas. 
| Since before yuppies walked the Earth, I’ve been 
writing books, articles, and advertising copy. 
Writing puts bread on the table, staves off the alarm 
clock (my arch-nemesis), and occasionally undermines 
my mother’s suspicions that I should have gone to law 
school. I live in Cambridge, along with dozens of other 
writers who share my pursuit of that most elusive prey, 
the bestseller. My last effort was the definitive book on 
Coca-Cola and Pepsi-Cola, entitled The Cola Wars, 
. which.was co-authored by J.C. Louis.1t was.a moderate 
success, and consequently I was modestly versed in 
contending with the media — or so I thought. : 

Then Nightline called. ABC’s Nightline. Ted Koppel’s 
Nightline. The news show that people tune out Johnny 
Carson’s monologue to watch. The show where 
Important People discuss Important Things. I had- been 
granting frequent media interviews recently, ever since 
the Coca-Cola Company stunned the planet by 
replacing its tradition-laden Real Thing with an 
impostor called “new Coke.” ABC’s 20/20 had called me 
earlier to pick my brain. Nightline, however, didn’t want 
just my brain; it wanted all of me. I was asked to appear 
on Nightline the following evening, July 10. 

Now, I'ma veteran of numerous local-TV newscasts. | 
get along well with the Tom Ellises of the world. But I 
had never appeared on national television, let alone on a 
show that featured kings, diplomats, movers and 
shakers. . . Important People. Andy Warhol once said 
that in the future everyone will be famous for 15 
minutes. My turn had come. Lying in my bed, I stared at 
the cracks in the ceiling of my rent-controlled apartment 
and tried to work up a good case of self-importance. I 
mused over this precious and fortuitous opportunity. ° 
Stardom is exposure by consensus, the consensus in my 
case being a handful of Nightline executives. 

I spent the little time I had-left of anonymity notifying 
a few friends and my folks of my television appearance 
(Remember, ma, this wouldn't be happening if | had 
gone to law school”). And prepared my rap. As Dylan 
said, you should know your song well before you start 
singing. The show was about the “new” Coke, and I was 
confident I could persuade most viewers that the drink 
was a huge blunder. But shortly before the show, an 
assistant producer informed me that the Coca-Cola 
Company had just announced it was resurrecting the old 
Coke under the moniker ‘Coca-Cola Classic.’ Good 
grief! Here 1 ‘vas, about to go on national television to be 
grilled on the g, eatest marketing abqut-face in history, 
and I knew next tc nothing about it. My only consolation 


was that there was nc amount of self-inflicted public * 
humiliation that a lifetime of analysis couldn't make up 
for. 


~ 

Stars, | soon came to realize, get around in limousines. 
| would have been content if ABC had Federal Expressed 
an MBTA token to me, but much to my surprise, it sent 
a stretch Lincoln to my door. Here’s a tip for those of you 
who are financially ascendant: limousines don’t honk, 
they wait. Ever hear of a stretch limo honking for Mick? 
For Jackie? Well, it didn’t for me, either. | only learned 
the damn thing was there when Carl Oglesby, friend and 
writer extraordinaire, who was to accompany me, told me 
he'd seen it parked in front of my apartment building. 
In My 


Stretch Lincolns are about as com1 
neighborhood as herds of grazing dinosaurs It wasa 

spotless expanse of sheet metal extending as far as the 
eye could see. It could go through a green light on one 
block while running a red light on the next. Stars, even 


temporary rent-a-stars like me, are larger than life, and 
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this must be reflected in their conveyances. 

» Another limousine hint:abandon the vulgar, middle- 
class habit of opening your own door. Ina fit of 
bourgeois tackiness, I reached for the handle of the 

_ limo’s door, only to be rebuffed by a quick-wristed 
chauffeur. His appearance was so impeccable that my 
impulse was to open the door for him. Once inside, 
enthroned in silent air-conditioned splendor, | was 
whisked off, not unlike a bearded Cinderella who’ d 
been invited to the ball. , 

Now, during my portion of human history, I had 
learned that in any kind of combat your adversaries’ 
reactions. can be just as critical as your own. You can look 
your opponent in the eye. You can see him blink, sweat, 
twitch. When the blood is drawn from his face, you 
know it is time to go in for the kill. Face-to-face j jousting 
was all | had ever known. Twenty minutes before air 
time, | learned that Nightline does things differently. 

Nightline is aired from New York City, and guests 
from other places are patched in from local ABC 
affiliates. | was at the ABC News Bureau, on the 19th 
floor of the Prudential Center. My fellow guests were 
Roger Enrico, president of Pepsi-Cola, whose smug, self- 
congratulatory rhetoric | found quite unjustified, and 
Jesse Meyers, the respected editor of a soft-drink- 
industry newsletter. They were in New York. 

After some last-minute preparations (combing my 
hair, doing a little yoga breathing, checking my zipper), 
| was ready. As I sat in the Chair, I suddenly 
comprehended my dilemma. | wasn’t going to be talking 
to high-powered media and corporate types. | wasn’t 
talking to 20 million Americans. | was talking toa 
camera lens. All my friends, all my loved ones, all the 
people I have yet to meet were going to watch me 

emohatting casually with a big, black, inanimate box. | felt 
like a moron arguing with a lens. Kafka, not McLuhan, 
would have been proud. 

Everyone (except several technicians) was asked to 
leave the studio. I was carefully positioned and the lights 
were turned to their nova setting. Brother Carl was 
watching me through the glass of the control room, and 
I felt like I was in a hospital operating room waiting to 
have my self-esteem surgically removed. My only 
contact with the outside world was a tiny microphone on 


I mused over this 
precious and 
fortuitous 
opportunity. 
Stardom is exposure 
by consensus, the 
consensus in my 


case being a 
handful of 


Nightline 
executives. 


my tie and a tiny earpiece through which | heard 
everything in the New York studio. I was not permitted 
to watch myself on a monitor. It is ironic that one is 
asked to appear so aware and informed while 
undergoing such sensory deprivation. 

The show went well. I played hardball with the big 
boys and maintained my dignity. I effectively 
improvised the view that the reintroduction of the old 
Coke was tantamount to admitting that the new Coke 
was a mistake. In the process, I didn’t disgrace my 
ancestors or become the global-village idiot. 

I had two regrets. One was that Ted Koppel was on 
vacation and Charles (“Please call me Charlie”) Gibson 
was hosting. | enjoyed Gibson, but then, | am easily 
impressed with anyone who laughs at my jokes. 
However, | was denied the oh-so-sweet delight of 
hearing Ted Koppel utter my name on national TV. 
Second, I didn’t wipe the grin off Enrico’s face. I just 
didn’t have the time. As it was, no one but me heard my 
favorite part of the show: the producer urging me 
through my earpiece to interrupt whoever was speaking. 
I wasn’t raised to be rude, which must explain why I'm 
just a shooting star rather than one planted firmly in the 
heavens. And why Enrico is still grinning. 

Shortly after the show, I was returned to my home of 
old habits and high hopes. As I watched the limo turn 
into a stretch pumpkin and vanish, I began to feel as 
though perhaps none of this had really happened. I 
pondered how, years ago, the path to stardom had been 
a long and treacherous road. Today, it is a 15-minute 
trip by limousine, and the fall is just as meteoric as the 
rise. Fifteen minutes after being in 20 million living 
rooms, | was sprawled on the floor of my apartment in 
unkempt anonymity. I went from national obscurity to 
national prominence and back, all in the space of an 
hour. Even in an age that values immediacy, this is 
astounding. My star had cut a brief but brilliant swath 
through the heavens. If there is a next time, and I’m 
determined there will be, | hope my eyes have time to 


adjust to the light. 0 


1 ON THE COVER 


Ric Kahn with the transatlantic saga of the trials and alleged 
transgressions of a Polish doctor now thought to be a transsexual. And 
Charles Bloche on the move by the State House leadership to save 
Governor Dukakis from the political liability of his own surtax. 


4 LETTERS 
10 TALKING POLITICS by Steven Stark 


What happens to the “Teflon president’ now that he’s been" operated 


on for cancer? 


14 SPORTING EYE by Michael Gee 


The USFL says it’s coming back in 1986, but that seems unlikely. And. 
in the aftermath of the league’s championship game. our 


correspondent has no regrets. 
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1 HAVE YOU HEARD? by Neil Miller 


Gossip: we all do it, we all listen to it. and we're all, at some point. the 
subject of it. Listening in on the value and meaning of idle talk. 


2 URBAN EYE by Robin Vaughan 


4 STATIONARY BIKER by Therese Frare 


A biker tells his story. 


6 ELUSIVE REALITIES by Stephen McCauley 
A read on themes of self-deception in the books Vital Lies. Simple 


Truths and If I'm So Successful, Why Do! Feel like a Fake? 


8 BRANDENBURG BLUES by Daniel Penrice 
An escapist's guide to tuning out classical music. 


9 IN PRINT by Ken Hartnett 


Madonna revealed: thoughts on why we can‘ leave that woman 


alone 


10 RESTAURANTS by Robert Nadeau 


Checking out the rage in Cajun at Saffi's New Orleans North. 


19 THE PUZZLE by Don Rubin 
20 CLASSIFIEDS 


PHOTOGRAPHY 


COMING NEXT WEEK oes 


In Arts: Michael Sragow on Satyajit Ray, Milo Miles on Nils Lofgren. In Lifestyle: Kathleen Hirsch 
. tags along on the American tourists‘ summer invasion of Europe. 


1 ANTHEMS IN THESUN by Joyce Millman 
* Woodstock it wasn‘t — but Live Aid did bring the world of rock and 
roll together for a day to see where it’s been and. just maybe. where 
it’s going. Incidentally. it raised something like $70 million for famine 


relief. 


Scott Rosenberg gets Pirandellian about Henry IV, Henry Sheehan has 
an answer for A Question of Silence; Owen Gleiberman is a little pro 
about Petit con, and, in ‘Second sight.’’ Michael Sragow takes Baby 


Doll to his heart. 
3 PHOTOGRAPHY 


Clit Garboden turns his viewfinder on the ICA‘s '‘Boston Now: 


Photography’ show. 
4 THEATER 


Sylviane Gold brings out the tarp for Twyla Tharp’s Singin’ in the Rain. 
Carolyn Clay is a little bit in love with Isn't It Romantic: Scott 
Rosenberg is on top of Up on the Root: and Skip Ascheim is out of tune 


with The Ballad of the Sad Café. 
5 DANCE 


Lisa F. Hillyer discovers a tew of Elizabeth Streb’s favorite things. 


6 MUSIC 


Mark Moses watches the Live Aid that wasn't live; and. in ‘'Cellars by 
starlight.’’ Sally Cragin says rock should be ‘zine as well as heard 


Plus ‘Live and on record.” on page 8. 


16 HOT DOTS and AIRWAVES 29 
17 9 DAYS A WEEK 30 
18 LISTINGS 33 
28 ART LISTINGS 3% 


Credit: Eric Orner (with News). 
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THE BOSTON PHOENIX, 


A strong moral man and an old softy 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer's name and address, 
as well as a telephone number (wed 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


UNSAFE... 
PAGES? .. 


It is ironic that you should publish 
articles like UNSAFE PASSAGE (Lifestyle, 
July 9) concerning women’s safety. to 
and from work, when only nine pages 
away the attackers can easily find a 
woman. Live phone sex, photos and 
panties available, domnt and submsv — 
need they look elsewhere? 

Why do vou offer what the article so 
clearly tries to prevent — placing 
women in submissive roles? Perhaps 
you should “edit” your classifieds; 
they're not worth the income. 

Rosemary Stein 
Brighton 


MAD MAX AS 
NICE GUY 


Methinks Owen Gleiberman (Arts, 
July 16) ingests substances of an illegal 
nature if he thinks the “real” Mad Max 
is simply a remorseless nomadic warrior. 
In the original Mad Max, Mel Gibson 
played a highly moral family man, and it 
wasn’t until near the end, after his wife 
and kid had been brutally killed, that he 


turned into the hard-bitten road warrior. 
In The Road Warrior, the Max at the end 
of the movie is a far more caring man 
than the Max at the beginning. 

To fault Bevond Thunderdome for 
giving Max a heart is to ignore his 
characteristics in the earlier movies, and 
to fault George Miller for going beyond 
nihilistic action-adventure is to fault his 
growth as a moviemaker (if only he had 
been the one to do Dune.. .). As far as 
archetypes go, Miller's Max is the strong 
moral man living in a mad, immoral 
world — caught between his innate 
compassion for others and his fear and 
hatred of a society that would kill or 
corrupt him if he left his guard down for 
too.long. From.his review, you'd think 
what Gleiberman really wanted was 
Rambo in the Year 2020. 

Bernie Conneely 
Charlestown 


WINNABLE 
WAR? 


Paul Keegan’s article AVOIDING THE 
AWFUL (News, July 16) is inaccurate in 
describing the nuclear situation as a 
mutual suicide pact. Both superpowers 
believe in winnable nuclear war — see, 
for example, the first-strike scenario in 
Tuesday's Wall Street Journal editorial. 
Once the USSR perfects a method to 
track the 15 nuclear subs we have at sea 
at any given time, it will be able to strike 
first. It has already broken the ABM 
treaty, and its combination of missile 
and plane interceptors and hardened 
silos and hardened bunkers for most of 
its population make survivability 
credible. Even if World War III begins as 
a conventional war and escalates to the 
tactical-nuke level, the USA will not be 
able to threaten the USSR with the 
“final option.” This raises the possibility 
of a winnable non-nuclear war. MAD, 


Motations: 


SUPRESS 


for good or ill, is no longer the doctrine 


of either side. ; 
Gideon Isaac 


Cambridge 


ARTERIAL 
REPAIR 


In his recent article THE BOSTON 
COMPLEX (News, July 9), Michael Gee 
correctly points out that the city’s 
Central Artery is an “antiquated, 
dangerous highway” and a “‘life- 
threatening . . . mess.” 

However, the same article leaves 
unanswered Gee’s question. ‘‘But if it 
has to be taken out of service to be 
replaced, where will the cars go?” 

The answer is that the cars will remain 
on the elevated roadway throughout the 
construction period. Under the state 
plan approved by Governor Dukakis, all 
six lanes of the existing road will stay. in 
service while a modern underground 
highway with twice the traffic capacity 
is built below it. 

Depression of the Central Artery will 
thus not only allow us effectively to 
double the usable lanes of the highway, 
it will permit America’s most congested 
interstate to stay in operation until the 
new road is completed. 

Michael P. Shea 

Assistant Secretary 

Executive Office of 
Transportion and Construction 


START MAKING 
SENSE 


While reading James Hunter's review 
of the Talking Heads’ newest album, 
Little Creatures (Arts, July 16), | got 
more and more upset over some glaring 
inconsistencies. 

In Hunter’s first paragraph he goes on 
and on about the cover art, criticizing it 
seemingly for being pretentious, but he 
fails to realize the striking resemblance 
of the back cover of Little Creatures to 
the front cover of More Songs About 
Buildings and Food. 

Next, Hunter writes, “Although the 
thoroughly modernist desire to return to 
the naive is not new to Byrne, on Little 
Creatures his attempts to sound no more 
worldly than Reverend Finster grow 
annoying.” But then Hunter goes on to 
praise the most naive song on the 
album, a country-and-western ditty, 
“Creatures of Love.” 

What does Hunter mean by “Talking 
Heads loyalists . . . for whom Speaking 
in Tongues and Stop Making Sense have 
come to define funk’? That's ridiculous. 
I might not have a tremendous 
knowledge of music, but the Talking 
Heads are not my definition of funk. 

Lastly, Elvis Costello’s Punch the 
Clock is an awful album and Little 
Creatures is not. 

Michael Ayling 
Philadelphia 
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Continued from page 1 ; 

produce a rational picture of Zbigniew M. Poddubiuk. | 
have plenty of fragments to share with Bachmann: how 
his wife had come to America as a promising medical 
doctor and researcher, perhaps also carrying a PhD; 
how she had mysteriously metamorphosed into an 
alleged jewelry smuggler, credit-card con artist, 
passport procurer, liar, plagiarizer, thief, illegal alien, 
bigamist, great impostor, and fugitive from justice. 

Not to mention the bizarre stuff. 

lam now on my way toa place I never knew existed 
to inform a man I've never met that there is a strong 
possibility his wife was once a man. 

* 

Docket number 85-00213-01-Y — United States of 
America v. Zbigniew M. Poddubiuk — had kept the 
bored boys and girls in the clerks’ offices at US District 
Court in smiles for weeks. According to the court papers, 
which were treated with as much reverence as the 
peeping Tom letters in Penthouse, Zbigniew M. 
Poddubiuk had been known as Patricia Louise Mavis 
Killion, Patricia Mavis Bergman, Patricia Mavis 
Bachmann, Marlene S. Osborne, Richard M. Bergman, P. 
Bergman, and Tiffany M. Fontaine. 

But everyone knew her as Mavis. 

Or Mark. 

By any measure, it was a long, long way trom 
Zbigniew M. Poddubiuk to Tiffany M. Fontaine. 

Poddubiuk was born in Lublin, Poland, on January 12, 
1949, and first came here in 1976 to do medical research. 
Poddubiuk overstayed a visa and after June 30, 1983, 
was considered an illegal alien. The grand jury’s 12- 
count indictment, handed down on May 29, describes in 
bare-bone detail Poddubiuk’s alleged scheme to defraud 
the US government. 

According to the indictment, in August 1982 Zbigniew 
Poddubiuk obtained a Boston University employee ID 
under the name of Mavis P. Killion; two months later 
Poddubiuk “persuaded” a friend, Edward Killion, to 

give him a certified copy of the birth certificate of 
Killion’s sister, Patricia Louise Killion, who was born in 
Boston on November 28, 1941. Using the bogus IDs, the 
indictment says, Poddubiuk secured three US passports 


by Ric Kahn 


in the name of Patricia Louise Mavis Killion. According 
to the indictment, Poddubiuk first married Richard M. 
Bergman and then married Walfred R. Bachmann. 
Poddubiuk secured another passport, this one in the 
Bachmann name. Later, Poddubiuk got American 
Express cards in the names of Patricia M. Killion, 
Marlene S. Osborne, Tiffany M. Fontaine, Mavis 
Bachman, Patricia L. Bergman, and two in the name of 
Richard M. Bergman. With the phony passports and 
credit cards in hand, the indictment states, Poddubiuk 
traveled abroad, charged up a storm on the plastic, and 
then smuggled jewelry, valued at about $12,000, back 
into the United States. 

Beautiful, I thought, as I stuffed the court papers in my 
back pocket. Here, it seemed, was someone to rival 
noted Boston swindler Charles Ponzi. Ponzi, an Italian 
immigrant who passed away in 1949, had bought up 
international postal-union reply coupons at depressed 
prices abroad and sold them for a profit in the States. He 
was also into pyramid schemes. On his way to being 
hauled to an official hearing to explain his operation, 
Ponzi was cheered by a crowd gathered in front of the 
State House. 

“You're the greatest Italian of them all,” one person 
shouted. 

“No, no,” Ponzi said. “Columbus and Marconi. 
Columbus discovered America. Marconi discovered the 
wireless.” 

“Yes,” someone answered, ‘but you discovered 
money!” 

Now here was Poddubiuk from Poland with a scam 
for the androgynous ‘80s. He assumes the identity of a 
friend's sister. He gets passports and a photo ID in his 
new name. And then this apparent transvestite 
convinces two guys to marry him so he can get credit 
cards in his married name and go on a worldwide 
shopping spree. That was my first theory. 

It was the US Customs Service that initially stumbled 
onto the hustle. Months later the gender-bending 
continued to confound the G-men. In his affidavit filed 
with the US District Court, US Customs Service Special 
Agent Timothy McGrath began by referring to the 
Polish citizen as “Ms.,” then moved on to “she,” then 


“the subject.” McGrath then switched to “he” and closed 
by going back to “she.” 

According to the affidavit, Customs agents first ran 
into Zbigniew Poddubiuk on September 4, 1984. 
Actually, they ran into Patricia M. Killion. Killion arrived 
at Logan ona flight from Frankfurt, West Germany. On 
Customs form #6059B, Killion declared that she was 
bringing $435 worth of merchandise from overseas. 

An inspector asked if the $435 represented all 
merchandise acquired abroad. 

“Yes,” Killion reportedly replied. 

An inspector with a keen eye who knew the difference 
between real and fake asked Killion about the 
expensive jewelry she was wearing and the other pieces 
of jewelry in her luggage. Killion first claimed that the 
stuff was inexpensive costume jewelry, according to the 
affidavit. Then Customs officials took her to a private 
examining room. There, the affidavit says, Killion 
admitted the jewelry was the real thing, saying a 
boyfriend in Germany had given her the goods. 
Customs agents seized from Killion a $5150 Rolex watch, 
an $1800 gold coin and chain, a $2200 gold-and-diamond 
bracelet, and a $2500 silver ring with diamonds — for 
which she allegedly owed a total of some $900 in duty 
and was subject to a civil penalty. They also took three 
credit cards from her. Customs agents released into the 
night Patricia M. Killion, a/k/a (on the credit cards) 
Marlene S. Osborne and Richard Bergman. 

Patricia M. Killion never returned to pay her tab. 
Working off the phony passports and credit cards, 
investigators began to unravel the case. In March Killion 
a/k/a Poddubiuk failed to respond to a subpoena to 
appear before a grand jury. At 4:18 p.m. on April 17, after 
a seven-month investigation, a warrant was issued for 
the arrest of Zbigniew Poddubiuk. The complaint 
described Poddubiuk as a male. His last known address 
was given as 28 Main Street, Ashburnham. 

* * 

Ashburnham, population 4133, sits eight miles 
northwest of Fitchburg in central Massachusetts. It is a 
traditional place, where last year, according to the 
town’s annual report, there were three assault-and- 
batteries in the town, 100 doors were found unlocked 
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and police served as escorts at five funerals. Three motor 
vehicles and two bikes were stolen. 

I headed for the wilds of Ashburnham thinking that 
there were a hell of a lot of easier ways for a guy to pull 
off a credit-card scam than to masquerade as a woman. 
Like stealing some poor fool's wallet. And if marriage 
was a necessary course for the caper, why not marry a 
woman instead of becoming one? 

At the Ashburnham Town Hall I learned that 28 Main 
Street was the home of Felix and Helen Bachmann and 
their son Walfred, a/k/a Wally. Wally had been married 
once before, in 1978, and was later divorced. He’d been 
a salesman, and now he was in real estate. He owned an 
‘83 Saab. His mother worked at the library, and his 
father was retired. 

I walked over to the library and was greeted on the 
way up the front steps by a woman who said, “Nice day, 
isn’t it?” I walked inside with her, looked around, and 
asked the librarians for Mrs. Bachmann. The lady with 
the sunny outlook stepped forward and said, “May I 
help you?” I told her I wanted to talk to her about Wally. 
She nodded and told me to go see her husband, Felix, 
who was in the yard of their home, a white Cape house 
with green shutters that was just a few yards from the 
library. The front of the house was obscured by trees, 
and a barn converted into a garage stood behind it. A 
weather vane on top of the garage was blowing in the 
wind. Wally’s Saab was in the driveway, and 81-year-old 
Felix Bachmann was standing near the car with his Toro 
lawn mower. Wally wasn’t home. Wally’s father said 
Wally had told him to keep his mouth shut if anybody 
came around asking questions about his wife’s problems 
with the law. I remarked to Felix Bachmann how fine he 
looked at 81. 

Félix’Bachmann’s mouth opened and a few words 
tumbled out. He said, ‘I tried to find out what happened 
from Wally, but that’s like trying to get blood from a 
stone. He wants to be clear of it. She mentioned to Wally 
one time about the jewelry. It happened before they 
were married. Wally blasted her, wanted her to get it 
squared away. Wally told her, ‘If you don’t straighten 
this out, we're through.’ He talked to the lawyer the 
other day and wants an annulment. That's the way they 
are, these girls. They put up a big front and don't tell you 
what's going on.” 

Felix Bachmann said Wally and his wife had lived in 
his house for a time, and | asked him what she looked 
like. “She was a good-sized woman,” is all he said. I said, 
“The people looking for Wally’s wife say that her real 
name is Zbigniew. That's a man’s name. I don’t know, 
but they're saying that she may have been a man.” 
“Well,” Felix Bachmann said, shaking his head, “she 


had long light hair. And she talked like a woman.” 

I said, “Well, I'm only going by what they say, and 
they're saying she was a man. Is there any chance she 
was a man?” 

Felix Bachmann turned a little testy. “Goddarnit,” he 
said. “I've got a wife — and she’s a woman. And this one 
here, she must be [a woman] or Wally wouldn't have 
married her.” 

I left the Bachmann home convinced that Wally’s wife 
was a woman. So much for my first theory. I drove to the 
post office, figuring the mailman might have caught a 
glimpse of her. The guy behind the counter smiled and 
said, “Tall girl. Blonde. Husky voice. Not bad looking — 
if you like the masculine type.” 

Back in Boston, an editor asked, “How’s Mavis?” She 
always called her Mavis. I said, “Mavis could be a man 
posing as a woman. Mavis could be a woman who was 
posing as a man and is now back to being her old self. Or 
Mavis may have been a man who went into the hospital 
and came out a woman. Other than that, she’s fine.” 

But what did I know? I wasn’t even sure that 
Zbigniew/Mavis existed. He/she lived on paper but not 
beyond. I didn’t know his/her look or sound or smell. | 
continued to follow the paper trail. I'd heard that 
Zbigniew M. Poddubiuk, MD, had had some work 
published in prestigious medical journals. Not having 
any lying around the living room, I went over to the 
Harvard medical area. Using an alias, | sneaked into the 
Countway Medical Library. | spotted Poddubiuk in the 
periodical room. Between 1975 and 1982 he had been 
published six times. The results of one of his research 
studies appeared in the December 1976 issue of a journal 
called Psychopharmacology, put out by the medical 
publishers Springer-Verlag. The title was “A 
Comparison of the Central Actions of Prostaglandins Ai, 
E:, E2, Fis, Fein the Rat.” The subtitle was “Behavioral, 
Antinociceptive and Anticonvulsant Actions of 
Intraventricular Prostaglandins in the Rat.” The byline 
was “Zbigniew M. Poddubiuk, Department of 
Pharmacology, School of Medicine, . . . Lublin, Poland.” 
In the article's six pages | recognized maybe three words. 
One of them was “behavior.” But there was something 
in this medical mumbo jumbo to suggest that Zbigniew 
was more than a fruitcake. For a time, it seemed, his 
intellect may have ruled his world. And maybe later 
some absurdness seeped in and the two facets of his 
personality coexisted in peace, the intellectual acuity and 
the bizarre behavior. 

Then again, the impressive-looking research could be 
a sham, too. Or maybe Zbigniew Poddubiuk and Mavis 
Killion were two different people. 


Over the next few days, I learned this much: Zbigniew 


Marek Poddubiuk, who had come to America from 
Poland in 1976 as an exchange scholar to do medical 
research, had received a prestigious two-year research 
fellowship from the Fogarty International Center of the 
National Institutes of Health, in Bethesda, Maryland. 
The NIH grant was worth between only $13,000 and 
$15,000 annually at the time, but it provided an 
opportunity for a foreign scientist to learn how to do 
sophisticated research, American-style. Selection of 
fellows was based on their having the right scientific 
stuff, not on country quotas. Before being accepted into 
the program, Poddubiuk had been nominated by health 
officials in Poland and then screened by a committee of 
experts in the United States. Poddubiuk is believed to 
have received his MD from the Medical Academy, in 
Lublin, Poland, in 1972. The résumé he sent to NIH said 
he was a member of the Polish Medical Society. He also 
claimed to possess a PhD in pharmacology. 

Poddubiuk asked for and received permission to work 
in the lab of Irwin J. Kopin, at the time chief of the 
laboratory of clinical science at the National Institutes of 
Mental Health. According to a source, Kopin had 
accepted Poddubiuk after receiving the requisite 
references and letters of recommendation. Apparently, 
Kopin had felt he was giving a young foreign scientist 
the chance to grow. Poddubiuk’s research project at NIH 
was entitled “Interaction Between Neuromediators and 
Prostaglandins.” Translated into English, I'm told, the 
title has something to do with the chemistry of the brain. 

From day one Poddubiuk stood out from the rest of 
the fellows in Bethesda. Zbigniew M. Poddubiuk, who 
called himself Mark, was a typical Eastern Bloc scientist 
in the way that Madonna is your prototypical vestal 
virgin. An NIH source, who asked not to be identified, 
recalled, “He made quite a splash in the lab. He was 
slender, with longish blond hair, which he wore ina 
pompadour. He had delicate features. He wore silkish- 
type shirts. His mannerisms were extremely effeminate. 
But he was clearly a male.” 

Mark got on well with the women in the lab. “He was 
polite, low-key, cooperative,” said the source. “He went 
out to lunch with everyone and brought flowers to the 
secretaries.’ 

But despite his good nature, Mark seemed jinxed. “He 
was sort of a sad sack,” the source said. “Things always 
went wrong.” About 90 percent of the scientists in the 
Fogarty program end up having their research 
published. Mark, according to a source, belonged to the 
tenuous 10 percent. When supervising scientists review 
data, they look to make sure that everything is 
consistent, that factual information can be drawn from it. 
Continued on page 8 
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“With his work,” said the source, 
“as he presented the data, it 
didn’t turn out that way. Or 
maybe. the data wasn’t real.” 
According to the source, Pod- 
dubiuk’s superiors “didn’t feel 
confident enough with the data 
to go put it into print.” His 
problems, said the source, “made 
him seem like a poor scientist 
rather than a cheat.” And yet, 
Mark seemed to know the basics 
of psychopharmacology. In the 
tolerant atmosphere of academia, 
Mark's lavish looks worked for, 
not against, him. “Here’s a young 
guy who comes here with an 
education that’s not up to the 
same level as our people’s.” And, 
the source said, one “made allow- 
ances for some of those deficien- 
cies if it seemed like he was 
working hard. The fact he was 
effeminate,” the source said, 
made one “lean over and say, 
‘Poor guy.’ You try and say, ‘Am I 
really judging this guy by his 
merits, or am | being influenced 
by his lifestyle?’ ” 

Afté* Mark deft NIH, said the 
source, his superiors learned that 
he once forged a letter of rec- 
ommendation from a prominent 
scientist who’d worked in the lab. 
Any remaining good will soured; 
Mark was advised to get out of 
science. “Any guy that was suffi- 
ciently dishonest to forge a letter 
of recommendation would stoop 
to other things to get ahead,” said 
the source. When told that Mark 
was currently charged with 
smuggling and mail and passport 
fraud, the source seemed sur- 
prised not that he was accused of 
crimes but at their severity. 
“That's a complete change in 
personality. He was gimmicky all 
the time. | didn’t think he was 
gutsy enough to do it. I feel sorry 
for the guy.” 

Mark went back to Poland for a 
short time, according to Customs, 
and returned to America in 1978. 
Despite his lackluster work at 
NIH, Mark received another two- 
year research fellowship in phar- 
macology, this time in the School 
of Basic Health Sciences at the 
State University of New York 
(SUNY) at Stony Brook. SUNY 
officials say they hired Pod- 
dubiuk after receiving a “glowing 
report” about him from NIH 
personnel. An NIH official says 
the recommendation was essen- 
tially neutral, however, and that 
it was completed before Mark’s 
superiors learned about his ap- 
parent fondness for forgery. 

The scientists at SUNY learned 
that this purported Polish MD- 
PhD bore no physical resem- 
blance to Lech Walesa. “I was 
told he was effiminate,” said a 


source who worked briefly with 
Mark. Then the blond-haired, 
blue-eyed Poddubiuk showed up 
for work in the lab wearing 
jewelry and perfume and blouses 
baring his midriff. “I didn’t ex- 
pect him to look the way he did,” 
said the source, who didn’t want 


to be identified. “It’s one thing to 
be told that someone is ef- 
feminate. It’s quite another to 
find that he’s a drag queen.” 
Mark mingled more with the 
female secretaries than with the 
professional people. He would 
chat with them, discussing 
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clothes and jewelry and make- 
up. Mark was often chastised by 
his boss, who told him to get back 
to his work — such that it was. 
“He never accomplished any- 
thing,” said the source. “He was 
dishonest. He’d say he did an 
experiment, and he didn’t do it. 


Place of 


He’d made it up.” Some three . 


months after he'd arrived, the 
source said, he was fired for 
fabricating data. “He came up 
with some data, and it didn’t 
seem that he’d done the experi- 
ment,” said the source. “He said 
he’d done it on equipment 
elsewhere, and you'd check and 
he didn’t use it.” , 

Even after Mark was fired, the 
source said, he continued to hang 
around the campus. He had been 
told never to show up at the lab 
again. Once he came by with a 
woman he introduced as his 
mother from Poland. He claimed 
she was a doctor, too. He gave 
her a tour of the lab, acting as if 
nothing had happened. 

At some point, according to 
Customs officials, Mark’s visa 
expired. He sent bogus papers to 
the Immigration and Natural- 
ization Service (INS), according 
to the SUNY source, claiming 
that his boss was sponsoring him 
in this country. He also forged his 
boss’s name on a letter of rec- 
ommendation to Harvard, the 


source said. “He was supposed to 


be an MD and a PhD. I wouldn't 
be surprised if he didn’t have any 
credentials,” the source added. 
“In retrospect, | don’t knaw.dif 
anything is true, whether he was 
a fake all around. I’d say Poland 
didn’t want him, either. It may be 
they were anxious to get rid of 
him.” 

I don’t know what happened to 
Mark in the year and a half after 
he was fired from SUNY. But in 
January 1980 he resurfaced at 
Northeastern University, where 
personnel records show that 
Zbigniew M. Poddubiuk (better 
known as Mark) worked as a 
research associate in pharma- 
cology at the school’s College of 
Pharmacy and Allied Health 
Professions. According to a for- 
mer colleague, who requested 
anonymity, Mark had answered 
an ad for the job in Science 
magazine, sending an impressive 
résumé supported by resonant 
letters of recommendation. Mark 
was hired as part of a research 
team funded by an NIH grant 
estimated to be in the $100,000 
range. The group was trying to 
develop new drugs _ for 
cardiovascular disease. Mark's 
take was about $20,000. With his 
colleagues, Mark helped produce 
a paper that was published in the 
June 1981 issue of the /nter- 
national Journal of Applied Radi- 


-ation and Isotopes. Mark was 
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listed on the paper as Z. Mark 
Poddubiuk. The colleague de- 
scribed the effort as “not an 
earthshaking paper. It’s valid. It’s 
neither great nor terrible.” 

In a world of jackets and ties or 
jeans and work shirts, Mark came 
to the lab with his blond hair 
piled high on his head and 
wearing blouses tied at the waist, 
nylons under his slacks, wedgies, 
bracelets, rings, clear fingernail 
polish, eye shadow, and too 
much perfume. he 
swished,” said the source. 

As in Maryland and New York, 
Mark’s eccentricities were toler- 
ated by the cognoscenti at 
Northeastern. He claimed he was 
half-Jewish, and he curried sym- 
pathy by saying he'd been dis- 
criminated against in Poland. But 
after a time, Mark’s colleagues 
began to find his habits in- 
tolerable. According to the 
source, he started working alone 
on nights and weekends. He 
made long-distance calls to Po- 
land, running up more than 
$1000 in phone bills over a couple 
of months (which he later paid 
for). “As his behavior got more 
eccentric,” said the source, “he 
‘became suspected by students 
and other research associates for 
everything that went wrong. 
When books were missing, when 
drugs were missing, they 
suspected Mark.” 

“He would find somebody's 
vulnerability and prey on it,” said 
a Northeastern graduate student. 
She said Mark told her he’d 
found out he had leukemia. He 
told her he had no money to eat. 
She gave him her entire tax 
refund, $300. He still owes her 
$200. 

‘The former Northeastern col- 
league said, “As his behavior and 
appearance became more ex- 
treme, he became very agitated, 
anxious, nervous. He became 


markedly less productive. He was, 


sick a lot. At the end he was 
almost constantly shaking with 
nervousness.” 

But dressed to kill. Fur coat, 
Gucci watch, silk scarves, purple 
and green eye shadow to match 
a purple-and-green outfit, pink 
lipstick, the blond beehive four- 
to-six inches off his head, held 
still by hair spray. “A tornado 
couldn’t blow that beehive 
down,” said the grad student. 
The colleague said, “Toward the 
end of that period, people might 
have assumed he was a drag 
queen.” 

According to the colleague, 
Mark was fired from North- 
eastern for plagiarizing data. The 
source said the data Mark 
presented was identical to that 
his supervisor had seen in a 
published article. 

Northeastern personnel 
cords place Mark's final days at 
the university in July 1982. In 
August, according to the grand 
jury indictment, Zbigniew M. 
Poddubiuk obtained. a Boston 
University employee ID card 
under the name of Mavis P. 
Killion. From September 1 to 
November 18, BU personnel re- 
cords show that Mavis worked as 
a research associate in the Boston 
University Medical Center’s De- 
partment of Surgery. The public- 
relations office for the medical 
center declined to comment ex- 
cept to say the ID card had been 
issued under the name of Mrs. 
Zbigniew M. Killion-Poddubiuk. 
Personnel at the BU medical 
school did not return my calls. A 
source described his brief en- 
counter at BU with Mavis Killion: 
“I got a call from a Dr. Mavis 
Killion. ... I went in to teach her 
how to run some medical-test 
equipment. She was a big, tall, 
buxom Polish woman. Short 
skirt, blonde ‘50s_ beehive, 
nylons, high heels, make-up to 
hide a hairy upper lip. She came 
on to me a little bit, with her 
physical gestures and looks. | 
thought, ‘My God, that woman is 
a very strange individual.’ It was 
either a guy or a very hairy Polish 
woman. | was thinking that if she 
Continued on page 22 


Vive O—— 338-5066 
Op 
526 Tremont St., Boston 02115 


Video Rentals 1500+ 
AVC Biank Tapes $4.99 ea. 


LSAT-GMAT-GRE 
Small classes on the 
North Shore in Danvers 
Beginning in Sept. 
Individualized Attention 

_ Dr. F. Russell 


Sullivan 
Educational institute 


887-5320 
Test Prep Specialists 
since 1964 


Presented in association association with Tea Party Concerts 


turday August 3 7:30pm 
ra House 

13.50, $12.50 (+25¢ restoration fee) 

Tickets available at Orpheum box office; Woe 


Out of Town, Harvard Square, 492-1900 
or call Chargit 1-800-223-01 


August 21 


Tickets go on sale 
Monday, July 22 
Tickets $9.50 
Doors open at 8 
Must be 21 « Positive ID remo 


TICKETS AVAIBLE AT ORPHEUM THEATER 
BOX OFFICE, TICKETRON, OUT OF TOWN. 
_ HARVARD SQUARE CAMBRIDGE 


CHARGIT 1-800-223-0120 


chets available at Metro night of show only 


BOSTON 
COMPACT 
DISC 


We don’t carry records. 
COMPACT 


OIGITAL AUDIO 


54 b JFK St.. Harvard Square 
Cambridge 576-2211 


MAMA'S BOYS 
RECKLESS HEARTS 
Sunday, July 21 : 
All Ages 3:00 p.m 
Show F.U.’S 
PUNISHERS 
Tickets avattabte at box office, Ticketron, Out of Town Harvard Tues., 23 
CHINA CRISIS 
ADVENTURE SET 


August 7 7:30 PM. 
$15.00, $13.00 
Sullivan Stadium 


SportsCharge U 
(im Boston call 497-1118). 


Present ticket for tree 
admission to the New Engiand 


Fair day of concert 
(New England Feic, Aug 1-11). 


Presented By 


Wed., July 248 30 pm 


Heavy Metal with 
RAVEN : 
SHOUT 


Tues., July 30 
All Ages 700 pm 


Heavy Metal with 


GRIM REAPER 


MASS 
New Date — Wed., July 31 
All ages 700 pm 
All tix for July 16 will be honored 


ROBIN TROWER 
Sunday, Aug. 4 
Special Showtime 7 30 pm 


SIMON TOWNSEND 
Tues., Aug. 68:30 pm 


ABSOLUTE BEGINNER 
HUMAN RADIO 


Fri., Aug. 98 30 pm 


THE MEAT PUPPETS 
BAND 19 
Wed., Aug. 14830 pm 


Must be 20 Positive! D required 
Box office open M F 12 6 Sat 3-6 


J 967 Commonwealth Ave 254 2052 


$861 €2 AINE NOILO3S ‘XINZOHd NOLSOS 3H1 


ree 
the The wo 
ri- aor 
he 
ab 
a 
is \ 
ve 
if 
a 
8 
n 
is 
An evening of music ; 
and inspiration with 
Philip Bailey @ j 
lead singer of 
Earth Wind and Fire 4 | ray 
f 1S 
\ / KRISTY ROSE AND THE 
( MIDNIGHT WALKERS 
Thurs., July 258 30 pm 
Tickets avaliable at box office; 
“4 Ticketron; Out of Town: - 
‘in Boston call 720-3434) or 
| 
| 
| 
MONE? 
9 4 : 
| 
WORLD WIDE LIVE | 
THE MOVIE 
All 7pm 
= Over 21 9:30 pm 
482490" and Charge, 1-800-223-012" 


10 


, SECTION ONE, JULY 23, 1985 


THE BOSTON PHOENIX 


Talking polifics 
Cancer and the 
presidency 


by Steven Stark 


t was during Watergate, a little more than a decade 
[= that White House aide John Dean used an 

alarming metaphor to try to explain to Richard 
Nixon what the scandal was doing to the country. 
“There is a cancer on the presidency,” Dean told Nixon. 
In the past week, that metaphor has become real. 

How will Ronald Reagan’s illness affect the country 
and the remainder of his term? It’s true that other 
presidents have become seriously ill in office: Dwight 
Eisenhower underwent two heart attacks and suffered 
from ileitis; Woodrow Wilson had a stroke that left him 
incapacitated for the last 18 months of his second term. 
But except for Grover Cleveland, whose operation for 
jaw cancer was kept secret from the country, no 
president has suffered while in office from cancer, a 
disease that evokes a particular kind of dread. Just listen 
to the New York Times health reporter -Lawrence 
Altman, who last week wrote about Reagan’s illness: 
“Has any cancer eluded their search? Does any still lurk 
in the President's body, seeding new growth 
elsewhere?” Now, ask yourself: if Reagan had suffered a 
heart attack, would Altman be writing about its 
aftereffects “lurking” in the body? 

Reagan's political problem is not so much that he’s 
sick, but the disease he’s sick with. Cancer frightens us 
in ways other diseases do not. “There is a perception 
about cancer that it usually kills people eventually,” 
says Brown University professor Jim Patterson, who is 
writing a book on the social meaning of cancer. “There 
is a background mystery to it, unlike heart disease 
which is. perceived as a mechanical problem. With 
cancer, we use metaphors like ‘insidious,’ ‘sneaky,’ or 
‘relentless’ when describing it. And the treatment is 
usually drastic — surgery or radiation therapy.” 

Others have described the same phenomenon. 
Several years ago, in her book Illness as Metaphor, 
Susan Sontag wrote how cancer in our culture has come 
to be viewed as ‘obscene — in the original meaning of 
the word: ill-conceived, abominable, repugnant to the 
senses.” Those who suffer from the disease are often 
seen as outcasts or as somehow responsible for their 
predicament. Napoleon, Ulysses S. Grant, Robert Taft, 
and even Hubert Humphrey, Sontag notes, all had their 
cancer explained as a reaction to political defeat or 
setback. 


The rest of the Reagan presidency will have to be | 


played out against these anxieties and prejudices. “It’s 
hard to see how he can be called the ‘Teflon president’ 


AP/WIDE WORLD 


Post-surgery: the cancer scares people. 


anymore,” says University of North Carolina history 
professor William Leuchtenberg, an expert on the 
presidency. “It can cut both ways, but it’s awfully hard to 
envision the man in the same way. God or something 
has seemed to strike him down.” Even Reagan himself 
had a similar reaction. Outside the operating room, it 
was reported that the president said to Nancy, “You're 
still the First Lady to me.” Reagan may have been 
referring to his temporary relinquishment of power, yet 
‘it remains an odd and revealing comment. “It was as if 
he felt he had lost some of the majesty of the office,” 
says Leuchtenberg, “as if he was deprived of some of the 
old magic. 

Of course, the political future depends in large part on 
the extent of Reagan’s recovery. So far, the president’s 
doctors and the Marcus Welbys who have populated the 
television talk shows have been very optimistic about 


Reagan’s chances of survival. Others aren’t so sanguine. 
“It’s not such a great report,” one doctor familiar with 
the case told the Washington Post. “There's a 50 percent 
chance that the president is going to do well, but 
unfortunately a 50 percent chance that he is going to do 
poorly.” Richard Singer, MD, a leading insurance- 
industry consultant on mortality, agrees. According to 
Singer, an individual with localized cancer who is 75 
years old or older (Reagan is 7412) has about a one-in- 
three chance of surviving five years. Reagan’s problem, 
says Singer, is not so much that he has cancer, but that 
he is an old man with cancer. Even without the disease, 
Reagan's chances of living five more years wouldn't be 
much better than 50-50. But it’s the cancer that attracts 

attention and scares people. 
There is general agreement that in the short run, 
Continued on page 34 
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everian: co-opt and conquer 


Continued from page 1 

about assures that a tax cut of 
some kind will pass this year.” 
Dukakis and his aides could stop 
worrying about the 1986 ballot 
and begin thinking about what 
to do about the House tax cut. 
It's the largest single tax cut ever 
voted by a chamber of the Mas- 
sachusetts legislature. And _ its 
fate may help determine the fu- 
ture of liberal government in 


Massachusetts, not to mention ° 


the future of Michael Dukak- 
is. 

Significant as the House tax 
cut is — in phasing out the sur- 
tax, revenues would be eventual- 
ly decreased by more than $225 
million a year — it’s nothing 
compared with what Anderson 
and company have in mind. 

Their next ballot proposition is 
nothing short of breathtaking. 
They would repeal the estate tax, 
halve the tax on unearned in- 
come (from 10 to five percent), 


3g TAXABLE 5% INCOME. 


34 TAX 


and, most important, puta cap on 
state revenues and require that 
budget surpluses be returned to 
the taxpayers. Additionally, to 
sweeten the package and ease its 
marketing, there would be a 
proposal to repeal the surtax on 
the state income tax. Since every 
income-tax payer would benefit 
from the surtax repeal, albeit to 
differing degrees, it holds the 
broadest appeal of any of the 


"4 
Charles Bloche 


And if approved, Prop. 7% 
would reduce state revenues by 
up to $600 million, or nearly 10 
percent, according to informal 
estimates by budget experts. To 
minimize the hardships of Prop. 
2%, the state, as a primary goal of 
the Dukakis administration, has 
been offering municipalities ever 
larger amounts of aid. If this has 
buffered the pain of living on 
limited amounts of property-tax 
money, it also has made cities 
and towns increasingly depen- 
dent on the state, tying their fiscal @ 
fates to the available largess from ¥ 
Beacon Hill. Anderson’s idea, if © 
the voters buy it, would severely 
restrict the role of government in 
Massachusetts. Liberal govern- 
ment, with its ever greater com- 
mitment to social welfare, is the 
target, and would be the big 
loser. In the mid-’70s, during 
Dukakis’s first term as governor, 
we experienced the effect of 
shrinking resources on a liberal 
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Voke your pocketbook. 


how to balance the books. (The 
state constitution prohibits the 
commonwealth from running a 
deficit, so Sargent kept his last 


By ‘82, in the rematch cam- 
paign, King ran on a promise to 
repeal the “Dukakis surtax.” It 
was a neat move, though too little 


components in the would-be government: fear, loathing, and one to under a billion dollars.) and too late to save his govern- 


proposition. Its proponents might 
even stoop to tagging it “Prop. 

The effects of this planned 
move would be profound. It 
would no doubt win voter ap- 
proval. No close observer of voter 
attitudes thinks otherwise — cer- 
tainly not Michael Dukakis, who 
confidently predicted in 1978 that 
the people of Massachusetts were 
far too smart to fall for a gim- 
mick like California’s then newly 
enacted Prop. 13. 
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desperation, as social-service 
agencies fought to survive. Not a 
pretty picture, and certainly not 


Not only did Dukakis ruthlessly 
cut spending, he also had to raise 
taxes. As a “temporary” measure, 


ment. Now that King is threat- 
ening to force a second rematch, 
there is concern within the Duka- 


one that Dukakis wants to hesigned the selfsame surtax that kis camp that the tax cutters will 


preside over a second time. But 
he might not get that opportuni- 


Anderson now wants to repeal. 
That was in 1975. Since Dukakis 


make King a formidable oppo- 


nent next year. Writing in News- 


ty, for the political implications of had made a lead-pipe guarantee West earlier this month,, political 


the Prop. 72 campaign on Duka- 
kis’s personal employment pic- 
ture are also serious indeed. 
After beating the Great Society 
Republican Francis W. Sargent, 


of not instituting any new taxes 
during the campaign against 
Sargent, voters were under- 
standably disillusioned with all 
this new taxing and consequently 


analyst and observer Michael 
Segal claimed that a CLT tax-cut 
campaign creates a dangerous 
political environment for Duka- 
kis, particularly with King as his 


the governor of Taxachusetts, in replaced Dukakis with Ed King Republican opponent, In_ his 


1974, Dukakis had to figure out 
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of Dukakis strategists, Segal 
wrote about the implicit alliance 
of Anderson and King. “Add a 
_ million dollars spent by the High 

Technology Council in support of 

the referendum campaign to Ed 

King’s war chest that will likely 

exceed a couple of big ones in its 

own right, and we've got a 

rematch of epic proportions,” 

Segal argued. 

In response to all this, Dukakis 
aides were gathering the opposi- 
tion to the Anderson plan with 
characteristic caution. They met 
with human-services groups that 
depend on state taxes to gauge 
what kinds of compromise tax 
cuts they might accept. According 
to an administration source, the 
governor's aides told local of- 
ficials to ask local high-tech 
businesspeople to withdraw their 
support from the referendum 
effort. And the governor con- 
tinued to support his modest $64 
million tax-rebate proposal, 
which is stalled in the Senate. 
Some state house strategists sug- 
gested a more active defense: to 
cut the CLT off at the pass by 
forcing the surtax repeal in the 
legislature. But Dukakis is, after 

wait man. 

Richard Voke is not, however. 
“Richie has a lot of Chelsea in 
him,” says a friend of the rep- 
resentative from that feisty politi- 
cal town. Voke is chairman of the 
House Ways and Means Commit- 
tee; along with Speaker George 
Keverian and Charles Flaherty, 
House chair of the Joint Commit- 
tee on Tax Reform, Voke was 
concerned about the CLT refer- 
endum. The three House liberal 
leaders plotted options with the 
Dukakis team. But last week, 
while the House was preparing for 
its vacation, the CLT was gear- 
ing up to file its initiative petition 
with the Attorney General's of- 
fice by the August 7 deadline. If 
the CLT filed first, any tax-repeal 
bill filed subsequently in the 
State House could seem like too 
little too late. Then, late Tuesday 
night, the House leadership an- 
nounced its plan to repeal the 
surtax; the next day it passed the 
House 139 to 6. 

Voke had been considering a 


surtax repeal as early as February,. 


according to Barbara Anderson. 
He told her he was waiting to see 
how much state surplus there 
was to work with. For months, as 
evidence mounted that the sur- 
plus was large, rank-and-file rep- 
resentatives warned of growing 
pressure in their districts for tax 
cuts. When the administration 
increased its estimate of the 
surplus to nearly $300 million last 
month, the pressure was bound 
to grow. Many representatives 
were quietly suggesting that a 
surtax repeal was inevitable. And 
besides, why not repeal the sur- 
tax before a CLT referendum 
repeals the surtax and in the 
process caps revenues and cuts 
the tax on unearned income as 
well? 

The proposal’s passage reflects 
well on the Keverian team’s 
ability to anticipate and respond 
to opinion in the House and in 
the populace. Yet the CLT wins 
too, appearing ever more influen- 
tial as the mere hint of a refer- 
endum spurs the House to act. 
“The [threat of a] petition drive 
made them take notice,” claims 
Anderson. ‘We win. This is what 
we'd been working on for a long 
time.” 

For Dukakis, the story is dif- 
ferent. His image as a tax raiser, a 
residue from 1978, is perhaps his 
only political debit in public- 
opinion polls. Dukakis had 
hoped that the $64 million one- 
time tax rebate he had pushed 
through the House would erase it 
and co-opt the tax revolt. But 
with his mini tax cut stuck in the 
Senate, last week’s vote was an 
embarrassing bout with reality. 
Now he has a tougher choice to 
make. 

At the time of the May votes, 
Dukakis went on record oppos- 
ing surtax repeal. On the night 
Voke announced his bill, Duka- 


kis Press Secretary James Dorsey 
was still defending the surtax to 
the Globe as “the most progres- 
sive tax system we have.” Now if 
Dukakis stands against the 
House, especially if the Senate 
joins in sending the repeal bill to 
his desk, he would find himself 
on the wrong side of a consensus 
on the very issue that undid him 
eight years ago. 

Much more likely, Dukakis 
will seek a compromise tax cut 
with enough of his fingerprints 
on it for him to claim a 
proprietary interest. No matter 
that he has so far dedicated 
himself to the $64 million cut. 
Opposing surtax repeal endears 
him to his social-spending consti- 
tuency; subsequently buckling 
under should endear him to 
everyone else. And after all, 
Dukakis would be better off 
buckling under to Keverian now 
than to Barbara Anderson later — 
the surtax cut at $225 million is 
considerably less than $600 mil- 
lion that would have been lost 
through the CLT’s proposal. This 
is the Dukakis calculus of prac- 
tical politics. If you're looking for 
a philosophical bent, you will 
never find a philosophy bent in 
so many places as his. | 

Now the spotlight, and the 
immediate pressure, shifts to the 
Senate, where the repeal measure 
is expected to languish through 
the summer. Senate Ways and 
Means Committee Chairwoman 
Patricia McGovern (D-Lawrence) 
has vocally opposed Dukakis’s 
$64 million cut as crumbs for 
taxpayers — better, she says, to 
spend the money in a lump 
elsewhere. Some House mem- 
bers were speculating last week 
that the Senate would kill the bill. 
Barbara Anderson believes Du- 
kakis will try to gut the bill in the 


Senate to avoid facing the dilem-~- 


ma of signing it himself. But 
despite McGovern’s stand, the 
position of the Senate leadership 
is unclear. The new state budget 
doesn’t allocate the $64 million to 
other programs, but, anticipating 
some compromises, it sets the 
sum aside as unencumbered 
funds. If Dukakis chooses to 
support the surtax repeal, the 
pressure on the Senate to fall in 
line will grow. 

Could a repeal head off the 
referendum challenge? Anderson 
vows that the CLT will submit 
two versions of its question, one 
with the surtax plank and one 
without it. Either way, the most 
damaging component is the cap 
on state revenues, which the CLT 
would limit to the three-year 
percentage growth of wages and 
salaries. “That's our centerpiece,” 
says Howard Foley, director of 
the High Technology Council. 
“We want to lock in the restraint 
of the last few years and provide 
responsible constraint on 
spending.” But the “temporary” 
surtax remains the most potent 
issue in the tax-revolt arsenal; it is 
unclear whether high-tech com- 
panies, preoccupied with the 
computer slump, will spend 
money to mount a referendum 
campaign without this crucial 
lure. ‘We're not on any kamikaze 
mission to get any official or to 
have a campaign just to have a 
campaign,” Foley adds. “We all 
have other things to be working 
on next year.” But Foley and 
Anderson plan at least to file the 
proposals, keeping the heat in the 
State House high. 

Cool, calm, and cautious, Duka- 
kis may be a reactive politician, 
but he has made damage-control 
his forte. He has consistently 
misjudged the depth of public 
feeling on the tax issue; still, in 
his second term, he has con- 
sistently been able to regroup 
where public feeling coalesces. 
Ed King taught him how much 
passion the tax revolt can release. 
The CLT taught everyone how 
much change public passion can 
wreak. Now Dukakis must regain 
control of this issue; both his 
future and the very nature of 
state government are at stake. He 
dare not let temperatures rise. 0 
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Stars-Invaders: another incomplete pass 


Sporting 


The timely end the USFL 


by Michael Gee 


hen Keith jackson an- 
W the two- 
minute warning, you 


could hear the relief in his voice. 
I, and anyone else daft enough to 
be watching last Sunday’s United 
States Football League (USFL) 
championship game, knew just 
how he felt. Only 120 more 
seconds of blocking, tackling, 
and incompleted passes, and the 
monster of spring and summer 
football would vanish forever 
from the nation’s sports calendar. 
Although the USFL has been 
making brave noises about re- 
turning in the fall of 1986, we 
may assume, or at least hope, that 
its current sabbatical will be 
extended indefinitely. It was alto- 
gether fitting that the last out-of- 
season football game took place 
the week the old Coca-Cola was 
brought back, for the USFL is the 
new Coke of sports. Both 
“products” reassure us that in 
this great nation of ours, there's 
still a chance for a really dumb 
idea to fail miserably. 
Ordinarily, this column does 
not cover events its author mere- 
ly watches on television, but for 
the (it is to be hoped) last USFL 
game, an exception has to be 
made. For the USFL was never 
really a sports league in the 
traditional sense; rather, it was a 
television show, created to meet 
not the needs of the fans (whose 
reaction to the USFL ran the 
gamut of emotion, from mild 
curiosity to outright disgust) but 
the programming needs of ABC 
and ESPN. Spring football had 
but one charm for the networks: 
it came cheap and _ therefore 
allowed them to make a profit off 
low ratings. When the rich and 
the not-so-rich guys who bought 


the fall, they were promptly 
abandoned by ABC, turning what 
had been a financially shaky 
venture into a disaster. Ted 
Traube, an owner of the Oakland 
Invaders, one of the two teams in 
the championship final, con- 
fessed the day before the game 
that the league’s only hope of 
survival lay in winning its $1.5 
billion antitrust suit against the 
NFL, Fifty years from now the 
USFL will be totally forgotten by 
sports historians, but it will re- 
main a lively topic of study for 
business schools around the land, 
perhaps the best available proof 
that there’s something about 
owning sports franchises that 
turns American business over- 
achievers into abysmal chumps. 
At the announcement of its 
inception, some three years ago, 
the USFL had to answer one 
pressing question about the idea 
of starting a spring football 
league, namely, “Are you guys 
nuts or what?” Buoyed by “mar- 
ket research” (the same magical 
device that spawned the new 
Coke) that showed a majority of 
American sports fans would be 
willing to watch spring football 
on television, the original USFL 
franchise owners (of whom few 
are left) announced that theirs 
would be a modest league, with 
low payrolls and few, if any, big- 
name stars. Accordingly, teams 
could turn a profit off the modest 
TV payments they would receive 
from ABC and ESPN. Indeed, it 
was deemed a minor miracle that 
the fledgling league had man- 
aged to sign any sort of television 
contract at all. The networks, 
however, had their reasons. ABC 
needed some sort of sports pro- 
gramming on Sunday afternoons 


COPY AVAILABLE 


USFL franchises forgot this truth to, replace the failing Superstars For the t seasons it’s been 


been desperate for sports pro- 
gramming of any kind; surely, a 
network that presumes to Show 
Americans Australian football 
wouldn't balk at broadcasting 
American football at a peculiar 
time of year. This reporter's early 
USFL contacts were with the 
Boston Breakers, and the team’s 
management repeated the party 
line of “low payrolls and finan- 
cially solid ownership” so de- 
terminedly I almost believed it. 


Unfortunately, the Breakers were ° 


about the only USFL team that 
practiced what they preached. 
When the New Jersey Generals 
signed Georgia halfback 
Herschel Walker for a sum re- 
ported to be in the realm of $7 
million for five years (or forever, 
depending on which account 
you've read), the low payroll 
concept was shattered for good. 
Not to be outdone, the Los 
Angeles Express signed Brigham 
Young quarterback Steve Young 
for a sum reported to be $40 
million for 40 years. It turned out 
to be nearer to $8 million, but it 
didn’t really matter, because Ex- 
press owner Harry Oldenburg, 
whose real-estate “empire” was 
collapsing amid a host of civil 
suits, had neither sum — in fact, 
he had no money at all. Eventual- 
ly, the Express were run (and 
paid) by the league, which was 
loath to give up its representative 
in the nation’s second-largest TV 
market, LA. The Express were 
such a hot ticket in their home- 
town (and Southern Californians 
like going to see anything ), that 
they moved their last three home 
games this season from the 
90,000-seat LA Coliseum to a 
junior-college field that seats 
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in existence, the USFL owners 
have committed every classic 
sports-business mistake. For 
starters, through the pursuit of 
college superstars, its teams 
guaranteed that their expen- 
ditures would exceed even the 
league’s most optimistic revenue 
projections. So after losing mil- 
lions in its first year, the USFL 
decided to expand from 12 to 18 
teams. Expansion is attractive to 
owners because the new teams 
pay the old ones for the privilege 
of setting up shop. Unfortunate- 
ly, expansion is often a pyramid 
scheme a sports league runs on 
itself, since the rights payments 
often keep the new franchises 
hopelessly in the red and drag 
down their stronger brethren 
with them. Suffice it to say, the 
expansion franchisees were not 
vetted with excessive caution. 
The Pittsburgh Maulers (lousy 
nicknames have been a _ per- 
ennial USFL problem) signed 
1983 Heisman Trophy winner 
Mike,Rozier for the usual zillions 
and went bust. The San Antonio 
Gunslingers, who drew crowds 
small even by USFL standards, 
were an ode to debt. At one 
point this June, San Antonio 
Light columnist Buck Harvey al- 
lowed that he “might be the only 


person in town the team doesn’t 
owe any money.” Four of the 16 
USFL franchises that finished the 
1985 season did so by skipping 
payroll checks — some, such as 
the Gunslingers, until the final 
month of the season. 

The two teams that actually 
played in the championship 
game, the Invaders and the Balkti- 
more Stars, are regarded as two 


pionship team, the Michigan 
Panthers. The Panthers had the 
misfortune of playing in a city — 
Detroit — that was fond of 
football but had a_ popular 
baseball team as well, and conse- 
quently they lost millions in their 
championship season. Instead of 
folding they “merged” with the 
Oakland Invaders. And in the 
style of other corporate mergers, 


delphia Stars). Like the Panthers, 
the Stars found that their major 
TV market, Philadelphia, also con- 
tained a baseball team, as well as 
basketball and hockey squads, 
and that the three of them taken 
together nicely monopolized 
public attention throughout the 
spring. So this season the Stars 
planned to move to Baltimore, a 
city that had dramatically and 


The USFL got greedy and 
abandoned its game plan and 
made a lot of other easily 


Teco 


enizable mistakes. But even if 


it hadn’t, it still wouldn’t 
have made it. 


of the more stable franchises in 
the USFL. Their histories are 
highly instructive. The star play- 
ers who make up the heart of the 
Invaders team — quarterback 
Bob Hebert, receiver Anthony 
Carter, and safety David Green- 
wood — were originally mem- 
bers of the USFL’s first cham- 
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the team’s assets (the best play- 
ers) were absorbed into the new 
entity, and the rest of the 
franchise was cut adrift. 

For their part, the Baltimore 
Stars were appearing in their 
third consecutive USFL cham- 
pionship game (their first two 
appearances were as the Phila- 


shamefully lost its NFL team, the 
Colts, to Indianapolis. But the 
Stars couldn’t reach an agree- 
ment with the city over stadium 
use (again, a baseball team took 
precedence) and wound up play- 
ing its home games in College 
Park, Maryland, at the University 
of Maryland, whose location is 


much closer to Washington than 
to the team’s putative hometown. 
Understandably wary about the 
geographic confusion, the team 
continued to live and practice in 
the Philadelphia area, commut- 

ing to their “home” by bus. 
Those are the _ flagship 
franchises, mind you. The others 
exist in a never-ending parade of 
chaos, the Chicago Blitz becom- 
ing the Arizona Wranglers be- 
coming the Arizona Outlaws 
(after a merger with the Okla- 
homa Outlaws), or the Boston 
Breakers moving first to New 
Orleans, then to Portland, Or- 
egon. The league (and whatever 
new suckers it could catch) spent 
millions keeping obviously 
moribund teams alive, because its 
prime reason for being was mak- 
ing sure ABC and ESPN always 
had a game ready to go on the air 
as scheduled. It’s a familiar TV 
pattern: a show can be wholly 
changed as everyone pretends it's 
still the same, right up to the 
ultimate cancellation. The 
franchise shifts were treated as 
less significant than, oh, Wayne 
Rogers's decision to leave Mash. 
The USFL could draw live 
patrons only in minor-market 
towns like Jacksonville and 
Memphis, places that have no 
competing major-league 
franchises. But as teams in the 
big-league markets foundered, so 
did the TV ratings and the 
Continued on page 20 


Zt 


S861 NOILO3S ‘XINSOHd NOLSO8 3HL 


OPERA HOUSE 


539 WASHINGTON STREET, BOSTON 


SPecial Guest Fmcee w3cr1 OediPus 
$13.75/$14.75 PLUS $25 RESTORATION FEE 
TICKETS AVAILABLE AT: TICKETRON, TELETRON 720-3484, 

THE OPERA HOUSE BOX OFFICE, OUT OF TOWN TICKETS, NEWBURY COMICS, 
THE CHANNEL BOX OFFICE, AND ALL Sfratdhonnis, 


We? 


| STRAWBOSS CHANNEL CONCERTS PRESENTS ge 
Pa ‘ 


18 


Rock ’n’ Roll Up Your Sleeve 
at the llth annual WBCN/American Red Cross 
Blood Drive, 


F 


“CALL 536-5390 


Consider it! 

And consider doing your graduate work at UMass/Boston. We offer 
excellent facilities, convenient locations, late-afternoon and evening 
classes, affordable tuition, and the opportunity to study with a 


. oe pera committed and distinguished faculty. You can pursue your degree 
_ Main Donor Site full-time or part-time. In most programs, if you're qualified, you can 


take courses without enrolling for a degree. 
10 am - 8 pm 
prions University ak It's not too late to apply for fall, 1985. If you're interested, be sure to 
pe a give us a call. Our graduate programs are listed below. 


Briggs Athletic Center 
79. Harvard St., Brighton — Call now! Our number is 617-929-8600. 


FREE PARKING AVAILABLE 


Suburban Donor Site UM ass | Boston 


American Red Cross 
Blood Donor Center 
Questions? — 659 Highland Ave., Needham | 
can Red Cross, toll free, 1-800-442-2053 FREE PARKING AVAILABLE 
WBCN is at it aga 
WBCN Jocks, personalities and crew are banding t 
ae with the Museum of Science and asking you 
to show your community spirit by donating blood at this year’ 
WBCN Rock 'n’ Roll Up Your Sleeve Blood Drive. _ 
WBCN will be broadcasting live from center court at the Briggs Athletic Cen 
and there'll be records, posters, refreshments and a great time for all who show up. » 


JOIN THE ROCK 'N’ ROLL CONNECTION - JOIN THE BLOOD LINE! 


The Rock Boston! 


W3C/1 (and you canget bloodfromarock!) 


THE BOSTON PHOENIX, SECTION ONE, JULY 23, 1985 


@) 
RECORDS & TAPES 


ecords give you the summertime 
| [JOHN CAFFERTY AND THE BILLY JO | 
BEAVER BROWN BAND GREATS | 
TOUGH ALL OVER | 


i 4 


$5 each LP/Cassette 


$7.99 each LP/Cassette 


PAUL YOUNG 
THE SECRET OF ASSOCIATION 


inc 


E You Away 
''m Gonna Tear Your Down 


E hing Must 
Tomb Of Memones/ Soidier's Things 


$§ 99 each LP/Cassette 


Q 


$5.99 cach LP/Cassette_ 


BOSTON « Kenmore Square Downtown Crossing C MBRIDGE Harvard Square 750 Memorial Drive WATERTOWN Watertown Mall 
HYANNIS « Airport Shopping Center (Barnstable Rd) * BROCKTON « Points West Plaza» 21 Torrey St. SOMERVILLE « Twin City Plaza 
QUINCY « Presidents Plaza * 225 Quincy Ave. * MEDFORD « 25 Revere Beach Pkway. *SAUGUS« Ric. |» FRAMINGHAM «Rte. 9 
DEDHAM « Dedham Plaza» BURLINGTON « Crossroads Plaza « Burlington Village * CHELMSFORD « Drum Hill Rd. * WORCESTER « 10 Front'St. 
SHREWSBURY ¢ White City Shopping Center AUBURN « 390 Southbridge St. * LEOMINSTER « Searstown Mall * PEMBROKE « North River Plaza 
RANDOLPH « Randolph arene Ctr.* SUDBURY « Sudbury Crossing (Rte. 20)* PROVIDENCE, RI + 177 Union St.* WARWICK, RI Bald Hill Rd. 
MANCHESTER. ‘NH « 1525 So. Willow St.* NASHUA. NH « Nashua Mall * PORTSMOUTH. NH « 1981 Woodbury Ave. at Gosling St. 


a 


| | 
MA MBA 
English MEd | 
English/Composition Bilingual Education 
History/Archival Methods Education (Elementary & Secondary) 
=m Applied Sociology English as a Second Language 
Instructional Media 
MS School Psychology 
: | Biology/Applied Marine Ecology 
Human Services School Psychology 
Applied Physics PhD 
Environmental Sciences i 
i 
| | 
6 Th HE 
D 
Everything | Need/Hard Luck Story C--T-¥/Small Town Girl/Dixieland | 
each LP/Cassette $59 cach LP/Cassette 
$5.99 each LP/Cassette $5.99 each LP/Cassette 


Saturday, July 208 & 11 p.m. 


ROY BUCHANAN 


Special Guests: 
The Soul Dogs 


Sunday, July 21 
19:30 p.m. — Must be 21, Positive |.D. 
ingsteen Fans Unite!!! 
“A Rockin’ Tribute to “The Boss” 
Featuring 
ALHALLIDAY & 
THE HURRICANES 


Tuesday, July 239 & 11 p.m 
LONNIE BROOKS 
BLUES 


Wednesday, July 24 9 p.m 
Boston's Premier 60's Group!!! 


THE WHITEWALLS 


‘plus 
Oldies D.J.: Mike Flanagin 


Thursday, July 25 9 & 11:30 p.m. 
RICK BERLIN — 
THE MOVIE 


Special Guests: 
Buddy System 


Friday, July 26 9 & Midnight A 
& Fish Head Music From New Orleans! # 


THE RADIATORS 


Saturday, July 27 9 p.m. 
Dance the night away .. 


FAT CITY 


TOSHIKO 
AKIYOSHI 


6- 
Lew Taback 
Monday, July 29 9 p.m 
“Local Heroes Featuring 


PICTURE THIS 
& BODY ENGLISH 


Tuesday, July 30 9 p.m. 
Celebrating the 
of their first EP 


BLOCKYARD 
w/guests 
Trouping the Color 


Wednesday, July 31 8 & 10:30 p.m 


THE PERSUASIONS 


Special Guests 
Bobby Watson Band 


Thursday, August 19 & 11 30 p.m 
BLUES LEGENDS!!! 
BUDDY GUY & JUNIOR 


Friday, August 298 Midnight 
“New Wave Acapella” from 
San Francisco featuring 


THE BOBS 
See them on MTV's 
“The Cutting Edge" July 28 
Special Guests: 
Three Colors 


Saturday, August 3 
Rescheduled from 7/5 
One Show Only 9 p.m 


| ROBYN HITCHCOCK 


& THE EGYPTIANS 
Scruffy The Cat 
Tickets purchased for July 5 

will be honored 


Sunday, August 49 & lip.m 
From Chicago 


BIG TWIST & 
THE MELLOW 
_ FELLOWS 
PAQUITO D’RIVERA £ 

QUINTET 


Friday, August 9 9 & Midnight 


NEW MAN 


Special Guests: 


TICKETS AVAILABLE FOR 
August 14... ELECTRA 
RECORDING ARTIST: 
RUBEN BLADES 
August 15. OREGON 
August 20..... oo THE “ORIGINAL” 
SEARCHERS 
August 21... GIRLS NIGHT OUT 
August 24... JUNIOR WALKER 
27...» 

t 

& ROBERT CRAY 
August 29 DOC WATSON TRIO 


Work toward your 


want Biotechnology and 
cience 


from the Red Line to class. And at 
UMass/Boston, quaiity is affordable. 


AINE ‘3NO NOILO3S ‘XINSOHd NOLSO8 3HL 


Open Sunday in selected lecations Please call store in yeur area tor hours write Student information 
or New U Office 
BOSTON 829 Boyton 236-0810 LoweLL 28 Cones University of Massachusetts at Boston 
BURLNGTO Vinebrook Plaza 273-2005 MANCHESTER. WH 1111S. Willow (003) 688-7454 Harbor 


“Shampoo and biow dry avaiable at additional cost 


How Treat 
Margarita. 


Your Margarita can be as 
green as ours. 

Mix it with Midori® Melon 
Liqueur for a sassy little 
margarita that smacks of 
irresistible original taste. 
Midori Margarita 
1 oz. Midori 
1Y%2 02. tequila 


1 oz. sweet/sour mix 
Blend and pour (Salted glass optional). 


Sond for Free Recipe Back wish glass offer Tou S646, Hemden, CT 06518. 46 Proof. 


‘ ‘ ‘ 
rr) 
Yj focuses on such important areas as 
Yj YY tissue culture, recombinant DNA tech- ae 
gall applied statistics culminate in a year- 
yy Yy long research expenmentaton course 
YY YY G direction of a distinguished faculty 
Y equipment at UMass/Boston's Harbor 
a trained to perfectly popular haircutters. 
the No matter how you like your hair Which only goes to prove that garage or nde our free shuttlebus 
Band From Minnesota: YY, 
you like. Every time. what they want, they just keep iffy 
TETE NOIRE We guarantee it, or your coming back for more. Call now! a 2 Bec: 
Special Guests: ; And a Supercut is always $8." 617 929-8600 Gy 
ass/Boston 
We're changing the way America cuts its hair. Your Public Unwersity, 
| 
= 
Sunday, July28881030pm. 
| 
: 
| 
JONATHAN SWIFTS (30 JFK ST. CAMB). 


THE BOSTON PHOENIX, SECTION ONE, JULY 23, 1985 


AP/WIDE WORLD 


EASE RUTHERFORD 


mck 


set 


Neds, JULY CHAMPS ——Bql tinore Ste 


Sports 


Continued from page 17 

already inadequate revenues. A 
rich big shot like Donald Trump 
could withstand the gaff, but his, 
shall say, more en- 
trepreneurial colleagues could 
not. So, in the classic manner of 
failing businesses everywhere, 
they cast about for a savior, be it a 
fall schedule or a big lawsuit or 
Doug Flutie. As is usually the 
case, none of the saviors has 
delivered much in the way of 
salvation. 

Okay, the USFL got greedy and 
abandoned its game plan and 
made a lot of other easily recog- 
nizable mistakes. But even if it 
hadn't, it still wouldn’t have 
made it. The basic problem with 
this league was its premise: that 
people would like to watch foot- 
ball in the spring and that they 
would prefer not to commit 
themselves to going out to the 
stadium — instead, they could 
merely switch on their TV sets 
and absorb not a game but a 


— product. The fact that the product 
_wasn’t all that bad (my Philadel- 
‘phia sportswriting contacts insist 


that the Stars would easily trounce 
the Eagles, and that Hebert, 
Carter, and Greenwood would be 
NFL stars) didn’t matter to the 
potential audience. On a night in 
mid-July, sultry and stormy foot- 
ball is as oppressive as the 
humidity. On the first warm day 
of spring, anyone can name 10 
better ways to pass the time than 
to watch steroid cases in plastic 
armor beat the shit out of each 
other. The USFL championship 
game of 1985 (won, for the 
record, by the Stars, 28-24) would 
have been, in November, a de- 
cently entertaining contest. On 


July 14 it was torture to watch, 
even in the passive role of couch 
potato. 

Spring football was a dumb 
idea and deserved to die the 
ignominious death it did last 
Sunday. (Jackson, in his valedic- 
tories, wished the USFL “good 
luck,” which in television talk 
means, “You're history babe.”’) 
It's too bad that hundreds of 
young men will lose their jobs, 
but who can be sad about the 
impending demise of this specta- 
cle of rich fools run amuck?. It’s 
not just the trashing of the sports 
calendar that the USFL stood for 
(after all, if the basketball season 
is ended on June 9 ... ); it also 
stood for the more insidious idea 
that sports fans aren't involved in 
the games they follow but instead 
are meré consumers passively 
accepting whatever junior- 
cruiserweight bout or Mary Lou 
Retton or Gunslingers-Maulers 
game the highly paid nitwits of 
midtown Manhattan are doling 
out. Sports are not products; they 
prosper only because deep emo- 
tional attachments subtly bind 
the paying customers to their 
chosen games, their chosen 
teams. It is ironic, yet fitting, that 
the moguls...chose football, a 
game of violént passion, as the 
first sport to market as a sop to 
the presumably blindly and 
passively addicted television au- 
dience. Football, and especially 
pro football, is the sport that has 
most absorbed the casually 
greedy ethos of television. It is 
satisfying in the extreme that the 
USFL, based exclusively on the 
premise of network program- 
ming, failed as spectacularly as it 
did. After all, how many chances 
do we have to report that some- 
one bet on the stupidity of 
the American public and went 
broke? 
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Continued from page 9 
went to bed with someone, she’d 
kill him, she was so voracious.” 

Like the werewolf of London, 
Poddubiuk seemed to have 
changed identities, almost before 
my eyes. Zbigniew Poddubiuk 
had revamped himself into Mavis 
Killion. 

Apparently, the Mark-to- 
Mavis transition was not easy. At 
about the time that Mark was 
fired from Northeastern, in the 
summer of ‘82, his latest visa 
expired. Mark then asked INS for 
political asylum, but his request 
was denied. But because of the 
political situation in Poland, the 
State Department was loath to 
deport Poles who were here il- 
legally, Instead, Mark was grant- 
ed an “indefinite voluntary de- 
parture,” which allowed him to 
stay in this country until stability 
returned to Poland. But he can- 
celed his “indefinite voluntary 
departure” status, according to 
INS, by taking a trip abroad. Ac- 
cording to the grand-jury indict- 
ment, after June 30, 1983, he was 
‘Officially branded an illegal alien. 

In October 1982 Mavis began 
collecting the papers necessary to 
buttress her new identity. With a 
certified copy of the birth 
certificate of Edward Killion’s 
‘sister in hand, Poddubiuk was 
now Patricia Louise Killion, born 
in Boston on November 28, 1941, 
but still preferred to be called 
Mavis. In October 1982, Decem- 
ber 1982, July 1983, and Decem- 
ber 1984, Mavis obtained three 
US passports using the name 
Patricia Louise Mavis Killion and 
one “in the Bachmann name,” 
according to the indictment. On 
the street the passport is the best 
kind of ID that money — or 
borrowed birth certificates — can 
buy. But why four? Maybe it was 
her lucky number. Or maybe if 
you've lived with multiple iden- 
tities you need multiple passports 
to feel secure. 

By November 1982 Mavis 
Killion was no longer at her job at 
Boston University. According to a 
source, her unusual behavior had 
prompted school officials to re- 
check her background. They dis- 
covered, according to the source, 
that she had doctored some of 
her credentials. 

I knew that Mavis appeared to 
be a woman, but I didn’t know 
whether she committed herself 
totally — in body and soul. | 
talked to a source at Northeastern 


~ who had known Mark and had 


run into Mavis. The source said 
that effeminate as Mark was, she 
had seen him in tight pants and 
an open shirt, and that she knew 
a man when she saw one. She 
also knew a woman when she 
saw one. While shopping one 
day, she spotted.a person who 
looked like Mark in double drag, 
From the neck up — who else 
would be tooling around in a 
blond beehive? — it was Mark. 
From the neck down was another 
story. Mark now had breasts. The 
woman from Northeastern theo- 
rized that Mark’s leukemia la- 
ment had been a ruse, a way to 
bury Zbigniew Poddubiuk and 
come alive as Mavis Killion. 

1 also talked to a source at NIH 
who said he’d received a letter 
from Mark. In the letter, said the 
source, Mark had claimed he had 
lymphoma. When he checked 
into Mass General for tests, the 
source recalls Mark saying in the 
letter, “they found that I was 
really a woman.” They found? 
Mark also reportedly wrote that 
he had undergone a sex-change 
operation and was getting mar- 
ried. He invited the colleague to 
the wedding. 

A spokesman for Mass General 
said the hospital has never done 
sex-change operations. | 
suspected that Mavis’s husband 
might have something to say 
about the subject. 


Back in the office, an editor 
again ‘asked “How's Mavis?” | 


said, “Okay, I guess. I’m pretty — 


certain she had a sex-change 
operation. And I’m sure she 
didn’t become a woman so she 
could pull some credit-card scam 
or give the slip to the INS guys. I 
think maybe she scammed be- 
-cause she’d become a woman. 
I'm starting to feel bad for Mavis. 
Here’s this mixed-up lady, start- 
ing from scratch. As a self- 
created woman she had no past 
and no credentials and, now, no 
job. Being a woman trapped in- 
side a man’s body for all those 
years could screw anybody up. 
This guy who knew Poddubiuk 
when he was Mark told me, 
‘This is more than just some 
clever thief that’s worked out a 
con game here. His modus 
operandi has to do with his com- 
pulsions.’ Maybe Mark couldn’t 
help himself. Then again, maybe 
Mark, now Mavis, had the same 
motivation that many common 


— or uncommon — criminals. 


have: greed. She sure had a taste 
for jewelry. Now she could wear 
even more as a woman than she 
had as a man.” 

A colleague of Mark’s during 
his last days at Northeastern, his 
last days as a man said, “Male or 
female, attractive or unattractive, 
masculine or feminine, at the end 


he was such an agitated fellow” 


and so weird that I can’t imagine 
anybody picking them for a 
spouse.” 


relligen 
ed 


Found: Mavis 


But within an 11-month period, 
two guys did. Sans any Mavis 
divorce. I’m told that’s bigamy, 
but the US Attorney wasn’t inter- 
ested in that crime. It’s a state 
offense. 

A source told me that Mavis 
had married both her husbands 
in Watertown. I drove over to the 
office of the town clerk. I gave the 
clerk the husbands’ names listed 
in the indictment and asked for a 
certified copy of each marriage 
license. Assistant Town Clerk 
and Justice of the Peace Quinton 
B. Jones took six dollars and 
handed me two documents. 
There had been no big weddings 
with cummerbunds and _ lace 
veils. JP Jones had performeéd the 
civil services for both marriages. 
He said he didn’t remember 
either of the ceremonies, the 
husbands, or the wife. On his 
desk he had a black-and-white 
picture of Mavis. I did not take 
this to mean they were sweet- 
hearts. Turns out a federal agent 
had given the snapshot to Jones 
so he could identify her if she 
came by. Maybe she'd try a third 
time to have Jones marry her. The 
picture was a little fuzzy, but it 
was the first glimpse I'd gotten of 
Mavis. She had blond hair, all 
right, but it was sitting quietly on 
her head. I guess she looked like 
a woman. Jones wouldn't say 
anything, but he did point out 
Mavis’s Adam’s apple. Jones said 


that was the way you could tell 
she’d been a man. Man’s Adam’s 


apple sticks out; woman’s 
doesn’t. 
I left and _ studied the 


certificates. The first marriage 
was on January 24, 1984. 
Zbigniew Mavis Poddubiuk to 
Richard Mark Bergman. Mavis 
had said she was 30 and that she ~ 
lived at 1152 Comm Ave in 
Allston, that this was her second 
marriage, that she had been 
divorced, that she was a physi- 
cian born in Lublin, Poland, that 
her father’s name was Basil Pod- 
dubiuk and her mother’s maiden 
name was Wladyslawa Isenberg 
(Poddubiuk the man was born in 
1949, according to investigators). 
The second marriage took place 
on November 1, 1984, when 
Patricia Mavis Bergmann [sic] 
married Walfred Rudolph Bach- 
mann. Mavis had said she was 
30, lived at 149 Longwood Av- 
enue in Brookline, that this was 
her second marriage, that she 
had been divorced, that she was 
a physician born in Boston, that 
her father was Richard M. Berg- 
mann [sic] and her mother Ruth 
Wellgren. 

“Zbigniew,” | said as I stared at 
the marriage license. Even in 


_ America Zbigniew is clearly a 


man’s name. Why would Mavis 
have gotten married under the 
name Zbigniew Mavis Pod- 
dubiuk? My certainty about her 
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sexual identity was gone. Did 
Richard Bergman marry a 
woman? Or did he marry a man? 

I thought about Angie in Atlan- 
tic City. At night she worked as a 
hooker. By day she was a he. 
She’d learned her transvestite 
trade in North Carolina at the 
local Marine base. I once asked 
Angie how she pulled it off. 
Angie smiled and said, “You get a 
guy drunk enough ‘and put a 
pillow down between your legs, 
and he don’t even know the 
difference.” I said, “Oh,” but | 
still don’t get it. 

On the drive back to Boston | 
wondered if Zbigniew knew the 
old pillow trick. 

* * * 

Richard Bergman, a car sales- 
man from New York who moved 
to Boston, met Mavis Killion, as 
Zbigniew Mavis Poddubiuk 
called herself, through an ad in 
the Boston Phoenix. SEARCHING, 
the November 15, 1983, personal 
ad began. “Good looking, ex- 
tremely bright, aware, vibrant 
male, 35, 5'11” into new music, 
automobiles, astrology, political 
affairs, club concerts, swimming, 
hiking, picnics, city dining, coun- 
try inns, seeking positive, highly 
intelligent, urbane yet unaffected 
woman 20-35, extremely attrac- 
tive and sensual, with sense of 
humor, adventuresome, fun lov- 
ing nature, and strong romantic 

Continued on page 26 
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complete listings or call 
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Fri 9.30PM to 12:30AM. $5 per person. 
For the over 21 crowd. 
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S'UNDER 24 CRUISE 
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SERVING MEXICAN & AMERICAN FOODS 


The place to see. and be seen! Music provided by WERZ DJ Jack O’Brien 
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BUY ONE 


THE ANTIQUE BOUTIQUE 
IS HAVING A 2 FOR 1 SALE 
& GET ONE OF 
EQUAL COST FOR FREE 
SILK & COTTON DRESSES & 
LITTLE BLACK COCKTAIL 
DRESSES SUMMER SPORT 
JACKETS 50’S SHORT SLEEVE 
COTTON SHIRTS & POLOS 
PLUS ALL DYED SHIRTS 
COTTON & NYLON BLOUSES 
& ALL SORTS OF SHORTS 
PLUS ALL VINTAGE SKIRTS 
NOW THROUGH AUGUST 3 


1022 COMMONWEALTH AVE 
BOSTON 277-4310, 712 BROADWAY 
NEW YORK CITY (212) 460-8830 


One of America’s brilliant guitarists returns 
with his first LP in five years! All the flash and 
fire he’s known for is contained in five killer 
instrumentals, two vocals, and two special 
songs with Chicago's great soul singers, 
Otis Clay and Gloria Hardiman! ’ 


BLUES/ROCK SUMMER SCORCHERS. 
FROM ALLIGATOR RECORDS !! 


ROY BUCHANAN 


WHEN A GUITAR oe 


PLAYS THE BLUES 


IN PERFORMANCE! 


SWIFT'S -SAT., JULY 20 


The explosive 


swamp rock singer/guitarist 


who wrote Johnny Winter's hit song/video, 
“Don’t Take Advantage of Me!” Roadhouse 
blues/rock at its very best! 


SWIFT'S 


IN PERFORMANCE! 


-TUES., JULY 23 


“This is the best album I've ever made. 


$5.99 LP/CASSETTE 


Guy? 


Continued from page 22 
streak.” 

Mavis sometimes answered 
such ads, a source said, and her 
responses were usually dry. 
“Dear Friend,” started one such 
response. “I am honest, sincere, 
and trustworthy. I like many of 
the same things you do, dining 
out and listening to music. Re- 
spond if you care to.” 

Bergman met Mavis at a neigh- 
borhood spot in the Back Bay. A 
friend who did not want to be 
identified described Mavis as “a 
very good-looking woman. Tall 
and blonde. She looked like a 
Swedish model. She was very 
attractive and sexy.” Apparently, 
Bergman and Mavis became in- 
separable. After a six-week 
courtship they got married at 
Watertown Town Hall. It was his 
first. She claimed it was her 
second. 

They lived at Mavis’s apart- 
ment at 1152 Comm Ave. Berg- 
man went to work each day to 
sell cars. And Mavis told her 
husband she was working as a 
doctor at the BU Medical Center. 
He didn’t question her. Accord- 
ing to the friend, Mavis cherished 
her freedom and independence 
and needed lots of space — you 
didn’t ‘mess with Mavis. The 
friend called her “the most 
powerful person I ever met.” 
There was something exotic, 
almost supernatural about the 
way she could attract people, the 
friend said. “She makes you want 
to do things for her. She draws 
out empathy in people. She 
seemed like a very. sad person 
who needed love and _ protec- 
tion.” There were two sides to 
Mavis. One side was super- 
materialistic, into jewelry and 
clothing and heavy make-up and 
money. “Another side, she was 
like a child,” said the friend. “She 


_ liked walking in the woods, 


running on the beach.” 
The marriage lasted longer 


~ than the courtship, but not much 


longer. Mavis liked nice things, 
said the friend, and the two just 
weren't making it financially. In 
late August they agreed to sepa- 
rate. Bergman moved to New 
York and then to Connecticut, 
hoping he could make more 
money. Mavis stayed in Boston. 
When Bergman left, said the 
friend, the two were almost 
penniless. Mavis was about to be 
evicted from her apartment. The 
friend maintains that any trouble 
Mavis may be in can be traced to 


her financial difficulties. He. 


claims that Mavis’s father had 
had cancer and that Mavis had 
gotten him medical treatment in 
London and then San Francisco. 
He said she had sold her furs and 
jewelry to help her father. “She 
spent her life savings, close to 
$100,000, in saving her father’s 


life.” The friend said that Mavis‘s 
father had passed away last July. 
“When he died she was left 
without money, and without 
hope.” 

This mess Mavis was in was 
beginning to look more like a 
result of need than of greed. 
Maybe she’d lost her way and her 
father and was broke. | called a 
source at SUNY to find out more 
about Poddubiuk. The source re- 
called that when Mark had been 
there, in 1978, he had told people 
his father had recently passed 
away. And he'd blamed some of 
his problems there on the death 
of his father. 

The contradictions wouldn't 
slack off. | went down to Boston 
City Hall to check out the occu- 
pants of 1152 Comm Ave in the 
‘84 registered voting list, which 
was drawn from the census. 
Apartment 16 appeared to be 
occupied by two people. One was 
Mavis Killion, F, alien, student, 
d.o.b. 1962. The other was 
Zbigniew Poddubiuk, M, doctor, 
d.o.b. 1949. 

I wished I could talk to Mavis. 

An _ editor asked, ‘‘How’s 
Mavis?” ok was con- 
cerned about Mavis. I said, “Fine, 
fine. Your theory that Mavis had 
gotten married so she could stay 
in this country legally is gonzo. 
Mavis never applied for a change 
in resident status. Other than 
that, there’s nothing new to 
report. Except that in city records 
Mavis Killion and Zbigniew Pod- 
dubiuk claimed to be room- 
mates.” 

* 

It was time to call husband 
number two, Wally Bachmann, 
again. For two days I'd been 
nudging him to talk. He'd said he 
was too busy, but he didn’t say it 
in an angry way. I'd told him | 
would call back on Wednesday, 
and I reached him on the first try. 
He said he’d been waiting for my 
call, and I knew | had him. 

But did I want him? “I have to 
be the one to tell Wally that | 
think his wife was once a man,” I 
told an editor. “And I can’t leave 
it at that. I've got to be sure. I've 
got to ask him if he consummated 
the marriage.” 

“Just be sure,” the editor said, 
“that you leave that question for 
last.” 

I went home and thought 
about meeting Wally, and | felt 
like throwing up. I downed a pint 
of chocolate ice cream and saw 
him in the morning. 

* 

Wally greeted me at the back 
door of his parents’ home, in 
Ashburnham, in the rain. He was 
standing with his golden retriev- 
er, Byrrh (when you pet him he 
(purrs), whom everyone knows 
as Pupsie. Wally was tall and 
blond and balding. He was wear- 
ing a blue sweatshirt-jacket over 
a blue button-down shirt, cor- 
duroy pants, and penny loafers. 

Continued on page 28 
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Reserve These Dates 
August 15, 16, 17 1985 


Film/Video International 198 


F/Vi Conference Program 


Thursday, August 15, 
1985 


Morning 

Keynote Speaker 

Financing Film & Video 
Distribution of Film & Video 
Protection: What Every Inde- 
pendent Should Know 

New Markets for Film & Video 
LUNCH UNDER THE TENT 


Afternoon 

Animation and Computer 
Graphics 

Betcam for Broadcast Work- 
shop 
Videodisc Production Work- 
shop 

Film Production Workshop 
Video Production Workshop 
New Audio for Production 
Front of Camera Workshop 
Focus 1985 

PICNIC ON THE LAWN OF 
THE GREAT HOUSE 

The New Independents 


Friday, August 16, 1985 


Morning 

The Collaborative Media: 
Film/Video 

Writing for Film & Television 
Music Video 

Director's Workshop 
Producer's Workshop 
LUNCH WITH THE 
PANELISTS 


Afternoon 

Focus Session 

CLAM BAKE & PARTY ON 
THE BEACH 

STEEL BAND/LASER LIGHT 
SHOW 


Saturday, August 17, 
1985 


Morning 

Human Values and the Media 
Media and Corporate Life 
Whatever Happened to High 
Technology 2 

Women and Media 

THE WORKING LUNCH 


Afternoon 

A Look into the Future 

90 Minutes with Masters 
“Awards and Conference 

Assessment 


1985 PANELISTS AND 
WORKSHOP LEADERS 
INCLUDE: 


Tom Bernard, V.P. Marketing 
& Distribution, Orion Classics 
Chet Collier, Executive V.P., 
Metromedia Producers Corp. 
Moctesuma Esparza, 
Producer, ‘‘The Ballad of 
Gregorio Cortez” 

Michael Gould, Gould Enter- 
tainment 
Haidee Granger, CBS Inc. 
Steven Hewitt, Director Music 
& Variety Programming, 
HBO/Cinemax 

israel Horovitz, Playwright, 
“The indian Wants the Bronx” 
Gabe Perle, Counsel for 
Proskauer, Rose, Goetz & 
Mendolsohn 

Herbert Schiller, Univ. of Cali- 
fornia, San Diego 

Bob Turner, Orbis Com- 
munications 

Alan Wagner, Alan Wagner 
Productions 


“Film/Video International '85 promises 
a major film premiere, a retrospective, | Reserve my space 
children’s films, an all-night marathon, 
documentaries, a Boston producers’ 


Call for Info. (617) 262-6325 
P.O. Box 880 Bay Annex + Boston, MA 02117 


showcase evening, and other events.... | $28 Evening events (includes dinner) i 
This will become Boston’s long i | 
discussed major film festival ... it'll be a setel 
celebration...” 
The Boston Globe, June 17, 1985 Gusiness/ Position 
i Address 
“I can only encourage your  tetephone 
participation and attendance in next | i 
year’s conference with the promise of a! = Return form to 
truly unique experience.” l Film/Video International 1985 | 
x mv x 
Back Stage, September 21, 1984 I Boston MA 02117 Phone (617) 262-6325 —— 


The Conference at Castle Hill 
loswich, MA 


A three day marketplace of ideas ... 

A world class location ... 

For the 2nd year, over 60 experts accessible to you as nowhere else ... Castle Hill-the 
Great House, gardens, beaches and Grand Allée ... Television, feature film, videodisc, 
audio and more ... Distribution, financing, collaboration and co-production ... Great 
parties, great food, great conversation ... Three days that will make your summer! 

BE THERE! 


Conference Fees 1 
$275 3-day rate (includes all meals) 
$95 Thursday only (excludes dinner) 


Send more information __ _ $95 Friday only (excludes dinner) 
$95 Saturday only (excludes dinner) t 
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Guy? 


Continued from page 26 

He looked older than 33. We sat 
in the study, which had three 
deer heads on the wall, WJIB on 
the radio, and a cuckoo clock 
ticking heavily in the back- 
ground, It sounded like a bomb. 
Wally asked me if it was okay if 
he took his shoes off. Then he 
told me about Mavis. 

He'd met her in a lounge at 
Logan last August when he was 
coming off a business trip to New 
York. “She was really nice,” 
Wally said. “She was nice and 
gracious and elegant.” He didn’t 
know where she was from, ex- 
cept that it was Over There. He 
didn’t care. To him, she didn’t 
speak in the thick Polish accent 
that others have remembered. “‘It 
was no more than a New Eng- 
land accent,” he said. It could be 
confused with a Maine accent or 
a New Hampshire accent.” Wally 
said he had been getting over a 
divorce. He and Mavis could 
have lived together, he said, but 


they'd wanted to make it legal for 
his family. They got married in 
November 1984. “‘We were very 
good friends,” Wally said. “We 
liked each other. I don’t know if 
you could say we were deeply in 
love.” Soon after the marriage 
they took a trip to Switzerland. 
Then they settled down in 
Ashburnham, splitting time be- 
tween the Bachmann home and 
Wally’s cabin, which was on a 
pond about three miles from the 
center of town, in North 
Ashburnham. “She was very nice 
to me,” Wally saic “She never 
asked me for anything. I’m some 
what of a secluded person. She 
would stay home and cook and 
read and listen to music. She 
listened to a touch of rock ‘n’ roll 
and Tchaikovsky and Schubert 
and Beethoven.” 

Wally said Mavis loved nature, 
especially the colors of the plants 
and trees and flowers in the fall. 
They took hikes around the small 
town and day trips to New 
Hampshire and Vermont. Wally 
said she was very intelligent and 
knew five languages. ‘She was 
brilliant in the medical field,” he 


said. Mavis told him that she'd 
been a doctor in Poland and that 
she was doing medical consulting 
in Boston. Wally hadn't asked a 
lot of questions. “As soon as | 
started talking about her personal 
life, she’d get close to tears,” he 
said. “I figured everybody has 
this personal thing you should 
respect.” 

Still, Wally got an inkling of 
her upbringing. “From what | 
knew, she was confined to stud- 
ying all the time, psychology and 
pharmacology. She was very 
smart and had really applied 
herself... . She could make a go 
of it very easily in Europe. But 
here she was free.” Her family, 
however, was not. “Ever since | 
met her,” Wally said, ‘there 
were a lot of problems with her 
mother. She was very sick. Her 
father was dead, and the grand- 
parents were very old. | think 
she wanted to get her mother out 
of there. I’m assuming, because 
she really wouldn't talk about it. 
It was a very touchy subject.” 

In January, Wally said, he got a 
call from the local police chief. 
An investigator from American 


Express was in town asking 
questions about Mavis. Wally 
said he took his wife to meet him. 
“The American Express guy 
asked to see my cards, and | 
showed him that my cards were 
okay. Then he started to ask her 
questions. I don’t even remember 
the questions I was so upset. | 
said, ‘What is this all about?’ And 
she wouldn't give me an answer. 
She told me she would take care 
of it and would make it right.” 
Then, Wally said, two Customs 
agents came to deliver a sub- 
poena. Mavis was supposed to 
appear before the grand jury to 
deliver handwriting samples. 
Wally said he’d wanted her to see 
some Boston lawyers about the 
mess she was in, but they were 
talking $10,000 up front. 

She was scared to death about 
the mess she was in, and all the 
money they wanted made her 
more afraid,” he said. “I told her 
she had to go and see thosé 
people [the grand jury] in March, 
and if she didn’t go she couldn't 
stay with me anymore. She'd 
have to move out.” 

Sometime in March she moved 


out. “This is a problem that can 
be taken care of,” Wally said. 
“Everybody makes mistakes. I'd 
like to see her come back and 
make proper restitution. She got 
herself in a heck of a mess but she 
didn’t mean to hurt anybody. | 
think she had some problems, 
and it looks like she was trying to 
help her mother out.” 

Wally said nobody's ever ex- 
plained to him what his wife was 
charged with. I handed him a 
copy of the indictment. He smiled 
and then furrowed his brow. 
“This makes it look vicious, the 
way it’s written,” he said. And 
then, “I can probably understand 
some of this stuff with the 
passports because of all the prob- 
lems she had going in and out of 
those countries.” 

Keep reading. 

“The last thing she seemed was 
the type to smuggle,” he said. “A 
lot of people travel abroad and 
don’t declare.” 

Keep going. 

“The credit cards, that doesn’t 
seem right. She must have really 
needed the money.... | can’t 

Continued on page 30 


Boston 


CHARGE YOUR 
PHOENIX CLASSIFIED 


VISA 


267-1234 


SERVED 11:30 AM UNTIL 4:00 PM SATURDAY, SUNDAY & MONDAY HOLIDAYS 


Served with Assorted Breadstuffs and Hot Muffins. 


EGGS BENEDICT 6.95 
Poached Jumbo Eggs, Canadian Bacon, Hollandaise Sauce on English Muffins. 


ARTICHOKE & SPINACH BENEDICT 
Poached Jumbo Eggs, Artichoke Bottoms, Creamed Spinach, Hollandaise Sauce 
CRABMEAT BENEDICT 8.95 
Poached Jumbo Eggs, Crabmeat, Bernaise Sauce on English Muffins. 


FILET MIGNON BENEDICT 9.95 
Poached Jumbo Eggs, Petite Filet Mignons, Bernaise Sauce on English Muffins. 


THE FARMER’S OMELETTE 5.75 


Sausage, Peppers, Onions, Tomato, Gruyere Cheese - served ‘‘Open Faced.”’ 
OMELETTE - YOUR WAY (Plain) 4.25 


Bacon, Ham, Sausage, Onions, Tomato, Mushrooms, Peppers, Fine Herbs, 
Cheddar, Jarlsberg, Boursin, Provolone, Swiss, or Gruyere Cheese. 


OMELETTE - THE CHEF’S WAY 


ROAST BEEF HASH & EGGS ANY STYLE 6.95 
STEAK & EGGS ANY STYLE 8.95 
STEAK, CHEESE & EGGS ANY STYLE 9.50 
THREE EGGS ANY STYLE 6.50 


Served with choice of Bacon, Ham or Sausage. 
ALL ABOVE SERVED WITH CHOICE OF JOE'S BLACKENED GRILLED POTATO or HAND CUT FRENCH FRIES. 


RAISIN & BLACK CHERRY WAFFLES. 6.55 
FRESH BERRY WAFFLES _ 6.75 
RAISIN & BLACK CHERRY FRENCH TOAST 5.55 
FRESH BERRY FRENCH TOAST 


ABOVE WAFFLES & FRENCH TOASTS SERVED WITH A CHOICE OF ONE 
TWO EGGS ANY STYLE, BACON. HAM or SAUSAGE. 


SALADS and SANDWICHES 


279 DARTMOUTH at NEWBURY ST., BACK BAY, BOSTON 536-4200 


ENTREES 


on English Muffins. 


Just .25 each ingredient. 


Server will describe. 


Plus a selection of 


7.25 


5.95 


HERE'S WHAT’S HOT ON WFNX FOR THE WEEK OF 7 22 85 


TOP 25 ALBUMS: 

RANK ARTIST TITLE LABEL 

1) TALKING HEADS Little Creatures Sire 

2) NEW ORDER Low Life Qwest Warner 
3) STING The Dream of the Blue Turtles A&M 


4) DIRE STRAITS 
5) BRYAN FERRY 


6) ARETHA FRANKLIN Who's Zoornin’ Who? Arista 
7) REM Fables of the Reconstruction iRS 
8) BOB DYLAN Empire Burlesque Columbia 
9) U2 Wide Awake in America island 
-10) ROBERT PLANT Shaken ‘n’ Stirred Es Paranza 
11) EURYTHMICS Be Yourself Tonight RCA 
12) STYLE COUNCIL Internationalists Geffen 
13) A-HA Hunting High and Low Warner Bros 
14) PROPAGANDA A Secret Wish Island 
15) SHRIEKBACK Oil and Gold island 
16) JEFF BECK Flash Epic 
17)0 MD Crush A&M 
18) TRANSLATOR Translator Columbia 
19) LONE JUSTICE Lone Justice Geffen 
20) THE HOOTERS Nervous Night Columbia 
21) KING Steps in Time Epic 
22) PAUL YOUNG The Secret of Association Columbia 
23 DEAD OR ALIVE Youthquake Epic 
24) TEARS FOR FEARS Songs from the Big Chair Mercury 
25) THE BLUE NILE A Walk Across the Rooftops A&M 
TOP 10 SINGLES: 
1) SHARPE & NUMAN Change Your Mind Polydor 
2) UB40 & 
CHRISSIE HYNDE | Got You Babe A&M 
3) GODLEY ANDCREME- Cry Polydor 
4) PAUL HARDCASTLE 19 Chrysalis 
5) X Burning House of Love Elektra 
6) MIDNIGHT OIL Best of Both Worlds Columbia 
7) DEPECHE MODE Shake the Disease Flexible Mute 
8) LOVE ANDROCKETS _ Ball of Confusion Beggars 
Banquet 
9) SQUEEZE Last Time Forever A&M 
10) THE KANE GANG Gun Law Kitchenware 
TOP 5 LOCAL SONGS: 
1) PUSH COMES 
TO SHOVE Worst Mistake (Tape) 
2) BALL AND PIVOT Down Z Club 
3) THE PRIME MOVERS True to Me Throbbing 
Lobster 
4) THE OUTLETS if | Were the One Adventure 
Music 
5) DOWN AVENUE These 4 Walls (Tape) 


ROCK THE BOAT RADIO 


FM 


Boston Phoenix Radio 


Brothers in Arms 
Boys and Girls 


Warner Bros 
Warner Bros 


WFNX 


: ? 
= 
2. 
| 

RICAN} 
a 
ace 
pe 
) PS 
J b 
] , & 
4 0 

= 

=: 
6 
2 
| { 


THE HOT SOUNDS OF SUMMER ARE _. 
ALWAYS FOUND AT THE COOP! 


$5 69 


LP/Cassette 


HEART 


LP/CASSETTE 


See Tina Turner Live 


This Monday, July 22 


$599 


LP/CASSETTE 


at the Centrum 


Also available: WILLIE LEWIS & HIS ENTERTAINERS with Benny Carter. others 2Lps CLARK TERRY with Quentin Jackson 
and Kenny Clarke. EDDIE SOUTH with Django and Stéphane BILL COLEMAN with Django and Stephane 


A. Swing Records/Disques Swing Manufactured and Marketed by DRG Records Incorporated/157 West 57th Street/New York . 


The Complete Recordings Never 
Before Released and Specially Priced 


DRG celebrates Swing Records 50th Anniversary with eight 
individual albums on pure vinyl in deluxe gate-fold jackets 
all containing previously unreleased and rare material! 


HARVARD COOPERATIVE SOCIETY | 
HARVARD SQ. - MIT 
ONE FEDERAL STREET. 

CHILDREN’S MEDICAL CENTER 
WITHIN MASS. 1-800-792-5170 
OUTSIDE MASS. 1-800-343-5570 
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WHEN FASHION 
IS YOUR 

BUSINESS, 

SHOW IT 

IN STYLE. 


More than a look, it’s one’s approach to fashion, fun, and living. 
The Boston Phoenix reader has style: our many upscale, young 
professional men and women work hard and want to be kept 
informed of fashion in all its nuances. This glossy, four color 
supplement helps our readers catch up on what's new ... and 
what's coming. That’s why style is more successful with every 
issue. Don’t miss this cpportunity to reach your best prospective 
customer and show your latest merchandise to your current 
customer base. 


On Sale: August 31 rte 
For more Information, contact Phicoen 
Heidi Brown at (617) 536-5390 1X 
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WELL, EXCU-U-U-U-SE ME! 


It’s the jerk! It’s the wild ‘n’ crazy guy! It’s Steve Martin in his 
best television special ever! 


““COMEDY IS NOT PRETTY’’ 
A SPECIAL PRESENTATION 


SATURDAY 9:00 PM 
BOSTON 


Guy? 


Continued from page 28 
understand how American Ex- 
press could give these cards out.” 

Come on Wally. The tick, tick, 
tick of the cuckoo clock was 
getting louder. But Wally handed 
the papers back to me without 
noticing the bit about his wife's 
gender. 

“Who is this Zbigniew M. 
Poddubiuk?” I asked gingerly. 

“You got me,” Wally said. “She 
told me once it was either a 
boyfriend or husband; somebody 
close to her had been killed in a 
plane crash.” 

“But this says that Mavis 
Killion is really Zbigniew Pod- 
dubiuk,” 1 said. 

“She had talked before. She 
was married to somebody with 
the name Poddubiuk,” Wally 
said. ‘He was also a doctor in 
Poland, and she probably used 
that name to get over here.” 

Shit. I'm going to have to come 
out and tell Wally I think his wife 
was a man. Tick, tick, tick. The 
clock seemed ready to explode. 

“Wally,” I said. “There are 
allegations here that Mavis P. 
Killion and Zbigniew M. Pod- 
dubiuk are the same person. That 
your wife was once a man. | have 
reason to believe it’s true.” 

“That's absolutely absurd,” 
Wally said. “This is a very 
attractive girl. This is strictly trash 
talk. Don’t print that stuff. This is 
a mix-up of passport names. 
There was something that hap- 
pened in Poland. A plane crash or 
something. I tried to ask her, but 
she got too upset. This girl was an 
attractive lady.” 

“You had sex with her?” 

“Yes,” Wally snorted. “I should 
hope so. She’s a wonderful lady. 
She’s a woman through and 
through. It’s’ a mess-up with 
names. In a bathing suit she’s an 
absolute knockout.” 

Wally was finished. “That's all 
I know,” he said, and walked me 
to the door. We shook hands. As I 
stepped out into the rain, Wally 
said, ‘Strange ‘case, strange 
world,” and I felt my throat 
tighten and then close. 

* * 

Two weeks later, in the early 
hours of July 4, the Ashburnham 
police busted Mavis at Wally’s 
cabin. In the late afternoon of the 
previous day, a cop heading off- 
duty thought he spotted Mavis 
driving a car with Vermont 
license plates (the feds had dis- 
tributed her picture so police 
would recognize her). Mavis had 
been sighted in the area before 
but had always managed to 
remain one step ahead of the law. 
At 8:24 p.m. on July 3, police 
checked Wally’s cabin and found 
the front door unlocked. They 
locked it and left. At 9:07 p.m., 
according to Chief Ronald 
Laplante, police informed Wally 
that the door had been found 
unlocked. “Wally stated that he 
thought his wife was in the area,” 
Laplante said. At 9:20 p.m., police 
saw the car with Vermont plates 
near the area of the cabin and 
saw someone running into the 
woods nearby. At 12:45 a.m. on 
July 4, police went back to the 
cabin; and again they found it 
unlocked. Inside, alone, was 
Mavis. Police arrested her on a 
federal warrant. Upon arrest 
Mavis gave her name as 
Zbigniew Bachmann. 

Laplante said he was “awful 
surprised to find her there,” 
adding, “That's the last place I'd 
have gone.” But Mavis had ap- 
parently run out of safe houses 
and sought comfort back in the 
nest. A friend of hers said she 
probably went to the cabin for 
the same reason she got married 
twice by the same justice of the 
peace: it was part of her self- 
destructive nature and revealed 
an inner desire to get caught. But 
to me Mavis’s behavior seemed 
no more odd than that of the 
academics, the Customs agents, 


Continued on page 32 
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HOWARD 7.T'S BE SOME 


RCA invites you to discover the ‘‘Best 
of Our Music” in VHS Hi-Fi Stereo from 
leading movie studios! 


BUY AN RCA VHS HI-FI STEREO 


; VCR AND GET: 
chase ° *FREE PREVIEW CASSETTE 
onthe Paar * featuring over 50 music videos. 
Vite. “BIG SAVINGS 
xereO ae sugges" when you order up to 20 “Best of Our Music” 
prices: VHS Hi-Fi Stereo cassettes. 


Convertible Hi-Fi 
Model 950HF 
includes the best 
in portable VCR 
features, plus 
full-function 
remote, 5-head 
video system, 
remote program- 
ming and much 
more. 


Hi-Fi Model 625HF features 
4-head video performance, 
electronic program indexing 
and wireless remote. 


Affordable Model 600HF includes 


multi-ban 


multi-function wireless remote 


and slant- 


| *FREE CASSETTE 
= ofthe making of ‘We Are The World—The 
Video Event’ directly from RCA, 


VHS HI-FI 
STEREO... 


Incredible sound 
that will knock 
your socks off! 


To help you enjoy the incredible sight and 
sound experience of VHS Hi-Fi, RCA wants 
VLP950HF you to have the ‘‘Best of Our Music’. 


MCA; 


Offer Ends 
August 31st. 


VLT625HF 


d electronic tuning, 


front panel. 


VLT600HF 


~ 


See your local RCA dealer for details 


WHAM! THE VIDEO TWIST OF FATE —OLIVIA NEWTON JOHN LIONEL RICHIE —ALL NIGHT 
LONG RICK SPRINGFIELD —PLATINUM VIDEOS * HALL & OATES —7 BIG ONES* PAT BENATAR 
VIDEOS* DIANA ROSS VISIONS THE RACCOONS: LET'S DANCE GIVE MY REGARDS TO 
BROAD STREET ROD STEWART: TONIGHT HE S YOURS ELTON JOHN. VISIONS U2. LIVE 
STAR TREK FLASHDANCE GREASE * KROKUS: VIDEO BLITZ* BREAKIN* GIGi- 
DURAN DURAN* DURAN DURAN SING BLUE SILVER* PHIL COLLINS LIVE > MAKING MICHAEL as 
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«FLOYD —THE WALL* MESSIAH * RAQUEL TOTAL BEAUTY AND FITNESS THE SONG 
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SEASONS + THIS IS SPINAL TAP* STREETS OF FIRE ROMANCING 
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The Boston Phoe- 
nix is making 
classified advertis- 
ing better for you. 
We guarantee that 
if your ad in the 
For Sale, Room- 
mates, or many 
other categories 
has not ac- 
complished the 
task after you've 
bought it ad- 
vance for two con- 
secutive weeks... 
we’ll keep running 
it FREE. Not just 
for one more 
week, but it until 
works. All you 
have to do is call 
and tell us to rerun 
your ad. The 
guarantee applies 
to any non-com- 
merical ad for a 
single transaction. 
Now THAT’s a 
guarantee. FREE 
until it works. THE 
Guarantee. 

The Guarantee 
Phone In 

Classified 

Service From 


THE BOSTON 


Phoenix 
call 267-1234 
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Continued from page 30 
the credit-card companies and 
Mavis’s husbands — all of whom 
took Mark/Mavis at nothing 
more than face value. 

*” * 

Friday, July 5, 9:15 a.m. ar- 
raignment. and_ predetention 
hearing, courtroom number nine, 
ninth floor, federal courthouse, 
US Magistrate Robert De- 
Giacomo presiding. Right off you 
could spot the G-men, Harvey 
Flaxman from INS and Timothy 
McGrath from Customs. They 
were the ones in the blue blazers. 
I was the one squirming in my 
seat in the front row, waiting for 
my first look at Mavis in three-D. 
Then they brought in Mavis. 
They kicked me out of my seat 
and put her in my place. She was 
about 5-8 or-5-9 and slender. She 
was wearing a nubby striped 
wool blazer of purple and brown 
and blue and gray over a brown 
shirt. The jacket collar was up, 
and the blazer looked like it was a 
size too small. She was wearing 
brown corduroy Levi's. On her 
feet were white open-toed high- 
wedged sandals. She had very 
high cheekbones and a strong, 


straight nose. Scandinavian look- 


wrapped at the back of her head 
in a minute bun held up by a 
single black bobby pin. She 
looked drawn. She sat there 
demurely, her eyes looking 
straight ahead, her legs crossed, 
right over left, and her big hands 
folded in her lap. They were 
steady. She wore no make-up or 
jewelry. The only evidence that 
she was conscious of fashion was 
her nail polish. It was pinkish 
purple, and it matched the polish 
on her toes. , 

I tried to get a good look at her 
chest and at her Adam’s apple. I 
failed. 

Mavis pleaded not guilty to the 
charges. Then she responded to 
questions from the bench about 
her financial status. Mavis said 
she had $650, which she'd 
brought to court, and some jew- 
elry and furs and clothes; she said 
she owned half of her husband’s 
cabin, which she valued at 
$80,000; she said she was not 
employed but was taking the 
medical boards in late July. 

Wally Bachmann told me later 
that Mavis didn’t own any part of 
the house; it belonged to his 
folks. And, according to the state, 
no medical boards were sched- 
uled for July. Two out of four 
ain’t bad. 

Owen Walker, a federal public 


de fe mder, was appoi inted ‘as 3 


Mavis’s attorney. There was a 
brief recess so Walker -could get 
acquainted with his client. To be 
fair, he should have had a couple 
of months to accomplish this 
task, During the recess Walker sat 
down with Assistant US Attorney 
Marie Buckley and Alan Chip- 
man of the Probation Depart- 
ment and tried to learn what he 
could about Mavis, Chipman, 
who had interviewed Mavis, 
started off by spelling all the 
aliases. Then he went into 
Mavis’s background: MD, PhD in 
pharmacology. Stints at NIH, 
SUNY, and Northeastern. I heard 
Chipman tell Walker that Mavis 
claimed she’d only been married 
once, to Wally Bachmann. I won- 
dered what Richard Bergman 
would say to that. Then Chipman 
turned to Walker and said, “I 
don’t know how much of this you 
want to get into.” Then he told 
Walker that Mavis had said she’d 
had leukemia for 15 years but 
doesn't see a doctor for treat- 
ment, that she self-medicates. 
Then his voice dropped a notch, 
and he told Walker that Mavis 
claimed she’d been born with 
both a penis and a vagina and 
had had the penis removed. Walk- 
er looked a little overwhelmed. 
After the recess prosecutor 
Buckley gave US Magistrate De- 


‘Giacomo a preview of the full: 
argument against letting Mavis 


out on bail that she would make 
at a later hearing. Since Mavis’s 
indictment in May, Buckley.said, 
federal authorities had dis- 
covered 10 new aliases — includ- 
ing Charles and Mary Abel; 
bogus credit cards from Master- 
Card, Visa, Diners Club, Filene’s, 
and Saks, that taken together had 
an outstanding balance of about 
$100,000; a nursing license; and 
two open-ended airline tickets. 
Those findings, Buckley argued, 
combined with the~ fact that 
Mavis still had two bogus 
passports that federal authorities 
had not yet recovered, indi¢ated 
that Mavis presented a high risk 
of flight. “There are so many 
identities, so many addresses, so 
many post-office boxes, so many 
falsehoods, I wouldn’t know 
what to believe unless | saw it in 
a certified document,” Buckley 
said. 
Five days later, at a full hear- 
ing, Mavis was denied bail and 
ordered held at the women’s 
division of the Adult Correctional 
Institutions, in Cranston, RI. 

The day before, Walker had 


unsuccessfully tri lose the 
hearing to ic, including 
the press, because of the sensa- 


tional nature of his client’s medi- 
Continued on page 34 
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«00000 
$53.00/6.00 


Work toward your ated 


MA in 
Applied Sociology 
yy 


Our program offers a balanced 
approach to theory, method, and 
technique, under the direction of a 
distinguished faculty, with particular 
emphasis on both practice and 
i research in such professional areas 
as Criminal justice, health care, 
alcohol/substance abuse, and social 
services. The program can be com- 
pleted in four semesters of full-time 
Study, but part-time students are also 
welcome, and many courses are con- 
veniently scheduled in the late after- 
noon and evening. Our Harbor Cam- 
pus is just minutes south of down- 
town Boston. You can park in the 
campus garage or ride our free shut- 
tle bus from the Red Line to class. 
And at UMass/Boston, quality is 
affordable. 


UMass/Boston 


Public Universit: 
or write New Student information Office 
University of Massachusetts at Beston 
~ Harbor Campus 
Boston, MA 02125-3393 


Guy? 


Continued from page 32 

cal history, he said. On the way 
back to the office, I figured this 
meant he was turning down my 
request to interview Mavis. 

“How's Mavis?” an_ editor 
asked. | said, “Half the folks 
believe Mavis is a man; half of 
them believe she’s a woman. So 
what does Mavis do? She cuts it 
right down the middle. She says 
she was born with both male and 
female genitals and had the male 
ones removed. | guess that 
means she’s a woman. 

I went home and thought only 
about Mavis. The next day an 
editor asked, “How’s Mavis?” 
She always called her Mavis. I 
said, “She’s not so hot. Neither 
am I. On paper she was a gas, a 
trip. Then I saw her in court. Her 
lawyer was talking about her 
leukemia, and there | was, trying 
to get a peek at her chest and 
Adam’s apple. It hit me that | was 
treating her like a freak, and | feel 
like shit.” 

For four weeks I have tracked 


the transformations and travels . 


of Mavis. I feel as though along 
the way I've undergone almost as 
many changes as Zbigniew Pod- 
dubiuk. Now Mavis was in 
custody, facing 60 years in the 
slammer if convicted, yet to me 
she still has the upper hand. She 
was the only person who could 
connect all the divergent dots I'd 
collected, and she was refusing to 


~ talk. In the wake of one 


man’s/woman’s odyssey, 
Zbigniew M. Poddubiuk a/k/a 
Patricia Louise Mavis Killion, 
Patricia Mavis Bergman, Patricia 
Mavis Bachmann, Marlene S. 
Osborne, Tiffany M. Fontaine, 
Richard M. Bergmann, and P. 
Bergmann had left behind an 
eclectic cast of characters and a 
trail of broken hearts stretching 


as far as his/her list of aliases and 
addresses — a long line of people 
now wanting to know the truth 
about Mavis. I stumbled to my 
place at the end of the line. O 


Politics 
Continued from page 10 
Reagan's illness will generate 


sympathy and give him a boost 
on Capitol Hill. “There will be a 


’ feeling: let’s give one to the Gip- 


per,” says Boston political con- 
sultant Dan Payne. “Congress 
will tend to see this illness in the 
light of the March 1981 as- 
sassination attempt, when Rea- 
gan recovered, gained popu- 
larity, and pushed through the 
tax cuts.” Thus it is likely that 
there will soon be agreement on 
deficit reduction, which has been 
stalled for months in Congress. 
But the sympathy factor will 
probably have no further legisla- 
tive effect, if only because of tim- 
ing — the assassination attempt 
came in March; the operation has 
come in July, traditionally a time 
when Congress doesn’t do much. 
Besides, Reagan doesn’t have the 
same type of program to push on 
Capitol Hill that he did in 
1981.Tax cuts are easier to pass 
than tax reform. 

The long-term effects of Rea- 
gan’s illness are more difficult to 
predict. Opinion is divided and is 
complicated by two factors: no 
one knows how well Reagan will 
recover from major surgery, and 
even before he became ill, there 


-was a growing feeling in Wash- 


ington that his administration 
was drifting, with no purpose and 
little organization. “My sense,” 
analyst Kevin Phillips told the 
Wall Street Journal recently, “is 
that what a lot of people per- 
ceived as tangential setbacks, like 
Bitburg [and] the hostage situ- 


ation may actually have 
bolstered his popularity and 


~ taken away from the fundamen- 


tal weakness of his administra- 
tion.” If Reagan recovers from his 
surgery quickly, Republican con- 
sultant David Sparks predicts 
another Reagan revival. “If he 
bounces back at the rate he has 
been recovering so far, | think 
he'll become bigger than life,” 
says Sparks. “People will say, 
‘Look at the guy — look at how 
strong and resilient he is.’ ” 

But most observers, even those 
close to Reagan, don’t agree with 
Sparks. They think that Reagan's 
cancer — even if he recovers fully 
with no recurrence — can only 
make things worse. Why? The 
image of the macho man on 
horseback has been replaced by 
one of an old and sick man. From 
now on, people will watch the 
Great Communicator closely, 
searching for signs that he is 
slipping. David Gergen, Reagan's 
former communications director, 
told a television reporter, “The 
president seems to be more vul- 
nerable now. . . . There's a greater 
sense of his mortality than 
before.” Leuchtenberg agrees. 
“There may be a_protectiveness 
that develo nse that maybe 
we shouldn't strike him,” he says. 
“But from now on, he is in some 
sense like a deposed or fading 
king.” 

To be sure, a lot of the current 
speculation about Reagan’s polit- 
ical future is premature. Still, one 
thing is clear: from now on, our 
perceptions of Reagan will be 
tied to our perceptions of cancer. 
The commentators are right 
when they say that this disease 
has changed our view of the 
president. But let’s not forget the 
flip side; because of his position 
and image, the president also has 
a chance to change our views 
about this disease. That's a tall 
order, but if anybody can pull it 
off, it's Ronald Reagan. 
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Aug. 1 through Sept. 1 — Cabaret at the Bradford «..- 


DICK 
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FEATURES A UNIQUE AUDIENCE DANCE BREAK 
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Tickets on sale now. Box Office at Bradford; Ticketron; Concourse Ticket, Park Plaza; Hub Ticket; Out of Town 
Ticket, Harvard Sq.; all Strawberries stores; Bostix, Faneuil Hall; and most major agencies. Group Sales (617) 426-6444 
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@ HARD AND LOUD 
@ NEEDLE IN THE GROOVE 


$5 99 LP/CASSETTE 


WHITNEY HOUSTON 


$4 ,99 LP/CASSETTE Give cooo tove 
Available Tuesday, July 2 $5 99 | P/CASSETTE 
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Celebrate the New Release of the Summer Hits!! 


Appearing at Concerts on the Common Weds., July 24 ARISTA: 


PETER ALLEN 


CAPTURED LIVE AT CARNEGIE HALL 


@ ARTHUR'S THEME (BEST 
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RIO @ KNOCKERS 


$8.99, PVCASSETTE ™ 


Appearing at 
Concerts on the Common 
Sun., July 21 


ARETHA FRANKLIN 
WHO'S ZOOMIN' WHO? 


@ FREEWAY OF LOVE 


$5 P/CASSETTE 
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Saturday, August 10 
Special Cruise 
Only Boston Appearance 


DONOVAN 


“TICKETS 
$13.00-$16.00 


ALL CRUISES RAIN OR SHINE 
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PHOTOS BY JOAN SEIDEL 


PHOTOS BY JOAN SEIDEL 


Oscar Giraud preparing the chocolate-dipped delicacies- 


GOING 
FOR A DIP 


Sometimes summer's sweetest 
pleasures require a little extra 
effort. A drive along the 
Southeast Expressway to 
Dorchester on a Thursday 
morning probably isn’t anyone’s 
idea of summertime bliss, but if 
you can manage the trek, you'll 


be well rewarded. Fresh, 
delectable, hand-dipped 
chocolate strawberries are sold 
on that one day a week at 
Phillip’s Candy House 
throughout the summer — or as 
long as the fruit supplies last. 
The strawberries at Phillip’s 
are Massachusetts-grown and 
harvest-fresh; store manager 
Marrianne Nagle recommends 
eating them right away for the 
best taste. The 400-odd weekly 


lot at Phillip’s has already 
attracted so many fans that the 
sweets are often sold out by mid- 
afternoon, but you can order 
them on Wednesday to make 
sure you don’t miss out. 
Chocolate strawberries are sold 
for 50-cents apiece. To place an 
order call 282-2090. Pick up your 
order on Thursday at Phillip’s 
Candy House, 818 William T. 
Morrissey Boulevard, Neponset 


Joe Sammartino and Phillip’s Candy House berries 


Circle, Dorghester. 


Astro Lounge’s bomb shelter and kitchen (inset) 


BACK TO THE 
FEATURES 


Man Ray’s Astro Lounge looks like a Ken 
Brown pcstcard; it’s an amusing revival 
of that center of ‘50s family life — the 
finished basement. Astro Lounge is the 
recently finished basement of this 
Central Square art bar, and the décor is 


so faithful to its motif that you wouldn't 
be surprised to bump into any number of 
old sitcom characters here. June Cleaver 
would be darn proud of the kitchen 
(pizza and hot dogs are served over the 
Hollywood counter), with its period 
groceries, poodle toaster cover, red viny] 
chairs with heart-shaped backs, and 
Formica dinette. The boys could shoot 
pool at the authentically clunky table in 
the middle of the room or join Dad in 
front of the Capehart console. The bomb 
shelter (a slit window offers a view of - - 
this Area-style panorama) looks like 


something Fred Mertz might have 
constructed in a fit of atomic-age 
paranoia. It’s equipped with just about 
every necessity: an axe on one wall, a 
color portrait of Ike on another, books, 
games (such as Beat the Clock), food, an 
army cot, the works. 

There’s plenty to do while you're 
unwinding in the lounge. Music is piped 
down from upstairs; the bar offers full 
service; a black-and-white TV in the 
corner is usually on, and there are pinball 
machines for those who don’t want to 
wait in line for a pool game. And if you 


just want to take a quiet breather 
between dances, you can relax in one of 
the nubby armchairs and browse 
through early issues of Life, on tables 
beside Jetsonesque reading lamps, or 
gaze into the electric-log embers in the 
fireplace. 

Oddly, as punny and snide as the 
whole ‘50s-kitsch revival tends to be, 
here it works. This is about as practical 
and comfortable a lounge as you'll find in 
any club. 

Man Ray is located at 21 Brookline 
Street in Cambridge. 
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BARING 
SOULS 


The idea is a little unnerving — 
an artist sits you down for three 

hours, looks straight into your 
soul, and draws a picture of it. Ee- 
yow! But artist Kat West's 
subjects find the experience to be 
just the opposite, to judge from 

~ the peaceful feeling that comes 
through the finished portraits, 
which West calls “Soulatures.” 
The drawings, mixed-media 
works of oil paints, crayons, and 
various inks, have the clean lines 
and rich colors of stained glass, a 
resemblance made all the more 
striking by the halolike orbs that 
often frame the subjects’ heads. 
Multi-colored streams of hair 
float freely, defying gravity; 
“psychic energies” waft similarly 
about. Rivulets of color or fiery 
bursts show up on the forehead, 
the throat, an eye. 

When you arrive at West's 
studio, in Lincoln, for a portrait 
sitting, she helps you to relax 
before peering into your “higher 
self.” There’s no hocus-pocus to it 
— a meditational period lulls you 
into a placid state and then West 
draws what she sees, or feels, in 
you. The portraits are not 
realistic, though they bear an 


obvious resemblance to the Kat West and one of her Soulatures 
subject. West says that she tries to 


capture “the instinctual feelings occasionally break through. For _sister to whomshe was veryclose _ the portrait sitting as. a spiritual 
that come to me” through the example, while drawing one wore that symbol on a necklace experience, she emphasizes that 
“energies that come from the woman's portrait, West sketched —_ and that she'd been thinking of it’s not a psychic reading. And © 
subject.” Although Soulatures a half-moon design on the her twin during the sitting. even if you don’t believe that 

_are meant to depict an abstract forehead. Looking at it, the That sort of thing isn’t typical, those lines and orbs say the first 
essence, specific messages subject commented that a twin however. Although West regards _ thing about your soul, you'll still 


NORD 


have a pleasant, beautifully 
drawn piece when West finishes. 


Soulatures cost $235, including 
the meditation session and 
framing. For an appointment 
with Kat West, call 259-0635. 


A RIDE ON 
THE WILD SIDE 


The recent theft of my car, in combination with the 
ensuing onslaught of post-mortem parking tickets, has 
led me to a conclusion that wiser Bostonians have 
always known: this city is no place for a car. Let's face it, 
keeping an automobile in downtown Boston makes 
about as much sense as requesting a tax audit — you're 
asking for tsuris, no matter how conscientious you are. 
But without a car, how does one get around town 
cheaply and efficiently? Via the T? No chance. 

During the time I've been sitting at home stewing 
over my sudden loss of mobility, I've been watching a 
lot of television. The answer came to me one evening as 
I tuned in: “Why settle for walking?” asked Lou Reed, 
sitting astride a Honda scooter. Why indeed? If scooters 
are cool enough for Lou and for Grace Jones, they're 
certainly cool enough for me. And they make incredible 
sense. A brand-new flashy scooter costs less than any 
number of war-torn bombs at a used-car lot — their 
prices range from about $600 to $1800. You can park 
them in next to no space at all; even a large one, such as 
a 250ce scooter, gets about 85 miles to the gallon; and 
most of them cruise easily at 55 miles an hour, which 
means that you can certainly keep up with city traffic. 

Scooter salesmen tell me it’s a cinch to learn to drive 
their vehicles: they have an automatic transmission and 
electric starter, and the floorboard eliminates the risk of 
your burning your ankles against a hot engine. Of 
course, come the New England winter, there's a lot to be 
said for a nice comfy coupe. But if you're just making 
short dashes around town, a high windshield can offer 
at least partial protection year-round. 

To drive a scooter you need a motorcycle license. 
Passing a written test will get you a learner's permit, 
and with that you can drive solo while you practice for 
the road test. Scooters must be registered and insured, 
but the whole process is much less expensive than that 
required for a car. 

After all these practical considerations, let’s put in a 
word for sheer vanity. The hottest new scooter lines — 
Honda Aeros and Yamaha Rivas — are high style. I find 
motorcycles a bit too gritty and macho, mopeds entirely 
too silly looking, and bicycles exhausting. A shiny red 
scooter, though — there’s the ticket. 

You can shop for scooters at Honda of Boston, 916 
Commonwealth Avenue, Boston, and at Moped City, 
1136 Massachusetts Avenue, Cambridge. 
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Sharky’s thoughts 
on fighting: “I 
don't fight that . 
much now. I’m 
older and it takes 
longer to heal. I 
used to think that 
fighting was the 
answer to 
everything. Now, 
I’ve mellowed out, 
but fighting isn’t 
out of the realm of 
possibilty. I could 
get into a fight this 
afternoon.” 


Sharky’s salesroom: “Nothing in. moderation, everything in excess! 
That was my motto in school. I was going to have it tattooed on my ass.” 


PHOTOS AND TEXT BY THERESE FRARE 


ack Sharky III is the kind of guy who at first 
glance scares you, at second glance fascinates 
you, and at third glance — if he lets you look 
that long — begins to grow on you. 

Sharky’s a biker. He was born in Hoboken, New 
Jersey, in 1945 and says he’s ‘one of the last vestiges 
of warrior people, living in a society of wimps and 
fags.’’ He makes his home in East Warren, Maine, a 
coastal town about 60 miles east of Augusta. He lives 
with his wife, Cathy, his stepson (from a previous 
marriage) John, and his dogs Ming the Merciless 
and Zora. 

I found Sharky through the classified pages of the 
Camden Herald, the weekly newspaper of the area 
where I lived while attending a summer 
photography workshop. He was looking for 
Vietnam War paraphernalia — for guns, helmets, 


Sharky’s thoughts 
about his Harley: 
“T love my bike. 
When I go down 
the road on it, I 
get a hard-on. On 
a Jap bike — 
nothing. You 
know what I 
mean.” 


and army gear. I was looking for an interesting 
character to shoot. 

In our first conversation on 
the phone, Sharky described himself as “the man 
your mother warns you about.”” When! met him in 
person, I found a tattooed Harley biker with a roomful 
of guns, a week’s worth of stories, and a fascination 
with warriors of the past. 

Sharky says he’s a “history buff’ when it comes to 
armed conflict, and he has what he believes to be the 
largest collection of Vietnam and World War II 
memorabilia in Maine. He says he “eats” war movies 
and that we haven't had a “good” war in 50 years. 

He acquired some of his collection while serving as 
a Navy volunteer from 1962 to 1970, especially 
during the 18 months he fought in the Mekong Delta. 

After the war, Sharky went back to New Jersey and 
then moved to Maine, in 1974, because of the area’s 
biker subculture. He became president of the now- 
defunct Nazi Socialist Kraftsmasters Korp. He boasts 
that he had an “army” back then, and locals agree 
that the bikers were a large and powerful group not 
to be messed with. 

Sharky’s interest in fighting began when he was 
young — he comes from a long line of boxers. ‘‘There 
was no one badder than me at 2]. 1 know because ! 
looked for them and couldn't find them.” he says. 

He is now 40, and Sharky says he’s mellowed out. 
He runs a-bike repair and parts shop from his home, 
and local bikers gather there when they want 
Sharky’s technical advice or his conversation. 

Sharky has a lot to say about the world, his life, and 
how he feels. He also has a lot of secrets. He says he 
plans to write a book one day and reveal all. “I'll call 
it The Price You Pay for the Glory You Seek. It will be 
the story of my life,”’ he says. 0 
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Elusitve-re 


The self-deception of our lies 


by Stephen McCauley 


VITAL LIES, SIMPLE TRUTHS: THE 
PSYCHOLOGY OF SELF-DECEP- 
TION, by Daniel Goleman. Simon and 
Schuster, 287 pages, $17.95. - 


kay. Let’s say you're being 
O mauled by a lion. You look up 

and see the great jaws opening 
and soon feel the teeth sink into the flesh 
of your shoulder. Panic and pain seize 
you. And then, inexplicably, the pain 
fades. Your mind drifts off to breakfast, 
or depending on the locale, the scenery. 
Stupefaction covers you like a pall. 


ties... 


structure to morphine and heroin. It is 
the numbing effect of these opioids that 
would lead to Dr. Livingstone’s ex- 
perience whilst the lion was upon him. 
Goleman reminds us that though un- 
relieved physical pain is relatively rare 
for modern man, psychological pain is 
not, and he tells us that the mechanisms 
for dealing with both derive from a 
similar source. “The brain’s tactic for 
handling physical pain through muting 
awareness offers itself as a template for 
dealing with psychological and social 
hurts as well.” We face social snubs, 


pounds in two weeks from overeating — 
the problem is simply water retention. 


~Goleman interprets Freud's ‘classic’ de- 


fense mechanisms to remain consistent 
with his own cognitive model of the 
mind. The psychoanalytic concepts of 
denial, rationalization, and projection are 
all redefined in terms of information 
processing and storage. 

But though all this material is written 
with precision and clarity and richly 
complemented with quotes from sources 
ranging from the career of Sherlock 
Holmes to the stories of Kafka, at times 
Goleman’s description of the mind and 
its workings seems distant and mechani- 
cal. The first part of the book focuses too 
much on the technical, giving short shrift 
to the moral and personal implications of 
lies and self-deception. 

In the second part of the book 
Goleman turns to the collective self, the 
group consciousness, and he finds many 
of the same elements of denial at work 


Not, admittedly, the most likely 
scenario for those confined to the greater 
Boston area, but an experience recounted 
in detail by Dr. David “I Presume” 
Livingstone and used by Daniel 
Goleman to illustrate the degree of 
detachment and deception the human 
brain is capable of. 

In Vital Lies, Simple Truths, Goleman, 
a psychologist and writer for the New 
York Times, examines various aspects of 


potential threats to self-esteem, intellec- 
tual intimidation armed for self-preser- 
vation with “an alarm system tuned by 


. millions of years of more primal threats.” 


Self-deception comes to the fore im- 
mediately as a built-in response. 
Goleman offers a model of the mind 
(based on Freud’s and that of the 
cognitive therapists) in which infor- 
mation is filtered and censored by the 
uncons¢ious before entering awareness: 


here as well. “As with the individual, the 
group self is in part retrievable into a 
shared awareness and in part consigned 
to a shared unconscious,” he explains. He 
uses the Bay of Pigs fiasco as a classic 
example of group thinking run amok: 
members of the intelligent, well-in- 
formed inner circle of the Kennedy 
administration abandoned their personal 
doubts and insights, giving way to the 
shared illusions of invulnerability, unan- 


... we create “lacunas” in our experience, blind 
spots to help keep our image of ourselves and the 
world consistent, and fictions or “vital lies” to fill 
in the gaps. The lies and the deceptions both 
protect and work against us. . . . 


self-deception, from the neurobiological 
to the psychological to the social, and 
explores the ways we hide from the truth 
in nearly every situation, from the 
insignificant details of our daily lives to 
issues of global concern, such as the 
threat of a nuclear holocaust. It is a 
serious and meticulously researched 
book. 

Recent biological studies indicate that 
in times of physical and emotional stress 
the brain releases a class of chemicals 
called opioids, which are similar in 


“Every act of perception ... is an act of 
selection. In evolution, our survival as a 
species may have hinged on our ability to 
select shrewdly and deceive ourselves 
just as shrewdly.” Thus it is that we 
create “lacunas” in our experience, blind 
spots to help keep our image of ourselves 
and the world consistent, and fictions or 
“vital lies” to fill in the gaps. The lies and 
the deceptions both protect and work 
against us: the drunken alcoholic father 
is not passed out on the floor, he is 
merely napping; we have not gained 10 


imous agreement, and the impossibility 
of dissension. The rest, as they say, is 
history. 

Families, corporations, even neighbor- 
hoods function similarly, says Goleman. 
The group organizes into “frames” and 
ignores, forgets, and forgets that it’s for- 
gotten occurences outside of a particular 
frame. Only the brave and perhaps 
slightly reckless challenge what they 
perceive as the truth. “Lies big and small 
lubricate social life.” 

Vital Lies, Simple Truths is certainly 


~ not to be mistaken for a lightweight work 


on life’s little indiscretions. Goleman is 


eclectic in his choice of sources and 


examples, drawing from literature, sci- 
ence, and psychology, but the readability 
of the book is uneven — highly technical 
and plodding at times and redundant and 
obvious at others. His summing-up 
chapters on the virtues and potential 
hazards of self-deception are thin and 
perfunctory. What is perhaps most valu- 
able in the book is the new perspective it 
offers on the unconscious, automatic role 
of lies and self-deceit. By understanding 
this better we may be able to overcome 
the dangers of retreating from the 
unpleasant present and forgetting the 
past. 


IF I'M SO SUCCESSFUL, WHY DO I 
FEEL LIKE A FAKE?: THE IMPOSTOR 
PHENOMENON, by Joan C. Harvey 
with Cynthia Katz. St. Martin’s Press, 
246 pages, $14.95. 


There are people for whom success is a 
source of constant despair and debili- 
tation. Each word of praise, job promo- 
tion, promising new relationship throws, 
them into paroxysms of anxiety, guilt, 
and fear. Their successes, they are 
convinced, are the result of fraudulent 
behavior and trickery and unrelated to 
their innate abilities or intelligence. Once 
found out they will surely be stripped of 
their honors and publicly exposed as the 
impostors they know themselves to be. 

These are the unhappy victims of the 
“Impostor Phenomenon” and the subject 
of Joan C, Harvey and Cynthia Katz's 
lengthily titled book, If I’m So Successful, 
Why Do! Feel like a Fake?: The Impostor 
Phenomenon. 

Mental-health professionals estimate 
that up to 50 percent of the people who 
attain some degree of success in life feel 
they have done so by posing as someone 
they are not. The singer who manages to 
get an audition with the Metropolitan 
Opera is convinced she did so by virtue 
of her personality, not her voice. The 
bank president who’s reached the top 
fears he got there because of a clerical 
error in the branch office. Both live in 
terror of the dreadful moment the sham 
will be exposed — the “Big One,” as 
Harvey and Katz neatly put it. The singer 
might sabotage her audition (a sudden 
case of raspy throat?), and the bank 
president will probably work com- 
pulsively 12 hours a day to overcome his 
supposed inadequacies. 

The Impostor Phenomenon (a/k/a the 
“IP’) is a relatively new term that 
psychologists are now using to pinpoint 
what at one time might have been tossed 
off as free-floating anxiety or simple low 
self-esteem. Harvey, a clinical psycholo- 
gist, has written a number of articles on 
the subject and received a fair amount of 
media attention for her work. She 
devised the Harvey IP Scale, a test she 
designed to identify those she calls “IP 
victims,” and ironically but not sur- 
prisingly has found the IP to be strongest 
in those who are most successful. Each 
step up the corporate ladder, it seems, is 
another step down into the quagmire of 
IP Hell for those so afflicted. 

The subject matter of this book is likely 
to strike familar chords in most readers. 
Some may find themselves comforted by 
the knowledge that they are not alone in 
their feelings of ineptness and 
fraudulence and may begin the process 
of changing their attitudes. 

The book itself, however, is un- 
necessarily simplistic, bloated, and repe- 
titious, and typical of a genre of formulaic 
pop-psychology/self-help tomes that it is 
to be hoped we'll begin to see less of. For 
example, the authors seem to think it 
necessary to back up each of their easily 
understood points with a quote from an 
IP victim, a device that makes for an 
endless parade of faceless interviewees. 
Abby, Anne, Rachel, Renata, Russell, and 
Fern (to mention only three letters of the 
alphabet) are virtually indistinguishable, 
despite their and others’ varying 
professions and continent-spanning 
habitations (“Lloyd is a California psy- 
chologist”; “Renee ... works as a secre- 
tary in a southern hospital”; “Francine is 
the first woman to have reached the 
management level in sales at her 
Cleveland-based company”; and so on). 
Those interested in this subject would be 
well advised to seek out some of 
Harvey’s more scholarly articles on the 
IP. 

But then again, don’t take my word for 
it. I’m really nat qualified to be reviewing 
books. I got this job through connections. 
I'm not sure how I got away with it, but 


once they figure it out .. . 
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don’t know, maybe I just 

frequent all the wrong places, 

but it’s beginning to seem 
that I can’t go anywhere anymore 
— not to a store, to a restaurant, 
not even to a subway station — 
without having to listen to 
classical music. The last straw 
came one night a few months 
ago: I met a friend in the Back Bay 
for coffee (the Brandenburg Con- 
certos), took the Red Line to the 
Harvard Square station (Handel’s 
Water Music, performed live), 
and stopped to browse briefly in 
a bookstore (The Four Seasons — 
why is it always this Baroque 
stuff?) before catching the bus 
home. Finally safe, I thought, in 
my own living room, I turned on 
ABC’s World News Tonight, only 
to have it all start up again. There 
on my screen was soon-to-be 
artificial heart recipient William 
Schroeder being wheeled into the 
operating room, and audible in 
the background, sure enough — 
duly noted by the correspondent 
narrating the piece — were the 
dulcet strains of some other 
hackneyed masterpiece of West- 
ern music. 

It’s not a nice thing to have to 
admit, but let’s face it, classical 
music is becoming a social men- 
ace. I know if it had been me orr 
my way to get a new heart, I 
wouldn't have been too thrilled 
about the musical accompani- 
ment. Just think of all those 
surgeons with their delicate, skill- 
ful pairs of hands; torn, all 
through youth, between careers 
as violinists or as surgeons, they 
opted for med school and big 
bucks, while still harboring all 
kinds of passionate artistic long- 
ings. What was to prevent some 6 
would-be Isaac Stern from get- - 
ting carried away and forgetting 
that a scalpel isn’t catgut? I think 5 
I'm going to have to settle for Wj 


listening to someone recite 
Hiawatha. 

The problem, it seems to me, is 
that people are confusing art with 
life, or letting art seep into areas 
of life where it really doesn’t 
belong. After all, I’m really kind 
of an aesthete myself — I don’t 
like to see art polluted by contact 
with the mundane and even 
sordid realities of day-to-day 
living. I guess that’s why I like it 
when, at the end of the evening 


Brandenburg blues 
can’t escape the classics 


by Daniel Penrice 


news on WGBH, Gail Harris says 
something like “Well, it’s Bach’s 
birthday today, so here's a little 
Brandenburg concerto.” She's not 
pretending that this has anything 
to do with the news, just giving 
you a little dollop of culture to 
tide you over till the next episode 
of Masterpiece Theatre. On the 
other hand, PBS is not entirely 
reliable as a steward of our 


civilization’s cultural heritage. 
During the recent WGBH-radio 
pledge drive, for example, one of 
the fund-raisers claimed that the 
labels on the bottles of Chateau 
Lafite-Rothschild that they were 
offering as bonuses to con- 
tributors were “quite artistic.” I 
don’t know where they got their 
Lafites from, but the ones I buy 
at the Armenian grocery down 


the street from me have tacky 
little pictures of grapes and 
grinning Frenchmen the 
labels. 

No, the place you have to go to 
learn about the proper role of art 


in what philosophers used to call - 


“the good life” is — you guessed 
it — advertisements. My favorite, 
as far as classical music is con- 
cerned, is one of those color two- 


page spreads for Paco Rabanne 
men’s cologne, where a guy, 
alone in his own apartment, is 
talking on the phone to the 
woman he’s just spent the 
preceding night with. He is built 
like a pro running back, though 
he’s evidently a violinist, and is 
apparently as well-heeled as if 
he’d gone to med school (or been 
a pro running back). His date of 


the night before is complaining 
that he didn’t say goodbye. He 
claims that he had thought she 
was asleep and didn’t want to 
wake her, and the following 
exchange ensues: 

Her: “Who could sleep when 
there’s a hunk with no clothes on 
wandering around at five in the 
morning, humming Vivaldi and 
knocking over furniture?” 

Him: “You have an ear of tin. It 
was Bruch. And I’m playing it this 
afternoon up in Boston for the 
Ladies of the Noble Order of 
Sweater-and-Pearls. .. .” 

Here we have a wonderful 
illustration, | think, of art’s ca- 
pacity for lifting us above those 
mundane and sordid realities that 
I mentioned before. Here’s a guy 
who has made the kind of 
mistake that any of us are capable 
of making, namely, going to bed 
with someone too ignorant to 
know the difference between 
Vivaldi and Bruch, and then 
making too much noise while 
trying to sneak out and end the 
whole thing tactfully. Yet his 
music offers him release and 
redemption, as he slips off to 
Boston to perform for those old 
ladies — some of whom, from the 
looks of him, are probably foot- 
ing the bills for that expensive 
New York artist's loft of his, not 
to mention the antique musical 
instruments that he seems to 
collect. You won't find him 
fiddling in the Park Street station, 
as if art were something to be 
given away for peanuts. 

Okay, I know what you're 
thinking — that this is all just a 
little bit out of your league. You 
may even be tempted, in your 
despair, to take the attitude of a 
friend of mine, who says of 
Mozart's piano music, for exam- 
ple, “It’s too fast, and it’s all those 
high little kiddie notes.” It’s true 
that this particular guy is a little 
strange — he’s a Civil War buff 
who reads a magazine called The 
Blue & the Grey (‘‘For those who 
still hear the guns”). Yet he 
shows that it’s possible to have 
what I guess are intellectual 
interests and still not be gaga 
over classical music. On the other 
hand, there actually seem to be 
people who like classical music 
without getting carried away by 
it. They don’t wear cologne, they 
don’t live off of old ladies, and 
they don’t need to have some 
sonata or other pounded into 
their heads every time they ride 
the subway, turn on the evening 

news, or have major surgery. 

I don’t know, though. I hear 
that some of these people who 
claim to love classical music 
didn’t even like Amadeus. It sort 
of makes you wonder. oO 
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adonna, says my friend 
M Ron, who knows these 

things, is all washed up. 
“Playboy, Penthouse, and that 
awful bit in Philadelphia. It’s all 
over.” 

“But how.can you be sure?” | 
asked; I didn’t think she was that 
bad in Philadelphia. 

“Well, I’m not really that sure. 
I'll have to ask my daughter 
when she gets back from summer 
camp. But I think she’s through.” 

Personally, I hope Ron is 
wrong. I had been intending to 
write about the Madonna phe- 
nomena for the past few weeks, 
long before the news broke she 
was about to go on display in 
Playboy and Penthouse. | had 
hesitated because I hadn’t quite 
caught on to the craze. I had 
followed developments in Time, 
People, Us, and Rolling Stone. | 
had even stationed myself before 
the television, hoping to catch 
her act on MTV, and occasion- 
ally, very occasionally, I did. But 
always the essence of this wild 
success eluded me. 

I couldn't quite catch the spe- 
cial quality in her voice, which 
struck my aging ears as ordinary. 
Oh, she could dance all right, but 
so can almost every other kid her 
age. Ron told me that her secret 
appeal had to do with her sex- 
uality. It struck a responsive 
chord in the hearts and minds of 


prepubescents, coming to terms - 


with their own femaleness. 
But other rock singers are 


blatantly sexual too, and prettier. _ 


Madonna isn’t pretty, not in the 
American middle-class sense of 
the word. 

The facts of her life weren't 
especially helpful. Working class. 
Dead mother. Difficult, not un- 
loving, relationship with father. 
Difficult, not unloving, rela- 
tionship with her culture: the 
Catholic girlhood, the trappings 
of the faith, the rosaries, the 
crucifixes, the sense of chastity 
and sin. And there were the little 
Madonna trademarks: the belly 
button, the lace bra, that Boy Toy 
shtick. 

Now, after the Playboy and 
Penthouse spreads, | think I may 
understand. The understanding 
didn’t come from the photo- 
graphs, but from the hostile 
reaction to the photographs. 

“Il ain't taking shit off,” 
Madonna told the Live Aid au- 
dience in Philadelphia. Ten years 
from now, she says, somebody 
will still be giving her grief. Better 
to swelter in unaccustomed mod- 
esty than take the heat from 
people who can’t deal with a 
Madonna who has lived her 
lyrics. Show biz is show biz and 
let's keep the costumes on at all 


In print 


Our Madonna complex 


Oh, leave that woman alone 


times, kid. Keep it on stage. 
After all, Madonna isn’t 
Madonna anymore. She has be- 
come the creature of her success. 
She must do what her agents and 
managers tell her to do. But those 
photographs can’t be easily man- 
aged. They can’t be easily 
categorized either. Although they 
appear in pornographic 


magazines, they aren’t porno- 
graphic. They are the most real 
thing that has appeared in either 
magazine for some time. And 
that’s probably why people, in- 
cluding a prominent local Irish 
moralist, detest them. This isn’t a 
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make-believe music cult person- 


ality; this isn’t a porno queen . 


looking to pick up extra change 
posing for gynecological slides. 
This is a real live flesh-and-blood 
woman not posing at all. She is 
what she is. The result is a shock, 
especially for boys who always 
believed that their toys came 
mostly without hair. Imagine a 
Barbie doll with hair under her 
arms. That's carrying anatomical 
correctness too far. 

Madonna, as a model, is ex- 
traordinary, particularly in the 
Lee Friedlander sequence printed 
in Playboy. The eyes have that 


ageless sense of awareness, re- 
flecting an intelligence in touch 
with a deep sexuality. The second 
set of Playboy pictures, by Martin 
Schreiber, capture a different 
person, even less involved with 
the camera and more girlish than 
womanly. Madonna in these pic- 
tures is without self-conscious- 
ness. She seems totally alone. 
The Penthouse pictures, by Bill 
Stone, are gauzier, more classical- 
ly modeled, more deliberately 
“art.” Madonna seems younger 
than the 19 she was said to be 
when the pictures were taken. 
Says Penthouse in the article 


accompanying the pictures: “One 
reviewer, Fernando Natalici, has 
said that ‘a Stone model wouldn't 
have to feel embarrassed show- 
ing the result of one of his 
shootings to her grandparents. 
This is surely true in the case of 
Stone’s work with Madonna.” 

That, of course, would all 
depend on the particular grand- 
ma. ‘But the point is valid. 
Penthouse, which is a raunchy 
magazine, has seldom run so 
chaste a pictorial as that featuring 
Madonna. 

So what's all the fuss? 

Well, some women are ticked 
because, they say, Madonna al- 
lowed herself to be exploited by 
pornographers intent on objecti- 
fying women. And some men are 
ticked because the pictures don’t 
turn them on. Madonna doesn't 
seem to be exploited in the least. 
At no point does she cater to 
either the camera or that off-stage 
voyeur implicit in pornography. 
Madonna is posing for no one but 
Madonna. 

And that attitude may be the 
reason she is so important to so 
many kids. She has absorbed the 
politics of the women’s move- 
ment; she has absorbed the poli- 
tics of her own family. She knows 
repression and she knows a dead 
end when she sees one, whether 
it's in Bay City, Michigan, or New 
York. She’s groping for her own 
values in the self-absorbed way 
millions of other kids are groping 
for theirs, kids who see her as no 
prettier, no more courageous, no 
brainier, no more talented than 
they are themselves. She has 
seized upon the teenage dream 
and is managing to live it out in 
raucous high style. Kids can 
identify with that, without much 
hassle from the elders, who could 
put down Madonna as _ just 
another face flashing in the pan 
of sudden celebrity. 

But that was before the Play- 
boy and Penthouse coverage. 
Now, with those black-and- 
whites, she’s another kind of turf. 
Madonna’s kind of dreams and 
attitudes are threatening as all 
get-out when they step down 
from the stage and become part 
of life. That's not just show biz on 
those pages; that’s somebody's 
daughter. That's cause for con- 
cern. 

In one fell swoop, Hugh 
Hefner and Bob Guccione have 
converted Madonna from larger- 
than-life pop cult figure to a 
revolutionary in the flesh. So 
maybe my friend Ron is right. 
Madonna is all washed up, ready, 
like Michael Jackson, for a na- 
tional tour Chuck Sullivan could 

manage. | hope not. I’m just 
beginning to like the lady. O 
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Dinner Mon.-Sun. 5-11 pm 


Parking 497-6113 


| 


“The Old Days” 
~ all summer long 
Xx + PUSINGALONG 
Ta Chien FULL MENU SERVED 
900 B 90. Besten TIL 12:00 MIDNITE 
WE E] IVER WIRTH CO. 
247-3666 
7 days 6:00 p.m.-9:30 p.m. 33-37 Stuart Street + Boston 
Charge $1.50 within 2 miles 338-6 


Watch for our new Grand Opening. 


You are invited to visit our Cambridge location 
at 149 Alewife Brook Pkwy. 
Luncheon Served Daily. 

Ample free parking. 

491-5377 
Also enjoy our Worcester restaurant 
featuring our two new lounges 
The Beachcomber and Tulips. 

11 E. Central St. 

Centrum exit 16 off 290 

24 


: Boston location temporarily closed. 


S861 AINE NOILO3S ‘XINJOHd NOLSOS 3HL 


| 
Cam (Porter Square) 
oT 
—— JAPANESE CUISINE—— au 
| 
| | 
| | | 
= 
ei 


10 


THE BOSTON PHOENIX, SECTION TWO, JULY 23, 1985 


Restaurants 


Saffi’s 


The rage in Cajun 


835 Beacon Street, Boston, 424-6995. Open on Monday from 5 to 11 
p.m. Open Tuesday through Friday from 11 a.m. to 11 p.m. Open on 
Saturday from 5 to 11 p.m. Open on Sunday 11 a.m. to 11 p.m. AE, MC, 


Visa. Full bar. Sidewalk-level access to bar, but three steps up to dining 


room and bathrooms, which include facilities for the handicapped. 


by Robert Nadeau 


his third Cajun restaurant 
i to appear in Boston is 
located in the back of a 


new nightclub specializing in 
Dixieland jazz. What better set- 
ting could there be for Crescent 
City food? Saffi’s cooking has a 
lot of spirit, though no great 
loyalty to New Orleans tradition, 
and it isn’t cruelly priced. Despite 
the historic curse on large ethnic 
restaurants, this one has all the 
ingredients for lasting success. 
Great fried food, for example. 
On the appetizer platter ($10.95), 
one immediately reaches for the 
chicken wings (also available‘as a 
separate appetizer; $1.65 for six 
pieces) and the “Cajun popcorn” 
($4.95 as a separate appetizer). 
The latter is fried crawfish, and at 
Saffi’s they come out a lot like 
fried scallops. The chicken wings 
are so nicely fried that they will 
revive your interest in the genre. 
They’re further helped by a little 
lemon juice squeezed from slices 
that have been dipped in parsley 
and paprika, for a Caribbean 
flavor. Also on the appetizer 
platter are two oysters on the half 
shell and a pile of shrimp re- 
moulade (say “rummel-odd” 
when you get to New Orleans). In 


its version, Saffi's serves up a 
bunch of small shrimp under a 
blanket of green vinaigrette — 
within the tradition, but it ought 
to be zingier. 

There’s plenty of zing to the 
“hearty seafood gumbo” (cup, 
$2.95; bowl, $3.75). It’s red hot. 
After your mouth gets used to the 
pepper dosage, the dominant 
flavors are smoked sausage and a 
kind of beany taste; the seafood is 
hard to notice. Gumbo (from an 
African word for okra) ought to 
be a thick-bodied soup, slimified 
by the addition of okra or filé 
powder. Not here, where me- 
dium-bodied, hot, smoky, bean- 
tasting soup fills in for gumbo. 

Speaking of zing, be careful if 
you try the New Orleans cock- 
tails. Judging by the hurricane 
($3.95), these are two-to-three- 
person drinks. A lone customer 
could get blown away. There is a 
wine list that ranges oddly from 
Soave Bolla ($10.75) to David 
Bruce California Chardonnay 
($19.95). But beer is almost 
always better with this food than 
wine. A draft Bass is $2.50. 

Chicken and sausage jam- 
balaya ($7.95) will inspire no 
Hank Williams songs, but it is a 


LUCY DILLON 


fine rice plate. Like the gumbo, it 
is plenty hot, but you can avoid 
some of the spice by picking out 
the hot peppers, especially the 
small red ones. The dish is made 
up mostly of sausage, some a 
good smoked sausage, more a 
hot-dog-like hot sausage. There 
are chicken shreds in almost 
every bite, along with rice and 
tomato sauce. Recall that jam- 
balaya is part of the Spanish 
heritage of Louisiana and is 
therefore related to paella, and 


you will see that it could have a 
better texture. By then, however, 
you may be on your second 
order. 

Barbecued baby back 
ribs($9.95) are fine ribs, but have 
no special flavor of the fire nor an 
interesting barbecue sauce. | 
never turn down spareribs, but 
these need some revision. A more 
interesting dish is the stuffed 


eggplant ($8.95), a New Orleans 


specialty with many variants. 
Saffi’s stuffs a cylinder of fried 
eggplant with a mixture of 


stewed eggplant, shrimp, 
mushrooms, and bread crumbs. 
The main flavor is herbal-mush- 
room, though there is a lot of hot 
sauce around this platter too. 
Saffi’s has a blackened fish of 
the day. Our day it was redfish 
($12.95), and they used the Gulf 
species. Redfish is a mildly 
flavored yet rich fish. (A related 
species is the basis of an entire 
seafood cuisine in Peru.) Black- 
ening is a technique I am already 
getting tired of. The fish, usually 
in steak shape, is rubbed with 
black pepper, then seared on a 
superheated grill or pan, giving 
the outside a charred flavor, 
while leaving the inside tender 
arid juicy. Besides redfish, you 
can use most types suitable for 
grilling — swordfish, tuna, mako 
shark, halibut, and so on. The 


problems, as the technique is- 


abused here at Saffi’s, are that too 
much pepper makes the dish 
nearly inedible and too much 
searing makes fish taste like 
beach tar. 

All entrées here come in good- 
sized portions, with vegetable 
garnishes of fresh carrots and 
broccoli, both well prepared. The 
bread is very mild jalapefio corn 
bread, a large piece that is not 
replaced when you finish it. 

Saffi’s sign says “Cajun and 
American food” as though the 
Cajuns weren't American 
citizens. (It was Canada they 
were kicked out of.) | suppose the 
“American” refers to dishes like 
schrod, roast duckling, and prime 
rib, though they blacken the roast 
beef (like the redfish) on request. 
Desserts at any rate are thorough- 
ly Southern; you can tell because 
there is nothing chocolate. 

Both the desserts | sampled 
were just fine. Bread pudding 
with whiskey-pecan sauce ($2.50) 
is almost as alcoholic as the 
hurricane cocktail. Don’t drive 
home right after this dessert! It’s a 
bread pudding without custard, 


so what you have is a big bow! of 
chunked raisin bread softened 
with a tasty sauce. Mocha pecan 
pie ($3.35) almost makes up for 
the chocolate shortage: Saffi’s 
idea of the New Orleans idea of 
mocha is that it is mostly choc- 
olate, and the mocha pecan pie is 
mostly mocha. It comes with 
pecans on top and a decent crust. . 
Might put some whipped cream 
on this pie. Tea (75 cents) is a bag 
in a cup of hot water. Iced tea (85 
cents) is so bad that if it isn’t 
made from a powdered mix, then 
it’s whatever they make those 
godawful powdered mixes out of. 
The coffee (50 cents) allegedly 
contains chicory. 

Service at Saffi’s was fine for a 
brand-new restaurant on a sur- 
prisingly crowded Fourth-of-Ju- 
ly-weekend night. Décor is some- 
what more like an old-fashioned- 
theme nightclub than a typical 
restaurant's. There are Basin 
Street and Bourbon Street signs 
on booths with striped awnings, 
mock street lights, a side room 
with a neon sign. that says 
“Sadie’s,” and a stuffed doll that 
looks like a madam perched next 
to the sign. You get the idea. 
There's also a nautical sub-theme 
— ship’s wheels, oak tables, and 
life preservers. So maybe we are 
on a riverboat; maybe we are in 
the French Quartet. 

Actually, we are on Beacon 
Street between Kenmore Square 
and Audubon Circle, in the space 
previously occupied by the Ark. 
The background music is taped 
Dixieland, fairly recent and 
stilted. The live music, which 
begins later than | prefer to eat, is 
a Dixieland combo. Give me a 
tape of Professor Longhair and 
Tom Waits live, and I'd buy a 
table as a condominium. 

Well, it ain’t authentic New 
Orleans, but it sure is fun for the 
money. Hmmm. “Fun for the 
money” — sounds like a lyric for 
Ernie K. Doe. 0 
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DIRECT FROM THE TROPICANA IN ATLANTIC CITY 
Aug. 1 through Sept. 1 — Cabaret at the Bradford ... 


FEATURES A UNIQUE AUDIENCE DANCE BREAK 
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Gossip 


Continued from page 1 

gossip as “a tippling companion” 
and as “one who runs around 
tattling like a woman at a lying- 
in.” The modern Oxford English 
Dictionary takes the same view. 
A gossip, says that venerable 
source of lexicographical wis- 
dom, is “a person, mostly a 
woman, usually of a light and 
trifling character, especially one 
who delights in idle talk; a news- 
monger, a tattler.” 

Whether we call it “shooting 
the breeze,” “the grapevine,’ or 5 
just plain “small talk,” we all ? 
gossip to some extent. But like the 
woman who charges someone 5 


else with disclosing tales she i= 


unapologetically -proclaims 
Gossip to be “a celebration and a 
defense of idle talk.” 

One way to begin such a 
reconsideration is to define 
gossip in terms less pejorative 
than those used in the past. 
Hence, Jack Levin, a professor of 
sociology at Northeastern Uni- 
versity who is writing a book on 


and “nonserious” gossip. The 
former, with its possibilities for 
“intimacy and moral investiga- 
tion,” involves not only under- 


standing and an exchange’ of 
information, but also a point of 
view, she says. For that reason, 
she contends, serious gossip can 
take place only between two or 
three individuals; if more people 


storyteller in all of us. Not unlike: 


many novels, gossip is made up 
of seemingly trivial incidents 
whose significance may or may 
not be apparent at the moment of 
the telling. As the English nov- 
elist Margaret Drabble puts it, 
“Most fiction operates in the 
spirit of inspired gossip. Most 
novelists | know are inveterate 


herself is spreading, no one 
wants to be called a gossip. The 
act of gossiping has traditionally 
been looked down upon as the 
mortal enemy of edifying, uplift- 
ing conversation. It has been 
condemned as nasty, hostile, triv- 
ial; in its putative volatility. and 
uncontrollability, it has even 
been compared to sexual promis- 
cuity. And over the years it has 
come to be associated primarily 
with women, which, given 
women’s longtime second-class 
status in the traditional social 
order, has done little to enhance 
gossip’s reputation. “From the 
Middle Ages on, moralists per- 
ceived clear dangers in talk about 
people. Malice (or ‘detraction’), 
the betraying of secrets, idle 
curiosity, triviality: these possi- 
bilities preoccupied many who 
wrote about the moral pitfalls of 
everyday life,” writes Patricia 
Meyer Spacks, a professor of 
English literature at Yale Uni- 
versity, in her book entitled 
Gossip (Alfred A. Knopf, 1985, 
$18.95). 

Such dangers don’t preoccupy 
Spacks, however. She is the latest 
of a number of sociologists, 
anthropologists, and feminists 
who have attempted to re- 
evaluate gossip, to portray it in a 
relatively positive light. That she 
has gone further than most is 
evident from the blurb on the 
dust jacket of her book, which 


the topic, defines gossip simply 
as “talk about other people who 
are absent.”” Alexander Rysman, 
a lecturer in sociology at North- 
eastern and the author of two 
published articles on gossip, 
describes it as “an exchange of 
information between two people 
about a third party with whom 
both maintain a normal face-to- 
face relationship, and that party 
is not present.” Rysman’s defini- 
tion obviously would not extend 
to gossip about celebrities and 
other public figures, but Levin’s 
does. The important point, how- 
ever, is that both sociologists, 
unlike earlier explicators of the 
term, eschew the negative in 
favor of the neutral in defining 
gossip. 

Ralph L. Rosnow, a professor 
of psychology at Temple Uni- 
versity, in Philadelphia, and co- 
author of the book Rumor and 
Gossip: The Social Psychology of 
Hearsay (Elsevier, 1976), 
emphasizes the importance of the 
context of a remark in deciding 
whether it should be classified as 
gossip. “If two social workers are 
talking about illegitimate babies, 
that is not gossip. If you are 
talking to your therapist, that is 
not gossip. But talk to a friend on 
the telephone about someone 
else, that is gossip,” he says. 

For her part, Spacks makes a 
distinction between “serious” 


the intimacy in- 
evitably hie 


* 


are present, 


During the years that 
Spacks taught at Wellesley Col- 
lege, she and a friend, another 
faculty member, would arrive at 
work half an hour before class — 
not to prepare for the day’s 
lecture, but to gossip. The two 
women’s husbands were unable 
to understand why this time was 
“absolutely sacred,” as Spacks 
characterizes it. ‘This made me 
think there was a ‘secret life’ 
going on here, if even this kind of 
sensitive man, as both our hus- 
bands were, didn’t understand 
it,” she recalls. 

To. Spacks, the answer to the 
men’s perplexity was a simple 
one. She believes that gossip is 
“healing talk,” “emotional specu- 
lation” that makes use of the 
details of a third person’s ex- 
perience ‘‘to stimulate expression 
of responses and beliefs, to affirm 
and strengthen alliance. Healing 
comes from sharing.” Gossip 
between two people, she con- 
tends, is an effort to recapture 
“the primal experience of in- 
timacy and trust,” and thus, no 
matter how trivial or malicious 
the subject matter, idle talk “‘fa- 
cilitates not aggression or voyeur- 
ism but human association.” 

One reason for its popularity is 
that gossip appeals to the 


gossips; they love talking about 
people and what they are up to. 
They pride themselves on their 
ingenious interpretations and 
sharp observations.” One Boston 
writer says, “For me, gossiping 
serves the same function as writ- 
ing. You create scenes, you re- 
count something that happened 
to someone else. And you 
embellish it.” It is only fitting, 
then, that Spacks’s book is more 
literary criticism than social his- 
tory. 

There are other reasons why 
gossip is so much a constant in 
life and culture. For one, it 
promises vicarious participation 
in the lives of others and offers a 
way of humanizing our perceived 
social betters (and sometimes of 
making us feel superior to them). 
Sociologist Rysman also sees it as 
a way of defending our world 
view, our notions of how people 
should behave. By identifying the 
exception (that is, the person 
gossiped about), we prove the 
rule and uphold the social norms, 
he says. 

Gossip also appeals to our 
desire to know the inside scoop 
— not just about people in our, 
own social spheres but abou 
public figures as well. Some 
sociologists claim that being 
privy to the gossip is a sign of 
being accepted in a given com- 
munity or social group. “People 


-who move into a neighborhood 
learn whether they are accepted 
or rejected by whether or not the 
neighbors will let them in on the 
gossip,” notes Levin. Sociologist 
Samuel Heilman noted this phe- 
nomenon in a study of an Or- 
thodox Jewish synagogue in a 
Northeestern US"¢ity. Not only 
was knowing the gossip “a hall- 
mark of membership” in the life 
of the synagogue, but being the 
subject of gossip conferred an 
insider status, as well. And it can 
be argued that gossip about 
public figures performs much the 
same function: getting the “inside 
scoop” about Elizabeth Taylor's 
weight problem or Madonna’s’ 

.love life helps dispel some of the 
sense of alienation that results 
from living in a large, impersonal 
society, thus providing a feeling 
of community, albeit a false one. 

Still, being the target of un- 
complimentary gossip can be a 
very unpleasant experience. And 
the main case against gossip is 
that, since it occurs behind its 
subject's back, and since the 
gossiper does not have to take 
full responsibility for the tale he 
tells, such talk will inevitably de- 
generate into nastiness. For that 
reason, foes of gossip see it as 
hostile rumor mongering that 
can greatly damage reputations, 
rather than as “healing talk.” In 
fact, one writer earlier in the 
century compiled a list of “mar- 
tyrs of gossip,” ranging from 
Julius Caesar to Socrates to Marie 
Antoinette. “The true guillotine 
was the guillotine of gossip,” he 
wrote. 

John Gross, New York [Times 
book critic, might have had these 
martyrs of gossip in mind when, 
in a negative review of Spacks’s 
book that ran on June 4, he wrote, 
“She [Spacks] seems to me ludi- 
crously optimistic, positively Pan- 
glossian, in the way she con- 


- sistently plays down the pain that 


gossip can inflict and the-amount 
of malice that goes into it. Can 
skies really be as blue as she 
seems to think, even at Yale?” 

It is extremely difficult to de- 
fend oneself against malicious 
gossip. “Throw a little mud,” goes 
the saying, “and some of it will 
stick.” There was a woman in 

Continued on page 14 
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Gossip 


Continued from page 12 
my college class, for example, 
who somehow got a reputation 
for being promiscuous. It took 
her almost the entire four under- 
graduate years to free herself of 
that label. A woman I know 
recently told me how she felt 
“burned” when her roommate 
began telling other people that 
the woman’s relationship was in 
trouble, which was not true. “I 
was very hurt by this,” she says. 
“She put her desire to gossip 
ahead of our friendship.” And 
though she admits this incident 
gave her “some pause” about her 
own gossiping, she has respond- 
ed by giving her talkative friend a 
dose of her own medicine. “Now 
I gossip about her to demonstrate 
that she is an unreliable source of 
information,” she says. 
Nonetheless, a study pub- 
lished earlier this year by North- 
eastern’s Levin indicates that the 
majority of conversations about 
absent third parties are not nasty 
or negative. Levin and his co- 
author, sociologist Arnold 
Arluke, sent a group of male and 
female student/observers to the 
Northeastern student center dur- 
ing an eight-week period to 
eavesdrop on conversations and 
record what they heard. They 
noted 194. instances of gossip in 
the conversations of 76 male and 
120 female students. Levin found 
that 27 percent of the overheard 
gossip was complimentary 
toward the person discussed, and 
25 percent was uncomplimen- 
tary. The rest — slightly less than 
half of the total — was neutral. 
Although he concedes that 
some gossip can do harm, Levin 
believes that his study debunks 
the stereotype that most gossip 
trucks in .malice and distortion. 
“We are really talking about 
everyday conversation, about hu- 
man beings talking to one anoth- 
er,” he says. “Why is_ that 
necessarily wrong or incorrect? It 
is true that some people lie, 
others distort, others mis- 
represent. But people also trans- 
mit some pretty good infor- 
mation.” And Levin says that his 
examination of tabloids and 
newspaper gossip columns came 
up with similar findings: the 
majority of references to in- 
dividuals were actually positive. 
Alexander Rysman_believes_ 


some criticism of others is in- 
evitable. If talking about other 
people “is at all representative of 
reality and there is any kind of 
value system to it, some of the 
human behavior discussed is go- 
ing to be against our value 
system. So some of it will be rated 
negatively.” Though the con- 
versation may sometimes turn 
critical, Rysman emphasizes that 
there is nothing inherently nasty 
about gossip. 

But the trouble with saying 
nice things about other people is 
that such things often do not 
make for especially lively con- 
versation. When, after all, was 
the last time you read a novel 
about a perfectly happy marriage, 
complete with three perfect chil- 
dren and a_ six-digit career 
change? As in literature, so in life. 
Just saying that so-and-so is 
getting married or has gotten a 
high-paying job is not intrinsical- 
ly interesting, unless there is 
some drama or conflict. As the 
local writer quoted above ob- 
serves, “To say, ‘I’m so glad so- 
and-so got a good job because, 
with his recent divorce, weight 
gain, and financial problems, he 
has been miserable for three 
years,’ that is interesting. That's 
my idea of reporting about good 
news.” 

*” * * 

One of the most prevalent 
notions about conversation is 
‘that when men get together they 
talk about sports, stereos, or the 
stock exchange, and that in all- 
female company the talk usually 
turns to other people. In fact, in a 
1977 essay called How Gossip 
Became a Woman, sociologist 
Rysman argued that the gossip’s 
bad reputation over the years 
derived from the fact that, since 
gossip was viewed as women’s 
province, men tended to ex- 
perience gossip as outsiders and 
hence viewed it as negative. “So 
far as gossiping represented a 
form of female solidarity, men 
resented it,” he says. 

In his study of gossip among 
Northeastern students, Levin 
also attempted to examine 
whether the traditional notions 
about men, women, and gossip 
were accurate. He found that 
most of the conversation of both 
sexes (at least among college 
students) revolved around other 
people: in 71 percent of all- 
female conversations and in 64 
percent of all-male conversa- 
tions, other people were the 


topic. But if women tended to talk 
about others slightly more fre- 
quently than men did, their 
conversation didn’t necessarily 
consist of badmouthing the peo- 
ple they were talking about, as 
the stereotype would have it. 
Levin found no difference be- 
tween the sexes in the per- 
centages of their conversations 
that were uncomplimentary 
about others. 

But there was a difference 
between the sexes in their choice 
of exactly which other people to 
gossip about, Levin found. Fifty- 
six percent of gossip in all-female 
company concerned close friends 
and family, as opposed to 25 
percent of all-male gossip. And 

» whereas 46 percent of the men’s 
conversation was about marginal 
acquaintances or celebrities, par- 
ticularly sports figures, only 16 


percent .of all-female gossip fell . 


into this category. Levin suspects 
that men are more inclined to talk 
about remote figures than 
women are because “men always 
have had problems getting close 
and this is one way of main- 
taining some distance.” 


For her part, Spacks contends ° 


that men gossip as much as 
women “in the trivial sense,” but 
not in the “intimate, exploratory” 
way she touts in her book. 
However, men _ sometimes 
partake in the latter type of 
gossip when they talk with 
women, she believes. “In my 
experience, the best gossip has 
taken place between women and 
men. It is a form of intimacy 
between the sexes and it can be a 
very moving one,” she says. 
Noting that men and’ women 
“come from different: cultures,” 
she argues that gossip between 
the sexes can be a way of 
overcoming those differences. 
“When a’ man and a woman 
discuss other people, it is a way of 
expressing not how they differ 
but what they share. The sexual 
connection is one way of crossing 
that gap. This kind of [intimate, 
exploratory] gossip is another.” 
* * * 

The Ashanti tribe of West 
Africa is said to have cut out the 
tongue of anyone in the group 
who gossiped: loose talk was 
viewed as a threat to authority. 
Another African tribe restricts 
gossip to one day a year. Like so 
many seemingly innocent sub- 
jects, gossip has politics. One of 
Spacks’s main contentions, in 
fact, is that gossip tends to thrive 


at the bottom of social and 
organizational hierarchies, func- 
tioning as a means by which 
those at the bottom can empower 
themselves and try to equalize 
imbalances. So, she says, stu- 
dents gossip about their teachers, 
servants about their masters, and 
women about men. “I have been 
struck at Yale that the senior 
faculty doesn’t seem to be much 
interested in the private lives of 
the junior faculty or the graduate 
students,” notes Spacks. “But 
students gossip endlessly about 
their teachers’ conduct in class 
and about their private lives.” 
The explanation for this, she 
writes, is that “teachers have 
more direct methods of imposing 
their standards on students: from 
the students’ point of view, pri- 
vate talk provides the most so- 
cially acceptable (and sensible) 
expression for anger and resent- 
ment. Malicious gossip becomes 
an increasingly vital resource as 
other avenues of aggression are 
closed; and gossip as a means of 
solidarity also has special impor- 
tance for the subordinat 
Those at the top are not unaware 
of the uses of gossip. “Anxiety 
about the aggressive impulses of 
the submissive,” writes Spacks, 
may help explain “the ferocity of 
several centuries’ attack on de- 
rogatory conversation.” 

If gossip frequently ‘works as a 
tool for the oppressed, it can also 
function as a weapon for the 
powerful. For instance, Levin 
notes, among children, “a per- 
son’s reputation can save him 
from being the target of gossip. A 
star player on a Little League 
baseball team makes a mistake 
and the other kids won't gossip. 
A marginal kid makes a mistake 
and he is gossiped about.” And 
gossip can be a means of social 
control, used against anyone who 
breaks the rules or flouts conven- 
tion. Rosnow notes that gossip 
columns often function that way, 
enforcing social standards by 
pointing the finger at people who 
ignore or defy the established 
norms. 

Although some feminists have 
embraced gossip as a positive 
aspect of traditional women’s 
culture, not all view it as some- 
thing that always works in 
women’s favor. In her 1976 book 
of essays, A Plain Brown Wrap- 
per (Diana Press), Rita Mae 
Brown argued that gossip was a 
weapon that women used not 
against men but against one 


another. “How reassuring to hear 
that Mary is as wretched as you 
are or, better yet, worse off, That 
means that Mary is ‘less’ ian you 
are and therefore you can feel 
superior,” wrote Brown. “Given 


_our low status in the pecking 


order, it is a very real consolation 
to be able to peck someone 
beneath us. . .. And who is lower 
than a woman except another 
woman who has transgressed in 
her assigned womanly duties or 
who has freaked out because she 
could no longer bear her op- 
pression?” 

Clearly, gossip’s political func- 
tion is double-edged. It can be 
used to protect entrenched power 
as well as to challenge it. In 
totalitarian countries gossip’s 
dual nature becomes especially 
clear. When Spacks visited 
China, for example, she was 
struck by the presence of a “class 
of retired people whose job was 
to watch their neighbors, to 
notice if there was too much 
intimacy going on.” In this man- 
ner, gossip and_ information 
about personal lives was used by 
the government as “a real politi- 
cal instrument in the social func- 
tioning of the country.” On the 
other hand, in China and in the 
Communist Bloc countries, 
where there is no free press and 
the media are controlled by the 
government, gossip can perform 
an essentially subversive func- 
tion, disseminating information 
the authorities would prefer to 


suppress. In such countries, notes - 


Levin, gossip “can become the 
only source of news you've got. 
While in this country gossip 
might be entertainment, in other 
places it might be a matter of 
survival.” 

* 

When gossip becomes 
endemic, both in society at large 
and in smaller subgroups, it may 
be traceable to a high level of 
anxiety. “On a personality level, 
the people who spread gossip 
tend to be very anxious,” says 
Levin. “That is one of the few 
personality characteristics we can 
associate with gossip monger- 
ing.” In the workplace, he says, 


- the grapevine becomes most ac- 


tive under conditions of anxiety 
— when the company is about tc 
change management or own- 
ership or when there is concern 
about economic conditions. Hol- 
lywood and Washington — twc 
cities where the players are con- 
stantly changing and insecurity is 
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rampant — are particularly 
notorious for the intensity of the 
gossip there. In fact, the New 
York Times calls its page of 
Washington news “Washington 
Talk.” And in times of economic 
flux and insecurity, the amount of 
gossip about celebrities and other 
public figures may increase. “In 
the 1930s [during the Depression] 
there was a tremendous increase 
in [celebrity] gossip,” notes 
Levin. The epidemic of gossip 
about personalities and public 
figures in our own time may be 
related to insecurity. “We just 
came out of severe recession,” 
notes Levin. “The unemploy- 
ment rate is still high. That may 
have something to do with it.” 

Anxiety, too, may be the source 
of rumors that sometimes sweep 
a society — rumors, say, that Paul 
McCartney or Leonid Brezhnev is 
dead, that the Unification Church 
has taken over Entenmann’s Bak- 
ery, or that the Church of Satan 
runs Procter & Gamble. When 
these rumors concern in- 
dividuals, they almost always 
involve matters of illness or 
death. A similar phenomenon 
may be at work with the corpo- 
rate rumors. “Most likely what 
happened with the rumors about 
the Moonies taking over Enten- 
mann’s is that people are anxious 
about the Unification Church,” 
says Levin. “So they spread 
rumors to discredit the church. 
Most likely the rumors are not 
intended to attack a_ specific 
company, although they have 
that effect. Such rumors are 
spread by someone concerned 
about the Moonies, and they are 
widely believed because of this 
anxiety.” 

This kind of rumor mongering 
is not far removed from slander 
against entire groups of people, 
usually minorities. Thus whole 
tribes have been accused of 
cannibalism, and Eastern Euro- 
pean Jews were accused of the 
“blood libel” of using the blood 
of Christian children in baking 
matzah. During the 1970s, notes 
Levin, there was a rumor in 
wide circulation in France that 
Jewish shopkeepers were kid- 
napping young Christian women 
and sending them into slavery, 
and it was several years before 
these reports disappeared. 
“These are tales of atrocity which 
are really gossiping about a 
whole group of people in order to 
discredit them,” says Levin. “This 
is not fun and games.” 

* * 

Last year Jack Levin did still 
another study. He printed up 
hundreds of fliers that said, “You 
are invited to the wedding of 
Robert Goldberg and Maryanne 
O’Brien at an interfaith ceremony 
on June 6,” and plastered them 
around the Northeastern campus. 
The catch was that the wedding 
was a total fabrication — if there 
were any Robert Goldbergs or 
Maryanne O’Briens on campus, 
Levin wasn’t acquainted with 
them — and the fliers were put 
up on June 7, the day after the 
purported event was to have 
taken place. A week later Levin 
sent out his spies to ask students 
about the wedding. He dis- 
covered that 50 percent of the 
students questioned knew of the 
wedding; word had spread quick- 


_ ly. What's more, 12 percent actu- 


ally claimed to have been there. 
That group even gave supporting 
evidence — the black limousine, 
the white wedding gown — to 
prove it. 

What Levin’s experiment 
shows is that having the “inside 
scoop” and “being in the know” 
is so important to people that 
many of us will even gossip 
about individuals who don’t exist 
and about events that never 
happened. His study doesn’t lend 
much credence to gossip’s ac- 
curacy, needless to say. But 
gossip, notes Levin, “is a way of 
_ putting you in the socially accep- 
table place at the socially accep- 
table time.” Perhaps that helps 
explain why gossip may itself be 
/gn the way to becoming socially 
| acceptable. 
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Motor Inn 


Post Office Box Q . Route 4 
Quechee, Vermont 05059 


(802) 295-7600 


per person/per nite 


Get-a-way to beautiful ol edie Gorge (just 2% hours from 
downtown Boston). The get-a-way package incluces lodging 
in a Deluxe room with two double beds; Dinner and break- 7 
fast in our Red Pines dining room. Also included is FREE | 
admission to Vermont’s newest attraction, “TIMBER VIL- 
LAGE,” featuring a Woodsman’s Museum, Antique Mall 
and Country Store. 
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For More Information and Brochure 
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WHITEWATER RAFTING 
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Choose Maine's Premiere Whitewater Outfitter 
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Highly qualified guides, sop. quality won 
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providing quality outdoor experiences all insure you that your next run 
_ down the Kennebec or West Branch of the Penobscot will be more than 
just a raft ride. 
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detach and return 
Please send your free 
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Whether you 
selling your 
BMW 


the 
Phoenix Classifieds. 


GUARANTEED. 


When you place an ad in the Phoenix 
Classifieds, it’s guaranteed to sell. Why? Be 
cause we guarantee that if your ad in the 
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The Puzzle 


Big shot 


We've enlarged a picture of a famous personality by more than 
3000 percent. At this resolution, only the subtiest facial 
characteristics remain. Stand far enough away, however, and the 


image may begin to look familiar, like spotting a friend in the 
distance . 


Give it a shot. 


Rules 


1. Prizes for solving the Puzzie will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle # 455, Boston Phoenix, 100 Massachusetts Avenue, 
Boston, 02115) by noon on ‘the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #453 


It was a strange week. Only a handful of people recognized 
Dolly Parton’s bust, ah, profile. But, come on, Tina Turner, 
Morgan Fairchild, Prince, Michael Jackson, Barbara Mandrell, 
Diana Ross, and Sheena Easton can't al/ look alike. Then again. . . 

Lots of people mistook Dustin Hoffman for John Updike or Pete 
Townsend. And Art Garfunkel apparently looks a little like Sam 
Jaffe or Larry Fine. Like we said, a strange week. 

We accepted T-shirts are headed 
to the following: 

1) Andover Company's Mailroom 

2) B.E. DeMoranville, New Bedford 

3) Steven Hoffman, Brighton 

4) Pete Lincoin, Lunenburg 

5) Susan and Ted Alevizos, Cambridge 

6) The Casual Male, Framingham 

7) Ming-Ja.Creasey, Boston 

8) Douglas Cruise, Maiden 
- 9) Andy McLaird, Lexington 

10) Bob Oshea, Dorchester 
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BCD 


BOSTON 
COMPACT 
DISC 


We don’t carry records. 


54 b JFK St., Harvard Square 
Cambridge 576-2211 


The Natural Comfort Company 


New Moon Goes Discount! 


FACTORY OUTLET SALE 


IRREGULARS & DISCONTINUED MERCHANDISE 


Up to 60% off! 


* FUTONS * FUTON COVERS * FUTON FURNITURE 
* FLANNEL SHEETS * CLOTHING * LAMPS * ACCESSORIES 
* MUCH MORE 
Limited Quantities. Come Early For Best Selection. 


sh, July 22 — August 2 
FE! Monday - Friday 9:00 am - 4:30 pm 


Basic Bed 
Twin (Birch) 
Now $105 
Reg $175 


561 Windsor St. e Somerville, MA 02143 « (617) 625-7780 
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Futons up to 40% off. 
Marlowe Bed \W 
Now $149 
| Harvard Square = 
Winds. Street neukSmoon 


HELP WANTED 


THE BOSTON PHOENIX, SECTION TWO, JULY 23, 1985 


lassifieds 


‘CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 


CLASSIFIED LATE ADS The Yor 
ADVERTISING | CATEOORIES _ WELL 
Bold classifications POLICIES | NOTICE. 
are eligible for THE : bona tide 


Bus. Opportunity 
Employment 
Opportunity 
Situations Wanted 
Resumés 
Volunteers 


AUTOMOTIVE 21 
Domestic 
Foreign 
Vans & Trucks 
Cycles 
Tires 
Auto Services 


REAL ESTATE 22 
Apartments 

Apts. Wanted 
Commercial Space 
Condominiums 
Houses for Rent 
Houses for Sale 
Housemates 
Inv. Props. 
Land 
Parking Spaces 
Roommates 
Rooms to Rent 
Seasonal Rentals 
Sublets 

Vacation Homes 


MISCELLANY 26 
Barter Basket 
Bulletins 
Legal Notices 
Lost & Found 


EDUCATION 26 
Arts & Crafts 
Health 
Language 
Martial Arts 
— 
ports 
Miscellaneous 


SERVICES 26 
Academic Services 
Answering Svcs. 
._Business Svcs. 


very 
Health & Counseling 
Home Services 
Carpenters 
Construction 
Electricians 
Painters 
Miscellaneous 
Legal Services 
Movers 
Party 
Photc raphy 
uning 


FOR SALE 
Ant. & Flea Mkts. 
Appliances 


Furniture 
Odds & Ends 


MUSIC AND 


THE ARTS 
Acting 

* Artists’ Services 
Auditions 
Dance 
Gigs 
Musical Instr. 
Mus. Inst. & Equip. 
Musical Services 
Studios 


PEOPLE 

Dating Services 

Messages 

Person to Person 

Personals 

Personal 
Services 
Escorts 
Escort & 
Massage Opps. 


Purchase a guaranteed nesuitaneniei for two consecutive 
weeks in advance (those categories that are guaranteed are 
listed in bold type in the Classifieds Index) and we. will keep 
running the same ad free as long as you call each week on 
Monday, Tuesday or by noon Wednesday to renew the ad. 
Missing a week voids the guarantee. To begin renewing your ad, 
call 267-1234 during the week of the ad’s second appearance. 


CLAIMS FOR ERRORS AND OMISSIONS 


The Boston Phoenix accepts no liability for its failure, for any 
reason, to print an advertisement and shall be under no liability 
whatsoever for any error for which it may be responsible beyond 
liability to give the advertiser credit for so much of the linage: 
occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of 
such error in an advertisement within seven days of publication. 


COPY REGULATIONS 

The forwarding of an ad is construed as an acceptance of all the 

rates and conditions under which advertising space is at the time 

sold by The Boston Phoenix. 

The Phoenix reserves the right: 

* To revise copy containing objectionable phrases 

° To reject in its sole discretion, any advertisement on ac- 
count of its text or illustrations 

To determine correct category placement. 


forward f or 
material. 


9/1 


line sublet avail. now, 
Mike 
1-1936 eves 523-5570 ext 


VIDEO SERVICE 
BUSINESSES 
NEED TO SPEAK 
OUT 


HIS WEEK. CALL 
ALICE FOR DETAILS 
267-1234. 


mens bike 20%" moly frame 

18 speed quality FOR SALE 
commponants used ‘ofessional Videot 


28 Friday. Replies are held for 4 weeks after the last insertion of the 


ora “pate is also a 4-time weekly mail-out service available for The Boston Phoenix 
The Phoenix is expressly authorized, but not required to open Box arama cea 

and inspect any or all material directed to a Phoenix box number 367 ee 
and to discard, or otherwise dispose of, any flyers, unsolicited Newbury Str t 
advertisements, and the like. Boston, MA 02115 


No advertisemeni containing a phone number and/or address | 3:30am or evenings 
‘will be accepted in the Personal or Person to Person columns. 


be used. ROEM and cover band. 646-1 
All advertisements must be accompanied by a full name, SSIF ARD 
address andtelephone number. WE GUARANTEE 
RESULTS. ing only. Cal Tom 946-0993 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


27 Telephone numbers will be printed in the People Section in 
commercial advertisements only. These telephone numbers 
must be verified weekly (before 6:00 PM Wednesday) by the 
advertiser. If a line ad is not veritied, it will not appear in the 
paper. Failure to verify a display ad will result in automatic 
assignment of a Phoenix box number. 


*BOX NUMBERS 


Advertisers may pick up box number replies at the Phoenix 
Classified Office between 9 a.m. and 5 p.m. Monday through 


BOX MAIL 
RESPONSES 


For Box #’s with no 
other address, replies 
should be sent to: 


advertisement. There is an $11.00 box charge per advertise- 


Telephone inquiries will only be accepted between 11:00 AM and 
2:00 PM at 267-4437 


PRICING YOUR AD 


non-commercial 
Lines $3.00 each (minimum 4) 


Use this form to fill out your Classified Advertisement. 


Lines nais” $3.50 (minimum 4) 
Each 7 Point Light Headline = $6. 
Each 7 Point Bold Headline $10.25 
Each 9 Point Bold Headline 4 $11.00 
Each Capitalized Word $.60 $. 
Box Numbers (weekly) $11.00 pickup 
4-time mail out 
$7.00 


Telephone Verification® 


*Applies to line advertisements in Massage and Escort section 


Cost: per week __ 


PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 


TOTAL 


We cannot print your advertisement without the following information. 


Phone # 

Name: 

Address 

City: State: Zip: 

To place an advertisement using 

= = 

Card # 

Bank Exp. Date 

Signaturé. 
MAIL TO. 

THE BOSTON @® D PT 
Phe eral x 367 NEWBURY STREET 
BOSTON, MA. 02115 


buy THE 2-WEEK GUARANTEE. IT RUNS FREE UNTIL IT WORKS. 


INSERTION DATE CATEGORY 
Print one letter in each block. Leave a space between words and a separate space for punctuation. 


Regular Rate Commercial Rate 
7 pt. light $5.00 _ $6,50 7 pt. light 
Op. $11.00 9 pt. bold 
123456789 10 11 12 13 14 15 
rit 
rage 
; 
1 234 567 8 9 10 1112.19 14 18 16 17 18 19 20 21 22 29 24 
CANCELLATIONS AND CHANGES DEADLINES 
NON-GUARANTEED Advertisements: There are no refunds for Copy for Advertisements 
cancelled ads. Advert space credit will be issued for ads must be verified......................00 12 noon 
cancelied. before 4 p.m. Tuesdays. Changes in Copy for ail other Advertisements.................... 4 p.m. 
will be accepted until 4 PM Tuesdays. Guarantee Wednesday, 12 noon 
GUARANTEED Advertisements: There are no retunds or copy Telephone verificati Wednesday, 6 p.m. 
changes accepted on a guaranteed advertisement. Changes and Mati Tuesday, 4 p.m. 


ae cards., some heavy Phoenix 
$450 ‘an tw 350-0200 Me The Phos, 
| nix is not required 
Catering |20_ deliver or | 
; Daycare the T. Fpl & garden 
Datin utilities. Call George eve- 
9 nings at 643-1886 
Prot Mature BEL/WAT-prot F24 tor 
nonsmoker + to 
9 rm home w/ bdrm apt. prch, bkyd 
off “Galiivan Blvd {At close Pkg. $312.50 w/nt 
fr 203) 2 blocks from Red Line 7 
: Quiet safe St. Rent $275 
282-9322 or 282-0431 
ooo Did Twenty-four 
Introducing a new percen Boston Phoenix 
and comprehensive readers intend to purchase 
Phoenix Classified an automobile in the coming 
ey year. Advertise in the Phoe- 
i 
ARTS. 
| CATEGORY 
27 
ADVERTISE YOUR VIDEO 
Bicycles 
Diamond Back nner 
Clothing 
Fuels & Firewood 
: = Camera lights more.. 
Photography 
Records and Tapes 
Video and T.V. 
Yard Sales 
Occult | 1 
Pets 
Skiing 
Travel 
Wanted 
commercial 
$4.75 (minimum 3) 
| 
J 
4 


Positions avaiable. clothing 
coordinator, aicoholism 
aide, and day-center 
coordinator. $6500 
4 
cation. Pleasant phone welcome. hatchback, a/c, 
| COOK/SHIFT SUPER- ner req'd. $4/hr. Contact Re- pay am/im. ox condition: 8 
crimination is illegal] to 40 w RECEPTION AUTOMOTIVE 
unless a bona fide| hours per week We are av ACTIONS SPEAK 
1961 PLYMOUTH 
occupational qualifi-| preferred. “Creative menu ‘terested in teaching. adult NEWBURY ST typing shite, at ist tyr exp, THAN Auto 
cation is stated. Cal health related issuss, ewim- ARTGALLERY *erdy & ability to est rap- DOMESTIC miles. white w/ red in. good 
Tuse-Fri 2: ming & art & crafts, or work- seeks director. Write Brom- Port w/youth 10-12K+Ben. —_ action. We're seeking com- condition, $2600 or b.o. 
220% ing with children’ in after field Gallery, 36 Newbury St. 008 for youth, 312 Stuart, 275-9200 @x2329 days 
COPY CENTER core, Boston MA 02116 Boston MA 02116 Gur on oer 323-6734 eves 
Retail Security issues. 900d. $2500. (603) 683-1171 “77 DODGE ASPEN Wagon. | 
OPPORTUNITY  [ROFESSIONALS Sond MGRIEXASST  F/Ptime postions in CAMB, 230 10990, sami Needs tranemasion worn. | 
ing frm seeks energetic front Washington lon hole personnel, payroll —§5.25+ benefits. For info auto, $1000. wae” 
Everett, MA 02149 incopy. the fastest growing Jobs for youth, 312 ROSIES BAKERY MUSTANG CON. a/c, stereo, new | 
STAR ABUSINESS ing and/or exper. -Srd Boston 02116 Cambridge-Manager for det, $1800 686-2687 eves | O 
900d benefits, career op. who want todo the MANAGER tor Laude: 35, exint appt, SUPREME 2 dr. a/c. ps. pb. $1800 or bo. Cail 254-1007 
GCT co. 275A Ave, growing wilt earn ™ulti-unit retail persnbdi, deatil weil. Call Paul 734-3562 Or. Rimm at | O 
Company. Call Personnel learners 
451-0236 $10,000 to & 40,000 «ROSES PO Box 375 Boston 02107 —— | 
Wanted for book: Your call Ms Girard — cake 1976 PONTIAL CHEVY NOVA RALLY 1977 | 
location S100 for vert part time of IGA no sponsible for all employment Both needed looking for summer child- mag wheels 
$ best eay- MAD iting, benefi Mechanically sound. $300 
ing. Call 739-6808 or perience necessary, Call ond oer tu. Work. Francie 061-0708 or GT 4 | 
444-5274 lv mess Gowyer 266-51 354-1643. = avaliable. Madeline rebuilt | 
DENTAL ASSISTANT : need onty individual will become an in- Single person wanted for Sen 
OWN YOUR OWN tegral part of an expending «natural food/macrobiotic MaLiou wAeon Leigh 
Jean-sportswear, ladies ap-| experienced dental Have you ever really loved management team. ifyouare household. in deautitul RESUMES 90k mi. Some rust, excellent Great first car 1981 Chevette 
's, large size, @x- your job? if not, than come in. tor condition, power 4 door hatchback, great con- 
on in ng . 924-7900. discover why our inter- Sears of = come GNOMON COPY brakes, windows. $1 dition, $2300 or bo. Call 
Levi, EZ Street, tzod, Perience and a sitting Cail 738-9610 eves 237-9144 965-8263. 
sprit, Tomboy, Calvin time ot world of single people. Earn cruiting background, Substantial part time at letters, theses, term y 
Klein, business and economics 100-$300 commissions submit resume with salary office Auburn 
Liz quired. Pay based on. ex- Ser history and requirements to. Routes 128, Should have bridge Call 492-7767 
a very Box 3175. AM varityper experience, but FOOD 
965-6888, Newton troduction service. 
fixtures, grand opening, women's specialty store in - Latay Place downtown NEED YOU PRODUCTION 
Can open 15 days. Camb. Must wrk sat, Mechanic first class, own Boston is looking for a Magazine 
| nonsmkr pref. 547-7561 tools, American & foreign bright, energetic WANTED young energetic F looking for volunteers who 
Mr. Loughlin (612) 888-0555. FULL TIME cars, Excellent > enthusiastic, mature, lab for housekeeper & compa- like adolescents. Place SUPERVISOR 
SECRETARY son w/ sales exp. to act tives + benefits. Full and vention ible for the coordination of all food 
7) Varied work for responsible,  °**vice writer & parts man- Part-time lab openings also. Call 536-6155 anytime and shelter to run- activities in the Nutrition Services 
EMPLOYMENT secretary. in busy, 200", Overseas Motors. 30 Cali Mike 367-9045 keep trying away youths aged 13-17. We Department. Associate's or experience 
OPPORTUNITY law firm. Entertain- wi provide training super- in the culinary arts, as well as supervisory 
fealistate, etc. W/P, vision and experience in 
Make great money, retail perience crucial. Legal help» FASHION/BOUTIQ must call Please call after 6pm 
gales; Beautiful jewelry line. ful Salary neg. 15660 LEGIT. 449-2261 VE, 2-3/0 comemitt. 22-7808. 241-8008 536-4181 COOK 
or Full time . Call 641 - 
2060. 
ACCOUNTS COMMEECLAL 2,000 LOCAL JOSS! FULL TIME ae 
RECEIVABLE ADVERTISERS: pons SALES un.-Thurs., 
tor ine | {Recent | Selling pottery sup- POLITICS CAN PAY plus some holidays 
billing, cent telephone com- $200-$275/WK M-F HCHP Hospital seeks an experienced 
Doctor's office. Bui time, L, OFFICE, SALES. Ginger at Cook for its progressive Nutrition Services 
necessary. Call 492-1754 rai 893-1200 MASSACHUSETTS FAIR SHARE, Department. 
e n the state’s largest citizen action 
— organization is now hiring food. The successful candidate should have 
BOX M PAID STUDY BOX MAIL rticul ti le t 
AIL From artwork. ooks, 1 eet articulate, energetic people to culinary training or equivalent experience. 
NOTICE COPY BOSTON | | | ,20-45 yrs. are NOTICE To apply, send resume or call 735-8755. 
Only bona fide} | | 367-9447, 13| | | Short term study. We | | Only bona fide $3 Parker Hil Ave. 
replies to an. ad|| | Cones (nea: | | investigating how conan} | | replies to an ad tration, and auto insurance rates. Boston, MA 02120 
should be directed St ear Fane's) 451-0238. attect be directed Great political opportunity! will 
to a Phoenix box | | | One] | | Metaboc and functional) | | The Phos| | | train. Summer and permanent HCHP 
nix is not required 9) 227.316, 601 Boyton Call Nina nix is not required positions available. Call 654-9004 
hold, deliver or| | | — to hold, deliver or before 4 p.m. for interview. 
other unscticited Unik Mow England 
material. at 815 Boyteton Street. | Conter material. 
eer. 
LEVEL 
momings or evenings. 
POSITION 
Available in whole you communicate well with others? 
i Then not 
non-smoker, 21 a guaranteed 
years or older and or career minded graduate. No experience 
able to lift 35 pound necessary — but very helph 
cases. Good Reply to Mr. Kelly at 890-8173 
driving record 
required. Job 
involves deliveries 
and warehouse 
ete THURSDAY, JULY 25th, 1985 5-9PM 
Once in a great while you get a chance to join an expanding industry 


in'a job with tremendous growth potential. Now, that industry is cable. 


Media Opportuni 
REACH 390,000 The E ee ou y Cablevision of Boston, the largest cable company in the Boston area 
PROSPECTS tmunication skills organtastion asd attention to detail re will be holding an Open House. THE DATE IS THURSDAY, JULY 25, 
1985 5-9PM at the Cablevision of Boston office located at 28 Travis 
Street, Boston, Ma (off Western Ave). 
Phoenix package fy in pervon, between am. and noon, Mon- 
| Gay, Daly 22 we Lert Merril. Qualified applicants should take advantage of this excellent opportun- 


ity to become a part of this thriving industry. Our professional staff will 


Graphic Artist be conducting interviews for the following positions: 
| Our advertising department seeks highly motivated 
> graphic artist for full time (M-TH) evening position. Part- 


INSTALLATION TECHS 
SERVICE TECHS 
VIDEO MAINTENANCE PERSON 
DIRECTOR OF PROGRAMMING 

SALES REPS 

¢ SALES SUPPORT REP 


TELEMARKETING REPS—(PART TIME) 


suburbe phases of pre-press ; experience 
te ~~ ; computer systems: the ability to meet deadlines and 
costs; and a proven record in the manage- 
department admunistra- 


e DISPATCH CLERK 


(NO PHONE CALLS, PLEASE) 


CABLEVISION of Boston is an Equal Opportunity/Affirmative Action 
Employer who agrees to hire Boston residents, minorities and others. 


CABLEVISION OF BOSTON 


i 


5 
i 


epplicants cali 
eresa Kane at The Boston Phoenix 
100 Massachusetts Ave. 
EOE/MF 


fi 


t 
- specing, paste-up and design a must. Atmosphere is fas 
‘ TO PLACE paced, previous experience required. Send resume to Per- 
sonnel. 
| YOUR AD 
| Here's your chance to work at Boston's largest weekly. 
for experienced or entry-level type- 
computer system. Im- 
mediate opening for Wed. & Thurs. aights. 
Must test at 50 wpm. Salary commensurate with ex- 
. Apply in person 9 AM to 5 PM to Robin 
| y or send resume to Dept. T. - 
peeren 
fan 
benefits 
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NEW ENGLAND'S #1 OFFICIAL 
VOLUME DODGECAR& TRUCK 
DEALERSHIP FOR 1979-80-81-82-83 & 


5” PORTABLE TV 


§82-channel VHF-UHF for beach or boat. Runs on battery, AC/DC, or 
Ecar cig. lighter. Only 5 Ibs. Sunshade for outdoor viewing. WITH 
984 or 85 NEW OR USED ARIES SUPER-K. 
; 150 in - 2 dr., 4-dr., station wagons, at super discount prices! 
+ Plus 8.8% or $400 Cash Back. 


on selected 1984 anc 
~1985 cars & trucks | 


Including ARIES-LANCERS & PICKUP TRUCKS 


from factory or 8.8% finance rate on all 
2 WHEEL DRIVE PICKUPS, $400 
cash back on all 4 WHEEL DRIVE 
PICKUPS. (Also Available on Aries) 


MANAGERS DEMONSTRATORS AND 
DAILY RENTAL CARS 
1984's 1985s 

LL PRICED TO SEL 


On all makes cars and 
trucks-foreign or domestic 
thru Silver Lake Leasing. 
Check our payments! 


REPOSESSIONS 
 ALLMAKES 
CARS & TRUCKS 


5400 


TRUCK 
CASH 
BACK, 


Lowest Cost 
LEASING: 


in stock — all makes, most 
with 5-mo. 5,000-mi. 
warranty. 


USED 
CARS 


150 


in stock - 1985 Pickups. 
Ramchargers. MiniVans. 
Sportsman wagons. Vans. 
and Van Conversions. _ 


in stock for immediate delivery: 
Omnis, Chargers, Colts, 
Convertibles, Daytonas, 600’s, 
Diplomats and Caravans. 


ALL IN ADDITION TO 
SILVER LAKE DODGE’S 
SUPER DISCOUNT PRICES! 


dilver Lake Dodge & Leasing 
ORCESTER ST., WELLESL 
© Mile West of Route 128@ 237-6150 


wagon 
— white 90K mil. 
V-8 power win- 
dows, air condition- 
ing, automatic, 
some rust, ex- 


PLY FURY 71 
runs yet needs tune, 
body very good many new 

5 as weil 
as brakes 241-8303 


PLYMOUTH STW Volare 78 
42Mi certificate DR must 


auto/ detog/ 
$1800/BO 282-6449 eves 


1979 FORD MUSTANG 
Coop. Green AM/FM stereo. 


gine. Call Mike 784-7534 


VW SCIRROCCO 
1982 VW SCIFI Gold 


FM Casseteé. Body good 
Many new parts, Re- 
cipts.$750 or BO 592-1347 


TOYOTA COROLLA 1981 
AM/FM 


247-2700 


BEST SELECTN 
Back Bay Park Dr Kenmore 
+N.U. studio 123 + 4 beds 
RE 247-2354 267-6191 


TRANSPORTATION: $500, 
1978 Subaru FE 2dr oe 


, not but 
use. Cali Dave 427-7450 


77 TOYOTA Corolla SRS Ifbk 
a/c new exhaust 
& depen- 


VOLVO 71 wagon runs 


coupled to o.v.d unit, com- 
plete w/shortened drive 
mess 522-5872 


VOLVO ST we 74 auto, air, 
some mech 
wk,$700 or bo 628-3666 


78 DATSUN B210 GX 
htchbk, 4 spd, a/c, new 


snow tires, good 
cond. $1750/b.0. call 
894-8113 


80 VOLVO 264GLE . 
rok. 
, No rust exc cond Call 
Derek 891-7187 eve 
81 DATSUN 280ZX 
MINT CONDITION LOADED! 
TO MUCH TO LIST T- TOP. 
COPPER COLOR 34,000 
MILES. $10,000 OR BEST 

L JIM 9-5 ; 


OFFER. CAL 
657-5604 OR EVES 
789-4227. 
81 RENAULT LE CAR: Navy 
blue, am/fm, con- 
dition, 30,000mi. or 
best offer. Must 
to FLA. Call 254-6247 

81 TOYOTA 


CELICA GT 
Sunroot powersteering runs 


AUDI 1978, exc cond, a/c, 
new brakes, am/fm 
$2800/bo 522- 


Audi Fox 76 70000mi 4-sp, 


rbit many new pris 
$1750/b0. 884-4776 


ROCCO 

— 

shocks, new high per- 

formance tires & wheels. Ex- oo 

$6300. ‘Gan Rick days 

731-4000 125K 617 526-4620 

7967 MERCEDES SL CONV AT SUN 260 Z 

excellent condition, 4 speed, Silver grey new paint, 

cream/biack interior, both 2+2, strong engine new radi- 

tops. Asking $18500 call Mr. ator, battery, aut re- 

priced to. sell $2298. Cinds 

1968 VW KARMANN GHIA eves-262-9283 

conv, dark oo. t days-894-3600 ext 2276 

Exc cond, 67k original mi, _ 

new engine has 10k mi.5000 ~ DATSUN 260Z very clean 

mi on clutch, tires, brakes, and fast. am/fm/cass 

shocks, no rust. Call absolutely no rust, must sell, 

358-2471 $3900. 576-0719 


3 


mu 
batt, rad, and sticker. 
Michelin radiais, am/fm 
cass. $1500 or bo. 647-1239 
1974 TOYOTA Corolla 

new ‘$800 


Parts. 
or b.o. Call Jackie 893-3500 
157. 


1976 SUBARU SEDAN: 2 dr, 
automatic, cond, re- 
built tran, stereo. Price 
negotiable. 536-4484 


1981 PEUGEOT 505S turbo 


Geisal, auto, sunroof, a/c, 
35mpg, mint condition, 
$6800. Call 334-4487. 


1982 HONDA CIVIC-4 
dition, 1 


DATSUN WAGON man- 
ual, and vaives 


only 2 winters. 
$1200 Rick 357-5014. 


paint 
8/10 527-5456 


VW RABBIT 1984 white wti 
blue interior. AM/FM 


787-1020 eves 


BBIT 
blue interior. 


787-1020 eves 
VW RABBIT 76 4spd well 
maintained, new brakes, 
clutch, $14,000 527-6729 
keep trying 

VW RABBIT L 81 Diesel 4dr 
60000m excellent cond 
$2800 call after 11 625-2263 


rust must 
6-11pm 742-7199 


VANS & 
TRUCKS 


‘an for sale. 


BOSTON BRIGHAM CIRCLE 
AREA 


BOSTON/ 
LAGE, Modern c 
parking, roofdeck. 


ASSOCIATES 


1216 COMM AVE 
739-2140 739-2900 


Mester card and Vies 
accepted 


BRIGHTON desirable Oak 
Sq. location, in house extra 


BRKL/Beacon St: Prof 20's 

sec for $2650 or bo. Call bdrm new hi-rise 
condo. Cent Ac, sec 

Mint cond HONDA 750 F SS __terr, 

extras. Asking 

Call 662-5680. BROOKLINE 

condition, one owner, cus- 

tom seat,. new battery and w carpet modern kitchen 

chain, lock and helmet in- bath $450 good location 

cluded. Cail Alien after 6:30, eer MBTA no utilities Call 

asking $850 961-3615 884-2671 

SUZUKI KATANA 550 1982 CHELSEA Avail immed 

5000mi, vry gd cond, depen- 7bdrm, 2 baths, modern 

dable & quick. $1150 kitchen, near transportation 

782 after 6pm $1075 + utils , 

YAMAHA RD 350 ‘74 Runs Also: 

$600 or B.0. 

Call Mark 262-3342 2bdrm modern kitchen and 
bath, living room, dining 

$525 + utilities 
749-1525 no fee 


owner, AM/FM, Ziebart rust 


. or best of- 
fer. Cali 631-6125 evenings 


1984 MAZDA GLC Deluxe. 
am/tm stereo. excel 


1984 SAAB 9008S fully 
loaded, mint cond, 


71 FIAT 124 SPIDER con- 
vert, 64k mil, new 
top, Custom 
exh, . more, 


root, power windows, cruise 
control, great condition, 
$5000 or best offer 631-9061 


i 


SUBARU GL hb 62 4x4 blue 


TOYOTA CELICA GT 1971 
runs good many new parts 
after 6 


85/8 


i° 


util. 8/15 no 


+ den on pretty resid street, 


22/9 


aw 


8 


83 


| 


DODGE AIRES 1962: 4 spd, 1964 Subaru DL 4x4 white, This Bugs for You72VWSU- BACK BAY, Park Dr. 
N low miles, 29k, am/fm st. 4 roof rack, am/fm stereo PER BEATLE You Want a re- view $308. 
‘ é - brand new Michelins, rstprf. cassette, 4 snow tires, 1% 2 sunny eat in kitchen $460. 
. Chrysier Corporation's Chap lock. $4400. Call John —_—years left on an extended 3 8780 
or Sun. Pm selling HONDA GL1100 APT SPECIALSTS 
ay Ford LIKE NEW 1982 ‘73 reliable, stereo, a/c, new mfir, 70K 
Escort wago new muffler, heater, hghwy miles, slight bdy rust, 
Tan/tan. er brakes, good body, must sell runs very $3700/bo 
¥ 4 J low milage.  $1000/b.0. 623-6735 must sell immed 436-0888 
$5995 or 8.0. Call Rudi 73 VW sqbk excellent engine 
746-6392 after 6:00 pm. many new parts parts, good 
Herb Abramson Leasing Sth Consecutive Givenchy designer sere, 
President Year aqua biue, well serviced. 74 VW Super 
Call 868-0411 eves. running cond’r, garaged, re- needs work has current 
built engine 6+K, needs sticker good for parts body CENTURY 21 
c> MUSIC = trans work, $500 321-4382 above average $375 or bo 
trans work, $500 $21-4982_ above average $375 or bo DOME REALTY | 
@ AND & 76 TOYOTA COROLLA 4dr. BY 232-8251 
THE Sspd, AM/FM, 115K miles, 
dependable engine. some VOLVOOVERDRIVE TRANS 
@ ARTS & body rust. $750 or b.o. fits 69 thru 74. 4 spd trans, 
acting, artists services, audi- 577-8500 x4622 days, 
Toyota Celica 5-spd, Ib, bedroom heated 
clutch & brakes. $1785 b/o. 
: MUSTANG 646-1885 eves, 646-8100 
TAKE YOUR PICK DURING OUR ANNUAL 
. Exe. cond. inside and out. 
_ dable, runs excellent $1700 Last year Ghias were made. 
738-4734 Red w/ te rear cute. Laundry, close to T. 
. Very 
VW RAB 79 fuel inj C ex! in Sunny Ibdrm w/ lots of 
very clean. The sky is the limit when 
te e $1595 237-9144 |, Ts standing on one of two decks 
tte rust proofed well ing fir ‘ 
1974 MUSTANG maintained and in new con- _ floors, designer 
exe cond, 28,000 mi, new dition. Must sell. $5200 or kitchen & , laundry room 
white w/deck that you better bring 
SELLING YOUR CAR? maintained and in new con- 
7 Advertise in the Phoenix dition. Must sell. $5200 or 
eS St. Wood floors, private 
deck, working fireplace, 
washer & dryer in unit, trash 
5 compactor, microwave. 
| 
Don’t | 
* leave the country $2995 call VW SQUAREBACK 73 120K —_iots of closets, working fire- 
641-3405 $2 DATSUN miles needs brakes some piace, On 
XE top cond had to side St. Go for itt $1200 
1978 CHEVETTE 4dr mint 
fla, car 54K gd tires, no rus, has to go 
82 MAZDA GLC LX 4 dr, Mester card and Viee 
Annual : auto, a/c, am/tm, mint cond, accepted 
Rate Good condition, good en- 282-6616 g4,cone $600 or best offer 1% months fee on most apts 
| es 22-2332 eves 426-6660 
FOREION_ CYCLES st 
aay Kawasaki new 426-6900 
tires, 2 helmets, good cone 
dition. $525 or b.o. Comm Ave 
5384. bdrm $485 
Clean apts now & 9/1 
tionally detailed, need cash. Studio bdrm $475 
$1700 or best reasonable of- 2bdrm $650, 3bdrm $795 
‘ | | fer. Call 623-3248 lv mssg. 4-5 bdrms also. Equal op- 
7980 HONDA GX 600 Gus. housing 
’ tom great shape, new tires, 
“3 low mi, $900 or bo Paul WILK & WELCH 
241-8600 ex 255, 846-0861 
1982 GL 1100 Honda 2800 
mi, $1000 in access, $3500 
- or bo. George eves 524-3232 
long Ded, 48k, great cond looks “great, ‘runs great 
ae . 5. Centra 82 auto, air, $1200 includes: the lock jarge 3bdrm mod k & b, Se 
ps2 stereo, low mi available, Cobra alarm, newly painted sanded _ firs be 
75. Cali Rich 259-9296 rack, back rest, and $725 unhtd 734-4200 RE $7 
¥%face helmet. Call 62 
1972 VOLVO 1428 40k mi. uge, selection studio 
on new , well main- nothing. $2700 Iv mess. HONDA GOLDWING 1,2,3,4, +5 bds some in r 
for parts. BO call 729-0153 2-13.47 OF BRIGHTON nr T ige 
eve after 7:30pm BRAVA heated 2bd huge kit aval f 
re ’ miles, new en- for now, 8/1, $725 Stu- 
ay, 267-9838 days, new spring 84. Only 3400 277-0034 | 
rack. $1500. Cal 268-1829 
1074 PEUGEOT 4 door 82 Civic blue Sep 
condition. $1100, Nego- dys, 944-6919 eve 
Work 495-3021 
1974 SAAB 99EMS: 2 dr, 
od 4 
sunroof, stndrd, mi, 
‘ $1900 or b/o 545-5114 ' 
Peaiat Porsche 1960 356, restored, 
@xc cond, must sell $6500 
firm J Haas days 675-2121 
= eves & wknds 443-5561 
Porsche 1974 low mileage 
am-fm, econ. trans.ex. 
"1978 SUBARU 4WD alarm sys. $4295 738-0781. 
1970 "wepon, RENAULT ALLIANCE DL 63 
Bes, cond. Must $1400 AM/FM cass. R def. Mint i 
cond. $4200 or BO 846-6776 
1979 VOLVO 242DL: 4 ESTATE all natural wdwrk, hrd wd 
ae 73k, no rust, exc cond, new SAAB 9008, ‘81 3-dr met in- firs, super-clean, kit., 
spot-lite, $525 + heat no 
i SAAB 99 ‘80 65,000 miles, CHELSEA Beautiful 2bdrm 
no new brakes: hutch. naturel wow, wd 
exhaust, tires; sunroof, townnse 2bd seal bon firs, super-clean, kit., 
267-6191 247-236 spot-lite, $525 + heat no 
Po SAAB 99LE 1975 high mi but pets 889-0646 aft. 3pm. 
_ runs well, no rust, all maint sw REFN. ». CHELSEA Spac 2 bdrm, 
any ew $725, otters. Now. 8/1. 9/1 Geta Wnch 
$1300 264-4421 RESERVOIR RE 277-0034 Gian, lund, $850 call 
SUBARU-79 wagon frwidr, ARLINGTON HEIGHTS S20 
cond, must sell. $5200 or bo engine runs well, somerepair ibdrm, living rm, dining rm. —DORCH apt in Melville pk. 2 
263-7141 needed, $650 cali Jeff hdwd firs, a/c, pool, be, dr fis. 1 
. Rd, 4 dr, cloth int, ac, am/tm SUBARU GL 1962 5 speed Avail now 262-2317 eves = 
cass, 5 spd, ex cond. $6000 DORCHESTER 5 rms, 
or bo. Sidra 783-3630. 2bdrm, Ivng rm, frpic, dr, kit, 
t mi. eve & wknds 443-3605, 1 Ig furnished rm ref. re- 
: | dys 890-4011 Paul sunrt am/tm st cass $4600 or pe Ashmont Sta. Orch 
i a _________——__ bo 734-7921 bet 6 and 10pm 353-0962 area 288-4666 aft. 6pm 
in a hurry (moving) 
DORCHESTER huge 1 bdrm 
— looking $2 or DO. ono utis. 288-8258 


Pref. F, 30+, nonsmoker,no or 1-3 others to Date $275+ 
Resp. prot, male, 27. non avail 6/15 call Wendy SOMERVILE-stable nucieus 
FOR RENT rary hsng situation, string sunny rm in indep house (day) 787-0094 FRAMINGHAM 
Sept. 1 for approx @mnths. 160+ utils ne T, Harv avail 2 LW seek heemates for ige 7 Vou cannot be denied | Sdulle) 25+ (no 
Willing to sublet, shr Aug 1 787-3295 after 10am Firpice, | Neusing because of race, | epee, beaut home 
space, hee sit Cal BROOKLINE 2 Prot. GWM pool. nr color. creed, sex. na- $250/rm We share food 
625-3455 eve aft July  ALLSTONcoop Jewish vegie 50+ seek GWM prof or fin inc utils call 783-2149 | tionality, age or marital} "eels and some chores. No 
smk, pet Lean 787-0109 WAD. OW Central AC) HULL -F to share co-ed | fair housing tawe guaran. | SOMERVILE. Semi-veg F 22 
p SEEKS: CAMB/SOM . on T parking possible. w/6 year around guaran- nosmk sks 2-3 for semi-coop 
, creat/consd, own ‘ON. M26 smoking/ drugs/pets . tee your to consider near T. Cambridge/Som/Ari 
in nehid to Pret van M for $300/mo.+ share of elec. Soren’ nome or apartment | for Sept 1. Parking. $200 + 
Open 7 days $235 389-3707d, 876-0860 Ne Bonafide applicants only. ber month 25-8580 offered utit 623-1598 
util 787-1307 eves only PM. Not a sex ad. JAMICA PLAIN. 2F2M & : Know your The Somervilie. F seeks F share 
Single prof, desires ibdrm ALLSTON Wkg F 25+ tor Skide(3,8 2months) 3-4 | on your Grm house quiet st. mv & T. 
Center apt in. Boston-Brookline- semi-coop cigs ok. COOL CORN Friendy post house | tens | lke non-smkr. $300 
-9501 Newton area. Would con- co-op house seeks +. ond yard. inc! util 
sider either apt rental, room- before 10 pm We are 2F 3M no cig/pet/car orchard, chores, BFC, 
mate situation or evening $200+ 739-6634 etc. No ps siahipatetimegnin W SOMERVILLE: Home- 
DORCHESTOR. Sunny weekend child care ar- Ari. 2M sk prof. F 25+ to + owner seeks resp. couple 
2bdrm apt on 3rd floor of ‘angement. Please leave house. Pring. nr T.frpic. Share spacious with open life-style attitude 
ene “Alibrand  essage at 284-3728. $187.50 + utils avail now. Dome wie aad to share large comfortable 3 
new. SOM DAVIS prof 28+ Fexs We're house on 
to T.$475/mo. pets. resp/indep ARL: rmmtes trot 5 NEWTON CORNER, street (homeowne 
825-6271 - No M hse, yd, ne ae seeks M27 in N.H. most 
+, non- 
DORCH-MEETING HOUSE other town areas cons trplce, washidry, prig, weekly meal and ne T. Avail eve. or wkends 623-1361 
HILL prot/stud M/F. ig Charley at 776-7708 nr T. $2286+ 542-6505 ures of living with fireplaces, Aug 15 (lv. message on ans. mac. if 
rm, 3 bdrm apt, hdwd fir, f & Studio apt Mature, con. beautiful gone. plano, JP 4M & IF sk M/F lergehee Not home) or write to PO Box 
prohe, priv laun, conv to or  siderate, nonemking, summer dinners on the nr T; rent $170, sec $230; CORNER: F 30+ (441218 West Somerville, MA 
T/UMass & $600. nr _stud or prof who reads a lot - : ~ 
mon + ul aval 9/1." T. Call 277-9279 after 6pm is open to some shared BROOKLINE F/M 26+ to lee $125: S24-1000 
969- or 436-3294 duplex shar spec seek 
leave message Sublet Wanted F 26 1 bdrm 2 both wi home with SF and 28-58. Give NEWT 
East Boston Eagle hin spt or studiofor 8/1 possi “util. Sorry, no pets. We're seeking bright, incl w/d porches 90 Female housemate wanted respect for you and your 
clean rms in owner occ 1874 max. Call 332-6244 641-3255 nontransient, 3Ms and 1F ages 27-36 jook-  ‘equirements. We are 
victorian. Hrdwd firs, 10° cell- ing for Sth to share first floor Professional, personal, and 
SWE 35+ and mature, apt house near T sks mature wes ean JP-F rmmttorteministhsenr 4670. or stop by ai $20 
HOUSES! Can pay X3710 summer onthe "ple piano ered. $980 ter monn $25 too lor 3 of 
days or 643-1307 after 6 Patio. $330 incl. 731-5260 care & utils 7 Open 7 days. MC/Visa. 
JAMAICA PLAINAREA6&7 COMMERCIAL ~ 29-39 ok lik 
room apts $700-$800. é A son neat 26+ fr 
to major. | 
Call now! — Rory omtrtble 3 stry orp hee. Yard, 
sq. ft. will subdiv. $4/ft L 99 
CENTURY 21 Sullivan Sq/Chariestown 
fice/commercial space. ual, non-traditions. ? Oseire a 
level on ex- 4 ¢ home, not a room? 
P selection of 1, posure. Near to Forest Hills, + Ree 
2, & 3 bdrm apartments New corridor and 
. 734-4200 RE Arboretum. 250 AMINEWTON 
LINDEN REALTY Practices $400/me or U Dorm apt. $275 avail 8/15. 
251 Harvard St. Brookline 02146 Coolidge Corner 
: aaeee inal and most experienced room- \prot M/F for 3bdrm nr T, 
pkng $230+ sec + last mo. 


24 Sweet 
toss 02008 


1br unit avail in 47 unit 


PARK DRIVE 
“Lease & no lease” -reason- 
able rents Stu 123 4 beds 
RE 267-6191 RE 


neighborhood, 
w/wash/dry & w/w carps 
avail 7/1. 776-6993 


UPPR MARLB 
Back Bay -huge sunny 2 bd 
only $830 htd 267-6191 RE 
WATERTOWN 4bdrm 


house, 
new kitchen, $1200 
371-1422 


900/mo (more for larger apt.) 

Needed 1st Please call 

236-1575 

3 Professionai 
adstudents seek 


CONDOS 


KLINE- 
Beautiful 2 bdrm, 1 bth, fp, 
old world charm, 
buldng, nr chestnut hill resv, 
close 


to T, prof desired, 
$1175 mo inci ht. 738-4144 
Reat Estate agent see 
Gorgeous 4 bdrm, frpi, 
cathedral ceilings, mod 
kit/bath, nr Longwood tennis 
club. $1500 mo 738-4144 
Reai Estate Agent see 


farm hse 2 ae 
beams, 
$750 
LAKE 
WINNIPESAUK' 
4 Season ne. 
PRIVATE. 4 bedrooms. 10 
to Gunstock Ski 


more .C. 
Box J, Gilmanton, N.H. 
03237 


WATERTOWN 4bdrm house, 
new kitchen, $1200 
371-1422 


HOUSES 
FOR SALE 


VERNMEN 
From $1 (U repair). Aiso 
linquent tax property. Call 


t for the 
criminating home 
Located in the highly 
sought after South 
Street area, this 3 BR 
(2F, 2-% Bath) home 
has 
rooms including eat- 
in-kitch.,. Liv. R. 
w/Fpic., Din. R., 
wood paneid Den, 
‘wivery Ig. deck, 

" floors 


throughout, central 


Brookline thr . owner. 405M. Cail 
days. Ask 
for Paula. Or 
Please. call Mary 738-4664 | 332-6666 Wknds. & 
days (522-0638) Eves. 
CAMBRIDGE-Lux 2bdrm/ 

HOUSEMATES 


dry, ww, pool, balcony, prkg 
$1100 heated 497-9501 re 


CAMBRIDGE, N-2bdrm, 
mod K&B, D&D, laundry, ac, 


20 Years serving the public. The 
mate service! A member of the 
Brookline Chambers of Commerce. $25.00 fee. 


Register NOW and for SEPTE 
\\ \\ 


the Century. 
in the World. 
in America 


State, Greater Boston, and 


Mon.-Fri., 9a.m.-8p.m.; Sat.: 9:30 a.m.-5p.m.; Sun.: 11a.m.-Sp.m. 


MBER! CALL 


amarcnisa 
PHONE CALL AWAY 


83 


iz 
i 


2 
5 
3 


duplex w/ yard $204+ utit 
Avail 8/1 646-7461 eve+ we 
ARLINGTON M/F grad stu- 


dent wanted for Sept to rent 
unfurnished rm, w/kit 


‘Hs 


be 


stores no-smkng or pets 
$205+ Avi 9/1 7: 11 
BOS- Milton country home + 


WM 30-45, clean-resp. 
$185 + util. 361-3919. 


avail 8/15 call 
783-3141 (day) 787-0094 


BROCKTON 2M prof, seek 
3rd, M/F, for 3bdrm home, w 
side. Pool, w/d. $160/mo + 
sec + % util. avail 

nosmok/pets call 587-5749 


BROOKLINE Prof Female 

W/smi frndty dog seeks very 

resp, mature, 

Prof. Pref F to share to share 

1% Bth fp wad 
Pp 

$350/mo. + util 738-4166 


hse w/yd, frpic, w/d, grt loc. 
No smkrs $185+ 576-3337 
CAMB-house (4M,5F, ages 
25-58) sks mmbr. Shr chores 
meais. no smoke/pets 
876-1750 eves/wknds 


town, porch, yd etc. no 
cig/pet $180+ Call 265-4252 
CAMB PORTER SQ 1F 3M 


& laughter. $265+. 
661-3911 before 10 pm. 
CAMBRIDGE-1F, 2M, 2 cats 
sk 2F 28+ for 


JP hsmates wid F26+ 2 cats 


2bths 
& . walk to T 
inct all utils 522-6199 
JP wtd prof mature SWF 26+ 
to share 3 bdrm hse w/ 2F. 
Mod kit Ig yd-gdn $225+ 
524-2589 9- 12am 


Camb $225+ uti 661-8737 
Looking for a GIG? L 
for a musician? See 

in Music & the Arts 
department. 


Meriboro F sks F/M 26+ 
share house on lake, no pets 
or smoke, $270+, avail now 
485-8094 eves. 


MEDFORD housemate 
wanted for 8 rm suburban 


house. WW carpet w/d free 
much more 
396-7034 wknds eves 


conversation, 
No smkng/ Avail 
$200 230+ 2 
CHARLESTOWN Irg 2 bdrm, 
1% bath 
in brick 
bdrm. laundry, 
Pref M 30+ 


242-7384 of 1-744-92°° 


CLEAN, QUIET 


Fem non-smoker worker or 


NASHUA NH Prof mature 
hetro M w/ dog, cat, 2 cars, 
& 11 ems turn seeks 
to search for. 

hse-apt 
Nashua. Ref req-avail 
603-880- 1 1 


nite Box 3355 Nashua 03061 


NEWTONVILLE BC law area. 
Prof F sks similiar 25+ to 
share irge, sunny, turn home, 
prkg, w/d, w/w, etc. $375 
inc. all 332-5269 

NEWTON at 126, pike. Hi- 
tech house into audio, ham 
radio, 


rent for smali rm Jon 
527-45 

NEWTON CENTER nr rt 9 & 
128. 1F sh a new townhouse 


w/d, d/d, prkng, priv bath. 
$450+ utl Avail 8/* 
244-0300 eve, 467-767) dys 


NEWTON HIGHLAND 
Roommate wanted to 


torian Mansion, Near T & 
Acre $325/360+. 
5364 


W NEWTON-1-2 to shr 
4bdrm 1% bath,tvrm,dinrm 
kitch strg.yd.pkg.w/d. 
$950 


332 eves: 

Tired of spending hours at 
finding services, 
throudh applica- 

tions? Roommate Con- 


valuable time. Our computer 

wit eliminate un- 

qualified prospects. Carefui 
assures 8 

alized service. Call 

Open 7 days, M- 

Thu ‘til 8:30. 520 Comm Ave 

at Kenmore Sq. $25 fee for 3 

MC. 

friendly resp 

professional 27+ (non- 

) for ig bright apt w/1 


492-8341 eves 


ORIGINAL 
MATCHING 


734-6484 


w/Swindows near grn line 
wash about NEWTON CLASSIFIED ADVERTISING 
Seeciepupeneattn 4W, 1 Cat seek 1 +w/ MENU. TURN TO HEALTH "OR Smoking, non- 79 
interest in grp living tor co- Dis to 
op house. No smokes, lovely COVER INFORMATION ON your apt by 9/1 or join in = Bere 
CMBROG/CNTRL SQ sks F house Avail immed DENTAL, DIET AND OTHER mustiiveneerT.Call 
to shr hesew/2M 969-3793 SERVICES John at 723-8660 torn? 
NEWTON COR 3M 2F prof 2F, 22, seeking 3rd M/F, to don't drink drug smoke. | am 
27-34 sk F Vict hse 2. sr 9 rm itd Vict hse w/ look for an apt in Brkin/Bri Vv Quiet meditat. Profes in 40s 
2F for colonial tpl, porch, meals. nghbrhd, nr T. 9/1 Cali Robin or Rachel 523-5057 mornings 
hse nr Center & Train $287+ chores, . No pets, + % util 894-6850 BEACON HILL F25+ wntd to 
ut! Avail 8/1 call eves smokers, pets who smoke co) share 
2862 etc 527-0912 SMAVLL 2F+ 1M for  2GWM looking for 3rd to 
prot M, non smok, in 30's to peg EN shid be trndly yet indepen- 
DORCHESTOR. F law stu- NEWTON CORNER pless- share Vict hse. indep but $275/mt inci uti must dent & enjoy popculture. 
dent sks ito 2 F for apt. ant, aware rmmte, beaut, triendty Shares some be respn & able“, up Great location off Charies. 
Yard, porch, w/d, near T. spacious,3bdrmvictor.prch meais. conversa- Sifter yrsif call Bob Fri pm- Call 495-3067 dys 
Feminist pret. $200 + patio, 2 firs, $325 inci uti Son Tues am 427-3829 
718-85 1-96 10. Avail 6/1 964-6483 


WAT/CAMB W 30+ sks 3-4 
W 30+ for comfy, sunny, 
house on T w/pkg, & yd. Yes: 
L/S, shr food, chores, & 
laugh. No cigs, pets. $225+ 
call Barb pm 926-7601 


WATERTOWN 1F for indep 
household of five 


28-37 and a cat 
non-smoking, $222+ util 
and 


900d location, 
quiet. 923-0116 
WATERTOWN large 
house 


sunny 

fear river and T. 3M 

seek 4th person. Available 
1 $315 inci all. 


Aug. 
preferred. 


Nonsmoker 
926-4992 


WAT-prot34 sks 2 for must- 
see hse w/tpl 
w/d nr T, HRVDSQ. pets 
smkg $300-400+ 923-9104 

WATERTOWN prot F friendly 


$240~ 


WELLESLEY cl. resp, rmmte 
to share 5 bdrm house yd etc 
$265+ mo. Cali Dean any- 
time 235-86 10, keep trying. 


WEST MEDFORD gorgeous 
sunny Vict M or F wanted for 
summer poss fall occ Jai or 


Steve 483-2221 
West Newton 965-0326 2M & 
1F seek fun, considerate, 


respon, people. $220 rent no 
smoke 4&pets. Safe Loc. 


ACTON M sk .rmmte. tor 
semi-rural apt, but conv to 
stores. & free dpix. 
w/ 2 cats. > uti 
264-4421 

ALLSTON-$210 inc ev near 


al! 


i 
i 


i 


$861 AINE ‘OML NOILO3S ‘XINSZOHd NOLSOS 


g 
Prt 


house 
w/w, yard, $275 utilities 
included. 783-3716 


ARL 2M 1F seek 1F 25+ tor 


ARL HTS 2M sk 3rd prof 25+ 
nr T & stores pkg, resp in- 
divd. No pets avi 6/2 
$160+utt 643-4236 


ARLINGTON CENTER 


apt in 2 family w/ 3 
prof women 2 bathrooms, 
. garage, decorated 
to very high standards $300 


rmmte wanted for ? — 
+ 
8/1 Call 


Arlington F seeks frndty con- 
sid F for large apt. near T. 


prkg, sun room, 
pete or pets. Avail. 0/1 
$312/mo 646-3694 


WESTWOOD Prof seek 
hsemt, to shr irg vict home. 2 
acres of . Plenty of 
space, prkng. priv Ret 
req. $335/mo inci util 
329-3042 eve 


plus half utilities. 767 3564 


WINCHESTER prot F 25-35+ 
/study avail in 8 rm 


starting 6/1/85 
731-6434 before Bam or 
after 7pm. Keep trying!! 


ARLINGTON GWF to shr 5 
rm apt w/GWF non smkr, 


ARLINGTON Lrg, sunny, wd 
firs, M 25, ez going, 


nonsmok, nr. T prkng 
$200+ util. Call eve 
646-6035 


ARLINGTON: Rmmte wnted 
to shr beautiful apt in 2 tam 
hse w/ 1M, 1 F. Mature, 
indep hsehid. Avail 6/1 
$285/mo+ util, 643-4801 


ARLNGTN 1F sks resp F25+ 
to share 2bdrm broad tastes 


in music & food, no b 
pets $313/mo + utits 
641-4753 7-10:30pm keep 
trying 


BRIGHTON. Avail 9/1 but 
call now: 


sate to 
share w 1 F (pref) 25-35 
Yard, trees, front & back 


porch pantry 
pkng T nearby. $418/mo inci 
ht/nw & $209 sec dep no 
pets Clean/respons? CALL 
NOW lv msg 445-3655 


BACK BAY 2 Bdrm vr cmitbi 


frpic str or M/F no 
prot 28+ /mo. ut. inci 
437-7790 mseg 


BACK BAY F prof or grad 


Student to shere luxury 
2bdrm apt on Beacon St: 
hdwd firs 


prkng. 
$600/mo Call Amy in NY at 
212-734-4612 starting 9/1 


WINTER 
STORAGE 


Space available for car or? 
for winter 244-6456 


ROOMMATES 


BACK BAY rmt needed for 
beautiful huge apt. hdwd/fi, 
top floor, suny avail 6/1 
$550/mo 262-0263 

BACKBAY 


’ 
T and stores. F roommate oe 
needed, please 254-0288 
ask for Sarah av now oe 
ALLSTON 2M nd 2M/F 22+ 
ig hee near T Hud etc 
$100+ 983-4161 
ALLSTON 
2M sk — m 25+ 
smoker to share 3 br apt pa 
near T. $160 +utils avail Aug 
1. 254-6953 
ALLSTON 
| 
TON area, 
M or F to 
m apt for eS, 
| 
Nr T + 
uti 787-1307 eves only 
ALLSTON-Mature male or 
female to share apartment in 
an independent household 
with Male and female. 2rms 
yew own $195/month 
hot water included. July 
1st Please cali 254-0506 this eee 
@ great deal! 
ALLSTON Prot M/F 24+, for : 
ige 2 bdrm, eat-in kitchen, 7 
near T. Call Tues/Wed. $275 
232-5162 
11-9878 eve area + kitchen. Unturnished 2bdrm apt. $225 inc ht/hwt 
Cali 731-9878 eves cali 167-2675 } 
8/1. 868-6242. ALLSTON | 
Seek responsible empioyed 
NRN.U.+SYMPH M or F 25+ for 
Very large 2-3 bdrm $450- ‘ (sign lease now) big 
$750 htd RE 247-2354 Roomma' triendly. independent neat 
ye No dogs 254-5582 til 9m 
= ALLSTON to share 4 
LAW 
You cannot be denied One coupon per person / 
small room in big semi apt. 
of race, Bring this coupon. — — Progressive irreveramt. in- 
tionality, or | 7/13-7/20 dependant. Smokers ok. 
ionality, age or marital MATCHING ROOMMATES! —— $165 Month 643-2399 
Equai opportunity and 1. Protects your telephone number 
any home of apartment | HOLBROOK Braintree col 3. Reveals important roommate 
that is publicaly offered information irst-i = 
anywhere. w ln First:in 4br th indep house w/o 0 
Know your rights. The g We specialize 
‘aw is on your side. 1. Single/professional 18-60 yrs 2 ae 
Greater Boston Reat Estate Boars 2. Students 
4. All straight, Bi, gay ARLINGTON CENTER 
end or week. Call J.C. Realty i 
near Symphony Hall $325 603-267-8130 or Write for 646-634 
monthly + current share 
— — NEWTON CORNER 2 Irg 
sk 3 resp M/F to find nice apt sunny furn rms in irg vict, nr eae 
Barbara 522-2268 after 6pm Marilyn = —— — 
TP. Mwentedto share clean NEWTON 'HGHLNDS 2M/F 
single familyhomew/ tother (1 likes cats, $350 inci utis nr T 
$700 to $900, owner no fee CAMB/FR PD 3F, 2 cats sk cluded but accessable to rt pt LN eae 
628-3666. 7 1F 28+ tor Holistic, indep 9 & T. Have cat no more pets. eae < 
APARTMENTS WILMINGTON 
Crest | 805-687-6000. Ext GH-1953 Looking for GWM roomate 
Iriendly professionals, LEX F/M pleasant rm on Car 
BOSTON Pleasant St. for indep, resp, 
| | | EXCEPTIONAL CAMB ice but N Dorch aulet nest person 
| NEEDHAM tn 6 onto NEWTON Housemates front home = 
° in large sunny hom to train. Sh w/t eer 
Sommervite: irq 5% rm wi3 FOR SALE women 2 cats and = 
bdrms $650 nr T. 10 mins to boarder. non smok, WINCHSTER/MED LINE: 18 ee 
8285 inc ult. 648-097 sk 1F 30-35 tosh our triendly 
Nestling on over an —_—indep HOME. We share food yd. Lge bdrm avail w/ frpic = — 
" f cul mot 8 8/1, Non, smkng 
—— | acre of spectacular 0 as 
Charles river property 
this gracious Center jo — WOBURN prof M to sh 4 BR phase 
i spacious 5br co-op on quiet, pets or smoking, to Fee 
lonial is a rare op- = st. Shr $210 
spacious house + "No cigs Wollaston/Quincy: Seek F to 
w/pkng. w/d, yd, $500 mo+ BEL-3prot sk M/F 28+prot Og. ah 328-0312 weekend or aft 6 eM 
ht 935-6679 omnivore home garden dog Availabh Maryetien 
cig/cat let's talk 322-2007. ACK BAY FENWAY 
| APTS. WANTED BELMONT Prof F wanted CAMB/SOM: Mor F wanted PARKING M/F share 4 Dr apt with 
mem house. 10 inci ht avail 8/1 
wanted ter bun Pam 25-40. Share good — — SPACES 266-7830 
ble people. Convenience to | $300 + util. Avail Aug. 1st BROOKLINE a 
Kenmore important. Proxim- call 489-0329 WANTED one car parking 
Beacon St. area a plus. BKLNE VLG M/F 25> VLG M/F 25+ trndly person & 1/cat approx $250 space. Washington st 
Boston's Ist and most ex- 
| 
| BOS. SO. END GWM to [xxx public. $25 tee 734-6480 or 
share irg 9 rm, 3 fir grad sdnt share huge 12- | 
townhouse, very irg seperate room Brookline Victorian student sks mature clean 
bdrm and bth, no smkng or w/3M 2F seperate cook for THE BOSTON PHOENIX nonsmkr for 3 bed 9/1 $295 
pets, excelent for academic no hassies wrkg trp! baby INTRODUCES A HEALTH net ht. Joel, 262-3059 
or prot, $400 utils and off st grand piano octagon bdrm AND COUNSELING SERV- 
prkng inc! 262-2988 
SRAINTREE/HOLBROOK 
pone — 2 Wom sk 3rd person 2 shr 
pros Dec, avi immed. Prefer SRIGHTON share Ist fir, 2 
ww, parking. $800 heated ale, rspbi, creatv.ideaisit4 fam hse, excel condition. 
497-9501 Ri & student 225+ util Calleves = Pref. F, 30+, nonsmoker, no 
566-6096 pets. Nr Harvard. B.U.. 
MUSICIANS You wont Get elena 
you won't get along : 
with your new roommate? At dy 
Share my Steinway 5'7° with Connection, 
M/F 628-5063 you 
patibility! 3 months of serv- 
Resp neat quiet M 24 seeks 
quiet room in Cambridge enmore . 
1 area, under $250 for 8/15 or 262-4679. Open 7 days. M- to 
9/1 Call 383-0148 9-9pm Th'tit 8:30. MC/VISA 
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1F 
24+ for 2br 9/1. Sense oe 
humor, progressive 

ly. No smk. $370 inci 
ht/hw 547-7528 

BEACON HILL M/F seek 
MorF for 3bdrm $300 incl 
ht/hw cat. Avail im- 
med. 720-1169 


Beacon Hill near Garden: 
Resp. GWM Grad Student 
seeks roommate. Furnished 
ind. room: $330/mo. Cali 
Pierre at 723-4862 eve. 


BEACON HILL 
Prot F sks rmte M/F to share 
sunny 2br apt $400 htd 
723-8859 


Bi Male late 20's sks male 
rmmt for ig 6 room apt So. of 
Boston Write PO Box C-401 
New Bedford, MASS 02741 


Boston 
RoomMate 


Exchange . 
Experienced in finding the 


perienced roommate serv- 
ice. 20 Years of serving the 
public $25 fee. 734-64! 
734-6484 


CAMBRIDGEPORT-F 30's 


BKLNE 2F seek roots & cul- 
ture ige rm in hge apt. Party, 
music atmts call 
734-8311 Marion 
BOS-MILTON LINE 
Roommate to share 6 rm 
modern, fully furn apt. (Just 
add clothes) 5 mon to Rt 128, 
to downtown express 


Indry. Non-smokers 
$278 + % utils. 361-1986 


Bos S. End non typical prof 
GM 29 sks M/F w/2 barm 
apt in S. end to share or per- 


bdrm, hdwd 
spacious. Kitchen, bath, 
rooftop $300/mo inci ht & hw 
Andrew 236-87: 


BOSTON/BACK BAY Prof M 


Boston nr T seek wo 


nonsmkr grad s 
$285 inci util or $335. 
423-0259 before 10pm. 


BRGHTN/CLV CRCL 2 fun 
prof F's sk same 24+ for 
5bdrm apt. nr. 3 T lines. 
$200mo inci ht/hw. no 
cigs/pets aval 8/1 789-4001 
ask for Maria/Gwen 


BRGHTN F 24-28 to shr 2 
bdrm prkng, laund, 
own bth, on bus line. Avail 
9/1 $363 ht incl. 782-7745 


BRI 2F, 1M seek M or F 
sunny, New- 
ton line, yard, view, 

$330/mth call 782- 7137 


ot tg CIR Prof F 30 sks 


call 734-1277 lv mess 
BRI CNTR Female shr w/ 


heat & pking 9/1 783-1903 
BRI CTR 3 hsmts 30+ for 
friendly hshid 


semi-veg . Shr 


BRKLN Near Clev Cir spac 
Vict we r 2 prof men who love 
music like to cook tend to 


277-3058 $225 
BRKLN Prof F looking for 2 F 
rm 


to shr apt. 
$300 inci ht Avail 8/1 
232-6391 or 232-6002 


BRKLN Vil area nr evythng 2 
br apt pond view 

$700 + util 277-9822 
BRKLN VIL Seek 2 hsmts: 1 
for 8/1 & 1 for 9/1 in 
irg 4 bdrm apt nr T 
Semi-Coop reas 
smkrs 734-1781 


VALE 31 old F 
seeks same f 
Vit ine ht/hw 

smk 


Sorry no 
eve 
BRKL warm F/M w/sense of 


BROCKTON roommate 
wanted, resp female pre- 
ferred approx $300 per 
month inci rent & util. On bus 
line, nice area off street park- 
ing. Call5848422 


BROOKLINE 1F sks 1 or 2 F 
for irg 3 bdrm apt $300 or 
$450. Prkng, nr T, nonsmkr, 
avail 9/1 739-1960 


BROOKLINE. 2M 1F seek 


easy goi 

house min to 
Coolidge/Corner. 
w/w,d/d, parking avail. 
+ 254-1950 anytime. 


BROOKLINE 3M seek 4th M 


be quiet, clean, 
smoker!! Prefer work 
male over 30. 

Steve 739-0720 


BROOKLINE Cool Cor 

Professional M/F to share 2 

bedroom apt. $450+ in- 

pool, rec room & 

sauna. Avail 9/1 Steve 
469 


BRIGHTON 3F 2M sk 1M 
24+ for irg & sunny hse, shr 


meais/ 
folks. No smk/pets pis. $1 
mo 782-6922 


immed. $250 
‘83-9062. 


BRIGHTON: Avail 9/1, 2 
bdrm apt, F sks clean M/F. 
$287/mo inc heat. Call 
254-6790. Near T. 


BROOKLINE Elegant house 
overlooking Jamaica Pond 
want friendly, 
mature rmmt $350 524-3643 
BROOKLINE female 25+ to 
share large 3 bedroom 


close to trans $170 inc ht. 
Avail Aug 1st call 277-6709 


BROOKLINE F grad stnd or 
prof. Kosher, or 

rm, lvngrm, kit, 
$265.50 inci ht/hw avail 6/1 
or 9/1. Call 566-6808 


BRIGHTON. F prof or 


For nice 3 


grad/student ibdrm in bdrm apt. block from 
4bdrm apt. Nr Cir- Beacon St one T. $275/mo 
cle, T line. $232 heat inc. Call incl heat. Availaibe Sept 1 
after 7pm 254-4820 Cali Kevin or Tina 731-4846 
BRIGHTON. Ig S5bdrm house. BROOKLINE: Seeking 2 
Quiet, safe location. Want F 7 

24+ to ae w/ 3M1F. No h hold ki 
smokers. Fire place. health eating, 2 2 roome aval 
787-4317 able '5 and $225. 
BRIGHTON Oak Square Prot 

bedroom $242+ heated. DR 
am eee BOSTON F sks 2 quiet indep 
BRIGHTON resp M/F F to shr 3 bed apt 9/1. Close 
wanted to share 2br apt on , » T. $275 
+ + inc! ht/hw. Call eves 
no drug /avi immed 731-2616 

Stove 282-4558 84 noon oF CAMB apt to shr/subl 


BRIGHTON roommate M/F 
Commonwealth Ave. 
739-5845 rent negotiable 


BRIGHTON 


ST. ELIZ 
Sick of looking at dumps in 
scary trashed neigh- 
is? for 
res area? Beat the fall rush. 
Lvly 2br to shr 9/1 w another 
F (pref) 23-40 grad/prof. 
Dishwsr, yd, bus. No 
cigs/pets. $418/mo inci ht ht 
wir pkng + $209 sec I'm 
busy please leave 
445-3655 


$235/$470mo M/F no 
smk/pets nr Harv Law, Sq, T, 
buses 864-2308. 


CAMB 2F seek third 27+ to 


bdrm apt. 10 min 
Kendall Sq, No 
$210 inc! heat 

492-7297 


BRI/NEW SJF, 25, sks SJF 
to shr luxury 2 bdrm condo 
$450 inci nt/hw+ avail 8-9/1 
Lisa 782-5208 


BRKL M/F 26+ m., share 


able 4bdrm 
apt Beacon St. $208 htd no 
731-4595 


pt time family. 327-1136 


Brkin/Cool Conr prof human- 
istic M-for 2 bdrm apt in quiet 
court yard, $325+ elec, non- 
smk, 1430. 
ry = F wntd to 
shr mod 2 bdrm apt. w/w 
carpeting, d/w, pool, $410 
inci ht/hw/ut!. Call 735-6369 
161 


WE COOLCORN 
'M seeks neat roommate to 


- San apt in quit 


BRKLNE M/F 25-35 respon- 
sible to share i 

4bdrm hshoid 1 Sept 1 perm 
1 longtrm subit 277-5289 


BRKLN F non-smok wntd for 
beaut., spac, 3bdrm apt, 
nr.T/shop. $280 + util. ask 
for Debra or Jiffy 734-6097. 


+utils day 7 
376-8007 ask tor Tom 


w/park. $425. 494-9058. 
CAMBRIDGE 3br Central Sq 


wicm Pat 87 


CAM/SOM Creative F 
wanted to share 


res F sks same 24+ for mod 


CHARLESTOWN person to 
share apt in nice house w/d 
disp frpic free prk $275+ % 
util Paul eve 5-7pm 

254-2014 Call 


2 


a em for Boston's working seeks same toshare EVERETT GWM to share 7 
y 5 room apt. $325-337.50+ room apt with 2 prot GWM 
¢ Personalized utils. Call 864-3488 nice furn apt on T, 
ont Keep trying $250/mo+ utils 389-1538 
CAMBRIDGE-quiet, inde- FE wip 
510 Comm. Ave, Kenmore Sq. or ore, Sr: Brockton- to shr furn 2 
266-6172 message 661-6671 ‘nego. 1-584-8299 any- 
‘om. 


F sks apt w/1 or more F. 
Prof. artist, w 14 yo cat. 


Need =. reason rent. 
— 491 7 W 875-2121 


BOSTON FENWAY. GWM 
seeks reponsible M to share 
furnished 2bdrm apt. 
$375/mo now-Nov 267-6121 


FIELDS CORNER M/F 25+ 
must be stable, clean. To shr 
beaut, furn, mod, 2bdrm 


view yrd, w& T. $300 
inct util. 028-5987 or 
542-9442 


GWM 30 pleasant quiet 
rmmt. 


JAMAICA PLAIN 1F/1M 32 
sk pérsonable, conscien- 
tious F/M for bright, 
spacious apt near Forest 
Hills, Arboretum, Orange & 
Green T. $125+ ht/util. Au- 
gust 1. Call 524-1167 

Want to 

Chuck 
Advertise it in the Phoenix. 
JP F 26+ prof or grad st to 
share 2br apt nr T & 


You may be 
are different from the 
roommate 
We 


agency. are 
PROFESSIONAL. (We've 
been in since 1982) 


avail 8/1 + 
dy 408-0733 eves 524-8233 520 Comm ave at Kerimore 
JP F28 sks clean, quiet F25+ Sq, just for the visit. That 
safe, nr T. Sorry no smkrs, 262-4679. The 
pets. $230+util 9/1 Call . 
522-6742 early eve 
omate wanted to shr 

JP: F F 26+. Sunny 2 2bdrm twnhse in Old Town 
bdrm, yd, room, nw. Shopping. 
must like dog, nr T. $160+. parking. $300+ 
Please lv mssg. 524-7212. 639-1124 
JP Indep resp F rmmt for MARBLEHEAD looking for 
2bdrm apt in house, near T —1F to share apt in old town, 
and Pond, inci laundry fa- conv loc, free park, yard, 
cility, prefer non-smk or heat inc. $250 mo + last & 
drugs Avail 8/1 $300 + % util. Call 631-3862 after 
utils 232-2084 leave mssg 6:30pm 
* JP M/F 25+ for small room in FORD BIWM 25-30 
apt w/ M 34 + two cats. No anes to sunny apt 

also like call Bam-12pm 


quiet M/F to share 2 
bdrm apt no pets $225+ cail 
776-6016 after 10:30pm 


parking, yard, d/d, w/d, a/c. 
50 Call 
444-7417 nites and week- 


NEWTON 1M 1F sk M/F to 


uncanny precision. 


WHAT MAKES 


YOU ATTRACTIVE TO 


OTHERS? 


@ In what kind of relationship will you be happiest? 
@ In what kind of work situation will you be most successful? 
The Wellesley Research Institute Personal Analysis System provides you with detailed 


answers to these questions and more. 
You'll discover the hidden truths about friends, colleagues, bosses, lovers— anyone 


you know or would like to know. 
The WRI Personal Analysis System is a powerful computerized approach to per- 
sonality analysis. It reveals the innermost workings of the subject's personality with 


Use the WRI System to gain unrevealed insights about yourself and others which 


NEWTONVILLE 2M sk indep, 
empl, resp, M/F 25+ for ig 3 


Call 262-4679-ask about our 
ve/Ki 

Open 7 days. Est 1982. 


PARIS FRANCE 
style studio 


Lge European 
incl utilities 2 
$400 8/1-1/31 


PORTER SQ. non smoking F 


SOM-Resp M/F 25+ to shr 


cats & a pba Sorry, but 
Nonsmoking Large, yard 


SOMViL-sk 2 people 
non-smkrs, 


M/F/CPL 30+ 

caring yet indep, shr mstly 

pe w/M 38 & nice dog. 
+ 628-8218 


SOUTH BOSTON $290 
share Victrn 


bedrm 
free avail now Leo 782-7952 


THE BOSTON 
PHOENIX 
INTRODUCES ITS 
NEW HEALTH 


491-5553d 782-4519e 
WAKEFIELD M/F 25+ for 
3bd in nw 


(30's) sk same to sm 
bdrm in apt. Dng rm ivg 
rm, ww, prch, prkg. 


WALTHAM sng mom w 8 yr 
old rntg 1 bdrm in 3bd of 2 


you can use to your advantage. PORTER 80. non en 
You'll gain an honest, revealing look into yourself or others which you can utilize in laundry," avail’ @/1 $2007 
achieving your personal goals. or 801-468 647-0442 
: F36 +older cat sk rm in 
The WRI System is based on an in-depth copyrighted questionnaire you'll answer try, stable hee or ig. apt cal 
for any person you want analyzed. We then prepare a detailed 3-page confidential 326-3009 25+ to share sunny 2ddrm 
based on our computer analysis of your answers. 
To get started, just send $5 for the detailed questionnaire. When the. 280 w/nh Gomm Ave Avail” WAT tor 
9044 roomy townhse. Friendly, 
completed questionnaire for computer analysis, just enclose $25 rome ep, semi-veg, non-smk. No 
confidential report. bright nonsinkr to share 3br pets 926-4166 
Or send only $25 now and receive the questionnaire and the confidential report at Dy SF che 
ie 3rd for ig 3 bdrm apt. Prof 
no additional charge. Nr beach. $210, 225+ Sally person 
mo + utl. Call Laura 
Send your check to REVERE 1 M/F to share 836-9600 dye, 926-5750 
Wellesley Research Institute area. Near T and beach. Watertown 2M iF looking for 
62 Northgate Avenue $200% people 26+ for house in 
quiet near |. 
Wellesley, MA 02181 Nice yerdwid 2rms $188 + 
TE FEMALE JP utils. Top Floor $250+. M,W, 
Avail. 1 Th,F 6-Opm. Tu 12-2:30pm. 
Your security and wre. HARVARD SQ Roommates JP M/F wnted for Ungwd Hosp Ares Anim one 
protected by The wanted Aug or Sept 1F pref- oT -  dupix dw frpl. GM sks neat, To earth no drugs. 280+ ut. | WATERTOWN F 25+ non 
nection. Personal inter- fered. Fi rently $132 + util cali considerate, resp, non- smkr, to shr, eunny, 7rm apt. 
views are required and dis- 4 person apt $175 + utilities 522-4131 after smoker $450 inci utils | Salem,NH prof M 25+ 2 br ch. $220+ avail 8/1 
cretion is assured. 520 661-7399 738-6396 hse on lake, 2 fpis, 
= 2S JP M seeks 2F or M to oc- gar,$350+. 603-898-8476. 
Call 262-4679 today for a 2 rooms airy apt $220 LOWELL. GWM 28 sks _ after 8 p.m. WATERTOWN F 25+ non 
MC/VISA. $25 fee for 3 JP near? shr aptw/2G rm 2 shr 2bdrm condo HILL: Off Morrisey 2preh. $220+ avail 8/1 
months of service. Est. 1982 men $300 mth Incl util $285 no sex 926-8270 
Classifieds dep Avail now Call Xprsway. Prof F, 25+, to shr WATERTOWN. F seeks F 
ee Se bap are having a 522-2651 MALDEN Granada High- 2 bdrm 25+ to share spacious 
in kit, sunny. 287mo comp. PARTY tented Fon fh, poo, 2bdrm2 patible w/ neat clean,  2bdrm in house. Nr 
nr. T,9. 325-6210 Iv msg seeks 2 ppl for Sept 1 to . non/smkr. $375/mo inci ht, porch. $350 + util. No smok 
share sem 1. approx $400 —_jaund, prkng. Gail, or pets. Avail 8/1 787-5720 
CLVLND CRCL: M or F 25+ | Department Caterers coop; kids ok 522-1769 mo + ‘util non 
for % of a 3 bdrm apt. Nr T. Dee-Jays - -1456 or 
$285/mo. 739-0709 between Supply Stores - JP nr pond prot F for 6 room pe oeyy . 
in sharing sunny house ind. friendly 
mi. Avi 9/1. Liquor Outlets - dep MEDFORD. Non-emoker to or apt. with another mom  $200+ 924-1565 
LIDGE CORNER bik . Hall Renters 522-6936 Susan share large 3bdrm wot. child. Share ip 
sk minority M/F to Magicians - etc $220/mo + util 395-8375 chores, and possibly some e aieuan, a Goan 
Share'4-5 bd 2bthe $650+ Place M/F for 2 bdrm childcare. Diane 868-4953 ya, 
Aug 1 rates. mod kit & bath. $280 htd. $200/mo all util inci + ac and + 926-5703 
DORCH ard fw apt. 522-8408 6-10p.m. avail 9/1. parking 662-0674 EQUIPMENT? See Music F to 
studious atmos. $211 covers queen, Geren S00 26 90-36 seek ard utils 926-9176 aft 6 
all 265-8504 MA: Prot F 23+ 10 The Phoenix Classifieds, the Avi 8/1 523-0655 ext WATERTOWN seek F 25+ 
DORCHESTER/ASHMONT pve Shining Star of Want ads m-f 9-5 + utils $.D. 6660954 
Sturm ept prt, non smok,  Nopets/amk 568-0448 M grad ine arts, nds SOM/CAMB F for 2 bdrm ar '$300/mot 
$350 + util. Avail 8/1 cali HUDSON MASS 2GWM 
Tom 782-5010 afford 150/mo. Call jease/pets/emk $200+ WATRTOWN-Indpndnt 
DORCHESTER. F35 seeks Just because a roommate 265-6610, lv message avail 8/1 628-2 house w/ yard, 
to distance calls 562-3320 MILT SOMERVILLE: $300 inc utils. 923-2042 
w/ w/dr, microwave, porch. anytime, leave message and that they are Boston's “ Need a home office? | ay ages 29-37, seek 1F 
, pref non smkr. HYDE PARK 1st and most experienced _— office and Sbr sunny Victorian near - Wes 
$175+ util. Call 3 Amt brn toT2 service” does not sunny spacious duplex Sq. No seed to apt nr 
Avail immed. qin wes Gaines tae necessarily mean that they area avali 9/1 oF 9/15 . no 
DORCHESTER 2 Room- Pkg $250+ avallnow.Renov 5 minutes to Red 
mates needed for in spaciousquiet must like pets offered them con + Must be neat and tke SOMERVILLE 2M sk M or F 
apartment. Eat in Call Lori 361-7267 oy 25+ for ig airy 3bdr cistoT& | WINCHESTER 2 profs. seek 
kitchen, washer/dryer. Near BROF F 30s non smoker Connection we week: 
T and U mass call 436-2450 seeks same share 6rms in won't waste your time by for 
eves or 244-7135 days $180 house quiet area Rosi JP making YOU do af the work. MISS: WiLL . 
month plus utiities 323-6412 $237 Iv message We will also treat you like a to shrr 4 bdrmhsenrT SOMERVILLE. F wanted for WINCHESTER: Share 
after m, 
HILL prof/stud M/F, JAMAICA PLAIN: money. reput Ay 


nonsmkr, 
spacious apt. 
paint/paper, w/w carp, nr T, 
UMass, & shopping.$300 inc! 
utl, phone, w/d. Call 
969-9756 or 436-3294 
leave message 


Dorch renov 3 bdrm 
hardwood firs, nr T 145+ 
utis. Call Phil 282-7682 eves 


THE PHOENIX 
CLASSIFIEDS 
GET GREAT 
RESULTS 


CAMBRIDGE F non-smoker 

4th floor walk-up 
/month heat 

354-7089 


Dorch renov 3 bdrm apt, 
hardwood firs, $145+ utils. 
Call Phil 282-7682 home, 
work 848-1221. 


CAMBRIDGE F wanted to 


Prkng avail. (203)389-5620 


DORCH SM grad 38 sks M 
rmte 25+ for quiet 4 rm apt 
nr Ashmont Sta. No drugs or 
pets. $163/mo htd. 
436-3671. Keep trying. 


HA, share 2 


convenient to 


ORCHSTER/SAVIN HILL: 
Professional/students, 


SOMERVILLE/POR SQ: M/F 


WINCH-Spac 5 bdrm, 2 


SOMERVILLE Prof student 
M/F 4 rm conv to T $630 
avail 6/1 call eve aft 7pm or 
leave mesege ph 625-3152 


SOMERVILLE roommate F 


wanted seek resp employed, 
hdwd firs, back 


near T 
25-30's $287/mo call 


SOM-F wanted to shr irg apt 
on quiet st w/F & 2 cats. 6+ 


rms, w/d, 
$287.50+ low uti. 
628-3696 dys 


SOM M rommate wanted 
non-smkr, prot, 30+ to share 
house w/ 2F 1M call eves 
623-3090 $150+util 


bdrm apt. Hdwood 


WOLLASTON. 


rmmate needed for 
porch, 
walk to the T & Beach 
ht inc 786-8436 


w vo 


aes JP rmmt 4 ig mod 3 bedrm ~ NEEDHAM: M/F 20s wnted 
Bs nN a ORIGINAL ORIGINAL porch pking nr T $185 or to shre 8 rm hse w/ ige 79. 
ae MATCHING MATCHING take over apt for $555 avail deck and prkng. $250+. 
ROOMMATES ROOMMATES now 522-8353 noon between 6-9pm, 449-8262. 
ox: Boston's 1st and most ex- Boston's. 1st and most ex- JP rmmt needed for 3br apt, NEEDHAM. Prof F w/ infant 
e perienced roommate serv- = sunny, 2 porches, nice neigh- seek F roomate for 3bdrm sunny apt on quiet St 
les. 20 years of serving the borhood, near Arb and are COMPUTERIZED. duplex apt. Near 128/bus, Davis T. We are 1M. 2 
or pond, no smoke, no pets timel). We have a parking, yard, d/d. wid, a/c. 
— $225+ 522-6632 GUARANTEE. (We want you Nene 
i —= satisfied). Wo sincerely °20-0840 days mon-tri_ 
want and VALUE your busi- NEEDHAM. Prof F w/ 
ee es | ness. (We don't just take = seek F roomate for 3bdrm = SOM Union Sq. Prot women 
your money.) We seek 3rd roommate to share 
: provide you with a SERVICE. beautiful Victorian home, call 
(We don’t make you do all of 628-4303 
the work!) We interview 
: everyone INPERSON. (We ends. 
don't take applications thru 
— exactly who we're dealing beautiful m 
with?) WE TRUST YOU! (We _in hse. No pet/smkg $330+ 
Lrianden/ Yeste wirek2 —— take credit cards as well as avail 8/1 566-6907 — — 
— $226 + Intrni/Artsy/ mas nice views of Boston & water, 
MG-3022 nr T $188+ avail 9/1 or bk yard, trees nr T safe 
create losing our F rmmt vr F — NEWTON -3F Sk prot F 27+ 
25+ basically like us whole j for child to share Ig clean apt in house 
add_2 our hshid Aug 1 plus aval 9/1. oF 
$75 rent/split utilties. call before 527-0145 
atter 8 pm 628-0686 — —— NEWTON CORNER Amy is 
2 , i off to sunnier shores and we 
apt nr share spacious indep, neat 3 
— Ac, dw, Fr pkg, Laun fac. No berm, pi bath 2 prot COUNSELING 
cigs. No pets. $295/mo ; , porch, piano. 
days/Fri, Sat eves. = — Barnaby 969-6933 8-11pm DISPLAY PAGE. 
son to find apt with rent ———______—_ keep trying $255 + utils conveniently located in the 
about $700 935-4081 eve fp NEWTON CORNER kg for F Classified pages. Turn to this 
Close to Bos. Kidney prob, 20's to she coed 6bdem viet Page for information on 
BOSTON 1M seeks 1F clean, nighttime incontinent, w/d no pet/smkr. Conv to buses Chiropractors, dentists and 
resp, quiet _w/ sense of pret. Am a smkr. PO Box 66, fo Boston, Mase Pike, 128. other health services. 
W. Somerville 02144 $260 inci utis 965-0012 eves. ak You rad 
7 NEWTON CORNER M & F lou grad or 
prots 32 & 26 friendly, indep, PFO! 
sk 3rd 26+ neat, resp, torirg, 
sunny, 3 bdrm apt, no want Brkn/Bri/Alls Call! Gary 
} seeks a roommate(s) situ- smk/pets, $250+ 9/1 
: ation, clean cut non-smoker 965-4923 eves lv mess 
extremely pleasant. End of humor to sh apt w /S mom + _—— 
July call Joe 964-3957 old son. We ik musi, fake w? sail, Diock Dus 
: _ prog pol, hithy fd. $350 walk to Trail. Off st park, gar, 
all-less if xch bbyst/hs wk. $259+ uh vec dep 64-7598 ¥d w/ dk. Smoke 
we Face btfl pk no pet/cig. ——————<—« more pets. We have 2 cats. 
ies 277-1009 eve NORTH END tbdrm avail in $258.33+, 246-4031 
_ ee. apt with resp, 
ok $240+ utils 227-8531 iNsTrUcTiIOn 
clients of The Roommate DANCE 
mo ail. avail immed. call 
{ 899-1456 eve. 
— WALTHAM near Rt 128 & 2 
M39 sks M30+ 2br lux apt ac 
woods vu avi 9/1 $365 htd 
Beacon T. 2 baths, dis- 738-8431 call now 647-0608 
ing 
mom & child SAFE AREA Nr all 
of T. Quiet non-smkr. $225 inc 
— share Huron Ave apt 15 min 
to Harvard Sq. reas rent, 
prof prefered call 491-3776 
avail Aug 1 
: CAMB F 29 sks F rmmte 
nice, but small apt walking 
dist to Harv Sq, $203 inc) ht. 
547-4391 
z CAMB mature qt 21 yr mie 
looking to rent a rm in ige 
hse or apt nr Havard Sq. ‘ 
$175-$250/mo Call 
— 247-1923 keep trying, ref 
roommates needed. Quist 
BRKLN-Need grad stu non- 
oe smkr shr ig kosher apt 
Coolidge Corner w/ father & 
oe Po Camb Porter Sq 1F seeks 1F 
non-smk, no pets, for ig new 
3bdrm apt to T NATICK MM, nice 
area close to T 3rd floor dis- pone oo 9/1 $220 +utils w/d T, X bus, pike all close. avail 9/1 2 bdrm, pkng, 3rd __—idbatth, on lake, nr T, cable TV, 
hwasher $795 inc ht/hw glen call247-0456 and guarantee your satis- all mod conv.$290+ fl, nr T, shopping $200+ util. M/F 21-30, $180+ 
497-1558 Please cell 262-4679 _—vtil. 659-1580 Dy 235-5661, eve 623-3505 721-2369 after 5 } 
CAMBRIDGE F housmt for today for more information. Neat F 25+ wntd to shr ci, ‘W. MEDFORD Lg 3 bdrm 
indep ig Vic hse exel loc. —— — We are located at 520 frnshd 4rm apt. Oak Sq. Bri. duplex, page bn Near T/ | 
— ——— Avail 8/1. 7 others 22-32 yrs, Comm. Ave in Kenmore Near buses, no smok. rnt Commuter $700+ util. 
no pets. $280 ines heat. First, Square. MC/VISA $210.50 inci nt/hw 254-5398 8/1 no smokers 488-3499 i 
last, sec req. 876-6532 = LEX Prof M son 16 seek M/F WOBURN M or Frmmte for 2 
rmmt to shr par & ch 30+ 2 rm clean wat 
. hg back porch, excep- quiet wd stv n/smk $400+ Gwasher, quiet 
bdrm preter prot 36-38 S008 tional views at top Of hil. 861-7236 John Dick 
inc! heat Steve 277-0637 bdrm w/ tiled frpic. $250+. 
666-8023 after 8prr 
shr 2 bdrm, 2 bt, condo, nr JP 2M 23 24 look tor M/F to (> LOOK! = need a road partner? Se 
Hrvrd Law. Pref grad std. share large 3 bdrm act near = You can @ in your ad very Advertise in the 
Non smok. $675mo + % util. T $156 + util. Avail immed easily by Mastercard, Visa, Phoenix Classifieds. 
524-6574 and American Express. So We're proven effective. 
Beautiful Vict fat herd. place your Phoenix 44> = 
fireplace, block now, — ig. on bus |. 
newly renovated, kitchen from pond on T. $300 htd 267-1234. PE tee ed A $150 + ‘4 util. 469-9433 
privieges, util inclu. 524-6385 the Phoenix Guaranteed Re- 
ae $55-65/wk. Call 265-5121. newal - the best deal in town. 


Health Care Center in the Mortheest 
PRETERM 


[—The Most Experienced Reproductive 


Psychotheraps Keferral 
Network 


THE ORIGINAL 


CAMBRIDGE WOMEN'S 
NEALTH CARE ASSOCIATES 


on pechense | 


| CAMBRIDGE 


WOMEN’S 
HEALTH 


A PRIVATE MEDICAL OFFICE 
* Abortions to 22 weeks by D&E with 
laminaria (from $160.00) 
¢ Birth control 


(617) 776-6660 
Red Line to Davis Square 
Massachusetts 


Ave., 
All insurance and Baystate 


| anything. 


Practical ways to help 


the 


right tools, 
people 
can do 


Oxfam America provides 


seeds, tools and training so 
Latin American farmers can 
become more self-reliant. 


Supporting women's coopera- 
tives in Asta is one way Oxfam 
America helps people create 
new opportunities. 


Oxfam America supports rural 
literacy programs like this one 
in Africa. 


These practial-projects are 
funded by Oxfam 
America, a nonprofit 
international relicf and 
development agency. 
Write us at 115 Broadway. 
Boston, MA 02116 or call 
800-225-5800 to find out 
how you can help. 


the world’s poor. 


A public service message of the 


"Ez "OMI NOILOIS KINSONd NOISOW SAL 


DO YOU WANT TO CHANGE Health Care tor women by womun There are 10 steps to help using the 
For your bookiet, send $3.95, plus 50¢ 
661 (617) 492-4443 P.O. Box 78 Wenham, MA 01984 
PERSONAL Nothing in Nature is 
ABORTION Worthy of Contempt 
CHIROPRACTIC 
CARE SCREENING || YOURSELF, || 
sensitive, individual counseling approach to of 
* female physicians. During July and August Be a volunteer. rates, call Gays. evenings & weakends 
4 ortive setting \ initial inverview(s) of therapist w/o charge. 
the || | DR. STEVEN I. BROWN Cig 
PREGNANCY clinic ce oa 
TESTING 129 Mt. Aut St. GREATER BOSTON OVERWEIGHT? 
A small, fully licensed brid COUNSELING FEELING BAD? 
reproductive health care center. Cambridge ASSOCIATES Why not get healthy 
Parking on own private grounds. 492-0009 & lose weight. 
10 Perthshire Rd., Boston MA 02135 Guaranteed 10-20 pounds 
Fasting or diet at 
7 RUDI'S 
Free Pregnancy Testing ‘Ressonatie Rates 
Information, Counseling and for beautiful ig indian, 
Bi Ba j f Referral for: inear Woodstock) 
ABORTION Beimont 489-2888 Vacation with a purpose. 
CENTER ee BIRTH CONTROL Cambridge 876-0335 Low rates: $200 per week end up. 
GYNECOLOGY 332-2400 914-254-4839 
st. BOS VD TESTING 
673 St. TON, MA PRENATAL CARE 
Boston Public Library EDUCATIONAL New E land 
BB WORKSHOPS ng 
ingon 
‘Strictly Confidential Poremes Ald Society, 
A private practice devoted to 
the treatment of menstrual and 
FOR MORE INFORMATION ON pelvic disorders. 
ADVERTISING RATES IN OUR 
* Tension + Fatigue 
HEALTH & COUNSELING rao 
: We understand. 


SERVICES SECTION CONTACT 
TAMMY ASTOR AT 536-5390. 


872-0042 


550 Worcester Road, Framingham, MA 01701 


EVER. WONDER who 


spends your United Way contribution? 


Volunteers. Concerned citizens. Every year, more 
than 150 United Way volunteers examine community 
needs, review the effectiveness of human service pro- 
grams, and then make difficult but informed decisions on 
how to spend your pledge for quality human services. For 
people who need help. 

So there’s no secret about who spends your United 
Way contribution. They're volunteers. Trying to spend 
your pledge in the best 
way possible. Because 
that’s what you want 


SUNITED 
WAY 


A public service of this newspaper. 


GYNECARE 


Our Tenth Year of Caring 


437 BOYLSTON ST., BOSTON, MA 02116 


536-3300 


FREE PREGNANCY TESTING 
LOW COST PREGNANCY 
BLOOD TEST 
FIRST TRIMESTER ABORTION 


Counseling and Family Planning Services 


GYNECOLOGY BY APPT. 
PRIVATE DOCTOR'S OFFICE 
“Quality care needn't be costly” 


WE RE HURTING. 


Saving lives can be very expensive. The costs of our disaster 
relief and other humanitarian programs keep mounting. 
And we can't afford to come up short. 


Please help. 


Boston Ad Club. bj 


Get Acquainted with Us 
Before You Get Acquainted 
7—~» with Each Other 


\ A private practice devoted to 
\ reproductive medicine. 
Because with some matters it's 
privacy that counts. 
* Free Pregnancy Testing 
* Pregnancy Termination 
Birth Control 
+ Female Physicians 
+ General Anesthesia 
Giving private care for less than 
clinic care. Don’t you deserve 


731.0060 


Reasonable fees. Evening & weekend hours. VISA & MasterCard. 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 


- Complete GYN Exam 

- PAP Smear 

+ Birth Control Counseling 

+ Diaphragm or One Cycle of Birth 


Pills $45.00 


all 
J 
} 
* Abortion * Tubal ligation 
* Free pregnancy tests Vasectomy 
1842 Beacon St. Brooktine 
Teen counseling Se habla Espanot 
+ Tubal Ligation 
Cervical Caps 
278 Elm St., Somerville 
dg 
: 
fi 
A 
“ 
Local & General Anesthesia 
Satur day & Evening ence 
| Hours Available 
¢ 
| / ; 
‘ 4 ? 
— 
| 
/ 
; 


THE BOSTON PHOENIX, SECTION TWO, JULY 23, 1985 


W SOM/DAVIS M/F 22+ 
wood+as. dpix w/porch, tile 
bath, big room /mo+ 
sec dep 8/1 call 628-3191 
8-10pm message to Andrew 
Young prof M looking for 
similar or grad student to 
rent a 2 person apt in Camb 
area. Cal! 628-4349 eves. 


ROOMS 
TO RENT 


BED & BREAKPA: 
Newton Lovely Hou: 
residential area. Friendly at- 
mosphere. Parking,next to T 
$30 per nite Call 527-9204 


BACK BAY Beacon St Furn 
rooms & — priv & share 
baths w- kitchenettes $95- 
$125 weekly 266-7276 RE 


BEACON HILL 
Renov rooms $80 a week, 2 
weeks sec. + landiord & 
work refs. 723-5680 RE 


BREAKFAST 
NEWTON. Lovely house, 
quiet residential area, 
freindly atmosphere, park- 
ing, next to T. $30 per night. 
9-7 call 527-9204 


BRI corn of Comm & Harvd 
on T Clean furn. rms from 


$80/week some w/priv bath 
2 month min stay w/4 weeks 
up front. Job and prior land- 
lord refs a must RE 277-6622 


BROOKLINE clean furnished 


room, kitchen priviledges 
$125/week 232-9888 


SEASONAL 
RENTALS 


LAKE 
WINNIPESAUKEE 
season lakeside 7... 

PRIVATE 4 bedrooms. 10 
Minutes to Gunstock Ski 
Area. Rentals by the week- 
end or the week. Call 
603-267-8130 or write = 


PLUM ISLAND 2 bdrm, Ig ivr, 
priv river view, $900 for 8/85 
& $700 9/85 On. 462-4728 


P-Town: Shr 4 bdr Ovrikg 
ocean. Now -10/31 $450. Lv 
mess: 244-4252 


WINTER 
STORAGE 
Space available for car or? 

for winter. 244-6456 


SUBLETS 


SOUTH END LOFT 
Available for te or more yrs 
sublet. Clean space, pany 

firs. 2900 sq ft, exc 
light, 12-13 ft ceilings, 
$1100/mo util inci Call 
426-6335 


Plain 
Avail July 20 - Sept 20/Early 
Sept. $800. 524-8613 


BACK BAY sublet w/ choice 
of rent, loft, no fee, no secur- 
ity, $525 all utilities call 
437-0419 


BEACON HILL Beautiful 2 
bdrm 1% bth dpix, private 


COPES 


From artwork, books, to 
8%x14, 35mm 
T-shirt transfers 

COPY COP BOSTON: ‘ar 
Boylston St.. (opposite 
Prudential) 267-9267, 13 
St.. (near State 
85 Franklin 
St. (near Filene’s) 451-0233, 


Beac 
St.) 601 Boylston 


Faas. 
1295 Beacon 


a Corner) 
751-67 775. Open evenings 
and Saturday. Open Su 
12-8 at 815 Boylston Street. 


THE BOSTON PHOENIX 

INTRODUCES A NEW AND 
EXPANDED HEALTH AND 
COUNSELING SERVICES 
PAGE. TURN TO HEALTH 
AND COUNSELING TO DiS- 
INFORMATION 


OTHER SERVICES. 


MEDITATION 


CAMBRIDGE ZEN 

Daily meditation. Monthly in- 
tensive retreats. Dharma talk 
Thursday 8pm Cali 
576-3229. 


MISCELLANY 


LOST & FOUND 


LOST 5/26 beaut. 


broken Reward 734-7269 


DOG 
male. White paws 
& nose,- mix. Had 
orange collar when lost. 
Hard of hearing. Reward 
331-4776/442-7643 


OCCULT 

check or money order to : 
POB 1015-astor Boston Ma 
02123 with your return ad- 


dress -receive detailed reply 
within 2 weeks, advice and 
Predictions 


PSYCHIC At READER 

us hosts 
“The. Holletic 
on WZBC 90.3 FM on Wed's 
5-6PM. Holistic And occult 
topics. info 625-2758 


PETS 

Akitas akc reg, only 3 Tent, 
2M/1F all shots, res priced 
after 5:30 wkdys 

wknds 617-587-1757 
DOGGIE DELIGHT 


Walking & dog care. Reason-. 
able rates. Pickup & delivery. 
Refs. avail 282-7152 


FREE KITTENS 3 


has all , Oxi 
ealth, well behaved 
522-4131 Jamaica Plain 
Call between 9-12 am 


TICKETS 


FIRST 10 ROWS 
BARRY MANILOW--STING- 


SELLING YOUR CAR? 
Advertise in the Phoenix 
Classifieds. it's guaranteed. 


TRAVEL 


ton to Berlin, 
One way ticket, July 29 
(Female). $125 or bo. Call 
Sava 350-6590. 


entr., b 
wrkng frpic, excel closet spc. 
Sublet for 8/1 opt to rnt for 


Cheap Tickets: Australian to 
Orient, Nepai, Round-the- 
World, Europe, Eurail. Freq 


Fresh Pond. Prof couple pref 


/1. 1 
723-2308 Ress fly awards. 661-8187 
BELMONT 6 rm apt FLORIDA WRITER WANTED 
Aug. 15-30 $250 wkly call to share driving & gas. Leav- 

489-3062. Near T ing July 31, Female per- 
ferred. 995-4518. 


FRAMINGHAM Waterfront 
M/F to share 3 bdrm house 
with 2 profs. July, A t & 
Sept. No pets. /mo. 
875-0997 after 5 


ocean? Newly renovated 
large studio apt. 30 mins 
south of Boston. Private 
beach and . $500 
month. call Bill 92 2. 
JAMAICA PLAIN 2 bedroom 
furnished apt., inci. all utili- 
ties, parking, & laundry. 
Walk to trolley. On quiet 
street across from 
best of- 


75 or 
fer.524-7175 or 522-6634, 
as in ay 
apt/rm/hs to watch for vaca- 
for 8/1. Call Mike 
491-3690 or 776-7981 eves 
NEWTON M/F for Aug 


for Boston apt for up 
to 1 yr. (415) 843-2904 


BULLETINS 


IF YOU MISS THE 
THURSDAY 4 PM 


sublet. Near T, X-bus & Pike. - 


MR. BIG’S 
GIGANTIC COPIES 
Copied. reduced or enlarged to 2 
ft. x 25 ft. oF any length on bond 
Paper. vellum or brightly colored 
poster paper, while you wait 
COPY COP. BOSTON: 815 
Boylston St_ (opposite Pruden- 
tial) 267-9267, 13 ess 
(near State St.) 367- 738. 85 


Franklin St. (near Filene's) 
451-0233, 260 Wi ion St. 
(near Schoo! St.) 7-3370. 

on on Tremont 


For sale 1 airline ticket to 
Honolulu 1 way. call 
246-4246 


Wanted: 


Maine coast on 
sailboat. 16 Jacobs, Camden 
ME 04843 (207) 236-8962 


vegetarians to 
50° 


Boston, 02114 


EDUCATION 


DHARMADHATU BUD- 
T M 1ON AND 


1S 
STUDY CENTER . 
tion instruction available. 


ner 617-965-2827 


FUN & PRACTICA 
Meditation classes. 
your inner guides for a 
tical results & more 
628-7763 


Raja-Yoga meditation. 
Ram Chandra Mission. 
No fees 662-2624. 


Edgar Cayce Study Groups 
Doug 497-5539 Leave 


SERVICES 


PIANOS 


Sales Service 


Pianos Bought & Sold — Consignment 
Rentals — Moving — Financing 


Grands, Uprights, Spinets, Antiques, New, Reconditioned, 
Rebuilt, Hundreds of Vintage Pianos. “Compare our lowest 
Steinways, Mason Hamlin, etc. Guarantee workman- 
ship, plus full rebuilding services at reasonable prices. 


> 


prices.” 


> 


4 


» 


ACADEMIC 


Typing-Dicta. 
counts. Pkup/ tel 


RESUMES 


PRINTED 
or typeset. Selection 


Tremont 227-3164, 
Boyiston St. (Copley Sq. 
267- 
BROOKLINE: 5 


Kat Coolidge comer) ner) 731-8773. 


pen Sundays 12-8 t 815 
at 


RESUMES 
TYPESET 


$25.00 


per page 


Typography 


Fast & 
Accurate 
Business 
Cards and 
letterheads too 


Call 536-5390 
ext. 293 


BUSINESS 
SERVICES 


CHESTNUT HILL 
FINANCIAL 
GROUP 
A JOHN HANCOCK CO. 
JOSEPH BARNES 
REGISTERED REP 


SPECIALIZING IN PER- 
SONAL AND BUSINESS Fi- 
CONSULTATION 


NANCIAL 
850 BOYLSTON ST. 
CHESTNUT HILL, MA. 
02167 (617).731-4000 


CREATIVE FINANCING 
We deed 
mortg: for immediate 
cash! 


FIRST 
INVESTORS 


CORPORATION 
EST. SINCE 1930. 

IN PRINCIPAL CITIES 
MARK S. 
SULLIVAN 

DISRICT MANAGER 

1505 COMMONWEALTH 
AVE. BOSTON MA. 02135 
TEL (617) 787-4042 


LOOK! 
You can @ in your ad very 


and So 
place your hoenix - 
Classified now, 


ALWAYS ON 
SUNDAY AT 
COPY COP 


Headquarters at 815 
Boylston Street (opposite 
Prudential) is now open 
Sundays 12-8. Copying, 
binding, color copies, 
large copies, printing, 
cibachrome. Mon-Fri. 
7:30-10, Sat. 9-6, Sunday 
12-8. Call the Cops at 
267-9267 


DAYCARE 


problems, fears, 
call Bob Pilato 776-7976. 


DATING 


Springfield 
(413) 737-7644 

Providence 
(617) 336-5589 
(401) 821-4220 


The nation’s larg- 
est personal dat- 
ing service with 
55 offices. We 
must be doing 
something right. 


Boston 723-4244 
Hingham 749-5700 
Framingham 879-8641 
Chestnut Hill 232-4800 
Wakefield 245-4667 
Brockton 584-8303 
Marblehead 631-6460 
Worcester 853-1057 
In New e Call: 

Nashua  (603)682-8732 
Salem 893-9 


7 days a week — 10 to 10 


J.D, FURST 


and son 


186 Brookline Ave., Boston, MA 
267-4079 566-5901 


@) 


) 


{ 


id 


CIBACHROME 
PRINT: 


s 
FROM 35mm SLIDES 
5” x 8” ($5.00) 

8° x 10” ($8.00) 
In minutes. Zoom lens allows 
cropping. Available at COPY 
COP, 815 Boylston St., (op- 
posite Prudential) 267-9267, 
13 Congress St., (near State 
St.) 367-2738, 85 Franklin 
St., (near Filene’ s) 
0233. Open evenings 
turday Sundays 
12-8 at 815 Boylston Street. 


From artwork, books. to 
8':x14. 35mm color sides 


Boylston St (opp. 
Prudential) 267-9: 


St (Co $9 
Berimouth) 67 
OOKLINE 


St 
731-6775. Open evenings 


and Sat ine Open Sunda 
1398 at 815 Boyiston Street. 


poster . while you 
bh CoP BOSTON: 815 
uden- 


267- St.. 
tral) 
(near State St) 367-2738, 85 


Franklin St Filene’s) 
451-0233, 260 Wi ton St 
(near Schoo! St) 77-3370. 


on St. (on Tremont 
St.) 227-3164, 601 Boylston St 
(Copley Sq at Dartmouth) 
267-7448. BROOKLINE 


815 Boylston Street 


| CIBACHROME* 
COLOR STATS 


kUp to 11 x 16 1/2 in 
minutes. Zoom liens 


3-D objects, chromes, 
5mm slides. Glossy, mat- 
output. 
cop, 
Boylston St., (op- 
osite Prudential) 

7 -9267. Sundays 
12-8 at 815 Boylston 
Street. 


ternational. 
PA 17402 717-848-1408 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
shou directed 


forward flyers or 
other unsolicited 
material. 


SINGLES 


FOR 


Classified 
Display 
Rates 
Call 


Meet people 
who attract you through our 
exclusive video interview 
library 
Large membership of 
single career people 

vate social events 


venient locations 
as seen on Evening 


as featured on 
EVENING MAGAZINE 


HEALTH & 
COUNSELING 


ADVENTURES 
IN 


SURROGATE 
THERAPY 
ceastull 


> between 12 noon 
and 9pm for details 
495-3844 


EFFORTLESS 
WEIGHTLOSS 
LOSING 


envelope 
Box 


(617) 366-6207 


PERSONAL HEALTH 
General Medicai care, 


PSYCHOTHERAPY Sliding 
scale fee. ist hour $25. Re- 
corded information 
497-0571 


Charies River Movers. 
Professional at rea- 
sonable rates. 498-9637. 


Cal 
9to8 only ble 


pa and easy 661- 1184 


Marakesh 
Express 


moving & storage 


Man & Truck $15 547-9365 


ACME Movers still only 
$15/hr. ex- 
perienced. 


782-6015. 


Specialists in: 
Sex Counseling 
« Couples Counseling 

TS-TV-TG Counseling 


Since 1975, New 
England's Major Sex 
Therapy Facility 


Sexual Health 


THE BOSTON 
PHOENIX 
INTRODUCES ITS 
NEW HEALTH 


LASSIFIED PAGES. 
O THIS DISPLAY 
PAGE FOR INFORMATION 
ON DIETS, STRESS CON- 
TROL AND OTHER HEALTH 
MATTERS. 


SELF-AWARENESS GROUP 
FOR SINGLES, men and 


women, led by mature, ex- 
Individual counseling aiso 

fee scale. 
Cali Dorothy 491-6408. 


HOME 
SERVICES 


DINNER AT 
CATERERS, CALL PAT FOR 
PROFESSIONAL CATERING 


AT 662-6904 


independent cleaner book- 
ing additional clients 2-3 
hour min rates 
references 
CARPENTERS 

Carpenter specializing in fin- 


erences. Call 
Lagasse at 268-22 


MISCELLANEOUS 


A MOVING 
wi care. 
City, Baltimore, 
ee, 254-7170" 


DAN’S VAN 
MOVERS 
MDPU License 15258 
Apts. » Househoids 
Offices « Large Trucks! 
Insured « Low Rates 
661-1683 


A+ Movers. Nice irish Boys & 
Truck. Careful & Cheap. 
Lic&ins. 641-1234 


Dart Express Safe Depen- 
dable and fast. Flexible 
rates. Cail 491-6042 


and reliable staff. 
household - offices 


D.P.U. License 24779 


“MODERN MOVERS” maxi 


top smoking. Lose . 
poe mental and physical Premature Ejaculation 
abilities. Overcome shyness, | Ne? We + Impotency 
ABOUTDENTAL, DIET AND tonoon Other performance Cont } 
260 W ton St. (near Sexual Health Centers 
DID MOTHER KNOW 
BOSTON 
Compatibles Call BEST 262-252¢ 
tion. interview us without Fully lic. & ins. | 
EARN $25 BY Packing, Supply Boxes 
Fri 7-8pm; Sunday sitting ££ WATCHING A FILM Delivery Free of Charge 
Harvard Psychologist con- | + Apts., Houses , Offices 
: 9-12 and 2-5 pm. MONTHLY ; 
— — OPEN HOUSE 8/14 8PM “The Dating Service . ducting a study is sub- . & | 
Please call for more intor- + Boston 282-2528 
515 Centre St. Newton Cor- 739-6688 - = 
calico cat tyr old MUF- 848-9388 
= BED & FIN‘in Brookiine, fam heart- North Shore 
South Shore WEIGHT without even trying. —_—_—_—_—_———— 
378-4389 And more importantly you 
can keep it off! No Gimicks, : 
— — eats No Exercise, No Pilis, and or long dist., pianos, 
end sel addresse 
| Portsmith 436-3906 Group forming. Call Francis advertising... 
Gas licensed social workers _Giambrone 628-6988. CONTACT JANE ANDREWS 
-1 
approach to sexual 
KEI female therapist 
place. 207-338-4408 | — Sports Medicine and Sex- 
Breakfast, Nice room w/sink Confidential. RT: MD 
in Victorian house. Walk to; Y-)) { 1755 Beacon St. Brookline | 
beach bus, toes (2) 
adorapie funny and free, 232-1459. 
Free neutered male Coon Lic. Inst. Rational Living Since 1970 
' \ You can trust us — 
| SISTER MARIA 576-2198 
_ Spiritual reader and advisor. Let George do it 
4 Pod Can help in all problems, 
-POWER STATION-- love, marriage & sickness. 
FOREIGNER--HUEY LEWIS- ly She has helped many. She 
-LIZA MINNELLI--RED SOX- @ can help you. Call for ap- 
“BRYAN ADAMS. aw. CH mie 
more than ten years exp. 
: = ‘for 
4 Bedroom Apt on Pleasant, { 
your area. 11 
years experience. ten 
| Jour tun ite with in 
ork, Datique now 267-4500. 
437 Boylston Boston 02116 Health Insurance 
Retyped ages. 
rs an sent -3444 
yiston St.. (op- - — 
7-9267, 
GREEN TORTOISE ON — 267.9267 13 Try the Phoenix 
HULL Dream apt. Have you wesipsund 10 Gay Slesper 451-0293. 200 Wash. We get reautts. HOMES 
always wanted to live on the Coact Arans. Explore ton St., (near School St.) x x 24 HOUR DELIVERY 
Badlands, Colorado white ber The Phoe- = 
water Bryce, Zion, num LunchDates AND UC. 
& Wash- nix is not required COUNSELING o 236-1848 
on let- = 
Alaskan Adventure-4 wks RT 77867 Man with a van available for 
from Calif $650, See Mt. panes — a Route 128! small jobs 617-391-1334 
shirt transfer i $20 hr local & distance any- 
Man seeks compatible com- — ——  time/place 646-0268 
for car trips 3,500 single i 
requiring db! occupancy 367-2738, 85 Franklin 
Dest 329-4888” (near Faene’s) 451-0233 = Highly professional work | 
lashington ar settle distance; pianos 4 
Need 30000 airline mi im- Schoo! St.) 367-3370. One Call us Mon..-Pri., Sam-6pm:; NY. City, Pair rate 864-1516 
med. Cash paid call Nick at Beacon St (on Tremont . i’? Sat. 101 re | 
723-4544 or 574-9666 1) 227-3164. 601 Boylston Tues. & Thus. ‘il 7; Sat ¥ Light Moving re bie and 
AIC, wad S250 or best ote Burlington Mall 279-0720 or 
244-1458 Seeking people to share ren- 121 Middlesex Turnpike 
ny tal van to CA. Leaving ee AFFORDA 
SW 43 witty 536-5390 353 Washington Street STONE 
Europ, Canada poss altnvs caves 254-2534 We at Dinner at Eight cateres | PONY 
eee 1-3 wks Aug Dts flex Shr | reduced or to2 * 
xpnses xpriencs 453-2239 ft 25 ary longa on bond = caterering tor small intimate 
dinners, social gatherings, & ‘quipped - Licensed 
elaborate parties. Give us a «Insured 
call for a Free consultation ¥ 
DEADLINE... | WANTED | | | CONGRESS 
; CLIPPING SERVICE 
; We will now accept ads Readers of periodicals: clip amimeremmmmmasiessenen MOVING AND 
until 10:30 AM Friday. An| _—rticles! We pay . 15for each, _ SSO STORAGE INC 
dditional service fee of postage. your 73 pen evenings and Low rates - } 
— or weekends. 
RELAXATION 
| Reduce stress before exams, 
HEALTH + dating, sieping 367-6317 
& em: ce duces 50%, from artwork, ‘ Gress for further information : 
Its Power is Limitiess to: — 
Send $7.95 check or money Hewlett, NY 11557 
order payable to: Howard the PEOPLE RDVIGE BY MAN Copulerized Astrological MOVERS W/15 FT 
(Copley Sq. at Dartmouth) Astor, MS, Therapist. | Vr \ iN ba pb Ty charts send date year and TRUCK 
267-7448, BROOKLINE: 1295 Send to: NEL n write to: D time of birth to Birth charts tor iocal reliable 
Beacon Si. (at Coolidge Comer) LITTLE FLOWERS Co. 1864 Cabridge MA ok 
731-6775. Open evenings and P.O. Box 477, dept S | Meet thi 247-3800 P.O.Box 744 Natick 02238 po 
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MOTHER'S DAY Mediterranean bedroom ast, Need to sell Women's World DRUMMER USTEN Bass Players 
IMPORTED ITALIAN solid wood, excellent con- membership, Brookline. BOSTON ACTORS Looking for GB work, ali heavy ‘aout now! Origi- REHEARSAL 
dition. Double bed, night 8/1. Call for more styles lead & back vocaicall nai/cover After 5 
stand, triple dresser and mir- = info. 277-6134. 17th * Are you mar- SPACE 
For your motherill!--24 inch Bruce 266-7699 603-635-3319 
leat fixture OAK IC x in the business? = Sound proot-2¢4 hrs. - 
crystal. Very good con all. Call after 6pm 965-4260 4.door, a mammoth, AWORKSHOPWITH vig band with material and wntd band 
ee MUST SELL coffee table, $90. _'0r info call, 267- Randy 232-7614 rn 4 186 Brookline Ave. 
—- crockery, books, records, ail top band. $375+ wkily. 
. sofa and 2 navy chairs, alee at heussheléa hit material to produce & ORUMMER Cali Tad 588-1438 am 
Consumer Reports top of ‘bles, stereo and more. Low —, 254-7448 erred dye be 5 Road and studio exp. Drum- 587 pm 
line Excetient cond. $400 prices cash only. 536-5961. Moving, ; inquiries & tapes to mer looking for cians for 
firm. 367-1039 Pecan pe master PRINTER: Lotter quality, Sox 885 Jameica Plain MA end cable record MUSIC HELP TOP $$$PAID 
Gap 35,000 BTU $05. w/kng bed $2300, sofa & high , new. Comp w/ ave space a! ®Y. Musicians looking to meet & YOUr FeCOTGs End tapes. 
Heater tovubaal condition $750 HP, IBM, Wang. ex- 272-3 join bands. Bands needing Private, D.J., review or sur 
base Satmeal color Call 729-8256 Best offer. 720-35 musicians. Promo services. WH wp 
PA rental, video. Call March 
tress. 5 y 
MDPU 2022 Medium-size (12-cubic-ft) exaellant condition. HEADSHOTS in. Musicians needed M/F keys TRUE 
Sears washer and dryer, all w/ F2. 50mm, F2.8 135mm, $40.00 first sitting |  guiries, only! Call Gene band "Front 
JAMES R. in good three = Quality double bed. Metal F2.8 35mm $800. Tom Scannell _—— voc & guit/arr have charts & ‘aL 
MOVER for $450 $150 frame, box spring, and mat- 6 17-536-7780x275. 9-5 Drummer seeks low down connections. Sai pos must 
WALKER MO Call 734-3042 or : Mon-Fri 36 Bromfield Rm. 301 = 
Home, olen, very 536-5390 ( ) or best offer. Boston read-sing cali Bill 227-5655 A ng on 's 
reasonable . Specialist 603-382 MUSICIANS WANTED M or 
Tempwood Spring and Matress double tn 289-9653/350-6530 Stan F orig / cov rock pop folk 1 For club info & more 
Free estimates (61 stove with piping 35.000BTU — tor $125. Rust rug 15° by12’ _— excellent condition, $500. MMER WAN month rehearsal, + go. Keys 
738-0388 $200 or beet $110 wall of 2, Call 522-1237. voc: Base voc: lead quit voc: 
bi white harmonies/ ali styles. Sax voc; drum 
Washer and Dryer months for $140. Desk Steady weekend work. after 4pm Or Cait 783-9243 
old.(Original cost $780) must Blue office chair $35 at MEDIEVAL 331-0 150 or NEEDED lead singer" tenor 
sacrifice for $550. Cali table 30° sq for $35. tiple = Theater/restaurant seeks 587-267 Wanted 1 lead vocalist & 
729-8258 1-7988 mattings. Certificate of king. Actor/entertainer tront far orig ore- pier 
Below w/strong presence, strong DRUMMER WANTED Palin tribute band. Call Rick 
L ist 350-0778 for 60's in- w/quitar would be ideal. We after 6pm or iv mess 
For Tapestry too. Top Quai- once a week call Brian ranted 
MOTOBECANE 60 in. 20 pedals. Call John NORA HUSSEY 592-5661 w Orummer-5 pc top 
1360-0812 IDEO & Scene study and audition tial gigs as well as 40 club band. Vocals, style, 
CONDITION, NEVER 4 track, 14 day prog. used Technici Designers, Dave 1-7 254-3097 
HED, ALMOST COMPONENTS por new, Estab energy top 40 Renaissance and Folk Flutist tend 
» AL- USED SOUN work in theater, belong Sond +rmb Sks multi 18 yrs sings composes exp yout, 
BOTTLE CAGE AND VIDEO in St ee. ae Gerry 264-0084 _ we work! Call Kurt 361-6924 
RS, NEW Best Rental Prices Around ready WANTED 
REAR DERAILER, 2 NEW Exp drummer fiexible & ybdrds know of eictrnics + 
WHEELS ( BICYCLE EX- VCR-90.95/ day /weskeiaye Charies, I. openminded w/Yamaha call Andrew at 497-1762 Top $$$ paid for your re- 
CHANGE CUSTOM). GREAT CAMERA-$9.95/day/ weekdays Stage, Merrimack, Grume and trans eke steady cords & tapes. Private, DJ or 
‘ONG DISTANCE TOURING MOVIES-$2.50/day will be wrk preferably 40. dance pop band seeks —review collections. Will pick- 
MACHINE. $240. 734-2452 Source to hire Let's talk 345-8289 mess guitar sparse up 527-5532 
Copley Square 282-1144 come of Experienced Guitarist Must have tape resume Well established recording 
ATL Natick Rte 9 851-304 new employment op- Gand don backround. sert- 
paints, ref avail 1-359- MacGREGOR 25/ft. ortunities. Jo 321-6096 3 Creative drummer w: ous call 491-6042 
Motor, trailer, fiberglass, RSM Sway  StageSource by calling = 
PARTY Sleeps 5 Sail away Emit tweet, 12-in. Bass, YARD SALES 423-2475. Se ry rock band w/recordin 
extras $9,800 617-676 drums, guitar w/ hard cmaeang 
: fuses. 267-5800 8-5 M-F, THE BOSTON PHOENIX IN- country chops and American able call 259-8747 or 10 ext 
DINNER AT EIGHT call back LE: |  TRODUCES A NEW AND rock Have tape & P.A. 7189 Bamm<4:30, 320-2388 1v mess 
CATERERS CLOTHING MIXER preat cond Manog on, $50. Misc furn st COUNSEL wie & 
We at Dinner at Eight cateres H car $20 ea 2 radios _iow, low prices. 628-1 PAGE. TURN TO HEALTH Femate wanted to weil rock band eivpooreing 
professional Biack with red sleeves, heavy ea Call Rich 1-784-6702 Sale keys to form and 300-2008 
dinners, social gatherings. & “condition $00" Call 70 VW Bug. bike, cheap AND MANY OTHER Must have car, travel, nave after 3:30 
, parties. Give us a stereo, records, electric 4 a 
call for a Free consultation John st 661-0368 typewriter, easle, futon, sm SERVICES. Orig. rock wo in 
c+) 
DINNER AT EIGHT $125 technics TT w/ | leave message All styles and levels. 
5 PAT FOR FIREWOOD SME arm $120. seperate, or tions for Holleywood/  orig-cntry-biues-rock | = Prof. Female keyboard Bachelor of Music “ — 
TERING all for $650. Ric 884-6159 & multi Must be well connected needed new for orig servatory Rick Fran 
AT 662-6004 GOAL STOVE stove. Selling oF tor MU- MUSIC & media needed 88 dedicated, success oriented. band recording immed/iabel 
burning SICAL INSTR’ TS OR weit. Call 720-1007 immed | have equip, trans, desire to interest pd reher/poss video DRUM LESSONS 
GQUIPMENT, see the Music THE ARTS Available 

OOK with blowers.Used 2 sea- the Arts Department Starting Here Now pe rock band w intense Reasonable 
| at next move Theater Usher Forming pop/jazz dedication soul & exp sks Gene 942-1242. Leave 
easily by Mastercard, Visa, — Offer. 746-55 w ACTING & see show tree. Cali ue message 
and American spkrs Room a 423-5572 a musical mercial potenti ‘an Morrison 
place your Phoenix Free wood for your stove, tuner phone THEATRE GROUPS: the mune 

now, stock up for the winter. Call Exc cond $150-bo. Cail after could be your big break! ist, stage mngr. The Fan- paniest. 1-63 1-5026 engineer] producer/ writer, 

267-1234. Dixon Bros 445-9884 § 662-4470 . Advertise in the Phoenix tecticks. Play Howse. band welned 
Helen for appt 426-69 students Mark 
Learn how to speak French. Custom engineered spkers Agent for DANCE tor recording, gigs. complete ay I up. is 
Check the Language section. ange exhibits ey ey per- —_ children actors 267-3607 video. Must have ae 
exc cond $125, DANCE Contact David Call 561-5837 or 264-3320 M 
, om $3500/pair allow Roof. Actors ben- 
audition 21 at INsTrUcTIOn SPA TO 
36°x20°x42° $25, ez chr $35, FRONTMAN/ SINGER 
if you aoe in yom chr $35 sip sofa $80 2 «4-39 1-3689 482-6316 w rence area, Call Bob BOSS 
party...!’l play anything you writing desk $80 MF TLS5O ADVERTISE O 
want all tong. For de- "neta jc. ODDS & ENDS sold at $1400 ask individual who has personal REHEA SPACE PIAN 
tails call 437-1815 days or DYNA 400 AMP or BO style rela- Pre 
625-0009 nights till Tipm Coneury 603 COMICS Lee 442-6856 morn + eves audience fac. Am mont PA avi 8 TRK Teacher 
ask for Jerry. $160 for the lot. Many se- alias . Call Jonn be- —deais!! 773-8588 
office table $40, bus 29% off. Mostly mnt. ARTISTS REHEARSAL 
RIDES Sorel couch Call 731-5506 ERVICES space looking for bass & voc wanted as id voc and 
A $310 dollar charter to $ ic 1-40 0 trea for youns, up and SPACE 
-A- each, 5’ clock coming cover band. . Room ~ 
m allery, James 5985 200 14X13 
engl bed & mittrss $80, buy St, Boston MA 02116 328 14X17 Jazz, Pop, 
cond metal stove new mem GUITARIST - SONG 14X22 
Call 267 hardcore door $50 ea Ency Britannica 30 vol. 83 += members show cameo ps wntd. Ld voc and AV 375 14X26 Classical 
ed. with 3 vol Webster Dict January. Submit slides oquired. 575 13X44 
Shine cabinet S4xi6x70 2nd 20 vol annals of Amer. resume. {neve large” repertoire of nit 277-1527 
262-0000 xeze, PERF ARTISTS !! poner ond ma : 

or 262-' many music-in- 

cond $300 or bo call YING MACHINE Boston prod & Co trio Sager EZTop dustry contacts. MUSIC AND TECH- 
Qhere FOR SALE te prams Professionals only call South Shore club. 625-5905. NOLOGY CONSUL 

exc 2 Lancer 200 sq Send Bassist int Who, 60's, 201-8088 Lessons, lectronics, 
‘ota. -$ 150 chest round hang glider excellent srvcs pix & resume 0. 8. BASS PLAYER WANTED for ness, personal development 
723-5222 table -$15 desk -$10 T.V con- w/address immed: Biue own, Blues w/equip- Guitarist wanted for dedi- 
dition, perfict for Rock/R&B band w -  MIT/BERKLEE Alumnus. 
-$25 call eves 232-8157 Prods Box 1396 trans seeks p.t.GB or non- cated original music project 
Need rider to Phoenix Az or intermediates. GMF Boston Ma 02205 band. 969-2089 _ serious only. Call ‘Cover with 437-9254 e. 
For Sale: kitchen set, 0.0. 203-232-7872 eves Mark 384-3956 J Onty. MC/VISA. 
Bob 891-7577H, 895-6071W and told out IBM PC COMPUTER SUMMER rock/Metal project. Practice with lead vocals . Call 272-7699 YROOS 
Pe ee -00-9:00pm 739-1821 ‘ a drives, WORKSHOP 3-4 times/week in Mariboro coshe, work top 40 gb _—— from 8-10 PM. Tony or Jim GUITARIST OFFERING 
MISCELLANY Hayes 12008 modem, muiti- STAGE . band Mike Rural bess PRIVATE LESSONS. A per- 
FUT card w/ serial, paraiiel, etc. MO 877-5575 Craig 481-6214 Guitar with voc, equip. trans, wonder for rustic sonal approach to develop- 
WINTER Factory direct/ low prices _Grapnice card 8nd tage Base & keys wanted or work- sks pro cover act or postépunk pop. SO YON 
STORAGE Quick-on boot ROM. taught by Ress 244.2008 RICK BERLIN 
for $800" Cah eves tire system w/ cables, $2900. 655-4260 July 27-Aug! HEAVY METAL —Singer/guit tkng to form oF Blowout. increase range and 
appointment 436-1104 — BASS NEEDED! Wusthave good stage ap. [om and. Inf! Clash wechnique, Calla 
Bil, any time is fine SUMMER have Birds. Any- 
524-2412 
VIDEO SLEEP 617-267-0004 WORKSHOP needs equipment contacts. Call ~~ Singing lessons w best 
SERVICES ya water mattress Letter quality computer STAGE Bootsy who Mike 522-8748, Kris tn tours Pep, 
less than 1 yr old 10 yr war- printer. Diablo 1620 solid, simple lines. We 436-7706 
ranty $290 Queen sive piet- printer w/ MOVEMENT dance, too. Dave 262 Singing keyboard end bess 
Specialty 284-5804 Barb eves 623-1107 with anything (serial Ross Bass over 25 wanted for for 40, So. Shore Call Ray SCHOOL OF 
King’ or queen waterbed, 5-232), $400. 387-4226 for more in tr eeks 586-2891 
VIDEO brand new, never used,com- Morrow MD-Z Dual drives, 254- 4430811 sional jams. No gigs. 60's & Sound person & stage man- 
VIDEO equipped, must sell wrd process, . Writer needed Call Joyce 70's Please phone 643-5717 ager wanted for original MUSIC 
VIDEO 621-1080 oF Spred Snt, A 267-3607 BASS PLAYER for band. We inter- ate in: 
Having party? Video-tape prof machine, ote nu-wave blues with tape so technical | Private instruction 
Call Alice for details at brd and screen $400 oF 8.0. AUDITIONS + Pleasant nai ne 
267-1234 plants, desk, guitare amps, 497-7490 " we have tape pix exciting —— take direction, witlingness to voice, theory & 
0 SER E mandin. Ask 262-1889 -NEED | PORTFOLIOS & COM. new in KEYBOARD PERSON 
BUSINESSES —_turniture: bed, couches, Cc ASH? 408-2281 Base player wanted wi Songs of 995-5001 Please call again i profesional 
NEED TO SPEAK Ask Evan 262-1008 ACTING CLASSES- Mono- Rockabilly. Blues, etc. Stand 40's. 

We buy used logues, audition pieces, or plus. Call Ron, w/ 777-0400 to RKL box D Aster Station, E 

YOUR COMPANY LIVING ROOM SET work with scene partner. Cali 247-2238, h/ 926-0327 KEYBOARD Boston 02123 Day & Evening 
IN THE BOSTON Sofa loveseat chair. Exc BOOK SCOTT RICHAROS B.C. KAGAN 
ADVERTISE YOUR VISUAL cond, blue. $375 273-3519 STORES 267-5168 . PLAYER NEEDED AGE Specialized courses in 
VIDEO 787-4308 John 1256 Mass. ACTORS 3 TIGIANT PHOT For music. MANAGER piano 
DETAILS 267-1234. location-etudio shots. Winter and waneportation. Unde OPENING. restoration 

VIDEO Home SY $150. . Ri IVING BCA Friechs Fireraisers 9/ 12 17) 482-0336 Dave 783-9282 or 232-5153 manager. Must have SPECIAL GUEST 
EXPLOSION Queensize Pia! Bed w/4 ~ 10/5 782-3320 782-4263 = and 
CALL ALICE 267-1234 TO > Headboard. Book- DIAMONDS ACTORS WORKSHOP. Est. Keyboard player wanted for experience. Good pe JAMES MONTGOMERY 
FIND OUT MORE GOLD, SILVER versatile female or Tomy 875-8083 OF THE JAMES 
Gale, Heirloom & Antique a ond Bess, 794-2176 MONGOMERY BLUES 
mer training, day or @ve Tight, Pro. att. with contem- Lead guitarist w/ strong dbl ENO BANO 
FOR SALE gold jewelry, food processor, Pocket Watches porary sound. Vocele plus. on pedal stes! seeks pert Taking imied 
China, stereo. 738-4734 4 423-7313 Or visit 40 Leave message 522-2568 time country or RAB gig 8. PERSON amount of students. 
- Crue! Lucy seeks bass player os must be dedicated for Schoia s 
ANTIQUES & MOVING TO Also ALLEY THEATRE M/F, feed quiariet 10 Lead vocal nded tor wag Nich/Briyn 387-1 workstudy programs 
FLEA MARKETS Oriental | 18-40 TO GILLIAN..Sept complete original metal  1-40,GB bend. Shid dbleon Top 40 dance band with available 
ONDO Items 864-0604 /49 1-8 166 For audition, Greg pret on Simmons, but work seeks exp keys with 24 HR. PRACTICE 
ntique Barber-chairs. ust » ays or not nec , 693-4649 vocals. Steady P/T 
White porcelain, Upholstered cheir-$100 White Auditions or Gus Stop. Tues 659-400 nites = 
Folding cots, kitchen table, Desk Mobius Space. 354 Con- Drummer 30 yrs old avall- voc band ung 
‘754-9821 St Casting Mate Rotee for occasional wed bul ans Yop dance Gand up 
ania, ages). Prep piece ex- . All styles, ddcin, work seeks 
1d, fora pun on royal blue 2 NATHAN’S not nec. New Repertory Pro- Good sar eto mane wrong. vocals 
fid-eacrifice $7000 or Best Call Gail for more 471 Main St., Can 40 Jazz. 1-5 pm Contact Don 0. at 
a 1 for into. Onty 969-3360. KT +0625 
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THE BOSTON PHOENIX, SECTION TWO, JULY 23, 1985 


& discreet 
Internationally known. 
ing all 
New England. 
Personal attention, 
unlimited 


The Boston Phoenix r JASCAM Model 15 studio Stephen; Contact Warmatir 32 yo 
in Central Square? THE C ABB AGE Boston's Marketplace : vusses 16 track FUCHHHDFGH after lats ez Box 3115 
a oo MSQ-700 Roland sequencer Bought-Sold ter. MCM Recording wishes to give 

PATCH in unopened box never used Rented-Moved | 756-5643 
Serviced ON aced, but 
able to assume 
MUSICAL PIANO | Rebuilt-Tuned | Te. Fave TO PERSON one man. BOX 
NTS Al & For sale. Brand new, tom, wine red #173109638. 
& EQUIPMENT loaded. Custom chips. Grands Aiwa "ADSS00U headed MYSTERYTICKETS 
sacrifice for $1875 826-6882 tape deck #130829307. Do you have parking 
: that k eral, likes 
1959 Fender P-bass. anytime Uprights Neve pean 10 Games & 
thing. saline Free authentic] OBERHEIM O88 with midi Spinets 173 Boston 02112 you leter? Can you oor, 
cabbage patch $2200.00 ROLAND Vox Jaguar w/oot valet parking in Back Bay,- Would like to meet similar 
1962 Pre-CBS fender dual Jdolis with each with $99 & up ulit, exc. cont Cal valet above plus video 
mounted in twin reverb cab. dates. $1700 or for Jim 413-772-0973 $500/b.0. parker? fit any of these 
12” speak- .2 Wave owest ip PLEASE write, 
ore. mint cond. call 508-2591 synthesizer $4200 Prices Box 1917. Absolute discre- 

ton assured. 
PAUL JD Furst ‘PA. equipment featuring | Highest Quality Call Hiroki 359-1413 Looking, for roommate? 
and mag humbuckers, & Son JBI, ™. Fostex, bam, Lex MUSICAL Phoenix Classifieds. 
Piano sell everything. Call LOVE 
1000 $550 call Eric 262-9283 J .D. SERVICES 

‘ascam model pa A, ION, passionate woman to share 
input was $1700, Secri 4 y 2 Kustorn Bases Bune $430; 2 FURST PROFESS AL lives & interests, Passions in- 
$650 or bo. 1 Yamaha CP30 E.V.Horns $490; 2 Kustom STAGE LIGHTING clude music rock, folk, Blue 

e0 ric piano. Was mikes $145; 2 Kustom Amps FOR RENT ‘ Grass. Sportscars, Chinese 
$1700-$725 or bo. 1 186 Brookline Ave. = amp : & SON 5000 watts, ail equipment Food, wtedern Art en 
Goch. + Dolby C $500 Boston snake $200; 12 channel light- —portive, Non smoker. Any- 
or bo call Mack at 254-2790 acoustic m boar: 186 Brookline Ave., fee gles gene ny one who responded in the 
267-4079 Don 623-3731, John Boston $100 with, $75 on. 
secutive days. M Prof DWM 43, advent. 
“Open 8 to 8 Deuce 410 120 wts 4 267-4079 this is one of the cheapest interested 
545-5705. Peavey 
3 White Rodgers concert seven days 566-5901 pro Can ‘Dave Woned wnerests. 
toms 12”, 13", 14” 2 dble a week 437-9824 83-9282 or 232-5153 . 
memri-ioc stands $200 
536-1037 
Alto flute $700. Ada STD-1 the Phoenix Classifieds. S 
$400. EAW M x : 
spk-cab $225. MXR 6-band _ FENDER P/J BASS-Bartolini R 
Eq. $45. Anders, 267-4590. pckps, snbst, O MP NY® 


Alto-Saxophone: Selmer 
Mark 6, great condition, 
offer. Call 413-323-7405 


amp Fender,, 


Bass 
100W4x12 $400 Obelli elec 
$150 Aria acous $100 or B/O 
Kevin 628-6262 eves 


Fender Bassman, 100W 
4x12 $300, Robelli 


BASS GUITAR 
Guild B-401, active elec- 
tronics, custom finish, 


Schaller hardware, $200 
w/case. Call Jim 262-0507 


Poly- 
Synth 5 stndrd 
130w +cab w2x12”" 
$365 Al 603-772-5276 


& ATS roadcase, $425 Mark 
277-1686 862-3136 


Fender precision Bass. 15 
old, $350. 1965 Fender 
o-sonicil, $225. Cam- 
(NY) oy . 
Jim 738-7412 
THE PHOENIX 
CLASSIFIEDS 
GET GREAT 
RESULTS 


FENDER STRAT, late 70's, 
white, 
$375. PEDALS at $40 : The 
Rat DOD Dist 
Flanger. 267-3211 


or b/o. Acoustic open hole low B foot solid 
cab w 2Gauss spkrs w/ SVT __ silver good condition $900 
$400 or b.o. or b.o 934-6148 
CELESTION FLUTE LESSONS 
SPEAKERS 
-12” perienced, motiv 
both with or teacher. Call 491-4371 
cabinets. Sidewinders $90 
35 watt $40 api FOR SALE bes en 


Jacobus Stainer 

tiful tone. $1500 with , 
Bow available $75 Cali 
783-4377 after 8pm or 
437-1815 days ask for Brian. 


Try amp P.A. comp 


31100 Call 
Aisa7-B708 


COUNTS 
Introductions 
Gay- 
Lesbian 
“EXCLUSIVELY” 


Confidential 
and Discreet 


New England 


& discreet 
Internationally known. 


Seri ing al 


Personal attention, 
unlimited 
introductions. 
m= =. Reasonable fees. @ 
Prepayments accepted. 


Custom strat candy ap- 
peaied with many hot extras. 
Call for detaiis 262-1958 


CYMBALS 
Zildjian 20° ride cymbal-$85, 
Zildjian 14” hi-hat cymbais- 
$110, Zildjian 17” medium 
crash bal-$65, Ziljian 17° 
rock crash cymbal-$80, 
Paiste 16” crash 
$70, Paiste 18” crash cym- 
bal-$90. Call Forrest 
537-0438 

DO YOU OWN AN 


days-437-1815 or 
till 11pm 


DRUMMERS 
Black Imperial Star Tama kit. 
brand new. Must sell $900. 
Call 436-2459 anytime 


DRUMS ETC 
10x14” Gretsch tom tom 
(mapie)-$90, RIMS isolation 
mount for 10x14” tom-$30, 
12x15" Gretsch tom tom 
(maple)-$90, RIMS isolation 
mount for 12x15" tom-$30, 
6% Ludwig bronze snare 
drum w/fibre case-$ 185, DW 
5000 double bass drum 
chaindrive pedais-$175, 
Gretsch bass drum pedal- 
$40, Yamaha 9 series boom 
cymbal stand-$60, Yamaha 
7 series boom cymbal stand- 
$40, 2-Yamaha 7 series cym- 
bal stands-$35 each, 
Yamaha 7 series hi-hat 


snare stand-$35, Yamaha ove, Dating, Marriage Lo- 
cand boom MARK VI TE Sax chine & ons, $1108 ex Around Wine cal/National Phone/Mail 
attachment-$25, Serial # 69510. Fine cond, 350 . Write: Box 9020-66, niroducttor 
snare drum stand-$25 Tama call Jim aft 1pm 423-7581 Nuys CA 91409 
heavy-duty throne-$40, M hall 50 tt SMALL P.A. 12” 
Fibre case $20. w/4-12"/epeaker cabinet Spkre Call 628-7273 MESSAGES 
oad $900 L-5 FOR SALE mes. or 395-3 
Call Forrest Tapco 6000CS 6 ch 
guitar amp $200, Sunn PM Craig, Meet me at the 
— mixing ‘console  T@PCo 2200 10-band stereo Sh next Friday 8:00 
20x4x2 w/anvil case $800, Crown DC300 A power TUDIO MUSICIANS pm. Lisa 
DRUM TRAKS fender pre CBS bandmaster 2p. All in excellent con- gear bass 
& SIX TRAK . dition. Amp in rack with fans witishman . LS. Primeau please call sis- 
w/empty 2-12tin bottom pickup, amps. 
ircuits-truly mint. Stu- $175, George 617-324-8116 $850 or best offer for all. Will Cans, otrs, keys, efx, 1/4 irk, ter at work. CAP. 
dio use only $925/600. Or consider trade for other more e 367-0501 
both $1500 w/all papers. MARSH. HEAD equipment cash or will SELECT--the dating service 
Korg Poly 800 gd cond $425 10 HIALL HEAD seperately. Call Earl Tangent 1202A audio for attractive, stable, non- 
call 401-723-7260 lv mess old; $575. 1-37-0832 keep 2 Lv message & # = with road case typical gay men. 731-033? 
Ebony Yamaha M1A console ; SPINET ORGAN sell, $700 firm after 5pm tP OH HO HOll :> 
perfect! $2750 days Thomas model 597-6501 
co MARSHALL HEAD in top condition HAPPY BIRTHDAY! 
Head. Excellent condition, w/bench, we WHAT WOULD | DO 
Fender Musicmaster 3 great sound. With 4-12 keyboards, 13 pedals WITHOUT YOU? 
pickups good cond jarshall cab. $825 or will t DEAH, I BE 
Musicman 212 $290 seperate. Call Rick 321-8929 reverb, 7 solo FOWEBER! 
Mint 83, Leslie $1800, new easy section has memory RMINT 
82 JAZZ BASS in mint con- Rhodes $500, Clav fancy foot, walking bass, TASCAM 44 4-TRACK PS —- JUNIO 
dition r ftbd, maple Phase lin 400w $275, Yam — fancy fingers, strum, arpeg- and SA, 8x4 mix bd JUNIOR MINT 
nck. black finish and 4115 Cab $300, 3 SM58 at 9g, Current book value: Exe cond. $900 and $600, TRISCUIT FACE 
hard case, Like New $4 $75, Boxes, more, all bo. 1498.00 sell for $1198.00 in will talk. 423-9214 eves. BEAN 
1 after 7pm Peter 925-1480 after 6pm. Nashua call 603/888-2004 Keep trying. LIMA 


watt amp 
787-9660 evenings or only+ stands) Call 
879-0700 ext 428 days 762-5929/ 727-8793 
GRETSCH PIANO FOR 
Suzuki Ki , 88 
DRUMS keys w/ headphones+ ditional synths price nego- 
$650 Exc endtn-never used. No _tiable 
24” bass drum ( ever needed. 
blue) w/fibre case-12" tom 742-1872 mornings please. STEINWAY PNO 
tom w case A finish. 
16" floor tom (olue) MX5050-" Track, $3000. b.o. 262-4755 leave 
case-5° chrome snare message Must seil. 
w/fibre case-toms mounted exicon 
with RIMS Isolation mounts STUDIO 
and Yamane noider. Forrest $450/Pr EQUIPMENT 
Liner 400 power amp, $325. Fostex studio mixer w/meter 
Gurion guitar circa 1972 Much more, Jim 738-7412 8 inputs for outputs 
small body accoustic. Col- eves 


. Call 945-0751 


JBL Scoops $200 ea. JBL 
mids $100 ea. Peavey CS800 
$400 mixer 


amp . Kelsey 
$350. EV bass bins $100 ea. 
655-8635 


on the Cape but can arrange 
delivery 


exc $550 obo Vntg Supro 
amp $100 Cstm white 
GIBSON SG $300 OBO 
MUST SELL! 965-4392 


Rick 3001 Bass w/ gigbag 


call Dan 253-7441 


GIBSON LES PAUL CUS- 
TOM for sale.Beautiful To- 
bacco sunburst, pearl iniays, 

black humbuckers, 
big fat sound. Asking $450 . 
Tony 272-7699 before 10. 


LUDWIG 10X14" & 16X18" 
Toms, white cortex, ex- 
cellent condition. $150 days 
266-5355, eves 965-7182 


ROLAND GR-700 
GUITAR 
SYNTHESIZER 
With custom Kubiki Schecter 
Emg Kahler guitar lowtroleer 
$2150 will talk Marshall 

277-4372 leave message 

ROLAND lar synthesizer 
w/guitar $750. Also TR-808 
drum machine $275 excel 


Cases Studio Quality $1750 
JBL 4311 Studio Control 
Monitors $450/Pr. 2 JBL 
4682 2° 120w Drivers 


w/2350 90 Horns in 
case $800/PR Dynaco 
itereo Power AMP 
$350 JVC KD-2 Port. 
le Deck High 
Remote or Home 
op ‘ 
$850 Yours For $530 Altec 
50w Mono Pwr AMPS Rack 
Mount $50/ea AMPEX 354 
Consoler & or w/Remote. 
iC PreAmp Wainut Roll 


Cc TING 
instruction, Electronics, 


ft $200+ key app. 
'smkrs/toxic 


see and make us a 
offer. 481-2873 anytime. 


Rehersal space to share 24 
hour secure Kenmr sq. 
$150/mo. call 264-6619 


PEOPLE 


DATING 
SERVICES 
MEET CHRISTIAN SINGLES 


fs 


i 


° 

3 


New Stretch 
Cadillac 
Limousines 
T.V., Bar, 
Telephone, 


3086 
able good 
SAILING COMPANION Clean fun. Box 3155. 
Semi-retired ve 
seeks companion for SWM, 39 sensitive’ 
Bohemian cruise. De- will meet single/married 
Boston females for afternoon or 


sense of 
out, champagne, music 
‘alking Heads to 


HONESTY 
COUNTS 


i 
#3 


3 


sf 
ay 


seeks 
. Phone, 

phote. Box 3177 

World-Traveling au- 

thor/ 

classiest 

in Boston. Let's there. 

SWM 36 Bx 748 Camb MA 

DRAW ME 
Male 
built for drawing 


sensuous age 
portant (30+). We could en- 


if, 
fie 
3 


“wos 
Introductions 
Sq Lesbians, 
Gay & Bi. Singles, 
Couples & 
Threesomes. 
Mos: contidential 
Prepayments accepted. 
— | 
775-4838 | 
197% 
betw 34+45! This DWF, 47, 
loves Cbdg, all-night book- 
ay stores, movies, running, writ- 
and the prospect of A 
Oream 
BO 
2087 Cambridge 02238 
BEAUTIFUL, slim SWF,29- 
we very bright, idealistic, leftist 
w/unconventional, nontun- i 
» damentalist Christian lean- 
ings, seeks handsome, 
creative, intelligent man. 
Money not 
In Tro involved and committed to 
t ductions hit the spot. Box bale 
‘ touch w/chiid-like 
Straight, Lesbians, WILL YOU MARRY soit and others. Photo 
= ME? prociated-wil reciprocate. 
i Kevin 628-6262 eves Couples & A with the ‘right =; JEWISH SINGLES ' 
co ential | Call Mark 244-7316 | 
towards membership. 
BGW 750 amp, Audiotrnx ' Expires 7/31/85 ' ayy 
Never been’ played. $650. Cambridge 30's attr with some Hippie 
ond raunchy sound $275. 2 “Serving al. BOSTON companion share 
33406 tirremote tris Gohhector hem $600 PHOENIX 
tape excint $600 or b /o. of bo, Effects boxes too. — CLASSIFIEDS: broad sense of humor essen- 
Fender, Rhodes never on Evan 262-1860 WE GUARANTEE ial. Don't be shy. Summer is 
bows case excint sound Flute Artley Wilkens model RESULTS Wakeleld MA 01880 
775-4893 
Pleasant, sincere 28 yr old 
board & 16 chan and (197. 75 4 83 8 Natick Tall ebony 465 year F attrac- 
German Cello mid 1800's. aft 6pm an tl me 2 
| M.O. accepted. _ VINTAGE | 
LIMOUSINE 
«Gibson SG and Peavey 40 Roland Attr, Successful Man 33 
2 
ocean, 
— —— sharing, adventure. Box 245 
MUSIC/TECHNOLOGY Beverly Farms 01915. 
My Hit I'm a tall, handsome, in- 
personal develop- 
ment. MIT/BERKLEE Alum- wendy 
nus. By Appoint- 
ment le /VISA. possess a sense humor 
and hope that an attractive, 
non-smoking woman inter- Photograph or videotape a 
ix STUDIOS ested in opening-up, movies, sexy nude couple: call . 
chinese a Grives, 267-4079 603-430-9177 for appt 
MSQ 7007 Ariat studio So. End times at POLAROW POSES 
$223 mo, key fee. Cali home will reply. Perhaps we ROLAROID FOSES 
Step and real time program- 542-0024 might seek a certain degree SWF, 21, new to town am fotog offers fem 
ming from originals to pop _—_—_—————__ of physical intimacy to- 4. tr ~ —— to wtwo cloths send ‘ 
cover drum machine pro- FT Point live in studio. 1400 Let_me know bored, trying t0 keep sense to 60X 197 69 Mass 
lunes in stoc 542. $625 mon Yng 18-24 
Gelay $250, Kord Needed By Fotog! Athlete 
— ee §3890« Hammond B-3 Organ with 1 ‘al drums $200, Cruamar LOFT SHARE Pretrd! 436-4533; 628-0124 
Polyphoncl strings, —_in South End. Living ok. 300 
nm, syn sq 
608-882-2100 duly 86 on roomy PERSONALS 
$325 Micromoog synth w: . Bi a cruising catamaran. | am a 2ayo WM novice sbmssve 
$175 Sunn ress Mixer MARBLEHEAD 2500 sq ‘ of seeks dom WF 18-35 for 
$275 Kustom Bass amp/cab  W/12 Channel Expander In- —_uninterupted loft space w/ = and scotch seek- Sos 
$200 cludes Talkback Mod. and 2nd loft in downtown. Come ing temate or similar tastes “40 PLUS GROUP | 
40-50 with 
: Key metovon $800 FOR COUPLES 
or bo. Mark dys 446-5158, SWF 36 attractive intelligent Po ONLY 
eves 762-0676 literate professional with wry enjoys social- 
J @ nonsmoking man of her ness and proper hygene is of | 
Vivaldi) books, architecture species who is under 35, ap- utmost importance. We only | 
: seeking S/DWM w/ similar preciates a good book and a respond to full information 
ities and similar or com- brandy, and comes from a replies with a photo enclosed 
plementary interests for long good family. Box 3157. 
eas — — romance Box 3129 LS Newton MA 02159 _ 
Prot SWM 49 attr 5°9, 
debonair wishes to invite SWINGING? 
Roland juno-60, JSK-60 se- beautiful F to lunch down- interested But Not Sure? 
a es town the Join our group at monthly 
| place. Boston house parties. No pressure. 
No sngi males. PO Box 542 
Ramdiac 28 seeks female co- His, Ma. 02104 _ 
apprec Handsome, well-educated, 
unattached male, 40's, 
Shapely, trim young, attrac- 
very sucess SWIM. who 
| loves Wife 45-55. Box 211 
Newton Centre 02159 
sox | | 
INQUIRIES | = 
For box mail inquiries, 
4 i phone 267-4437 be- 
7 tween 11 am.-2 p.m. 
daily. Box mail may be 
picked up between 9 
/ ~ 
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or 


late 
single 

mance. Box 3117 


He 


she 
| 
BBE 


if 


Bal Hil 


elit 


ial 


af 
bg | 


55 


let us drive you wild! 


We're waiting for you 


hi 


883253 


Friday 
t 


3088 Andover MA 01810 


letter, 


PO 


send descriptive 
Photo and phone a must. no 


smokers or fats. 


$83 58 

esos 28 

2 


very 


possibie. 


uninhibited 


Explore your 
most intimate 
fantasies with a 
beautiful, sexy, 


BIZARRE, 

EROTIC 
FANTASIES 

Before your 


Now realize therm at home! 


On the phone’! What KIND 
of fantasies? Your wnagina- 


tion 1s the only limit, We ar 
expenenced and creative in 
ali areas of the bizarre 
begins. 2 consultation 


ensure total satisfaction 


erotic 


RIENCED? 


Cute 


+4 


conversation 


travels 


friendly, 


professional, wants to meet 


who 


21-35 


Sana 


trim build, 


~ 
= = 
| = 


ay 


woman. 
sizzling 
conversation 


Call now for a 


BE 


FIED 


WHATEVER 
you 

FANT 

SATIS 

(718) 529-3154 

The Fee: 30° 

VISA or Mastercard 


Let us hear from you 


27 


Open 7 days 9 a.m.-6 p.m. 


for discreet meetings. 
Sina phone. Box 3150. 


GAYS MEET GAY PRIVATE 8 
BACK MAILBOXES FOR RENT Kenmore ‘ Boston's origina! mai drop, New England's 
Open 24 hours SECURITY MAIL 645 Beacon |largest, ‘ 
erage per day SERVICE 423-3543 hottest, and 
to 517) 775-4893+ 1 Your own Locked Confidential rent @ private mafivox 
243-5530 24-hour security. | er tt. call ful dating ser- 
CLASS Ores 24 Hour Confidential & Secure e for gay 
Excotant wry prvt opptnty tr Free Call Back uw and tes- 
Generous non-gay man sks 24Hrs.$27 § | Sen 
Kin. Lirefphone, too Bx 221, ME bw England 
. Lirs/phone, too Bx 221, 
104 Charies Bost. MA 02114 Area 
| Nobody over 20 PHONE || 
for 
tion 
attr 
tor 
No = 
8162 
sks 
63 et PHONE CLASSI 
| LOVER | WE Guarantee 
Attractive affectionate MWF tor 
seeks gdikng WM 24-35 for FOR YOUR Handsome caring 
PLEASURABLE SwM 170 38 
Gegree & status job sks 
00. exhibitionist SF into seduc- 
| 
FREE BROCHURE 
: ADULT CAKES 
Erotic, artistic design 
ees done in good taste. Let us i 
make your next party or 
design is 
MA 01881 
COUPLES MEET COUPLES SAG tines A cose to all 
‘SINGLES MEET COUPLES respond. 
aT S/M B/D D/S Eulenspiegel 
0’S COMPANY of Boston interested persons 
invited monthly meetings. 
617 Uh SE and 
Known 02388 
SEE OUR DISPLAY AD In ee 
live WF 40's 
succ 
{ on MA 02114 
E OPS STORY OF O 
er look alike 33 Very attractive dom bi-cpl 
who are under- seeks sbmasve bi-fem/cple 
Surgery bye and trained. Expiore your 
now. Write L x sbmsave fantasies. Phone 
Derry please Box 3165 
. 
lathe 
FANTAS! 
} Us om 
SWM 27 Attrcty and Attntv 
wishes to meet advntrs ur- 
Come on ban woman 30-40 for dis- 
nga 716) Lets meet over cot- 
fee & set the groundrules. 
Rugged masc WM 246° 200 heavy warmheerted F for 
vry strat act will long term ritnshp, np pros, 
Satisty WM my pice yours photo please, any race ok 
liom and Dad go on vaca- age iks hight unimp being Box 3140 (eee 
next week, and areleav- manty is a most if U want a 
} g me home alone. Wanna man w/o hevy sx U enjy hng 
4 — at — p me be bad? Gdikg, nrny unct big + Bow 3112 
t a Box Gs. | ake a chance @ ing very BIWM 30 sks ht company. 
ingham 01701-4792 great sex and tun times. Box 3178 Box 430 JP MA live contacts Phone # to PObx 964, Bos. Sensuous BIWC invites well 
guy 51 643A Tremont St, Bos- IRRESISTABLE FREE CALL BACK ton 02123 hing maies to share our erotic 
younger kid 18+ for ton 02118 ut 36 Hi sweets! MynameisKaren. MC/ Visa Mex MF ‘antasies. Expenenced cov- 
hassie free on, am white female, 5'7 416-862-0012 fantasy. Very safe and ples welcomed too. Please 
sched discreet Box 31 live-in carpenter wanted 109% Ibs, natural bionde 
BIWM X-DRESSER son weke about Box occasionally. Reply soft’ ocean biue eyes with tong legged, brun- O08 3156 
| wear heels, hose, panties. to P.O. box 8002 New Haven lines, very pretty face. nett with class knows how to 
Let's have fun. | aim to Ct. 06530 if you are financially secure,  piease a man. Successful 
- phone no. a must 59Ibs biond sensitive gentieman, write gentiemen send card sase in 
} Box 3171 tong be. average STRIP TEASE me. No reply without stamps. confidence to Stacy Box > 
| (not superb) into Will answer ali letters DLO 3168. Boston, Framingham, : 
Bndg mstrss wants a serious (001, Superb) into reading, Box 77 310 Franikin St.Bos- Wore. area most 
sbmssv M or F. Articulate let- ton MA 02110 
ter & sase to box 2389Mass “ation. back rubs, Jog/ fit- = 
Ave Bos 02115 ness, seeks similar, w/in Sibs —’ 
executive, vry masc, “safe sex” poss =) 
33, 6'2", 200Ibs, muscular Box 150, 104 Charies St. 
build wants to meet similar Boston MA 02114 SERVICE 
“The We. 1 Panteoy 
CEN. MAINE LADY Coun 
WM 40 Seeks ladies in con- 
tr for get togethers. 5 
] Any age Box 255 Hart 04943 Bos- | 
| . “The Stripper” 
| + to . TELEGRAMS 
_|PHANTASY Male & Female 
PHONE BELLYORAMS (@) | 
| | 734-7668 | | 
BOX SERVICE | a 
= = . mailbox Birthday, Bachelor, . 
. : + Telephone message Bachelorette Parties, Quality Cassette Tepes, ae 
-8:30 a.m. Mail forwarding USA MC/VIGA prepaid 2 
Saturda TeleTeese Telegrams Same Dey Service 
yoma 
am Cambridge 7 24hre. 
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matter 
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bizorre- @ 
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Explore YOUR 


Ask about the “Daily Double” 


leading 
PHONE FANTASY 
HANK, the leather man 
RANDY, Harvard freshman 
JASON, the lifeguard 
MARK, construction worker 
STEVE, bodybuilder 


_ Photos available 
Call one or ail, 24 hrs. 


492-7933 784-8119 


DIAL 


MISTRESS 
PHONE FANTASY 


ING GIRLS 
TO WRESTLE 


Private film collector? 


long as you want 
@ No hassle, high 
satisfaction 


(617) 
536-1906 


All calls verified 


DEBONAIR 
ESCORTS 


Punctual and 


ORIENT 
EXPRESS 
ESCORT & with style and 
LIMOUSINE comfort. 
SERVICE 236-4858 
Outcalis Only 
Discretion Assured 
40| ax 
467-8035 
for Female Escorts 
Servin BEAUTIFUL AUSTRIAN 
RI.MA.NH. | PREOPHED! 
| 
BODY BUILDER 
Escorts Available 776-8121. Chest over 54. 
Waist 30. 


for more information call 
321-3680 


blonds of 
California, you 
will love us 


423-4823 


OUTCALLS ONLY 
ALL CALLS 
VERIFIED 


FEMALE 
ESCORT 
OPENINGS 


_ Boston’s No. 1 Escort & 
| Limousine Service 


... Not merely a night to remember ... but © 
AN EXPERIENCE YOU WON’T FORGET 


outcalls only 


ATTRACTIVE FEMALE ESCORTS NEEDED 


i 


g Bg 

i 


= 
3 


WOMAN'S AM WRES 


TLING COURSES 
for exercise. Need mkt study 


by Gigi 


For a tantalizing 
adventure in phone 
fantasy. 


Try it the 
French way ... 


723-8084 


24 Hrs. 


$18.00 


DMNT Mistress 
Also Available 
Special rates 

for 
additional calls 
Ask about Gigi's 
Happy Hour for 
the 


discriminating 
gentleman. 


NORTH SHORE’S J 
Mews ENTERTAIN ACKIE 
Guaranteed DOLL YOU 
INCALLS ONLY 
Classified PARTON Pre-Op Kerra 12-9 PM 
IT RUNS LOOKALIKE 731-4552 Pe 
TIL IT WORKS 
New! 
Z--THE SEARCH NEVER More Hours! 1s 
le to In call escort More Girls! . 
STAGE I! with like-minded Monday-Friday 10-5 Together, a beautiful 
pursue the blonde and a gor- 
next . We're L ESCORT s brunette will 
each Exclusi IN-CALL your wildest fan- 
And we the to have t Please dial correctly. Service tasies. Outcali Escort. 
fun. Join us--the STAGE Il Call 387-4733 
Club. PO Box 3152 All Calis Verified 
Attractive GWM escort avail available. 
evenings Gacrest CALL US 
MASSAGE & 322-0336 For your at 280-2908 
ESCORTS AMY & LISA. Outcail escorts. 11:00 a.m.-8:00 p.m. Worcester & Boston 
BRENT ANDREA !! 
Escort for men. 
MALE MODEL ATTENTION Beaut, busty, blonde, 23, Display 
738-0790 BODYBEAUTIFUL 327.9797 maya Rates 
2 YOUNG BLOND male es- 
Beacon Hill brown  huscle Tony Call 
Flat eyes olive skin 38D -24-36. 285-6894 536-5390 
T Available for a Fantasy Es- — 
cort. | Love Fantasies to. Call — 


In/out-Anywhere/anytime 
Over 25 please 


Cambridge 
547-9179 


7 Days 
10 a.m. - 10 p.m. 


HOUR LONG 
TOTAL BODY 
MASSAGE 


1193 Wainut St. 
Newton Highlands 
Newton open 7 days, 9-10 

965-1066 
965-5535 


Couples Welcome 
All Calls Verified 


42nd STREET 
Escort Service 


ESCORTS 


For summer 
fun. Even in 
the heat of 
summer our 
fire t will 
shine for you. 
ve 
0 adies to 
All calls 
verified. 
522-9626 


“BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 


forward flyers or 


other unsolicited | 
material. 


ADVERTISERS: 
Recent Federal legisiation 
prohibits obscene or inde- 
cent telephone com- 


by tovely -pre-ops 
dynamic trio for men 
Wvy-Karen 884-3204 


ESCORT BY PRE OP. 
266-4355 


alized. 


and. person- 


| 
‘fornia | || ° 
SECRET 4% -A- “bw NTLEMEN Girls 
Desires! .. HUNK Phone ane Courteous Service ~ 
244-8698 active Escorts available for * When dialing . v 
No | | New England's: = | FR massage and 
can REFERRALS | wy ing. for all 
Free b beautiful tanned Bedutiful feminine 569-3283 
over -A- dom Easy parking Available Our escorts are 
Call: from $180 to $250+ per You are assured of 
| rater chert, busty 4 quality end 
Nicole muscular personalized 
Call Susie. photo, I'll send you $10.00 FIRELIGHT 
sks lean mean ‘ 
dom thru creative rope intimate group of mature 
» No gk. Box 3172. for wknite interludes In ail calls veri- : 
sweet blonde = legged ex-dancer would like 
: babydoli-Doctors and law- s with phone number & : to meet out of town busi- 
a Box 1005. PO" Box. 441218, NOTICE TO 
very clean & dic, seks WE 
| or Cpls for sensual pleas- » = 
ures, photo if poss, phone w/ 
WHANT TO LOSE —--~ otter person without hs 
V sexy stir leggy WE. 25, st leat play STAGE again? SHARLOTTE | 
for snsitve pasnte fntsy. B mine at anglewood. | should be directed Affair Prive for the person 
ee cin prot discrt xpert in avocado slice é - ~ to a Phoenix box who desires nothing but 
fr&gepot Photo able to trv? “Nectarine, Let's number. The Phoe-|. [the best. 
Write phone PO 8x 177 swap more STAGE. nix is not required 542-6907 
Wanted: Dom WM 35+ takes { Keep trying 
| 

| relationship. PO Box 3176 escort 
Serving Greater Boston Area 
mn | | | 

for no-strngs sex, Phone or Serving 
SASE. No pros please Box 
= 
Female escorts needed 
SENSITIVE 
SENSITIVE 
note of comments (signed or DELIGHTFUL ; 
needed WAW.A, PO. Box SENSITIVE 
2757 Woburn MA 01888 
Le NMBENSITIVE 
SENSITIVE 
Buy ] Connection 
SENSITIVE® 
Free 42ND lady of distinctive GIRL 
STREET | | ESCORTS 
ALL THE RIGHT Friendly Service | 
ONE cents the most 

man (over 30 pref) sete clean s 
SEX Tom NE| [tractive young | 

| Ney | | Massachu-| 

: = - Mastercard GLTIMATE”’ = P t 

fed Call (a New En setts. Promp 

anytime, day or Massage * Steam WZ A ce finest referral serv-. 
night No * Sauna * Whirlpool “ing La ice, when quality} 70603 | 
personal questions Wide Screen TV Counts, your dream | 

> & |! | | 596-0662 | | 

1675 Mass. Ave. 2pm—2am entire Masa Openings for female 

Escort Always female ender 30 endfor "escorts alwa’ 
; interested io 
domination, S&M. 


tet? | 


J 


FINESSE 
ESCORTS 


Discretion Assured. 
All calls verified. 


and Rhode Island. 
OPEN 24 HOURS 


Openings for attractive 
female escorts. 


479-9923 


Escort time cali Jodi 
566-4571 10 AM -2AM OUT 
CALLS ONLY 


EXCELLENT TOUCH 
with attentive man 
5'7 145. Call 725-3116 
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arcello Mastroianni: a question of identity crisis 


Grand delusion 


Bellocchio crowns Pirandello 


by Scott Rosenberg 


HENRY IV. Directed by Marco Bellocchio. Adapted 
by Bellocchio and Tonino Guerra from the play by 
Luigi Pirandello. With Marcello Mastroianni, 
Claudio Cardinale, and Latou Chardons. An Orion 
Classics release. At the Nickelodeon. 


world journeys, and time-travel yarns in mov- 

ieland today is enough to make anyone cry, 
“Basta!”’, but one imagines Luigi Pirandello (currently 
wearing a death mask) finds the situation a riot. The 
playwright who made role-playing games and fantasy 
manipulation the focus for a theater of identity crisis is a 
primary, if unacknowledged, source for Hollywood's 
illusionmeisters; and the teenage Dungeons and 
Dragons addicts who've made these directors box-office 
kings are being weaned on the idea Pirandello’s name 
has come to stand for: that life is an act. Generally, role 
playing is depicted for the film audience the way a 
confident psychologist might view it — as an arena, 
deadly but rewarding, for personal growth and the 


T he surfeit of alternate-dimension dramas, dream- 


cultivation of mature qualities. That’s where Pirandello 
parts with his cinematic successors; for him, the masks of 
our existence are inescapable traps, or at best refuges 
from an intolerable reality. Of today’s screen figures, 
perhaps only Darth Vader is truly Pirandellian, and look 
where it gets him. 

Pirandello was also obsessed with time, and his 
masterpiece, Henry IV, as adapted for the screen by 
Marco Bellocchio, emerges as a pessimistic time-travel 
story for adults — a trip into the past by a hero who 
decides he'd rather stay there than return to the petty 
and uncomprehending present. This Henry IV is neither 
the French Henri (the one who decided Paris was worth 
a Mass) nor the English Harry (the one who comes in 
two parts); he’s a contemporary Italian aristocrat who 
suffered a fall from his horse during a medieval play- 
pageant 20 years ago and has spent the time since 
believing he’s the Holy Roman Emperor Henry IV — the 
one who knelt in the snow at Canossa in 1077 to beg the 
Pope to rescind his excommunication. Henry’s relatives 

Continued on page 11 


Femmes 
fatales 


by Henry Sheehan 


A QUESTION OF SILENCE. Written and directed by 
Marleen Gorris. With Cox Habbema. A Sigma release. 
At the Nickelodeon. 


ell, why not? After all, feminism has shown 
W itself supple enough to bend into any number 

of shapes. In our movies, besides good old 
regular bourgeois feminism (An Unmarried Woman), 
we've had romantic revenge feminism (Old Boyfriends), 
objectifying-the-male feminism (Moment to Moment), 
rock-and-roll feminism (Desperately Seeking Susan), 
sword-and-sorcery feminism (Red Sonja), even lounge- 
comedian feminism (Rabbit Test), not to mention social- 
democratic feminism (anything by Margarethe von 
Trotta). Rather than thinking that the permutations were 
playing themselves out, I should have been ready for a 
few more, but the variety displayed by A Question of 
Silence did manage to discombobulate me; I never 
expected to run into fascist feminism. 

The structure of A Question of Silence is purely 
didactic: it’s the kind of criminal-investigation drama 
associated with social-problem films. Three women are 
arrested for beating a man to death. A psychiatrist, also 
a woman, is hired by the court to investigate their sanity. 
But as the psychiatrist probes more deeply into the case 
she comes to believe that the issue is not the women’s 
sanity, but deeper problems of sexism in Dutch society. 

This is the kind of garden-variety plotting familiar 
from Trotta’s films and other European feminist work, in 
which conviction and vision must compensate for the 
familiarity. Writer and director Marleen Gorris has 
conviction all right, but it is bitter, and her vision is one 
of blind despair. The film’s overwhelming emotion is 
contempt: contempt for men and women, for the past 
and the future. Take, for instance, the murder victim, a 
boutique owner who sparks the crime (believe it or not) 
when he catches one of the women shoplifting. Gorris 
films him as if he were some approaching monster, and 
the actor playing him does his best to caricature the 
supercilious simper of a snotty clerk. This guy’s a jerk, 
obviously, and so must die. 

And besides, he must pay for the crimes of men at 
large. Each of the three women is first shown being 
arrested; and as we see them being picked up at work or 
at home, Gorris fills in the general conditions of their 
oppression (general is right: the credits refer to them 
only by occupation). The waitress is abused by the crude 
patrons of her café; the housewife is burdened by her 
husband's unreasonable cleaning demands and a trio of 
children; the secretary is patronized and exploited by her 
boss, who relies on her brilliant research to make 
important business decisions. This last character is a 
crucial one, for if the psychiatrist is an obvious stand-in 
for the audience, unraveling the mystery at the core of 
the film, then the secretary is just as obviously a 
mouthpiece for the filmmaker. Walking about with an 
air of mysterious superiority, teasing the psychiatrist 
with bits of information unavailable from the in- 
articulate working-class waitress and the semi-catatonic 
housewife, the secretary gradually reveals the rage that 
led the three women to murder and mutilate a man they 
didn’t know. 

The secretary uses information as power, and she 
wields it in exemplary fascist ways. The murder itself is 
a fascist act; it is not a political murder but a 
scapegoating murder, one that pins the blame for large 

Continued on page 10 


Punk de 
triomphe 


by Owen Gleiberman 


PETIT CON. Written and directed by Gérard Lauzier. 
With Bernard Brieux, Guy Marchand, Souad Amidou, 
and Caroline Cellier. A Samuel Goldwyn release. At 
Copley Place. 


indeed. | mean, do we really need another 

charming art film about the perils of growing 
up? Another satirical poke at the French bourgeoisie? 
Another movie about a horny teenager struggling to get 
laid? But Petit con takes you by surprise. The title, 
roughly translated, means “little schmuck,” and _ if 
writer/director Gérard Lauzier (who based the movie on 
a famous French comic strip of his own creation) stops 
short of portraying his 18-year-old protagonist as a 
dastardly fellow, he’s unexpectedly savvy about the 
ways in which adolescents deceive themselves, luxu- 
riating in their own “sensitivity,” wrapping their feelings 
in a cocoon of righteousness and self-pity. Michel, the 
Holden Caulfield-type hero, is a crudely handsome 
fellow whose slightly exaggerated features could almost 
be a cartoon of teenage surliness. The first thing you 
notice are the eyebrows: thick, black onés that widen at 
the center like smeary paint-brush strokes (there’s about 
a centimeter between them). There’s a crop of black hair 
to match, a swollen Gallic nose, and, underlying it all, a 
pair of derisively curled lips that make the character look 
a little like a young Richard Benjamin. Throughout the 


A t first glance, Petit con looks like familiar stuff 


picture, Michel writes furiously in his diary, ranting on 
about what a crazy, wonderful genius he is, about how 
much he despises the “bourgeois ghetto” of his parents’ 
home (well, he’s French, after all), about how much he 
longs to solve “the PROBLEM’ — i.e., losing his virginity. 
At first, you're tempted to indulge these narcissistic 
ramblings and to identify with Michel's spirit of self- 
dramatizing trauma. But as Lauzier begins to incorporate 
more and more characters and more points of view, the 
movie does a shrewd about-face: it turns — ever so 
slightly — on its bitter, grasping hero. By the end, you're 
not just watching another young scoundrel grow up; 
you're doing it right along with him. 

In an early scene, Michel, who’s decided to leave 
school, follows a drunken bum home to a halfway house 
under the delusion he’s going to “save” him. There he 
meets Salima (Souad Amidou), the big-hipped, coldly 
pretty young woman he spends most of the movie 
pursuing. Tough and cynical, with a boyfriend in the 
slammer and a saber-toothed tiger tattooed on her 
shoulder, Salima knows Michel is just-an inexperienced 
kid, but she goes on a date with him anyway, even 
humoring him with some dialogue about that archetypal 
obsession of young French hipsters, le cinéma (she likes 
Jean-Paul Belmondo and Alain Delon; he, of course, 
prefers the Americans — Bogart and Orson Welles). 
After Selima gets kicked out of her house, Michel offers 
her a chance to stay with him in the attic room above his 


parents’ apartment. She agrees, and for a while the 


movie turns into a French version of Vision Quest, with 
Michel silently pining away for his sexy new housemate. 
Selima, though, is hardly someone to get passionate over 
— she’s grim and inscrutable, even when she finally 
gives in to Michel's lust (in a hilariously authentic first- 
time scene). The real fire in Petit con is the one 
smoldering angrily between Michel and his father, 
brilliantly played by Guy Marchand. 

In Entre nous, Marchand was the killjoy husband who 


BEST Copy AVAILABLE 


turned out to be a caring man after all, only the change 
came too late — he seemed a boorish pain to the end. 
Here, the change comes right on time. The fight scenes 
between Michel and his father are compressed dinner- 
table psychodramas, slapstick displays of pain and 
provocation that will hit home for anyone who's ever 
picked a fight with a parent in the hope of getting the 
cherished upper hand (or, perhaps, of getting slapped 
down a little). We can see how Marchand’s workaholic 
pop withholds respect from his dropout son, and how 
Michel, in devious retaliation, taunts him to the boiling 
point. But then the father, whose marriage is a shambles, 
tries to make amends, telling his son that he'll always be 
there for him, that he knows what he’s going through — 
and Michel still won't give in. Blindly righteous, he 
moves in with his best friend’s parents, a couple of aging 
May ‘68 radicals who smilingly invite him to share their 
home, their friendship, even their sex lives. 

It’s no surprise when these two ex-hippies, who can't 
even do the housework without discussing the “mystic 
significance” of peeling potatoes, turn out to be 
something less than the perfect family Michel dreams of. 
The jarring soap-opera revelation Lauzier uses to 
unmask these graying free spirits (and to make Michel's 
folks look cozy by comparison) is hardly necessary. By 
theri, we can see for ourselves that Michel's middle-class 
home isn’t the domestic horror show he makes it out to 
be, that he’s not the only misunderstood kid who ever 
stalked the streets. Still, Bernard Brieux plays his big 
breakdown scene beautifully; we see the remorse and 
the self-hatred come pouring out from behind his 
idealistic fagade. Petit con says that to be an adolescent 
in search of identity is to reject, by impulse, everything 
around you (especially the people closest to you), and 
that to grow up is to shut down the rejection impulse, to 
look at someone and finally say yes. Coming from a 
French sex comedy, that’s something close to wisdom. 
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Second sight 
Song of 
the South 


by Michael Sragow 


BABY DOLL. Directed by Elia Kazan. Written by 
Tennessee Williams. With Carroll Baker, Eli Wallach, 
Karl Malden, and Mildred Dunnock. At the Brattle 
Theatre, July 26 and 27. 


efore Baby Doll became a big Christmas hit for 

Warner Bros. in 1956, Cardinal Spellman con- 

demned it from the pulpit for its “definite 
corruptive moral influence.” Director Elia Kazan himself 
fanned its hot-stuff reputation when he hired the same 
billboard artist who raised Marilyn Monroe’s skirt for 
The Seven Year Itch to turn the young Carroll Baker into 
(as The New York Times reported) “one of the biggest 
girls ever done in true proportion anywhere on earth” — 
a Statue of Sexual Liberty reigning over Times Square. 
The same publicity that helped deliver the crowds to its 
premiére might have backfired afterward; in any event, 
tew movies as controversial, acclaimed, and lucrative as 
Baby Doll have been so infrequently revived. The 
Brattle’s programmer has paired it next weekend with 
another classic sex comedy, Some Like It Hot (the 
kickoff for the “Material Girls” segment of its ‘50s film 
series), and the result is an inspired double bill. Baby 
Doll is definitely steamy. But even more than that, it’s 
sly, subtle, and mockingly funny. To those who expect a 
Last Tango in Mississippi, it may come off more like a 
sedate two-step. So the time is ripe for its rediscovery not 
as America’s carnal breakthrough film but as a terrific 
movie. Baby Doll is the cinematic apex of Kazan’s 
collaboration with Tennessee Williams, a film that 
succeeds where so many others (including John Ford's 
Tobacco Road) have failed — at making high aesthetic 


inroads into low rural comedy. The story is deceptively [ 


slight, the presentation thrilling: Kazan presages the 
fluidity and lyricism, ‘as well as the undertones of 
Southern violence and despair, that Robert Altman 
would later bring to Thieves like Us (which also had a 
brilliant European cameraman, Mississippi locations, 
and a heroine who swigged Coke). 

Kazan had the idea for Williams to combine two one- 
act plays, Twenty-Seven Wagons Full of Cotton and The 
Long Stay Cut Short, or The Unsatisfactory Supper, into 


Eli Wallach and Carroll Baker: Mississippi 
Williams 


the original screenplay for Baby Doll. It’s one of those 
strokes of directorial genius that often goes overlooked 
because it ultimately redounds to the writer's credit, like 
Peter Yates’s urging Steve Tesich to combine two 
unproduced scripts into the original screenplay of 
Breaking Away. The Cotton play gave the film its 
melodramatic hook: ruined by a spanking new cotton 
gin at a large Delta plantation, an old-time gin owner 
burns his competition down. The plantation manager 
finds him out and seeks revenge — partly by seducing 
the man’s wife. The Supper play fleshes out the 
characters of the middle-aged gin owner and his child 
wife and adds the role of Baby Doll’s Aunt Rose 
Comfort, who's freeloaded from relative to relative 
masquerading as a cook. (Her nephew-in-law is always 
threatening to throw her out). Both plays deftly sketch 
the decrepitude of ingrown family and social life. But 
they don’t have the fullness of Baby Doll — the barbed, 
outlandish comedy of fatuousness and vulnerability that 
animates the film like dirty Disney. 

Williams heightens the psychosocial tension of the 


Continued on page 12 


Anne Rowland, Untitled (1985) 


Recent developments 


The ICA mixes it up 


by Clif Garboden 


_or economy's sake, let’s start off with the short, 
F cruel version of this review. There are 37 local 

photographers represented by the 300-plus prints 
in the “Boston Now: Photography” exhibition at the 
Institute of Contemporary Art (through September 1). If 
you visit the show (hours are 11 a.m. through 5 p.m., 
Wednesday through Sunday, Friday to 8) and are run- 
ning behind schedule, go straight to the top floor; that’s 
where the best pictures are, and the show is so big you 
wouldn’t remember much of the rest anyway. 

The reason this capsule is cruel is that it’s obviously 
unfair. But so, by definition and not design, is the 
“Boston Now” concept. The photos displayed at the ICA 
are the result of an ambitious juried selection process on 
the part of the ICA curatorial staff, which first waded 
through 10-slide submissions by 335 Boston-area 
photographers, then culled from that 70 artists for 
portfolio review, and ultimately — through reportedly 
endless democratic five and take — chose 37 “winners,” 
each of whom was invited to hang a group of 
photographs. Except that the jury of curators un- 
avoidably knew the names of the photographers whose 
works they were judging (which we can only assume 
gave an edge to established and prestigious, albeit 
worthy, contestants like Marie Cosindas and Carl 
Chiarenza), that process is as fair as Guinevere. Yet any 
survey show with a theme as general as “some work by 
people who live near here” must do disservice to the 
photographers, who are represented by but a sampling 
of their stuff (in each case a given artist's display is an 
essay, an excerpted essay, or at least a series of related 
prints) and to the pictures, which are displayed far from 
the context in which they were made. Likewise, the 
work of 37 out of 335 entrants out of thousands of 
possibles can’t hope to be inarguably the very best of 
what's being done. All of which is to say that the 
informed “Boston Now” viewer will miss certain artists 
and wonder at the way others are represented. 

The ICA is to be both praised and blamed for its 
ambition here. “Boston Now” is a worthwhile project 
the likes of which has been absent from our photo scene 
so long that viewing the show is like attending a 
resurrection. On the other hand, the ICA has gone too 
far and overorganized its presentation. The 37 sets of 
prints are grouped in the show’s catalogue into three 
vague categories — “Fragment,” “Trespass,” and 
“Fiction.” What these rubrics stand for is not easily 
explained, and neither, to my mind, do they deserve 
explanation. The very notion of imposing even general 
subsets onto such a magpie collection is ridiculous — at 
best an exercise in editing compromise, at worst an 
unneeded confusion. 

In the “Boston Now” catalogue, each of these 
conceptual affinities is supported by an essay (which I’m 
betting you won't read, they being excellent examples of 
the impenetrable artspeak style that plagues the critical 


— 


genre), and the writers’ attempts to make sense out of 
the groupings in the absence of logical relationships fail 
quite transparently. Chiarenza’s studio abstracts of 
waste materials from Polaroid film products are included 
under “Trespass,” whose essay begins by discussing 
landscape photography. Shellburne Thurber’s large 

format black-and-white portraits are critiqued under 
“Fiction,” on the grounds that “we must produce a 
theme . . . that explains these presences.” There's a lot of 
garbage like that in the catalogue — it’s the “Well, we 
had to say something” school of visual analysis born of 
the insidious and destructive critical notion that what we 
see means something only if we find words for it. 

Such failure here is no surprise. It would be about as 
easy to justify a structure that forced the ICA's selections 
to fit under the labels “Mustard,” “Sponges,” and “The 
War of Spanish Succession.”” And the catalogue omits 
important details of technique and concept in discussing 
several sets of prints that you appreciate more when you 
know the story that goes with them. Whatever the 
excuse for the catalogue’s approach, the show manages 
to stand apart. It isn’t even hung within these categories. 
For example, Charles Meyer's color documentary 
portraits of the Klan are in the basement; Bill Burke’s war 
portraits from Cambodia are two floors upstairs. (In case 
you're curious, both are catalogued under “Fragment.”) 

So the folks at the ICA made work for themselves in 
order to make fools of themselves, but let us praise, not 
nitpick. What's really wrong with the ICA show is that 
it’s coming down after August. One is tempted to think 
of “Boston Now” as a definitive show and then blame it 
because it can’t be. Better to see it for what it can be, 
which is a well-selected though incomplete overview of 
the photo action around town — something that should 
be in place (with changing contributions) all the time, 
something that’s otherwise available in limited and less 
painstakenly selected form only to photo fans dedicated 
enough to traipse from lobby display to lobby display 
around the city. “Boston Now” is important not as a 
collection of critical nostrums or a view of the ultimate in 
local work but as a way of checking in on a healthy 
ongoing photography scene. And that would be enough 
to justify making a show like this a permanent 
installation somewhere. 

Of course, “Boston Now” is not without its standouts, 
and the overall quality is high enough that each viewer 
can come away with memories according to taste. Since 
we're resigned to being unfair here, | won't even try to 
mention everybody. 

My first lasting impression came from Micaela 
Rantoul’s 39x39 heavily malprocessed prints from less- 
than-sharp negatives taken with the famous super- 
cheap Diana snapshot camera. It’s mostly “medium as 
art in itself” here: the images are blurred, misty, 

Continued on page 10 
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Stormy weather 
Twyla Tharp’s Singin’ in the Rain goes flat 


by Sylviane Gold 


EW YORK — Theater people are already talking 
N about Singin’ in the Rain in the past tense. The 


producers have vowed to try to make a go of it, 
convinced that they have what is known in the trade as 
“an audience show.” And they may well be right — 
Broadway audiences are not famous for their discern- 
ment. But the critics were merciless; theater attendance is 
down in general; summer is the slowest time of the year; 
and SITR is an expensive show to support while word 
makes its way from mouth to mouth. 

If the pessimists are right, and SITR dies, it will be a 
pity. Not, mind you, because it’s any good, but because 
it’s such a good lesson. Just as inspecting a rhinestone 
helps you appreciate a diamond, a look at this show 
reveals just how complex, how specialized, how 
elusively difficult the Broadway musical form really is. 


No wonder successes are so few and far between. 

Think of it: before they'd done a moment's work on 
this show, the people behind S/TR had in hand the 
delightful screenplay by Betty Comden and Adolph 
Green and the wonderful songs by Nacio Herb Brown 
and Arthur Freed from the 1952 movie. Early on in 
rehearsals, Twyla Tharp decided to appropriate large 
chunks of the Gene Kelly-Stanley Donen choreography 
as well. We're so used to seeing musicals fail because 
theyre deficient in book or score or both that it’s easy to 
forget how much, much more it takes to create a winning 
show. Clearly, the producers of SITR weren't thinking 
about that when they put all this foolproof material into 
the hands of Twyla Tharp, who had never before been 
engaged on a Broadway musical. 

Take the relatively basic task of casting. Tharp may 


know exactly what she’s looking for when she fills a slot 
in her dance company. But what in her experience 
prepared her to cast a musical? Particularly one whose 
stars would have to compete with our memories: Gene 
Kelly as Don Lockwood, the hoofer-turned-silent- 
screen-star; Donald O’Connor as his lovable sidekick, 
Cosmo; Jean Hagen as his not-so-lovable screen partner, 
Lina Lamont; and Debbie Reynolds as Kathy Selden, 
who gets her big break when talkies come along. 

To judge from the four performers she ended up with, 
Tharp had trouble distinguishing stage presence from 
mere poise, charisma from mere competence. And if you 
think about it, why would anyone have expected 
otherwise? In her dance companies, her style, her work 
is the focus. She doesn’t need to find star quality; she 
may, in fact, reject it as unsuitable to her purposes. But 
Broadway performers must generate electricity quite 
apart from their material, and Don Correia, Peter 
Slutsker, and Mary D’Arcy are humdrum. And it isn’t 
only they who can’t quite match their film predecessors; 
even the actors in lesser roles, whose originals are long 
forgotten, lack interest. Tharp just hired the wrong 

ople. 

It's possible, of course, for the wrong people to 
become right under acute direction. But Tharp has never 
before directed dialogue (unless you count the spoken 
passages in the opera scenes of Amadeus the movie). 
How could she recognize that a line, a speech, or ascene ° 
was falling flat? That Correia and Slutsker were 
projecting neither charm nor personality? That. Faye 
Grant's extravagantly snivelly Lina Lamont was over- 
whelming not only D’Arcy’s delicate Kathy but the 
bloodless Don Lockwood and Cosmo Brown of Correia 
and Slutsker as well? Even if she had recognized these 
problems in time, how could Tharp have known what to 
do about them? What can she know about dealing with 
actors, about fine-tuning performances? Tharp is an 
expert at communicating without words; but S/TR 
depends upon its words to tell its story. And Tharp is a 
novice when it comes to words. 

Even in terms of the show’s movement, her lack of 
Broadway experience shows. The choreography that 
isn’t borrowed. from the original film looks, for the most 
part, as though it might just as well have been. Tharp 
hasn't found a way of integrating her unique dance style 
with the needs of a plot, so the one thing that might have 
made this musical special — her choreography — 
reminds us instead of things we’ve seen before. One 
example will serve. Tharp is fond of dance sequences in 
which the dancer suddenly goes limp — such steps have 
been her signature for years. In SITR, she’s choreo- 
graphed an all-limp duet for two rag dolls. Needless to 
say, a sharp, carefully positioned dancer who suddenly 
goes limp achieves a theatrical effect that is nowhere in 
evidence when a rag doll does the same thing. 

If SITR is a forceful reminder that directing Broadway 
musicals is no cinch, even for superstar choreographers, 
its main lesson resides elsewhere. For the biggest 
blunder made by the producers of S/TR was not in 

entrusting their project to a neophyte but in proceeding 
with it in the first place. Now, it’s true that there have 
been less promising premises for Broadway musicals: a 
George Bernard Shaw play about a phonetics fanatic; a 
book of whimsical poems about cats; profundities 
gleaned from Broadway dancers’ rap sessions. On the 
surface, it might seem that S/TR had a lot more going for 
it — a charming, spoofy tale of Hollywood in the throes 
of a revolution. But My Fair Lady, Cats, and a A Chorus 
Line did not have to be translated into theater from film. 
They were conceived as theater, and so they succeeded 
Continued on page 14 


Yankee 
doodling 


by Scott Rosenberg 


UP ON THE ROOF, by Bruce Dale. Directed by 
Deborah Scaglione. Set designed by Dina L. Duhl. 
Costumes by Lori N. Charles. Lighting by Lisa J. 
Pinkham. With Jane LaFrancesca, Susan Bigger, and 
Michael Goodson. At the New Ehrlich Theatre, 
Wednesdays through Saturdays through August 3. 


afford to be — they have to connect with the 
mainland of their audience. Fledgling playwrights 
have always faced the Catch-22 that traps young 
novelists: vou can't get a play produced, or a book 
published, until you've already had a play produced, or 
a book published. Readings and workshops are of course 
a boon for the writer, an opportunity for fine tuning. But 
they're no test of the primary questions a general (and 
paying) audience will ask of a new play: why am I seeing 
this, and what does the playwright want to show me? 
And sometimes a play that seemed a polished, clever bit 
of work in the workshop will, like Margaret Hamilton, 
melt into a puddle when a water bucket’s worth of 
public scrutiny is flung at it. 

Recognizing all this, the New Ehrlich Theatre, in an 
act of generosity and commitment to local writers, has 
donated something more precious than money — and 
something other development groups, like Playwrights’ 
Platform, aren't able to offer: a full production slot in its 
season. The program, called NEWorks, holds nine 
readings during the year, picks two scripts from these for 
workshop production, then selects one for the grand 
prize of a four-week run on the New Ehrlich stage. 
Ideally, the payoff would be a find — you know, you'd 


Sy ome men may be islands, but playwrights can’t 


read about the “stunning début from a bright new talent 
whom we are sure to hear more from in the future.” 
(And for the lucky local writer, no doubt, on to New 
York.) But when a theater embarks on this kind of 
project, it had better steel itself for some failures, too. 
And though the New Ehrlich directors may not like to 
accept that that’s what they've got in Bruce Dale’s Up on 
the Roof, the last thing you'd want them to do is throw 
in the towel and swear eternal fidelity to proven hits 
(which is unlikely, since the theater’s brochure for next 
season already promises another NEWorks premiere). 

Up on the Roof is set on the eve of the Boston 

Massacre and tells the (mostly fictional) story of three 
Bostonians: Sarah Warner, a Jewish woman who's 
keeping a vigil for her lost seafaring husband, Captain 
Josiah Warner, on the parapets of her Beacon Hill 
mansion; her Indian slave, Alison Attucks, whose 
husband, Crispus, becomes one of the victims of the 
massacre; and Tom Pinckney, a wounded Colonial 
soldier who staggers in to tell the women the story of the 
shootings and then unmasks himself as a British spy. 
That the play will be unconventional is immediately 
apparent when, in the opening scene, Alison picks 
between her toes and then flicks the treasure she’s 
unearthed in the direction of her mistress. But let 
playwright Dale (in an author's note from a script 
distributed among critics) describe what he was trying to 
do: “Up on the Roof was conceived as a soap opera 
parody of the Boston Massacre, and its staging should 
use elements of farce, melodrama, and Restoration 
comedy to achieve the heightened illusion of passion- 
ately demented characters caught up in events that 
border on the absurd but are also quite serious.” 

A “soap opera parody of the Boston Massacre’? 
Parody is a form writers adopt when they want to deflate 
people, institutions, or events that have assumed an 
undeserved hold on the public imagination. Today most 
of us know the Boston Massacre as a phrase, not a tale, 
and a “soap opera parody” of the unfamiliar isn’t likely 
to hit home. In any case, though Dale has included a 
couple of good Revolutionary-era jokes in his script, a 

Continued on page 14 


Just whistling 
Dixie 


THE BALLAD OF THE SAD CAFE. Adapted by 
Edward Albee from the novella by Carson McCullers. 
Directed by Jennifer Waterkotte. Set designed by 
Faye Simon. Lighting by Peter Riesenberg. Costumes 
by Lisa Sturtridge. With Dorothy Gallagher, Kevin 
Michael Feeley, Hank Azaria, Kevin Colarusso, Eddie 
Yopchick, Kathryn Kariotis Yopchick, Bill McCann, 
John O’Donahue, Don Stradley, Mike McNamara, 
Helen Gustafson, Ken McDonald, Shelby Allen, and 
Tanya. At the Open Door Theatre, Thursdays 
through Saturdays through August 3. 


are — especially when they track the affairs of 
that lonely hunter, the heart. In her 1943 novella 
The Ballad of the Sad Café, Carson McCullers broods on 
the brief coming-to-life of a Deep Southern town too 
insignificant to be named, a place where the author's 
gothic sensibility finds passions as exotic and fragile as 
swamp lilies blossoming in steamy backwater bosoms. 
Miss Amelia; an awkward, hard-as-nails Amazon, falls 
unexpectedly in love with her dwarfish, hunchbacked 
cousin Lymon, who in turn conceives a slavish devotion 
to Amelia’s spurned husband, Marvin Macy, a local bad 
boy initially reformed by his love for Miss Amelia but 
returned to sinful ways by her surprise rejection of him 
on their wedding night. This confluence of misfits first 
engenders, then smothers, the only quickening of 
communal heart the town has known — the conviviality 
of Miss Amelia's café. 
Miss Amelia, the town’s richest citizen, runs the 
Continued on page 15 
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Moms 
and lovers 


by Carolyn Clay 


ISN’T IT ROMANTIC, by Wendy Wasserstein. 
Directed by Grey Cattell Johnson. With Hilary 
Chaplin, Robin Thompson, Scott Richards, Ellen 
Colton, Guy Strauss, Betty Lee Bogue, Roger Curtis, 
and Ken Cheeseman. Presented by the Gloucester 
Stage Company at the Blackburn Tavern through July 
21. 


Mary Cunningham instead of Mary Richards, the 

two might have starred in Isn’t It Romantic. Not that 
the romance, such as it is, in Wendy Wasserstein’s Off 
Broadway comedy is between its heroines, lesbianism 
being one of the few postfeminist alternatives that Janie 
Blumberg and Harriet Cornwall — fat-thighed freelance 
writer and lip-glossed junior executive — do not toss 
around. Even without it,.choices abound, and these 
college-educated, success-oriented, 28-year-old post- 
Uncommon Women uncommon women can’t decide 
whether to “have it all” or order from life's menu 4 la 
carte. Marriage with a side order of career? Affairs over 
easy? Kiddie cocktails? Anything but that apple a day 
that might keep the nice Jewish doctor away. And forget 
the coffee, since the klatsching here is done over white 
wine. 

As food for thought, Isn’t It Romantic is pretty lean 
cuisine, and the ingredients are as familiar as the 
makings of a meat loaf: a coupla white chicks, their 
unsuitable suitors, their interfering moms. But Wasser- 
stein’s play is likeable nonetheless, because it’s packed 
with irony and sympathy. And at the Gloucester Stage 
Company, it’s being given an amusing production, 
under the direction of the ubiquitous Grey Cattell 
Johnson, in which actual people appear to be tucking 
their three dimensions into cartoon situations. As Janie 
Blumberg, Hilary Chaplin is particularly hard to resist. 
As self-aware as she is self-absorbed, she seems to wince 
with every pinch of encircling cliché. In coveralls and 
not-ready-for- Flashdance T-shirts, with the sort of hair 
that invites barrettes but defies a comb, this stand-in for 
Wasserstein is more lithe than schlumpy. But Chaplin 
makes up for her missing above-the-knee avoirdupois 
with a jiggling array of hangdog expressions. The 
woman’s very angst seems dappled with cellulite. Robin 
Thompson's Harriet Cornwall, by contrast, is all tall 
blonde perfection, with too much poise and too many 
teeth. You can almost see William Agee’s reflection in 
her eyes. Yet both women have in abundance the 
ruefulness with which Wasserstein combats both life 
and the triter aspects of her writing. 

Isn’t It Romantic deals with genuine if generic rite-of- 
passage confusions. Janie and Harriet are torn — the one 
jaggedly, the other neatly — between what their 
mothers (a hovering “pioneer in interpretive dance” and 
a frosty female exec, respectively) have trained them to 
want and the great expectations engendered by the 
women’s movement and the Me Decade. . Each is 
frightened of becoming like her mother and equally 
scared of not measuring up. And the biological clock is 
ticking away behind them like Captain Hook’s crocodile, 
with marriage/motherhood and loneliness vying to eat 
up their lives. It’s all terribly real, but we've heard it 
before. Moreover, Wasserstein’s construction tends 
toward the formulaic, with the play written in blackout 
sketches separated by the mini-dramas (not to mention 
the musical comedies) that are played out on Janie’s 
phone-answering machine. That she, prone to napping 
and worry, never answers said phone suggests that she 
prefers to postpone conversation — like commitment. 
The big question here is whether it’s more grown-up to 
compromise or to hold out, to settle for the nice Jewish 
doctor or to take a chance on what's behind curtain 
number 3. 

Actually, it’s only Janie who's involved with the well- 
meaning Hippocratic oaf — one Marty Sterling, né 
Murray Shlemovitz, who calls her “monkey” and 
“sweet” and wants to rebuild her life around him. Also 
known as “the popover boy” (but not to be confused 
with the Pillsbury doughboy), Marty is heir to a fast- 
food chain with more giveaway gimmicks than Wonder 
Bread has ways to build strong bodies. The whole clan, 
including Marty and nephew Shlomo, is always rushing 
off to some shopping mall or other to pass out freebies, 
including popovers; and Janie, attached though she is to 
her beau, isn’t sure whether she’s climbing into bed with 
Marcus Welby or Ronald McDonald. Still, it’s tough 
sleeping alone. Harriet talks a better game of indepen- 
dence and for a time claims to be satisfied by her affair 
with Paul Stuart, an unctuous, already married corporate 
veep whose prowess in the sack is supposed to make up 
for his utter lack of redeeming social value. Well, Scott 
Richards’s Marty has, like a popover, a certain eggy 
charm. But Roger Curtis’s expertly odious Paul would, if 
he were Masters and Johnson and Harry Reems rolled 


I f Rhoda Morgenstern had been best friends with 


_ into one, still be an all-star asshole. 


Wasserstein is prone to comedic exaggeration (as in 
the case of Paul Stuart, whom no one would sleep with), 
but she can sometimes pump enough warm air into a 
stereotype to make it float like a balloon above its 
humble origins. So it is that Janie’s hovering mother is 
no Gertrude Berg but a would-be Martha Graham 
subsisting on health food, takeout, and the dream that 
her daughter will someday marry. And it's one of the 
piece’s nice touches that Tasha Blumberg, played with a 

Continued on page 15 
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Elizabeth Streb: untheater as theater 


Object lessons 
Elizabeth Streb and the way things are 


by Lisa F. Hillyer 


lizabeth Streb’s work is straightforward. Her 
E dances are made of basic materials — raw veggies 

in sour cream as opposed to some gourmet 
mystery in a not-quite béarnaise sauce. There is an 
endearing honesty to them, as well as a full-speed-ahead 
commitment Streb makes in throwing herself around. 
Her work was presented at the Harvard Summer Dancer 
Center at the Loeb last weekend, and if it hadn't been for 
Little Ease and Amphibian (a world premiére with video 
artist Mary Lucier), | would have yearned for a few secret 
ingredients. But these two works lent themselves to a 
more imagistic aesthetic than did the other three works 
on the program. 

In Rollerboard, Whiplash 4, and Backboard 4, Streb's 
concern is with the physical interaction between objects: 
the human body and a yellow disc on wheels, four 
bodies and four oversized jump ropes, four bodies and 
four rubber balls in a space defined by what could be the 
corner of a squash court. Accompanying these fast- 
paced pieces are prerecorded sounds of a past rehearsal 
or performance. Occasionally the sounds of traffic can be 
heard — the revving of engines at a traffic light, the blast 
of a horn. There's an urban heat lurking. Perhaps there’s 
even a street sensibility in the way Streb rejects artificial 
body forms. Hers are shaped by gravity and by the 
strictures of manipulating body parts into balance 
around changing bases of support. She belly flops onto 
the roller board, only to stop it with her body as she rolls 
off onto the floor. She runs and jumps onto it and then 
jumps off in front of it. Now she whizzes by on her back, 
now on her knees. She careers onto the dark apron of the 
stage, another affirmation of the way physical forces 
inject reality into a controlled situation. This is untheater 
as theater. 

In both Whiplash 4 and Backboard 4, Streb and three 
other dancers (Jane Setteducato, Daniel McIntosh, 
Nancy Alfaro) with one another as well as with the 
objects. There are “close calls,” as when the four dancers 
fall onto the four balls at chest level undulating over 
them with chins sailing toward one another, or when 
each throws a ball to the person behind while they're 
walking in a circle, or when they whip their ropes into 
figure eights, two dancers facing each other, the arcs of 
the ropes intersecting with a thwack. These two group 
pieces have simple spatial structures, like criss-crossing 
on the diagonal, moving around in a circle, moving 
toward and away from center. Most of the group work is 
in unison, reinforcing the idea of difficulty in many of the 
maneuvers and the feeling of teamwork. It also shows 
that Streb’s work is not about musical structure, that its 
effect is kinesthetic rather than metaphorical. In this 
gamelike atmosphere, her choice of serious, nearly dour 
facial expressions is curious. Perhaps if this activity 
looked like fun the audience wouldn't take it seriously? 
Or perhaps she’s trying to depersonalize the dancers so 
we won't envision a narrative. Her figures have the 
intensity of professional ballplayers, the fierce de- 
termination, the alert, zippy reactions. And yet there's 
something touching about people who don’t take 
themselves too seriously: they've got a sense of 


perspective. At least in Streb’s work there are no winners 
or losers. Although the dancers cavort, slide, clash, and 
gambol with the objects, everything unites in rough- 
and-tumble togetherness. 

Little Ease and Amphibian are played out in 
environments elevated above the courts and arenas of 
the other three works. What they have that the others 
don't are visual design and the possibility of metaphor 
arising out of the body-object dance. In each case, the 
object defines a space rather than a set of functions. Each 
is Stationary, to be moved upon or within rather than 
manipulated. In Little Ease it’s a box on a stand that 
opens onto the audience, roughly the length and width 
of a supine body, the height of a yogic headstand. In 
Amphibian it’s a thick, smooth ramp that grades out 
toward the audience after an initial steep descent. 

In Little Ease Streb crouches on the floor in front of a 
red square. This turns out to be the dais on which the 
blue rectangular box stands (at first its depth is not 
obvious). She leap-frogs into the box and begins to 
bounce, somersault, and flop about ‘in it. She balances 
with toes stuck into an upper corner and just one 
forearm supporting most of her weight. As she clambers 
about in the space, her gleaming golden unitard creates 
an array of kaleidoscopic configurations. The box 
becomes a coffin, an aquarium, an oversized toy box, a 
Houdini-inspired underwater chamber complete with 
invisible chains, a cage from which she hangs like a 
chimp. Doing a headstand, her tailbone against the 
ceiling, Streb inches along the floor. Suddenly she falls 
out of the box, to land on hands and haunches. There is 
no attempt to break the fall, no ethereal appearance of 
defying gravity, only the startling impact of an 
inanimate object. 

Amphibian goes beyond Little Ease into a symbolic 
realm. Here Streb and Lucier challenge the common 
view of rising and falling. And the piece gives a wider 
scope to the dynamic possibilities of Streb’s body, 
showing her in slow motion, fading out and in on the 
two video monitors that flank the ramp structure, itself 
set in front of an upstage rectangular backdrop — a 
whiteout, the ocean, the edge of the world. To the 
sounds of an ocean, the video Streb crouches on a rock 
surrounded by shallow water while onstage she 
crouches on the ramp. Rotating slowly, she stands and 
arches, then crouches. The versions of the two monitors 
and the here-and-now Streb differ slightly, both in tiny 
rhythmic asynchronisms and in the way each image is 
wrought. We see her through a mirror or rippling water, 
or upended, or skewed. In the video the rock's peak 
becomes its floating belly, its side. When Streb jumps off 
the rock, she also disappears behind the ramp. As the 
video image turns to clear water streaming over a mosaic 
of golden rocks, a lighting effect by Heather Carson 
produces a similar mosaic on the ramp. 

In Amphibian Streb and Lucier combine the land 
energy sO prominent in Streb’s other work with a more 
fluid and buoyant and less goal-oriented aquatic motion. 
Could it be an ode to origins? Certainly it is more poem 
than quip or conundrum. a) 
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Ron Wood, Bob Dylan, and Keith Richards: men out of tune 


Continued from page 1 
sponsored by multinational corporations either. 

The crowd at JFK had not gathered to flaunt its 
independence or power or solidarity to a hostile 
establishment — rock and roll is too well established for 
that. After all, what better sign of mainstream legitimacy 
than a telethon? No, this concert pounded home with a 
thud the ideology of rock in the ‘80s. The hippie idealism 
of the ‘60s passed into ‘70s self-analysis, which in turn 
mutated into fashionable selfish consumerism and 
shabby patriotism; and in the process rock lost some of 
its liberal/underdog/outcast sheen. You can no longer 
go toa rock concert, especially one this ostentatious, and 
be certain that the person seated next to you is on your 
side. The London version, at Wembley Stadium, was 
presided over by the Prince and Princess of Wales; at 
JFK, a video of the Russian pop band Autograf was 
greeted with a modest chorus of boos, and most of the 
bedsheet banners bore T-shirt slogans like ‘Feed the 
World” — it’s unlikely that the TV cameras lingered over 
the messily hung banner in the west section that read, 
“Agribiz = Death.” 

This was the pop world’s first post-MTV rockfest — 
huge Diamond Vision screens for those camped in the 
far reaches of JFK’s infield, and little time for fidgeting. 


The 20-minute sets zipped by at an MTV pace; between . 


acts at JFK, you could watch live-via-satellite footage of 


RENEE JACOBS 


Daryl Hall, Eddie Kendricks, and John Oates: returni 


the show at Wembley, or videos done especially for the 
occasion, like Mick Jagger and David Bowie's swagger- 
ing, hammy “Dancing in the t.” To make us feel 
more at home, they even gave us commercials: Lionel 
Richie’s Pepsi ad,- AT&T’s Reach Out And Feed 
Someone spot. A decade ago, who'd have thought you 
could gather 101,000 rock fans into a stadium in 100- 
degree heat, turn on the TV, and keep them amused? Ah, 
progress. 

No wonder the fans and performers at JFK kept 
alluding to Woodstock as if it were a totem. You could 
scan the crowd and pick out three generations of fans 
trying to get back, if not to the garden then to where 
they'd heard they once belonged. There were Wood- 
stock-era veterans searching for the old peace, love, and 
togetherness. There were rockers who back then were 
too young to make unchaperoned treks but old enough 
to feel that a momentous happening had passed them by 
(“I missed Woodstock but I’m glad I’m here, man!” 
drawled MC Jeff Bridges). And there were still younger 
fans, those to whom the legend of Woodstock had been 
passed down by their parents, or by rock stars old 
enough to be their parents. They were bound only by an 
allegiance to rock and roll — and perhaps by a vague 
distress, maybe even shame, because some of the vitality 
of the music had gotten misplaced. It was difficult not to 
cringe when the screens flashed Dire Straits from 
Wembley singing “Money for Nothing,” with guest 
vocalist Sting wailing the song’s give-me-rock-or-give- 
me-death tag line — “I want my MTV!” — like a 
pampered child’s feeble war cry. This was an audience 
ripe for a cause, but an audience that had grown too 
conservative and too fragmented by age to be united by 
overt politics. 

Hunger relief is a cause you can’t refuse, even if the 
massive US-British response sometimes seems like the 
white man’s burden, as if we were using old-fashioned 
charity to salve our guilt over raping the Third World 
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Cellars by starlight 


Making the ‘zines 


by Sally Cragin 
ook at the magazine racks of your neighborhood 
all-purpose mart. If you see more and more slick, 
four-color, rock-oriented fanzines each year, that’s 
due to the rise of the theme ‘zine, a quickie one-shot 
designed to cash in on Michael Jackson, Live Aid, 
Wham!, Duran Duran, and transient phenomena too 
abundant to pay attention to. Regularly published, 
multi-interest magazines seem to keep to a small but 
stable population: for every Trouser Press that goes to 
bed for the last time, there’s a Spin popping up to take its 
place. But to paraphrase Lester Bangs’s comment after 
Elvis Presley's death that none of us would agree on 
anything the way we agreed on Elvis, none of us will 
ever agree on fanzines the way we once agreed on 
Rolling Stone. The voices of rock criticism have become 
fearfully numerous — nowadays the staff music writer 
at most daily newspapers knows more about arena 
shows than aria singers. So what's the fan who wants to 
bring it all back home to do? Start his or her own! 
Boston’s most popular fanzines crank straight out of 
the basement offset machine and then quietly appear on 
top of the tables and cigarette machines in your beloved 
neighborhood hangout. These freebies and nominally 
priced ‘zines favor exclamatory names (The Beat!, Bang’, 
The Noise), and all suffer from too many pathetically 
vague reviews. “This band clearly goes all out to put on 
a good show and to see that everyone has fun, and they 


do a great job of it,” was the gist of The Beat!’s “Sound 
Reaction” to Rosie, a homage to a heavy-metal outfit. 
The Beat is the most ambitious local ‘zine, printing 
20,000 copies biweekly and distributing them in a 
hundred-mile radius. “We haven’t made money yet, but 
we're still solvent,’’ says copublisher Mickey 
O'Halloran, a longtime nightclub boss (who currently 
owns but does not book Jumbo’s and Chet’s Last Call). 
The Beat! muscled a space for itself early on by providing 
exhaustive, accurate club listings and by singling out 
rockers that roll down the center of the highway; in the 
past, the Stompers and Charlie Farren have been 
accorded the full-fledged guitar-star treatment. 

Ever since Source Talent booking agent Kathei Logue 
signed on as editor, The Beat! has begun to shift toward 
more trend-setting garage bands, as recent cover stories 
on the Outlets (whom Logue, uh, manages) and Scruffy 
the Cat attest. Still, O'Halloran keeps his magazine on an 
“uplifting and spiritual” slant. “People want trivia and 
encouragement, so we give them inspiring facts, in the 
‘Did You Know filler column, like say, REO 
Speedwagon stuck it out for 12 years before becoming 
stars, or the Doobie Brothers once wrote a hit song in 
half an hour.” In a recent “Did You Know,” Beat! readers 
learned that “Kim Fowley reputedly selected the 
members of the Runaways for their ability to fake 
orgasms while playing.” That should give hope to 


Staying close to the grou 


PHIL IN PHLASH 


© 
q 
: 
AX 
‘ 
| 


ecology. And it’s USA for Africa’s discreet handling of 
the politics of hunger, and Geldof'’s shrewd under- 
standing of the failure of punk to politicize the masses 
(for Live Aid, he snared the very same superstars that 
punk castigated, the ones who could deliver the viewers 
for a worldwide TV special), that enabled the concerts to 
raise $70 million in pledges, ticket sales, and TV rights. It 
was the cause that brought us into JFK, and perhaps it 
was the cause that made us rise to the occasion once we 
were stuck there together for 14 hours in the sweltering 
heat. The crowd was uniformly well behaved (beer was 
banned, as were all cans and bottles); there was little 
rowdyism but plenty of frolicking in the cooling sprays 
of the Philly fire-department hoses; there were many 
rounds of the wave. The big preconcert media issue, the 
shortage of black acts and the racism it implied, 
dissipated once Teddy Pendergrass took the stage in his 
battery-powered wheelchair to join Ashford and 
Simpson for “Reach Out and Touch Somebody's Hand” 
and was greeted by a thunderous standing ovation from 
this predominantly white crowd. It was the concert’s 
emotional highlight, a spontaneous outpouring of 
support that left Pendergrass in tears and gave the song 
a heartwrenching focus. 

But as the show went on, as the stars got bigger and 
the immensity of the event began to sink in, it became 
obvious — no, inevitable — that the story of Live Aid 
would turn out to be not the humanitarian impulse to 
feed the world, not rock’s return to activism, but simply 
the music. Live Aid gave rock the chance to look at itself, 
at what it has been, what it is, what it could be; it was 
fans and performers coming together to settle on a 
history and, with an almost feverish urgency, unpack 30 
years of cherished trinkets, holding them up to the 
sunlight and praying that they’d still shine. The Beatles 
didn’t reunite (even in the rumored Julian-Paul-George- 
and-Ringo version), but their spirit infused Elvis 
Costello’s (Wembley) version of “All You Need Is Love” 
and, at JFK, the Thompson Twins’ “Revolution” and 
Patti LaBelle’s ‘‘Imagine.”” And one after another, bands 
at both concerts, with only 20 minutes to make a hit on 
the global jukebox, offered up the anthems that their 
fans wanted (and needed) to hear — as if the performers 
were choosing their epitaphs. 

Some of these anthems simply jerked sentiment: 
Queen on video from Wembley sang “We Are the 
Champions” and the JFK crowd chimed in as heartily as 
if it were rooting for the US Olympic hockey team. Some 
were rote set cappers (the reunited Who, at Wembley, 
did an indifferent “Won't Get Fooled Again’); some 
were pathetically out of time (Black Sabbath’s “Para- 
noid”), some pathetically out of tune (Bob Dylan's 
appallingly anticlimactic curtain ringer, “Blowin’ in the 
Wind”). And some anthems have become insidious 
reflections of changing times (the Beach Boys’ set of 
moldies engendered a flagwaving, footstomping 
singalong that suggested a Young Republicans rally). 
Neil Young dusted off ‘Sugar Mountain,” his golden 
remembrance of innocence, but it was the between-the- 
lines knowledge of Young's newly adopted right-wing 
stance that gave the song an aura of towering sadness, a 
suggestion of irretrievable idealism. But some anthems 
were as evocative and steeped in historical savvy as one 
would've hoped, like Eric Clapton's stinging, weeping 

Continued on page 10 


Bs. Mark Moses 
ven if he hadn't shown up to lead the nh-clenig. 
finale in Philadelphia, Lionel Richie would have 
been the pop face that television viewers saw 
_ most frequently during the day-long coverage of Live 
_. Aid-on Channel 66 and Channel 68, thanks to the Pepsi 
ads that.appeared with nagging frequency. Carping 
about the profusion of commercials on television is 
“almost as banal’as commercials themselves, but on a 
when so mich live music was being heard 
| simultaneously at both JFK Stadium in Philadelphia 
and Wembley Stadium in London, it was surprising 
“(and) maddening) to note’ how often ads took 
" precedence over performances. Although the sight of 
| Jamie Farr gorging himself on Mars Bars (“Because you 
“deserve them!")or Ken and Dave of Manufacturers’ 
‘Marketplace ’aerobicizing every half hour may have 
- seemed downright vulgar in the-context of an African- 
telief benefit, Sally Field's agitated exhortations to call 
ape, right now were worse. 

~The only-way to get all the-coverage available was to 
‘gee the ABC Radio Network broadcast as a guide to fill 
in. some*of the blanks while keeping tabs on both 
syndicated and cable programs (each of which had 
FS dmitted and covert restrictions). Although ABC Radio 
offered ‘its. own. Crop of ads (not to mention an 
"annoying lag of a couple of seconds that made do-it- 
rself simulcasting impossible), it seemed to under- 
stand that ‘the music was a better advertisement for 


~ Geraldine Ferraro. Sony boss Akio Morita to Burt 
. | Lancaster), Radio caught Elvis Costello ending his set 


“radio while TV was still mired in teary-eyed Field. UHF 
“also-had a nagging penchant for interrupting songs: 


| Carlos Santana introduced special. guest guitarist Pat @ 
_ Metheny only to be cut away immediately for an ad. @ 
And at times TV felt it had to catch up on previously Fi 


_ missed acts. though important performances were 
taking. place live. Perhaps the. nadir was UHF's 
. penchant for cutting a song in two by showing a slick 
ae including the act's latest album cover and the 

name of his of her-or. their record company — as if 
"music existed Only. to advertise itself. 
Television seemed. unable to decide what type of 
event it was privy to. Early on, it. thought it was at 
Macy’s Thanksgiving Day Parade, so it perchéd 
_ George Segal and Marilyn McCoo mouthing cue-card 
drivel. in front of backdrop of the Philly crowd. Segal 
_ testified that “the Boomtown Rats are an elite part of 
rock and roll’s avant-garde!” McCoo’s long canned 
| defense of fuliah Lennon — just before he was 
. scheduled to appear with Sting, Phil Collins, andvalto 


saxophonist Branford Marsalis — sounded. even 


- dumber when Lennon never made it to the stage. (The 
of this incompetence came when Style Council's 

Wembley’ set Began: the viewer saw a shot of the JFK 

- Stadium crowd and heard the band singing ‘You're the 
Best Thing” faintly in the background while McCoo’s 
off-camera voice worried. “Is it Style Council or the 
| Style Council?”) Later, TV: decided it was at the 

' Olympics, juggling live and taped events, giving the 
-_wiewer'a taste of the reaction from countries around the 
globe, (if the Russian rockers Autograf are any 
“indication of Soviet know-how, we should feel secure 
_ ‘enough to transform Star Wars into a satellite center to 


Dazed and confused 


Catch up on the highlights of the day. And its standouts 


rosity than. Sally Field, or any of the other 8 
who did ‘cameos (they ranged tron 


. ih London with a cover of the’Beatles’ “All You Need Is Z 
Love”; UHF never-even hada replay .of. it, The 
|, Pretenders’ Philadelphia set started with a bang on x 


that it was at a telethon, arid-it fell back on numbing © 
repetition of the telethon format most of the time. 
The 8-to=11 pam, ABC Live Aid show hosted by the — 
ageless Dick Clark (whose cosmetologist is due for a | 
Nobel Prize) ran more smoothly than the 7 a,m.-to-6 | 
p.m. UHF telecasts; the progtam missed its share of live | 
music, but that was understandable since it had to — 


included’ events UHF had fluffed: David Bowie's — 
“Rebel Rebel” and the “Let It Be“/“Do They Know It's ; 
Christmas” finale of the London show, complete with . 
Pete Townshend tickling Paul McCartney in mid-song. _ 
Such a glimpse — a small homy detail in the midst of 
stich anthemic gravity. — pinpointed 


Bob Geldof: King Rat 


coverage was $0 frustrating: when it chose to give us | 
music, the sound was crisp and vibrant, the camera's _ 
eye for an individual performer's nuances and whims 
was sharp. Paul Weller's boyish verve and his band’s 
smooth rhythms gave Style Council the idealistic 
urgency their records often scramble for. Similarly, 
Bryan Ferry (with the help of guitarist David Gilmour, 
bassist Marcus Miller, and backing vocalist Fonzi 
Thornton) enlivened three songs from the dead-on- 
arrival Bovs and Girls, the camera eagerly following his | 
shy, awkward leaps and swoops. Paul Young 
epitomized the British soul dandy — shortwaisted coat, 
stage-length skids, and all — as he collaborated with 
Alison Moyet on a meaty cover of Marvin Gaye's 
“That's the Way. Love Is.” Even U2's Bono — his 
hugging of fans as impromptu as his dissolute quoting 
of “Satellite of Love,” “Sympathy for the Devil,” 
“Walk on the Wild Side” and “Ruby Tuesday” during, 
“Bad” — escape the cameras. At such lucid 
moments, Live Aid’s ideal of an enlightened global 
community indulging in pleasure with its eyes wide 
open was more vivid than any of its nearly two billion 
viewers could have hoped. Too bad the greedy, 
bumbling telecasting powers-that-bedidn’t consistent- 
ly realize that the message was in the music. 0 


S861 AINE NOILOZS *XINSOHd NOLSOS 


someone. 

Noise editor/publisher T. Max promotes a similar 
booster philosophy — he started The Noise in part to 
promote his own band, the Machines (and later 
Artyard), and to meet other rockers. Four years later, The 
Noise has evolved into an irreverent mainstay, with the 
best consistent fanzine photography. (Extra credit given 
for Blowfish and Miss Lyn’s photo essay “Lifestyles of 
the Poor and Unknown,” an ongoing pictorial that's 
illuminated downscale spheres of characters like 
Christmas’s Michael Cudahy, WMBR Mystery Girl 
Spencer Gates, and junk boutique Store 54 impresario 
Wayne Podworny. Blowfish and Miss Lynn are tireless 
investigative journalists: one of their recent columns 
reported that “Wayne says, ‘The dumpsters on the 
Fenway are beautiful. They're my wholesale outlets.’ 
Unlike the other halftone Hearsts, T. Max supports 
himself with this paper — he’s worked it out so that he 
can afford to print 1700 freebie copies a month, which he 
admits isn’t enough. His distribution methods include 
dropping off an armloadful to whatever club he’s 
headed for the day he gets the paper back from the 
printer. His two-page gossip column, “Our Eyes on 
You,” is The Noise’s loudest feature, all breeze with just 
a touch of wheeze. “Everybody wants to know the little 
stupid things that people do,” T. Max says. “Those are 
the things that help connect everyone. We used to have 
a strict rule — well, it’s not so strict anymore — that 
once a band gets signed, like the Del Fuegos, The Noise 
wouldn't cover them anymore. That way, we stay close 
to the ground.” 

There haven't been many style bulletins in fanzines 
since hardcore’s flash-fire genesis and slow smoldering 
burnout; but far more than punk, that genre spawned an 
array of literate — and highly opinionated — mouth- 
pieces. Conflict was one of the most regular diatribunes 
until publisher Gerard Cosloy trotted down to run 


Homestead Records in New York. And Riding the Blinds 
has been quiescent for more than a year too. | first came 
across Forced Exposure after a Bad Brains gig at Jumpin’ 
Jack Flash several years ago. Katie the Kleaning Lady 
(formerly of WERS'’s half-hour hardcore show “Faster 
Than You”) was hawking them at the door. That smeary 
issue of Forced Exposure was a collection of raves for 
Hub headbangers like SS Decontrol, Gang Green, and 
Negative FX — uncritical froth and blather. The latest 
issue of Forced Exposure is about a year overdue, and it 
actually resembles a hardcore high-school annual, with 
its slick, heavy-bond cover and ‘round-the-country band 
reviews. Former Kenmore Comet music reviewer Byron 
Coley provides some dialect-heavy criticism, especially 
on his stream-of-consciousness 2x4 reunion-gig review. 
“His [John Hovorka] subjects're largely hinged around 
people I don’t wanna know, involved in rituals | don't 
give a shit about, takin’ place in towns | wouldn't wanna 
visit, which’re connected by non-Kerouaced highways 
that wind through the stark bitch guts of a mothership | 
will never embrace.” 

Ever since Patti Smith introduced her poetry in the 
pages of Creem, there's been an indisputable chic 
attached to magazines that can offer rockers who write. 
Spin magazine hired on Henry Rollins as all-purpose 
commandant on a culture watch, but Forced Exposure 
goes one step beyond with its all-out coverage of and by 
Lydia Lunch. You'll find a record review, reprints of 
playlets she wrote with Nick Cave (Fresh Cunt in the 
Can,” mm-mm good), and selections from her live show, 
as well as Interview-adulatory photo spreads of the 
Goddess of Gloom. Coprophagy is the most popular 
activity in Forced Exposure: the “N.Y. Scene Report” is 
Bob Blotnick’s fastidious recount of raiding an unflushed 
john, and Lunch’s review of the Swans suggests the 
listener choke on you-know-what first. Add Tesco Vee's 

Continued on page 10 
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WBCN’S MOST PLAYED ALBUMS 


LAST THIS 


WEEK WEEK ARTIST TITLE LABEL 
1 1 BRYAN ADAMS Reckless A&M 
2 2 TIL TUESDAY Voices Carry Epic 
4 3 pl ad Southern Accents MCA 
3 4 TALKING HEADS Little Creatures Sire 
8 5 STING Oream of the Blue Turtles A&M 
7 6 EURYTHMICS Be Yourself Tonight RCA 
5 7 THE POWERSTATION The Powerstation Capitol 
6 8 Scotti Bros. 
15 9 MOTLEY CRUE of Pain Elektra 
16 10 RATT ps Atlantic 
10 "1 KATRINA & THE WAVES Katrina & the Waves Capitol 
12 DON HENLEY the Perfect Beast Geffen 
13 ERIC CLAPTON the Sun Duck/Warner 
14 HOWARD JONES Dream into Action Elektra 
§ DIRE STRAITS in Arms Warner Bros. 
16 PRINCE Around the World in a Day Warner Bros. 
“7 LONE JUSTICE Lone Justice Geffen 
18 Agent Provocateur Attantic 
19 GRAHAM PARKER & THE SHOT Steady Nerves Glektra 
20 ROGUE Visit Elektra 
21 AC/DC Fly on the Wail Atlantic 
22 JOHN FOGERTY Warner Bros. 
23 BOB DYLAN Empire Burlesque Columbia 
24 THE FIRM The Firm Atlantic 
25 DOKKEN Tooth and Nail Elektra 
BOSTON’S MOST PURCHASED ALBUMS 
1 TEARS FOR FEARS Songs from the Big Chair Mercury 
2 BRYAN ADAMS A&M 
3 PHIL COLLINS No Jacket Required Atlantic 
4 DIRE STRAITS Brothers in Arms Warner Bros, 
5 BRUCE SPRINGSTEEN "Born in the USA Columbia 
6 Wide Awake in America Island 
7 Like a Virgin Sire 
8 MOTLEY CRUE Theatre of Pain Elektra 
9 E Around the World in a Day Warner Bros. 
10 THE POWERSTATION Powerstation Capitol 
11 TALKING HEADS Little Creatures Sire 
12 EURYTHMICS Be Yourself Tonight RCA : 
13 STING Dream of the Bive Turtles A&M 
14 VARIOUS ARTISTS Beverly Hills Cop (soundtrack) MCA 
15 BOB DYLAN Columbia 
16 Invasion of Your Privacy Atlantic 
7 REM. Fables of the Reconstruction LAS. 
18 HOWARD JONES Dream into Action Elektra 
19 ‘TIL TUESDAY Voices Carry ° Epic 
20 TOM PETTY & Southern Accents MCA 
THE HEARTBREAKERS 
WBCN’S MOST PLAYED SINGLES 
HUEY LEWIS & THE NEWS Power of Love Chrysalis 
DURAN DURAN A View to a Kill Capitol 
PAT BENATAR Invincible Chrysalis 
WBCN’S MOST PLAYEDLOCAL MUSIC 
NEW MAN You Make Me Feel New Man Records 
THE BLACKJACKS Simple Math Throbbing Lobster 
SKIN Saddle E.0.D. Records 
BIG MATTRESS SONG OF THE WEEK: 
LED ZEPPELIN “Stairway to Heaven” (Live Aid) 


WITH A BULLET 


Selected by Milo Miles, Boston Phoenix Music Editor 


‘People Get Ready" (Epic) — Jeff Beck 

Most of Jeff Beck's new Flash presents an attractive premise — a switchblade 
‘60s-veteran guitarist leading sessions produced by two spearheading ‘80s 
rhythmateers (Nile Rogers and Arthur Baker) — only to deliver banal results: 
average or a shade better dance tracks with plainly incompatible ramjet six-string 
solos and tepid, badass-Brit vocals (Jimmy Hall's) tacked on top. indeed, the 
project's feasibility gap stretches wider every time Beck plays, since his work has 
always been stately and jagged rather than lithe and probing, as the rhythm mixes 
here require. But one track, a cover of the Impression's grand ‘People Get Ready,” 
reawakens your faith in both Beck and the singer, Rod Stewart. The timeless slow- 
train gospel movement of the number and its simple, rugged-cross melody enable 
the principals to cast off posing and hysterics for direct, exultant praise, and the 
arrangement rises higher and higher with them. Yes, it lacks the grace of their finest 
old moments together in the Jeff Beck Group — they're striving hard, not just 
letting rip with ease — but the effort expended shows Beck and Stewart's convic- 
tion that their dignity (and capacity for joy) as veteran rockers was on the line for 
this song. And it was. 

(Due to typographical error, it was not noted that last week's ‘‘With a Bullet’ was 

written by Mark Moses.) 
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Scritti Politti: boys just want to have love. 


BERKSHIRE BLUEGRASS: 
SOMEDAY WE'LL MEET AGAIN 


ith the ninth annual Berkshire Moun- 

tains Bluegrass Festival just around the 

bend, its promoters have sifted through 
five years of jamboree tapes and assembled the 
two-record Collector's Edition (Pigeon Roost), an 
anthology that’s crowded with bluegrass greats. 
On 28 cuts, founding fathers (Ralph Stanley, Don 
Reno, Jimmy Martin) alternate with inveterate 
disciples (Don Stover, Red Allen, Osborne 
Brothers), prodigal sons (Peter Rowan, Ricky 
Skaggs, Spectrum), and even a remote cousin 
(Jonathan Edwards). From Mike Lilly’s seething 
banjo rolls and vocal duet with tenor Harley Allen 
on “Sitting on Top of the World” to Stover’s 
affable finale “Someday We'll Meet Again Sweet- 
heart,” Collector's Edition is a burgeoning archive 
of straightarm breakdowns, unwearying fiddle 
tunes, high lonesome ballads, and chilling gospel 
harmonies. 

Each side simulates a different program of the 
four-day hoedown, capturing Thursday's scalding 
licks, Friday’s plangent country refrains, Satur- 
day’s interim progressive takeover, and Sunday's 
gospel. On the first set, Don Reno — Earl 
Scruggs’s only early competition and the model 
for latter-day iconoclasts Tony Trischka and Bela 
Fleck — takes a swirling, acrobatic break on “Live 
and Let Live.” Solo flat-picker Dan Crary reels 
through a polyrhythmic “Lady’s Fancy,” and fleet 
banjo ace Don Parmley propels Bluegrass 
Cardinals through their heretofore unrecorded 
version of the standard “Train 45.” Side two turns 
to stately mountain melodies on Seldom Scene’s 
“It Turns Me Inside Out’ and the Osborne 
Brothers’ ‘My Favorite Memory” before cutting to 
Peter Rowan’s ebullient but incongruous ‘Free 
Mexican Airforce.” Charlie McCoy’s tremolo’d 
harmonica quickly restores the traditional mood 
on a haunting “Shenandoah” and the wellworn 
fiddle extravaganza “Orange Blossom Special” 
(with Ricky Skaggs). 

The now-defunct Spectrum, featuring some of 
the field’s most celebrated young journeymen 
(Fleck, singer Glenn Lawson, mandolinist Jimmy 
Gaudreau), kick off the next set with “I Will 
Survive.” Silky fiddler Blaine Sprouse races 
through Bill Monroe’s demonic ‘Jerusalem Ridge” 
and Peter Rowan returns with a superlative (but 
poorly miked) ensemble — Skaggs, mandolinist 
Frank Wakefield, Bill Keith on banjo, Jerry “Flux” 
Douglas on dobro — for his cannabis classic 
“Panama Red.” But for many fans, the secular 
music is only a warm-up for the burnished four- 
part harmonies that echo through the Sunday- 
morning hills on the Sykes Boys’ “Old Fashioned 
Preacher” and Jimmy Martin and the Sunny 
Mountain Boys’ “Get in Line Brother.” Collector's 
Edition also features a generous share of one-time 
novelties: Martin and Stanley duet on “Rabbit in 
the Log,” Don Stover sets down his banjo and 
picks near unaccomp anied guitar on the modal- 
tuned ‘Shady Grove,” and fiddler Ralph Mayo 
accompanies Stanley on his first performance of 
“Whiskey” since the 1966 death of brother Carter, 
with Charlie Sizemore filling in his part. Some 
might even get a kick out of Jonathan Edwards 
trying to hit the notes on “Wait a Minute,” as 
Seldom Scene try not to make him look too bad. 
With minor snags, Collector's Edition is a 
bluegrass landmark: a hundred twanging instru- 
ments and every one in tune. 

— Jon Herman 

Berkshire Mountains Bluegrass Festival Collec- 
tor’s Edition can be purchased from Pigeon Roost 
Records, Box 127, Cambridge 02140. This year’s 


shows will be held July 25 through 28 at Beresford 
Farms, Duanesburg, New York. 


SCRITTI POLITTI: 
A FLASH OF GREEN 


to transcend their own ephemerality, it’s not 

surprising that there’s a glut of songwriters all 
too ready to expound on the many splendors of 
love. Few put their music where their mouths are - 
with as much flair as Green Gartside, the Welsh 
singer/songwriter who leads Scritti Politti, the 
group responsible for “Wood Beez (Pray Like 
Aretha Franklin),” “Absolute,” and “Hypnotize,” 
three of last year’s most sublime dance tracks. 
Neither a slave to love encrusted in aloofness (like 
Bryan Ferry) nor a purveyor of glib cheer (like 
Howard Jones), Green fortifies his songs with a 
generous helping of hooks that most love paeans 
cannot muster — beat-box rhythms, catchy 
choruses, tensile textures. Scritti Politti’s recent 
trio of singles sets off Green’s soulful lilt, idyllic 
lyrics, and oscillating melodies in a dense pack of 
delirious pulsation. As on the group’s 1982 début 
Songs To Remember, he is still more interested in 
running off strings of pungent phrases than in 
setting up lyrical story lines, but listening to Cupid 
& Psyche 85 (Warner Bros.), you can’t help being 
smitten by the pop weaponry in the Green arsenal. 

Green’s amorous songs aren’t so much boy- - 
loves-girl as boy-loves-love tales. He shoots lyrical 
arrows through eight of the LP’s nine songs,. 
painting romance as an all-consuming faith and 
gracing it with frequent hosannas. He prays for it 
“like Aretha Franklin” in “Wood Beez,” clings to it 
as if it were a life saver when it starts to drift away 
in “Lover To Fall,” and raises loved ones into holy 
beings in ‘Absolute’ and “The Word Girl (Flesh 
and Blood).” It’s a recurring pop sanctification 
that’s well served by the swelling arrangements; 
Green and his new partners, New Yorkers David 
Gamson and Fred Maher, often put their incessant 
rhythms on cruise control and create an airy nap of 
bobbing back-up voices and _ synthesizer 
embellishments. In “Absolute,” the female back- 
up vocalists’ cries of “ooh love you” waft over the 
urging rhythms in a near-beatific chant while 
Green twists the melody into a syrupy incantation. 
This is one of many instances in which the 
supporting voices parley with Green to spur him 
on. The Wordplay of one voice is enough to draw 
you into “Perfect Way”: its snappy alliterative 
choreography (‘I took a backseat, a backhander, I 
took her back to her room/I better get back to the 
basics for you”) supplies a rapid-fire frenzy of 
ricocheting syllables. But when the textures fail to 
tempt, Scritti Politti’s songs can be droopy 
electropop exercises. “Small Talk,” “Don’t Work 
That Hard,” and “Lover To Fall’ are schematized 
dance songs, the last two sunk by their cheesy 
Fairlight mock-horn arrangements, which miss 
the bite of a genuine brass section. 

On the whole, sex tends to get in the way of 
Green's idealized love on Cupid & Psyche 85. In 
“A Little Knowledge,” he’s sickened when he 
turns his Psyche into a sex object by mistaking lust 
for love (“Now I know to love you is not to know 
you”). He’s also wary of premature sex in “Perfect 
Way,” a wry picture of a would-be one-night 
stand in which he searches for a ‘new prop- 
osition” while the woman he is with wants to “do 
what they do.” Green isn’t saying that the best 
lovers are invisible ones, just that love 1985-style 
could use more faith and less yen for carnality. 
Does this make him the new Cupid? No — just an 
arch romantic who’s not writing love songs simply 
for the kissing. — Paul Sherman 


I nasmuch as pop music and romance both seek 
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Lisa Karlin and Jose Masso 
of WCVB TV and Katy Abe! 
of WBCN FM 104 are the 
hosts for this Boston event 
which will also feature 
performances by Al 
Jarreau, Jeffrey Osbome, 


Pat Methen 
g 
A 


available at the box office 
of the Paradise, 969 
Commonwealth Avenue in 
Boston and at the door of 
the Metro the night of the 
concert. 


Proceeds to benefit anti- 
prejudice organizations. 
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Live Aid 


Continued from page 7 
“Layla” and Tina Turner and 
Mick Jagger’s torrid and campy 
“It's Only Rock and Roll.” And 
some cut deeper than they had 
any right to. Hall & Oates re- 
turned what their number-one 
hits had stolen from Motown by 
singing and dancing back-up 
behind the Temptations’ David 
Ruffin and Eddie Kendricks; in 
one of the concert’s sweetest 
moments, during their closing 
“My Girl” the stadium was a 
synchronous sea of jiving hands 
imitating the Temptations’ 
moves. 

But it was a reunited (for just 
this once) Led Zeppelin, and their 
rock anthem of all rock anthems, 


Reach out... 


that walked off with Live Aid. 
The overwhelming number of 
Zep T-shirts in the audience 
made it clear this crowd was 
primed to see Robert Plant, Jim- 
my Page, and John Paul Jones 
together again after five years. 
The band bounded on stage to 
screeching, deranged applause; 
Plant (ravishing, with his electric- 
blue blouse and paisley stirrup 
pants) and Page (ravaged, with 
his hair covering his eyes, a 
cigarette dangling from his lips, 
and a white scarf billowing 
around his neck) beamed like 
conquering titans. After superbly 
feral versions of ‘‘Rock and Roll” 
and ‘Whole Lotta Love’ (backed 
by Phil Collins and Power Sta- 
tion’s Tony Thompson on drums 
and Plant’s bassist, Paul 
Martinez), Plant set a lyric sheet 
at his feet and nudged Page — 
who'd strapped on his double- 
necked guitar — out closer to the 
front of the stage, and the au- 
dience began howling in anti- 
cipation of “Stairway to Heav- 
en.” Maybe because Plant and 
Page have had plenty of time to 
think about the place rock history 
has accorded them, Zeppelin 
were the only band of the day to 
control their anthem rather than 
be ruled by it: they reclaimed the 
song’s original intent — a gentle 
hippie decrial of self-absorption 
and selfishness — from its heavy- 
metal as an 
adolescer.: Plant's de- 
liberate singing emphasized the 
communality (“If we all call the 


tune/Then the piper will lead us 
to reason”), and his mischievous 
response to the crowd’s solemn 
awe (“Does anybody remember 
laughter?” he chirped) trans- 
formed “Stairway” into a caution 
on the dangers of mythmaking — 
when rock becomes all calculated 
anthems and superstars, when 
shadows become taller than 


. souls. And from underneath his 


tendriled bangs and whatever 
other haze he was hiding in, Page 
delivered a stunning solo at once 
ascendant and anarchic and 
drove the point home: “Stairway 
to Heaven” is not about leaving 
the world but about remaking it. 

No ‘80s act at Live Aid 
provoked as impassioned a re- 
sponse as Zeppelin; those who 
came closest were two_ in- 
nocuous, video-made superstars, 
Duran Duran and Phil Collins. 


(‘When you own a big chunk of 
the bloody Third World/The 
babies just come with the 
scenery”). Although they were 
crowd pleasers, the Pretenders 
didn’t generate half the hysteria 
accorded Collins, and at a giant 
show like this, significance is 
measured on a Richter scale of 
popularity. The only exploding 
star who has so far refused to 
sacrifice his humanity to the 
sophisticated mythmaking ma- 
chinery of the video age is Bruce 
Springsteen; had he played the 
concert (as was rumored right up 
to the finale), he might have tied 
together the divergent traditions 
of folk protest and rock as 
salvation, providing the much- 
needed promise that rock’s future 
will be as adventurous as the past 
honored here. 


Without Springsteen, there 


Predictably, teenage girls went 
ape for Duran Duran, but the 
roiling acceptance of Collins — 
every flash of his face on the 
video screen led to cheers from 
all sides of the stadium — was 
puzzling. Collins's popularity 
springs from his consummate 
professionalism: everybloke Phil 
gets the job done, and he won't 
leave your turntable messy after- 
ward. At JFK, he played the piano 
and sang “Against All Odds” and 
“In the Air Tonight’ — _ fast 
becoming his anthems — with a 
grave restraint suitable for the 
occasion, but these songs were 
too introspective, too cloistered, 
to support Collins's lofty inten- 
tions. Indeed, after his ironman 
stunt that day (playing at 
Wembley, then hopping the Con- 
corde to drum for Clapton and 
Zep at JFK), the latter song's 
chorus of “I've been waiting for 
this moment for all my life” 
veered close to self-congratula- 
tion. 

Again and again at Live Aid, 
the old guard threw down a 
challenge to the new, daring it to 
lead, to stir things up, to make 
history. And despite his wide- 
open reception, Collins’s pleas- 
antries weren't provocative 
enough to meet the challenge. 
Earlier, the Pretenders had de- 
livered the concert’s most incisive 
and thoughtful set, celebrating 
the day’s harmony in a glowing 
“Message of Love’ and blasting 
the politics behind the famine in 
a savage “Middle of the Road” 


was nobody to accept the 
challenge except the fans them- 
selves. Maybe Live Aid won't 
bring back political commitment, 
but for those who were at JFK, 
unashamedly flicking their Bics 
during Lionel Richie’s “We Are 
the World” finale, it was a sorely 
needed affirmation of rock's 
scope; at the very least, it showed 
people what they should demand 
from the music — that it bring 
them together for a common 
purpose, rather than showing 
them the same stale picture on 
millions of isolated TV sets. In the 
prosperous technosphere of Live 
Aid, the battered but jubilant 
surviving members of Led Zep- 
pelin (survivors of their myth as 
much as anything else) finally 
found a fitting context for “Stair- 
way to Heaven,” warning rock 
fans desperately basking in the 
glow of their music’s fabled past 
not to expect new fulfillment or 
enlightenment without a fight, or 
without risk or loss. After all 
these years, Zep’s message came 
ringing through: you don’t buy a 
stairway to heaven — you build 
one. O 


Silence 
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problems on an easily available 
party (one would think Gorris 
could have talked to some Dutch 


Jews on the subject). Beyond that, 
both the secretary and the film 
itself hold out the murder as 
something ultimately inex- 
plicable, justified merely because 
it is carried out by an anointed 
group. This sub-Nietzschean 
mystical poop is hammered 
home by the ritualistic way in 
which the murder is committed 
and also by the presence of 
women witnesses who attend to 
the crime like a bunch of som- 
nambulistic bacchantes. That 
group later shows up at the trial, 
where at a crucial moment it joins 
the accused and the psychiatrist 
in an eruption of hysterical 
laughter that’s supposed to be a 
sign of secret enlightenment. 
Quite aside from its violence 
and its anti-intellectualism (all 
the psychiatrist's scientific efforts 
to understand the women fail), A 
Question of Silence evinces a 
typically fascist class hatred. Not 
only is the waitress a crudely 
condescending caricature of a 
working-class woman, at one 
point the secretary describes the 
housewife’s predicament with 
upper-class disgust, sneering at 
her husband as a “minor civil 
servant.” At the same time, the 
secretary's firm is found objec- 
tionable not because it has opera- 
tions in West Africa, where multi- 
nationals pillage with 
neocolonialist impunity, but be- 
cause it doesn’t recognize her 
valuable contributions to its ex- 
ploitation of the Third World 
(this tunnel vision makes the 
inclusion of a black woman as 
one of the giggling witnesses 
doubly objectionable). Obvious- 
ly, this secretary means to replace 
the ruling class, not overthrow it. 
Actually, she’s not trying to 
change anything. The kind of 
rage charted by Gorris in A 
Question of Silence is a loser's 
rage, a vengeance of the van- 
quished. By endorsing blind 
murder, she admits that women 
are in a permanently subjugated 
position, that lynching is all that’s 
left them. A Question of Silence 
boasts a kind of chic nihilism that 
probably plays well in European 
parlor society but is so out of 
touch with contemporary reality 
it would be laughable if it weren't 
pernicious. 


Cellars 
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free-form essay on sexual acts 
with small rodents and you'll be 
flinching for hours. 

Getting back to fanzines your 
mom wouldn't be afraid of, we 
have the newly arrived Johnny 
D’s Liberty Guardian, a booklet 
written (mostly) by Platform Stu- 


dio’s Suzy Rust and Craig 
Federhen and published by John- 
ny nightclub, Rocco 


Cipollone’s Bang!, and a stray 
little offset called Creeping 
Sounds | found at Store 54. 
Federhen and Rust are heading 
into issue three of the JDLG, and 
the previous issues have had all 
the right fanzine stuff — negative 
live reviews, gossip, and 
meticulously transcribed inter- 
views with questions like “How 
do you get your hair that particu- 
lar shade of blond?” My favorite 
featurettes were the food-of-the- 
stars story, in which Michael 
Cudahy says he doesn’t eat fish 
because “they're too sensitive,” 
and Suzy Rust’s consumer guide 
to finding vintage dowdy clothes. 
Federhen, who once played bass 
for CCCP-TV, claims that JDLG 
is the perfect outlet for the pair's 
wise-ass proclivities. “Johnny D’s 
gets publicity, which is good 
because they don’t have much 
advertising, and it’s a good thing 
for us, because we get to mouth 
off in print. We're all typesetters 
and proofreaders here, so we get 
to do something fun instead of 
clothing catalogues, which is 
what we do all day long.” The 
Guardian is available only at 
Johnny D’s except when “Suzy 


BEST Copy AVAILABLE 


' takes 10 copies and dumps them 


at In Your Ear.” Bang! magazine 
is an even mix of local and 
national’ underground reviews 
that’s toughening up its critical 
stance with every issue. Creepi: 
Sounds’ high point was Kate's 
(no last name) literal road journal 
of a New York Dogmatics trip. 
“There's a tie up at the 2nd Toll 
area on 91. Jerry [Lehane, the lead 
singer] says, ‘I want to crash thru 
that thing’ & in almost the same 
breath throws the §$ in & guns the 
van. It's amazing how much 
noise one of those little pine 
boards makes when you rip thru 
it at 30 mph. Jerry instantly claims 
he didn’t mean to do it (his 
Catholic-school training).” 

* 

OVERHEARD at the “Boston 

Now: Photography” exhibit at 
the ICA, in front of Phil in 
Phlash’s rock shots of hardcore 
pig piles here and gone. 
Older Woman: [pointing to a boy 
in the crowd at a Misfits Show] 
That's him! 
Phil in Phlash: Where? 
OW: There! 
PiP: That's your son? 
OW: Don't call him my son! 

* * * 
ODDS & ENDS. On Saturday, July 
20, Condo Pygmies, the Pajama 
Slave Dancers, and Black Cat 
Bone are at Chet’s, Girls’ Night 
Out and Drumm McDowell are at 
the Channel, and Ralph’s Lunch 
is at Ed Burke's. At the Rat it’s 
Sacred Cows, Miracle Workers, 
Scruffy the Cat, and the Wygals 
(ex-Individuals) ... On the 22nd 
Tetes Noires and the Swinging 
Erudites are at Jonathan Swift's 
... On the 23rd there’s an all-ages 
show at the Paradise with Scared 
Straight, Ill Repute, and the FU’s. 
That night, Sorry and the Oysters 
roll bandages for Redd Kross at 
the Rat, and Sick with Delight, 


World at Play, and Anthem are at — 


Jacks Attention and O- 
Positive are at Spit the 24th ... 
On the 25th, Flicks are audition- 
ing for a female costar for their 
upcoming rock video. Call 
470-1157. Also, Erector Set, 
Dreams So Real, and Three Col- 
ors are at the Rat, and Skin are at 
Spit ... On the 26th, Rods & 
Cones are at Jacks, the Blaros, 
Classic Ruins, Capture the Flag, 
and the Blackjacks are at the Rat, 
Peter Dayton is at Spit, and the 
Prime Movers are at Johnny D's 

Episode three of Josh 
Kornbluth’s ‘Urban Happiness 
Radio Hour” airs upstairs at the 
Rat Saturday the 27th; down- 
stairs you'll find the Brood, the 
Primevals, and the Lyres, while 
at Johnny D’s there’s Capture the 
Flag and Band 19... And on the 
30th, the Queers (“I Spent the 


Rent’) are at Chet’s. 
Continued from page 3 


sometimes just recognizable; the 
whites are shitted to the pink you 
get by poor fixing; the format is 
outrageous considering the cam- 
era used. It’s all a matter of 
impressions. The impressions 
drawn from the subject are there, 
but they exist on equal footing 
with impressions added in the 
darkroom. They look good on the 
wall. Pictures of this and that, 
pictures of the process that makes 
pictures — they've almost ceased 
to be pictures. Think of them as 
creations and don’t worry about 
the rest. 

And now up to the top floor, a 
mixed bag to be sure, but featur- 
ing the strongest stuff in the 
house. Here we find Bill Burke’s 
shots of war-torn Cambodia, a set 
of nine prints of which three 
(Refugee Girl, D.K. 75 and Crew, 
and KPNLF Soldier and Rocket 
Launcher) would have been 
enough. Heavy-handed docu- 
mentary portraiture here, but it 
makes it all so real. 

Nearby there’s a set by Phil in 
Phliash, whose stark-lit episodic 
profile of Boston’s slam-dancing, 
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Irene Pletka, from the series Fictions: Relations (1984-’85) 


French-kissing, hard-snorting, 
fast-laning club scene will un- 
doubtedly frighten older ICA 
patrons into driving with their 
doors locked. You may think. 1 
mention him just because he 
takes photos for this paper, but 
you won't think so if you go and 
look: Phil in Phlash’s prints 
provide the most action in the 
show. 

Now on to the fantasy world of 
women — namely, two women: 
Irene Pletka and Anne Rowland. 
The fantasies aren't especially 
graphic or overstated. In both 
cases, we have women posing in 
self-portraits with various men. 
Pletka’s seem to be just that — 
with a few exceptions in which 
she is actually touching her sub- 
ject, these are portraits of men 
with the photographer included 
but relating more to the camera 
than to the guy next to her. Irene 
Pletka may be the nicest person 
since Saint Francis, but in these 
pictures she often looks down- 
right unpleasant. And _ besides, 
there’s dust all over her prints, 
which gets-in the way of the 
man/woman power/submission 


implications the “Boston Now” 
catalogue essayist advises us to 
experience. Flaws aside, one does 
tend to stay with these pictures 
longer than most at the show. 
Except, that is, for Anne 
Rowland’s staged 15x15 color 
scenes depicting herself in 
bedroom or near-bedroom situ- 
ations with a variety of men. 
We're not talking anything ex- 
plicit here, just before-and-after 
apprehensions, satisfactions, and 
related concerns. This is not 
stand-alone photography. This is 
photography used to explore a 
larger idea. What impresses here 
is that Rowland has chosen this 
theme and chosen herself to be 
the recurring character in the 
pictures and obviously gone to a 
lot of trouble with staging details 
like lighting, location, and casting 
and gone to considerable trouble 
(for self-portraiture) arranging 
her camera to produce mean- 
ingful perspective. Self-serving? 
Sure, but most personal state- 
ments are like that — and this 
one’s more interesting than most. 
Travel documentary in the 
grand black-and-white tradition 


is also well served on the ICA's 
top floor, by the shots Jane 


Tuckerman and_ Christopher 
James have taken of Benares, the 
death capital of India. Easy sub- 
jects once you're there, but these 
are well-edited sets of prints 
worthy of publication. 

Finally, we have four examples 
of a style I'm going to call 
“documentary abstraction” 
(though I’m sure some other critic 
has already called it something 
else). Representing this school 
(hell, if I can coin a term I can 
invent a school) at ‘Boston Now” 
we have Jim Stone, Dan Younger, 
David Mussina, and Sage Sohier. 
What ties together the work of 
these photographers (and | insist 
that this is a sounder category 
than any of the three the ICA 
came up with) is that like all 
respectable documentary pho- 


tography it shows us something. © 


But it shows us some things we 
wouldn't expect to see — at least 
not in a photograph. 

Stone is the simplest example. 
He travels around photographing 
offbeat scenes; not unusual 
scenes, not truly bizarre or un- 


familiar scenes. Just scenes you 
might not expect as photographic 
subjects, like a dog guarding a 
field of hubcaps or a pile of post- 
barbecue bones in an aero-serv- 
ice hangar. Younger’s prints at 
the ICA are all postcard-like 
vistas shot in National Parks, 
except that he’s included com- 
paratively unscenic (though in no 
way gross or garish) tourists. Fifty 
years from now people will 
treasure this inclusion; today, 
when the clothes and cars are 
contemporary, we find it jarring 
to see ourselves included in 
pictures of things we go out of 
our way to see. 

The more complex abstract 
documentarians at the ICA are 
Sohier and Younger. The unex- 
pected aspect of their work lies 
primarily in the composition. 
Oversimplified, that aspect goes 
like this. Instead of aiming the 
camera at one thing or another (a 
lakeside cottage or a pier is one 
example on display), Younger 
aims between. The result is that 
he documents the kinds of views 
we see but don’t fix in our minds. 
These views are, however, in- 
strumental in the impression we 
form of a place. We see the cabin; 
we see the pier: but what we 
remember about the summer at 
the lake has as much (or more) to 
do with “unconventional frames” 
that would never make it onto 
the postcard rack. Younger has 
hung a set of such shots that offer 
a very clear, albeit im- 
pressionistic, picture of summer 
at a New York lake. Sohier takes 
a similar approach but with more 
attention paid to people than 
place. Unfortunately his pictures 
fall short of really meaning much 
of anything. Their strength lies 
merely in their looking as if they 
might. 

Now for the short, cruel con- 
clusion. Go see the show. Major? 
No. Worth the effort? Yes. Takes 
itself too seriously? Oh, does it 
ever. 


Henry IV 
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have cosseted him in his de- 
lusion, settling him in a re- 
mote castle in the Dolomites, 
keeping him in the manner to 


which he thinks he’s accustomed, 
and hiring local peasants to serve 
him. 

Pirandello doubtless chose the 
confusing name intentionally. At 
the start of the play, a new 
hireling is upset to learn that he 
has read up on the wrong Henry, 
studying 16th-century history in- 
stead of 11th, so the valets sit 
around and set him straight. 
Instead of Pirandello’s lumbering 
exposition, Bellocchio tells Hen- 
ry's sorry tale through flashbacks 
while his latest visitors drive in a 


_ Silver blue Mercedes to his castle, 


which looks here like Neu- 
schwanstein (another mad king’s 
refuge) with all its points round- 
ed and sharp edges dulled — 
appropriate for a bastion that's 
doubling as an asylum. A doctor 
is being brought to the castle to 
“cure” Henry, and along for the 
ride is Matilda, the woman he 
once loved, as well as her present 
lover and her daughter. 
Bellocchio has had a long 
career as a leftist director with a 
penchant for psychosexual 
themes, and he manages to work 
both obsessions into the grain of 
Henry IV without rubbing out its 
essence. He presents Henry's 
visitors as a f bumbling 
bourgeois — except for the two 
women, who are a mother-and- 
daughter edition of the Eternal 
Feminine. Bellocchio’s technique 
is to ease without warning from 
present-day ‘reality’ to 
flashback sequences: someone 
will look out a car window or a 
castle balcony and see a medieval 
horseback party (rather in the 
way characters in the films of the 
Taviani brothers spy ancient Ro- 
mans in the midst of World War 
Il skirmishes). Are these visions a 
memory of the fateful party 20 
vears before, a dream of the 
original King Henry a millen- 
nium ago, or an actual sighting of 
the contemporary madman rid- 
ing with his valets? Bellocchio, in 
Pirandellian fashion, doesn’t let 
on. 

Locked away in his dusty castle 
behind a metal-grate drawbridge, 
Henry is like a human artifact, 
and his visitors are like clumsy 
archeologists who will smash 
him in the course of excavation. 
We first see Marcello Mastroian 
ni’s monarch lying in bed on his 
stomach; “I'm still young,” he 
declares, as serving women 
knead the fleshy rolls of his back 
and tell him to lay off the 
younger girls. And_ indeed, 
though he has the tired posture of 

middle-aged office worker, 
under all the puff and wrinkle 
Mastroianni’s eyes and mouth 
are those of a child. His servants 
have even rigged a playroom for 
him with ethereal mobiles that 
flutter in the wind like gulls; 
when the crown weighs too 
heavy on his brow, he hops upon 
a giant white rocking horse and 
furiously shakes off the blues. 

Mastroianni is a decrepit colos- 
sus straddling this film; he’s even 
good at delivering Pirandello’s 
windy monologues, which he has 
the sense to play in an intimate 
half whisper, neutralizing their 
bombast. In the flashbacks, Hen- 
ry is seen as a serious young man 
surrounded by debauched re- 
velers, and years later, as his 
servants roister about on the 
castle grounds, he still hasn't 
found a place at life's party table. 
As he wafts through the rooms of 
his palace, dandling toddlers (all 
his, no doubt), dancing with 
wenches, scratching cats, and 
savoring music, he’s a man of 
hearty but frustrated appetites — 
as much a Henry VIII as a Henry 
IV. And his love life is as tangled 
as his Tudor namesake's, his 
relations with Rome as irksome. 

The declared source of Henry's 
torment is his unrequited love for 
Matilda, which he’s chewed on 
for two decades, and which has 
caused him — after his initial 
bout of genuine madness had 
worn off — to feign continued 
delusions of Holy Roman gran- 
deur. The situation, with its 

Continued on page 12 
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echoes of Hamlet as well as 
Calderén’s Life Is a Dream, puts 
Henry ina position of power over 
his visitors: he can toy with them 
from his “madness” and unnerve 
them with revelations of his 
“sanity.” In Pirandello’s script, 
Henry reveals his self-awareness 
to his valets in a stagy mono- 
logue; Bellocchio handles the 
scene with a silent gesture — the 
king takes a cigarette from a 
servant and asks for a light. The 
stunned retainers stare help- 
lessly, like supporting actors 
whose star has just thrown away 
the script, and wait for new cues. 
Later, when it’s clear to all that 
Henry knows what year it is, 
Mastroianni steps out from the 
top of a stairway — and across 10 
centuries — sporting Italian race 
driver's sunglasses. It’s a wonder 
he doesn’t shout, “My kingdom 
for a Ferrari!” 

Claudia Cardinale is Belloc- 
chio’s Matilda, a melancholy, 
preening image of beauty in slow 
decline; and the director has 
somehow founda young actress 


— Latou Chardons — whose 
features match the older 
Cardinale’s, ivory skin, raven 


hair, misterioso eyes and all. The 
doctor plans a little surprise to 


“cure” Henry in Pirandello’s 
play: he turns a portrait of the 
young Matilda into a talking 
picture by placing the daughter in 
its frame and having her call out 
to the king as he strolls by on his 
way to bed. Henry’s like a watch 
that’s stopped, this learned doc- 
tor opines — all he needs is to be 
shaken up a bit. Bellocchio turns 
this cruel moment, with its poten- 
tial for driving Henry over the 
edge again, into farce: the doctor 
fixes the castle’s clock chimes, 
and as they toll, he floods the 
castle hall with light and rudely 
shoves the mother and daughter, 
both in identical crimson period 
costumes, into Henry’s startled 
face. As the scene degenerates 
into a rowdy fight with light- 
weight plastic rocks, you realize 
‘what it was Henry had avoided all 
those years: the slings and arrows 
of outrageous relatives, lovers, 
and_ well-wishing friends. In 
Pirandello’s philosophy, the only 
thing worse than realizing one’s 
isolation is being hounded to 
abandon it — and abandoning it 
is impossible. 

Henry IV is billed as a “free 
adaptation” of Pirandello, but it’s 
closer to the original than you 
might think, and as close as you 
might wish. Pirandello’s rhetoric 
(“Confronting a madman means 
shaking the foundations on 
which you have built your- 
selves!”) is far too overblown (at 


least in translation) to work on 
the stage today; on screen it’s apt 
to come off as parody. Anyway, 
as Robert Brustein’s recent 
production of Six Characters in 
Search of an Author showed, the 
playwright’s speeches can stand, 
and even benefit from, judicious 
pruning. What Bellocchio does is 
to turn down the volume of the 
playwright’s intellect, replacing 
his cerebral grandstanding with 
simple cinematic images and 
gestures. At the play’s end, when 
Henry has staged a murder to 
persuade his guests that he’s lost 
his marbles again (or maybe, 
bonkers or not, he actually has 
done his guest in), he surrounds 
himself with his retainers and 
cries out, “Here we are 

together ... forever!’ Not even 
Charles Laughton could get away 
with that on screen. Mastroianni 
just slinks off into the shadows of 
his mind, and over an empty 
chamber you hear his voice ask, 
exhaustedly, “What's for din- 
ner?” Tomorrow’s dinner, and 


tomorrow’s, and tomorrow's ... 
oO 
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story with a touch of chicken- 
fried Bufiuel: he binds Archie 


Lee Meighan, the gin owner, to 
a crippling premarital agree- 
ment. Baby Doll’s father gave 
her to Archie when she was 18 
on the. condition that Archie 
would support her in comfort 
and she'd stay a virgin until her 
20th birthday. The poor slob 
feels he’s honored half his vow 
by setting them up in a haunted 
mansion, and he’d like nothing 
better than to break the other 
half. Since everybody in town 
has learned of this agreement, 
Archie Lee lives in shame. The 
straw that breaks the cracker’s 
back comes when the Ideal Pay 
As You Go Plan Furniture Com- 
pany removes his five rooms 
full of goods the day before 
Baby Doll reaches the magic 
birthday. That’s what impels 
him to commit arson during the 
Syndicate Plantation’s first an- 
niversary party. Although you 
feel sorry for this white-trash 
schlub, you feel even sorrier for 
the literally crib-bound Baby 
Doll, who sleeps in her own 
nursery furniture in part be- 
cause it’s the only stuff the 
couple actually own. She has to 
put up with her legal husband's 
playing peeping Tom or barging 
into her bath. So there’s a moral 
theme that even- Cardinal 
Spellman might have approved 
of: when Archie Lee complains 
of the public humiliation his 
wife’s caused him, Baby Doll 


responds, “Private humiliation 
is just as painful.” 

Kazan doesn’t overplay the 
line. He has Baby Doll deliver it 
while lapping up a single-dip ice 
cream cone and envying a little 
girl who's enjoying a double-dip 
(and nodding her agreement). 
Throughout, Kazan roots his pal 
Tennessee’s writing in real-life 
Mississippi. He made 80 percent 
of the film in the town of Benoit 
(the rest was shot in a Flatbush 
studio), and the townspeople he 
befriended are used. with amaz- 
ing freeness and wit, both in bit 
parts and as a down-home Greek 
chorus. Kazan never gives us 
glazed-over sociology. Instead, 
he uses the milieu to deepen the 
writing’s ironies. Almost inciden- 
tally, the movie captures the 
historical moment just before the 
Old South finally gave way to the 
New. The Syndicate manager 
runs a modern operation not just 
because he buys up-to-date 
equipment but also because he 
integrates his work force. Silva 
Vacarro is his name (“Like in 
silva lining,” suggests Archie). 
He’s a. Sicilian from Corpus 
Christi who dresses in natty black 


“suits or Western outfits complete 


with Stetson, riding crop, and a 


~ belt with a showy silver buckle. 


This forceful, seethingly self- 
contained figure has a menace all 
his own: he can’t help breaking 
into Italian gestures — biting his 


BIOTTEST HAIR IN TOWN 


We've got the best of everything right here. 
Golf, tennis, indoor/outdoor pools, men’s and women’s 
health clubs, children’s activities, Tingles night club, 
the Silver Shell restaurant and more. 


EVERYTHING UNDER 
THE SUN, AND MOON. 


Our low price includes full breakfast, an evening cocktail, and an activity ticket for our 
health spas and discounted golf. Children under 16 free in same room with parents. 
For reservations or information, call 617-775-7775 or (in — 617-227-8788. 
Mention this ad and receive a welcome gift. 
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*Per person per night, double occupancy. 
Taxes and gratuities hot included, subject to availability (Sun.-Thurs. only, July 1 - August 29). 


PROVINCETOWN—CAPE COD 

The perfect day cruise to the 

Cape's most popular town. Leave 
monwealth Pier daily at 

9:30 am, return 6:30 pm. 

Parking available at Common- 

wealth Pier, or take shuttle boat 

from Long Wharf at 9 am ($1). 

Refreshments and live music on- 

Advance tickets available 
alone. Wharf. Adults roundtrip 

dren $13. 


PEDDOCK’S ISLAND 
Depart Long Wharf 10 am. 
Depart Peddock’s 4:15 pm. 
Adults $4. Children $2. 


GEORGE'S ISLAND/ 
OUTER HARBOR CRUISE 
Cruise through Boston's beautiful 
outer harbor and, if you like, 
explore George's Island State 
Park. Fully narrated 90 minute 
cruises. Leave from Long Wharf. 
Weekends at 10 am, 12 noon, 
2pm drop-off only, 3 pm and 
5pm. Weekdays 10 am, 1pm and 
3 pm. One way Island drop-off 
cruises at 2pm oa 
Adults $3. Children $2. 


WE'VE GOT 
MORE GOING FOR 
YOU EVERY DAY. 


NANTASKET BEACH/ 
OUTER HARBOR CRUISE 
Sail to Greater Boston's most 
beautiful bathing beach. Enjoy 


2pm. Adults $6. Children $3. 


Navy Yard. Option to visit on - 
board the U.S.S. CONSTITUTION. 
Sails every hour on the half hour 
from Long Wharf 10:30 am-4:30 pm. 
Adults $3. Children $2. 
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thumb or hacking the air with the 
edge of his hand like a meat 
chopper. With this character 
managing it, the Syndicate is 
almost too aptly named. But 
Kazan’s choices of staging and 
location multiply the jokes. Silva 
finds Archie Lee’s kerosene can 
and demands justice, but all the 
good ol’ boys he’s put out of 
business are glad his gin’s been 
destroyed. When he corners the 
town marshal at a café, this 
drawling home boy, with his face 
like a relief map of the coun- 
tryside, carries the weight of 
moonshine tradition and inertia. 
He chomps on pizza while telling 
the Sicilian to cool off — and 
when he asks a black woman to 
sing, she breaks out with “I shall 
not be moved.” In Kazan’s all- 
American chaos, the black 
woman gives the crackers an 
anthem and the Sicilian gets the 
short end of the pizza wedge. 
There’s something archetypal- 
ly Sicilian about the way that 
Silva exacts his revenge: bringing 
his cotton to Archie Lee’s gin and 
then using his charm to pressure 
Baby Doll into signing a letter 
attesting to her husband's guilt. 
Sad-sack Archie, balding, 
chunky, and putty-nosed, is no 
match for a sleek polecat like 
Silva. Archie’s family and busi- 
ness troubles are all messed up, 
and that nexus gives Silva the 
chance to work on Baby Doll as 
both seducer and conniver. One 
of the miracles of the movie is 
that the seduction of Baby Doll is 
sexy and touching as well as 
darkly humorous. What arouses 
her sensuality — what nudges 
her from adolescence into 
womanhood — isn’t just Silva’s 
relatively graceful roughhousing 
but his insinuating intimacy. In- 
timate is one thing Archie can 
never be: he’s too bogus and 
insecure. (That’s one reason you 
feel he’s so upset at having the 
crazy but innocuous Aunt Rose 
Comfort share his house.) But 
Silva gives Baby Doll the minute 
attentions she craves — he 


' praises her refinement for refus- 


ing.a pecan he’s cracked open in 
his mouth, he sympathizes with 
her irritation over the cotton lint 
in the atmosphere. Silva plants 
every caress squarely but precise- 
ly, even when he uses his riding 
crop. And Baby Doll needs a man 
with a slow whip hand. Gradu- 
ally, this girl who berates herself 
for dropping out of school be- 
cause she’s cried over long 
division gets some sense of her 
value and allure as a woman. But 
the film never loses its comic ring. 
Emboldened by her sex play with 
Silva, she defends her in- 
telligence to Archie by saying, 
“I've been to school in my life, 
and I’m — a magazine reader!” 
The ending somehow bobbles 
this rough/delicate balance of 
gothic melodrama and_nurs- 
ery/bedroom comedy; the film- 
makers couldn’t figure out how 
to keep their double-edged inte- 
grity and leave Baby Doll with 
either Archie Lee or Silva. In the 
end, at least for the time being, 
she and Aunt Rose Comfort are 
on their own. But this conclusion, 
emotionally unsatisfying though 
it may be, has an intriguing 
prefeminist edge. And maybe our 
dissatisfaction arises simply from 
the movie’s coming to a close. For 
most of the pleasures of film are 
at their height in Baby Doll. 
Everything works together, from 
Anna Hill Johnstone’s costumes 
(including Baby Doll’s baby-doll 
pajamas) and Richard and Paul 
Sylbert’s production design, 
especially the crumbling mansion 
adorned with calendars from the 
Cotton Belt Liquid Fuel Company 
and Nutrena Livestock Feed. Ken- 
yon Hopkins’s music brings 
back the time when sax-y meant 
sexy. Sometimes it's Mickey 
Mouse but often it's rippingly 
effective. Hopkins gives the more 
stylized sequences — such as the 
lovers’ game of hide and seek 
through the empty mansion — 
some of the snap and funk of a 
Continued on page 14 
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* SHOW HOURS 
Friday* noon to7 + Saturday 9 - Sunday~ 9 


regular admission $300- mun of shine. 
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all day~ Friday~ 38100 Jfite prizes ts 
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This ad worth 50¢ for one, $1 for two, off $3.00 admission 
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RENT VIDEO MOVIES 
“The New Way” 


New Releases 
* “Top 40” Hits 
Classics 
All Ratings 
per Video Tape 
Choose From a Catalog of Thousands of Titles 
No Time Limits — No Daily Charge 
Keep Tapes as Long as You Wish 
No Deposits 
JOIN THE FASTEST GROWING VIDEO 
CLUB IN THE U.S.A. 
NO MEMBERSHIP FEE 
FOR MORE DETAILS CALL 
(617) 388-1851 


R.J.’s VIDE 


| Tell them you saw it in 


THE BOSTON 


Now Playing at 


THE BOSTON PHOENIX, SECTION THREE, JULY 23, 1985 


BACK BAY’S 
OLDEST 
RESTAURANT 


Delicious thick char-broiled steaks, 
fresh seafoods, barbequed chicken 
& ribs and limitiess salad bar 
featuring imported beers & wines 
and starring modest prices — 
Luncheons from $3.50 & dinners 
from $6.50 
Open noon to midnight 
All major credit cards accepted 


NEWBURY’S 


STEAK HOUSE 
94 Massachusetts Ave., Boston 
(Corner of Newbury St.) 536-0184 


OO OF 


CJ Does run-of-the-mill radio bore you to tears? 

CL) Does grating ‘kids stuff’ fail to deliver results? 

C) Do your great commercials get buried in clutter? 

WEEP NO MORE! Now you can turn to the LYTE! Deliver your 
Clients’ message with the speed-and impact of LYTE. Reach Southern 
New Hampshire’s successful generation 
respond to your message with their consumer dollars. 


the audience that can 


TURN TO THE LYTE—AND TURN ON THE RESULTS! 


lyte rock...less talk 


Baby Doll 


Continued from page 13 

good ‘50s Jerome Robbins ballet. 
Kazan once instructed Dartmouth 
students to study the cinemato- 
graphy in this movie, to see “a 
master, Boris Kaufman, making a 
great use of white on white to 
help describe the washed-out 
Southern whites.” Kaufman's 
work is so textured you can feel 
the cotton lint. And when he 
shows you the mansion in a 
dusky long shot on the day of the 
fire, as Archie splashes his rat- 
tletrap car through a patch of 
muck that picks up the distant 
house light, the scene is haunted 
by demons of desire. 

As with any of Kazan’s best 
films, though, the ultimate glory 
of Baby Doll is its acting. Archie 
Lee may be an embarrassing 
character, but Karl Malden does 
blubbery wonders with the role 
— he’s a Rodney . Dangerfield 
who doesn’t have to crack jokes 
because he knows his very soul is 
a joke. Eli Wallach is sharp and 


flashy in the best sense, like a 


knife blade. Mildred Dunnock 
manages to be moonstruck in 
broad daylight as Aunt Rose 
Comfort. You can catch the 25- 
year-old Rip Torn in a beaming 
cameo as a dentist who’s tempted 
to give Baby Doll a job as a 
receptionist. Most of all, you get 
to see Carroll Baker seizing her 
one great chance and giving an 
astonishing performance. Suck- 
ing her thumb and wiggling her 
toes when she’s dozing in her 
crib, she looks as malleable as a 
child. When she wakes up she’s a 
fierce young animal who can be 
as imperious as any Southern 
belle, though she mostly wears a 
slip instead of a ballroom gown. 
Baker's tour de force outdoes Sue 
Lyon’s Lolita (a part Baker's 
daughter would later play on 
stage) or anything done by the 
gifted young Tuesday Weld. She 
expresses both the trembling 
eroticism and the growing 
maturity of a girl on the-brink of 
womanhood. As written, the film 
leaves Baby Doll stranded, with- 
out either man. In the playing, 
Baker is forlorn and confused but 
also glad to be free of Archie Lee 
and determined to take the next 
days as they come. At least for 
the night, she and Aunt Rose 
Comfort have the mansion all to 
themselves. Baker's strength and 
comic timing help turn her 
character into a cracked, dirt- 
poor relation of Ibsen’s Nora — 
and help turn this movie into A 
Baby Doll’s House. 0 


Singin’ 
Continued from page 4 
as theater. 

SITR was conceived as a film; it 
was about film; it needed film to 
make its point. What could possi- 
bly be gained by re-creating it on 
a stage, film clips and all? David 
Merrick’s stage adaptation of 
42nd Street could be justified on 
the grounds that the original film 
glorified the Broadway musical 
and so belonged on Broadway. 
But there’s no such justification 
for putting SITR on stage; there's 
none at all, except the prospect of 
a presold audience. The synthetic 
quality that pervades the produc- 
tion at the Gershwin results not 
just from Tharp’s misjudgments 
but from the fakery, the cynicism 
that lies at the heart of the whole 
ersatz project. 

The essential difference be- 
tween movies and theater is not 
that one is live and in person 
whereas the other is recorded and 
remote. It isn’t that one kind of 
performance can never be re- 
peated and the other remains 
immutable. It’s that theater, de- 
spite its physical, three- 
dimensional presence, operates 
on the imagination; film, for all 
its flickering illusion, is concrete 
— it deals in reality. When Gene 


Kelly’s Don Lockwood dances 
into the downpour in the film 
version of SITR, we may know 
that he’s really on a soundstage, 
we may recognize the freshly 
painted stores as fronts — yet we 
believe that the heavens have 
just opened and that Lockwood is 
reveling in the storm. We ex- 
perience the scene as real. On the 
other hand, when it starts raining 
on Don Correia on the stage of 
the Gershwin Theater, we see 
him start to get wet, we notice 
that the tapping we hear is 
coming not from the floor but 
from the orchestra pit (because 
metal taps on that slick stage 
would be a hazard), we see his 
hair getting plastered to his head 
and his clothes becoming 
drenched, we know it’s really 
raining on the stage — yet we 
experience it as symbolic. Just 
because it is on a stage, and we 
can see that it’s on a stage. The 
possibility that Correia could 
catch pneumonia doesn’t make 
the scene any more real than if 
the effect of rain had been created 
with lights or tin foil instead of 
honest-to-God water. And in 
failing to understand that, this 
production fails altogether. The 
gorgeous sets, the costumes, the 
lighting are the best that money 
can buy. But sets, costumes, and 
lighting alone don’t make thea- 
ter. Water splashing on the stage 
doesn’t make theater. Great 
songs, great dances, great stories 
don’t make theater. Theater is 
made only when someone has 
something he or she wants to say 
to an audience. And despite any 
information to the contrary that 
you may have received, saying 
“IT can do that” is just not 
enough. 


Roof 


Continued from page 4 

parody of the Boston Massacre 
isn’t what he’s written — it’s 
impossible to tell, in fact, why 
Dale is interested in the shootout 
at all. He hasn’t written a serious 
study or reinterpretation of the 
event, since he deliberately de- 
parts from the historical record. 
His program note explains that 
the bulletproof “ghostdance” 
cloak he equips Alison with was a 
custom of Great Plains Indians, 
not Massachusetts Algonquins, 
and it admits that there weren't 
many Jews in Colonial Boston — 


~let alone on Beacon Hill. (He 


might add that, unlike Sarah, few 
Jews have ever lit up the 
menorah except at Chanukkah.) 
Yet Dale hasn’t used the 
massacre as an excuse for an 
absurdist comedy, either. No 
genre is being parodied con- 
sistently, the pacing for farce is all 
off, and the play concludes with a 
feverish, partly inaudible solilo- 
quy by Sarah that the director's 
program note suggests we take 
quite seriously: Deborah 
Scaglione writes that Sarah has 
discovered, “through a night of 
chaos and mishap, her strength 
as an individual.” 

There are so many unanchored 
concepts bobbing around in Up 
on the Roof's agitated waters that 
you can get queasy watching 
them bump into one another. 
Maybe Dale means Sarah as a 
psychotic madwoman above the 
attic who's imagining all the 
plot's frantic turnabouts and des- 
perate double-crosses. Maybe the 


- play’s intended as a spoof of the 


way American schools turn Colo- 
nial history into a meaningless 
pageant. Maybe it’s all about 
Oppression: Sarah and Alison, 
both women, one a Jew and one 
an Indian, are rehearsing the way 
minorities will be tromped upon 
by the republic that’s a-birthing. 
Then again, this play has been 
read and workshopped several 
times, so maybe Bruce Dale (the 
author of Wanda and Her Dog 
and Sins Against the Body) just 
doesn’t know what he means 
here. 


= 
; Mass. Ave. | 
«491-5035 
 NEW+USED<RARE 
| 
> 
S 
(a 
EARS?¢ 
©S 
No 
| 
| 


is 
it 
e 
e 
is 
d 
y 


it 


That, alas, is what's suggested 
by the New Ehrlich production, 
which practices the “precise 
steering between playfulness and 
desperation” the author demands 
and yet still comes off as a test of 
the audience’s patience. Since 
Dale gives the actors no cohesive 
roles to play, they’re stuck past- 


- ing individual line readings to- 


gether and calling the result a 
character. Susan Bigger’s hysteri- 
cal Sarah, flouncing around in 
her petticoats and metamorphos- 
ing from “high-born” Beacon Hill 
matron to menorah worshipper 
to adulteress to avenger, is hard 
to watch after about an hour, but 
the discontinuity is hardly the 
actress’s fault. More fun is Jane 
LaFrancesca’s Alison, a comic- 
book squaw with two long 
braids, a chin thrust imperiously 
into the air, and a stern tribal 


-intonation. As for Michael 


Goodson’s Tom Pinckney, it’s 
hard to distinguish between a 
good and a bad performance 
when a character first drops a 
naive-young-soldier act in favor 
of upper-class British courtliness 
and then mutates intermittently 
to a caricatured Bill Sykes cock- 
ney. Crispus Attucks never ap- 
pears, alive or dead. Although 
Sarah spies a ship in the play’s 
final moments, her husband 
never arrives either. And if a 
purpose to Up on the Root 
actually exists, perhaps sailing 
the seas of the author's mind, it 
never cruises within hailing dis- 
tance of its audience; our vigil is 
wearisome, and vain. 0 


Sad Caté 


Continued from page 4 
general store left by her father 
and lives alone upstairs. When 
Cousin Lymon appears from 
nowhere claiming kinship with 
her, everyone expects Miss 
Amelia to throw him out. In- 
stead she takes the ragged 
hunchback in, feeds him, and 
puts him up. So unusual is this 
that the townsfolk assume she’s 
going to murder the vagabond 
for his meager belongings. But 
when they gather in the store to 
confront Amelia, Cousin Lymon 
appears, all spiffed up, his af- 
fability giving rise to an unac- 
customed festiveness. Miss 
Amelia allows liquor to be drunk 
on the premises for the first time, 
and a café is born. The town 
comes alive and things go swim- 
mingly until Marvin, having 
served a stretch in the state pen, 
returns hell-bent on vengeance 
against his wife. And we have to 
sympathize with him: Amelia’s 
hostility has seemed entirely 
unmotivated from the start. 
Why the gangly, cross-eyed 
recluse agreed to marry Marvin, 
and what she expected of mar- 
riage that caused her to flee her 
husband at the first sexual ad- 
vance, are as mysterious to 
McCullers’s readers as to the rest 
of the town’s inhabitants. The 
ambiguities provide natural 
segues into thé author's 
generalities on the human emo- 
tional condition, and the novella 
comes off as a pungent mood 
piece. Little dialogue but much 
description surrounds the events, 
and a self-conscious narration 


strives for the detached analysis 
of a Greek chorus. Edward 
Albee’s 1963 stage adaptation 
translates this by putting large 
chunks of McCullers’s prose into 
the mouth of, what else, the 
Narrator, who hangs around de- 
livering history and homily as 
though auditioning for a guest 
appearance in Our Town. And 
the unanswered questions that 
are part of the novella’s very 
fabric flap distractingly on the 
fringes of the play, leaving the 
performers either to invent 
motivations or seem lost. After 
all, actors abhor an ambiguity, 
and audiences crave answers. 

Of which there aren’t many in 
the Open Door’s fitful al fresco 
revival of Albee’s stage version. 
Dorothy Gallagher’s Miss Amelia 
— too engagingly gruff, shy 
without being surly, and lacking 
the cold edge of acquisitiveness 
that McCullers stresses but Albee 
slights — doesn’t seem to know 
herself why she accepts Marvin's 
proposal, and her casual gestures 
of affection toward Lymon come 
too easily. Kevin Michael Feeley’s 
Cousin Lymon relies mostly on 
garden-variety sniveling and 
cowering; he never digs into the 
substratum of instincts that feed 
the character's perversity as well 
as his sociability. Hank Azaria’s 
Marvin Macy is exaggeratedly 
schoolboyish when courting (in 
flashback) but taps into some 


primal hate as a seasoned ex-con? 


Most of the secondary towns- 
people are individually well 
played, but with director Jennifer 
Waterkotte responding poorly to 
Albee’s call for liberal ad-libbing, 
the actors don’t coalesce into the 
texture of crowd life. Neither, 
except for brief harmonica 
snatches fore and aft, is the 
playwright’s suggestion of an 
ongoing musical accompaniment 
heeded — to the detriment of the 
mood. The Open Door’'s Ballad 
recites its sad tale with occasional 
eloquence, but it doesn’t sing. 0 


Romantic 


Continued from page 5 
galumphing and ditzy dignity by 
Ellen Colton, is so much like 
Janie. Harriet and her maternal 
counterpart, Betty Lee Bogue’s 
imperious silver fox of a Lillian 
Cornwall, also have much in 
common. For example, the elder 
admires Jean Harris, and the 
younger’s boyfriend certainly de- 
serves the Dr. Tarnower treat- 
ment. 

This play’s title is clearly meant 
to be ironic. After all, the modern 
woman, whether Janie or Harriet, 
is too busy being Horatio Alger to 
be Cinderella. But the rest of the 
thriving Gloucester Stage Com- 
pany’s summer season almost 
belies Wasserstein’s tongue-in- 
cheeky attitude toward romance. 
As an hors d’oeuvre to David 
Mamet's gritty American Buffalo, 
Edward Albee’s Strindbergian 
Who's Afraid of Virginia Woolf?, 
and the world premiére of Henry 
Lumper (artistic director Israel 
Horovitz’s ambitious on-the- 
Gloucester-waterfront remake of 
Shakespeare's Henry IV), Isn’t It 
Romantic does seem like a little 
knish whipped up by Barbara 
Cartland. 


Adinner conversation 
between two friends 
becomes an extraor- 
dinary human drama. 
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9PM 
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WITH 


No Credit Cards 


YOU SAW US IN BOSTON MAGAZINE 
9 


Mexican food is our specialty, we have a variety of 
other fine foods including ‘2 Ib. burgers, overstuffed 
sandwiches, salads, ‘“‘skewer of the day” & our own Rudy’s 
And don’t forget our 28 varieties of international beers and 

Sun-Th 11:30am-11pm, Fri/Sat 11:30am-Mid., Sun Brunch 11:30-3 


248 Hotand St at Brosowey, Teste 8a, son. 623-9201 


‘BEST TACOS IN 
BOSTON" Calendar, 
The Boston Globe 


“BEST CHIMICHANGAS” 
The Boston ix 


HOLLAND BEER 


Grolsch. In Holland, it’s the most popular 
premium beer. In Boston, it’s the fine imported beer 
more and more people are asking for by name. 
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Hot Gots cis 


at 11 p.m. ~ 
2:00 (2) Happy Jazz. if not serious jazz. From Pete 
Fountain and the Jim Cullum Jazz Band. 

2:00 (38) Baseball. The Sox versus the California 


Angels. 
Three ivory ticklers from down South in New 


Orleans playing one at a time and in various 
combinations. Featured artists are Tuts Washing- 
ton, Professor Longhair, and Alien Toussaint. 

7:00 (2) The Heart of the Dragon: Understanding. 
Repeated from last week. A ldok at traditional belief 
and modern science. 

8:00 (2) Evening at Pops. A mixed-bag Boston 
début of the Pops at age 100, featuring James 
Galway, Cleo Laine, John Dankworth, and JW's all- 
occasions orchestra doing theme music from 
Spartacus, theme music from The Thorn Birds, and 
songs we and Carmichael. 
9:00 (2) M he Citadel, part 
five. p the of a mine disaster. 
To be repeated on Tuesday at 10:30 p.m. on 
Channel 44, and on Thursday at 1 p.m. 

9:00 (4) Princess Daisy (movie), part one. More 
trash from Judith Krantz, this one about Merete Van 
Camp as the daughter of a movie star and a Russian 
prince. Costars include Stacy Keach and Ringo 
Starr. More on Monday starting at 9 p.m. 

10:00 (2) Mystery: Reilly: Ace of Spies, part seven. 
Repeated from last week. Reilly returns to Moscow. 
To be repeated on Tuesday at 1 p.m. 

10:30 (38) Ask the Manager. Why doesn’t masking 
tape stick to anything? 

11:00 (2) Jean Shepherd's America: Mosquitoes 
and Moon Pies. Repeated 1 


p.m. 
2:00 a.m. (5) The : 
Festival. Repeat 
cuckoo clock with Adem Ant, Cyndi Lauper, Duran 

- Duran, Elton John, Rod Stewart, UB40, Joan Jett, © 
Spandau Ballet, and others. 


MONDAY 


1:00 (2) E at Pops. The afternoon edition. 
Repeated from Sunday at 8 p.m. 
8:00 (2) The Heart of the Dragon: Trading. The last 
installment of this series on China today looks at the 
issue of trade with other nations, something that 
puts China's economy at risk of being overtaken by 
the demands and supplies of capitalism. To be 
repeated on Tuesday at 11 a.m. 
8:00 (5) Baseball. The Chicago Cubs versus the San 
iego Padres, or the Chicago White Sox versus the 
Detroit Tigers. 
8:00 (56) Year of Living Dangerously (movie). 
Mei Gibson (without his tight leather pants) stars 
with Sigourney Weaver in the Oscar-winning tale of 
a journalist taking love and risks as they come in 
troubled indonesia. 
9:00 (2) Smithsonian World: The Last Flower. As 
usual, it's a matter of conjecture why they picked 
the title. Anyway, this show looks at the repair work 
on Leonardo's The Last Supper, at Kenyan herbal- 
healing rituals, and at wildlife refugees around the 
world. To be repeated on Friday at 11 a.m. and on 
Saturday at 1 p.m. 
9:00 (4) Princess Daisy (movie), part two. The fast- 
paced conclusion. Watch for the part where Ringo 
Starr machine-guns a platoon of Vietcong bush vets 
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SUNDAY 
1:00 (2) Jean Shepherd’s America: Mosquitoes | TUESDAY ' 
and Moon Pies. Repeated tend 
wades into the swamps of rgia. The first 
best) half hour of the series. To be repeated tonight Hath ser ‘tom Monday at bes Dragon: Trading. 


1:06 (2) Mystery: Reilly: Ace of Spies, part seven. 
Repeated from bey at 10 p.m. , 

8:00 (2) Nova: Edgerton and his Incredible Seeing 
Machines. A profile of MIT's Dr. Harold Edgerton, 
the man who gave the world the electronic strobe, 
the device that allows scientists to stop-action 
hummin + a in flight and snapshooter Uncle Fred 
to blind Aunt Mildred on her 80th birthday. 
Edgerton is one of the neatest men in the world. 
Check it out. To be — on Wednesday at 11 
a.m., on Thursday at 10:30 p.m. on Channel 44, and 
again on at 2 m. 
8:00 (38) The Montreux Rock Festival. Another set 
of acts from Switzerland's 1985 edition. Featured 
artists here include Sting, Culture Ciub, Huey Lewis, 
‘Duran Duran, Rick Springfield, and the Pointer 
Sisters. To be repeated on Saturday at 3:05 a.m. 
8:30 (7) Skokie (movie). Danny Kaye, John Rubin- 
stein, Carl Reiner, Kim Hunter, and Eli Wallach star 
in. this high-powered issues show based on the 
struggle between Chicago suburbanites and neo- 
Nazis. 
9:30 (2) Neighborhoods: Peace down the Park. 
Racial tensions in Dorchester as confronted by 

some well-intentioned urban youths. 

10:30 (2) Alive from Off Center. The first install- 
ment of an eight-part series featuring artists who 
mix music, dance, and theater with video tech- 
nology. Tonight we get the video work of Laurie 


10:30 ) Masterpiece Theatre: The 
five. Repeated from Sunday at 9 p.m 


WEDNESDAY 


11:00 a.m:(2) Nova: Edgerton and His Incredible 
lachines. Repeated from Tuesday at 8 p.m. 


Machi 
1:00 (2) SoundStage. A concert featuring the _— 
repeated on 


crooning of Joe Cocker. To be 
Saturday at 9 p.m. on Channel 44. 
8:00 (2) National 

The worid (you may not have noticed this) is divided 
into 12 plates of planetary crust that have been 


Born of Fire. 


shifting around and getting in one another's way for . 


millions of years. A look at where they've been and 
where they're headed, featuring examples like the 
San Andreas Fault and voicanoes in iceland. To be 
and on Saturday at 


8p 

8:b0 (38) Hombre nage Paul Newman is Hombre 
if we remember the print ads for this — 
Hombre is a white man raised by Apaches, and 

is a not-bad 1967 Western. 


about a teenage pir torn between her need fr 


romance and her to control her 


THURSDAY 


11:00 a.m. (2) National Geographic Born 
of Fire. Repeated’ from Wednesday at 8 p.m. 


1:00 The. Citadel, 


one (2) Mystery: Reilly: Ace of spies, ‘part eight. In 
which superspy Reilly asks the Latvians for Lenin 
and telis them the Western powers will liberate 


eer ee Sometimes things just don’t work ~ 


8:00 (5) The Main Event (movie). Oh, Christ! Barbra 
Streisand and Ryan O'Neal t her again, just as 
you've always dreaded, in this comedy about a 
bankrupt perfume manufacturer and her pet boxer. 
8:00 (38) The Marcus Nelson Murders (movie). The 
TV pilot that launched Kojak. Telly Savalas stars 
with Marjoe Gortner. 
9:30 (2) Say, Brother. An interview with composer 
and record producer Webster Lewis. 
10:30 Nova: Edgerton and His incredible 
lachines. Repeated from Tuesday at 8 p.m. 


FRIDAY 


11:00 a.m. (2) Smithsonian World: The Last Flower. 
Repeated from Monday at 9 p.m. 

1:00 (2) Austin City Limits. Music from Tammy 
_— and John Conlee. Repeated from last 


8:00 (5) California Suite (movie). The Plaza Suite 
concept heads for the Coast with Jane Fonda, 
Walter Matthau (bet your life he drops his pants in 
this one), Alan Alda, Michael Caine, Bill Cosby, 

ey Smith, Richard Pryor, and Elaine May. From 
imon. Worked once; why not try it again? 
stars 


ily 

with Bruce Dern in this 1976 Hitchcock yarn about 
the search for a wealthy old lady's bastard son. 
9:00 (2) Dance in America: The Magic Flute. Peter 
Martins choreographed this for Heather Watts and 
Ib Andersen to a score by Riccardo Drigo. 
9:00 (7) Chiefs (movie), part one. A three-part TV- 
movie exploiting the early-’80s fascination with 
mass murderers. Not bad as such emg 9°, ——— 
a little slow. Three ice chiefs in 

smalt Southern hamlet find more bodies then 
poo Chariton Heston and Wayne Rogers star. 
Part two will air on Saturday starting at 9 p.m. 
10:00 (5) Rock Reale. Music, videos, and 
dance from Metro as part of the annual campaign to 
lighten up racial tensions in the city. Live segments 
include music from George Benson, the Rainbow 


Karlin, Jose Masso, and Katy Able. Simuicast on 
WBCN (104.1 FM). aun 


(7) Hot HitVideo. Music and silly pictures 
— Lee Roth, Dan Hartman, and Hall & 
ates. 


day at 


9:00 (5) Terror. Arthur Hill hosts a collection of 
reports on terrorist accomplishments around the 
world, plus an investigative look into who these 
people are, how they organize their activities, and 
where pope get their money (which, according to this 
show, is sometimes from behind the tron Curtain). 
9:00 (7) Feolin’ a Gary Busey, Tony 
Randall, Cloris Leachman, and Annette O'Toole 
star in this comedy about a hick at college who tries 
heiress. 


SATURDAY 


1:00 (2) Smithsonian World: The Last Flower. 
Repeated from Monday at 9 p.m. 

2:00 (2) Nova: Edgerton and His incredible Seeing 
Machines. Repeated from Tuesday at 8 p.m. 

7:30 (2) Jean Shepherd's America: From its ice- 
Cold Golden Depths Come Echoes of Lost Battles, 
the Sound of Ancient Victories, the Nojse of a 
Million Ball Games. The title being the best line of 
this haphazard tribute to beer in America. Unin- 
spired video stuff too. They really threw this install- 
ment together from slight material. 

8:00 (2) National Special: Born of Fire. 


8:00 (38) is a bit 
much to ex Channei 38 has teamed up with 
WBCN by combining Dana Hersey and Charies 


as usual at 10:30, followed by the Boston’s Tan 
Line contest, eslection of home movies submitted 


ag 
ii 


28 


Jutiet Prowse and John Monte host the annual hi 
steppin’ event-from Madison Square Garden. 


9:00 (7) Chiefs (movie), part two. The conclusion. 

9:00 (44) SoundStage. With Joe Cocker. Repeated 

from White Poper: p.m. 

10:00 (4) NBC The Biggest Lump of 

Money in the World. cur pension 

funds, which turn out to be the largest single 
force in the economy. Steve Delaney 


reports. 
10:00 (44) Austin City Limits. Music from Roger 
Miller and Earl Thomas Conley. 
10:30 (2) The Stone Carvers. An Oscar-winning 
documentary on stone carving in America. 
11:00 (2) The Gii Prizes: A Double Life. It's 
1976, and Adam Morris has to face the truth that 
material success is a fraud that compares un- 
favorably only to its lack. 


The 525th line. \t's time for July's “For No Real 
Reason” awards: our chance to ~ some 
random accomplishments of note merit 
prompted by our day with televised Live Aid. 
Starting with the commercials, first place in the 
category of inoffensive Co-opting goes to Honda for 
its down-and-dirty Lou Reed video. Second 


prize, 
came category, omg handed to Levi Strauss for its 


Night Live Or What? award goes to AT&T for 
parodying its own cloying ‘Reach Out’ jingle as 
background for shots of relatively healthy famine 
victims; we worried for a while that the company 
was going to suggest we call Africa and describe 
food over the phone. The Closest Thing To Softcore 
On Commercial TV prize goes hands down to 
Coppertone’s summer '85 campaign. And the Love 
Object Of The Season plaque goes to the English- 
woman who tells us what to drink when we meet 
someone smashing on the dated (and undoubtedly 
imported) Babycham ad: Finally, away from the ads 
and back to the music, the Eat Your Vegetables Or 
Else trophy goes to the performing trio of Wood, 
Dylan, and Richard. As Phoenix sports editor 
Michael Gee eo maybe the Live Aid people 
come take just $2.50 of the $70 million they raised 

and buy Keith a sandwich. Check out the more-to- 
the-point critique of Live Aid TV coverage by Mark 
Moses elsewhere in this section. 


SUNDAY 


6:30 a.m. (WROR) American Focus. NFL com- 
missioner Pete Rozelle joins the program from his 
headquarters in New York City. 

7:00 a.m. (WBCN) Boston Sunday Review. A 
documentary look at life in Nicaragua; a debate, 
with pro-choice and pro-life representatives, over 
the constitutionality of the 1973 Supreme Court 
decision to legalize abortion; a preview of the 
annual WBCN blood drive; and an interview with 
author David Haiberstam. 

7:00 a.m. (WGBH) Morning Pro Musica. Eugene 
Ormandy conducts the Philadelphia Orchestra in 
the Brahms Violin Concerto, with isaac Stern. This 
will be followed by music from ium. 

7:00 a.m. (WROR) Sunday on ROR. Don Latulippe 
interviews Erica Gould of the Theatrecide Theatre 
Company, which is currently putting on Porch and 
Vinegar Tom at Alley Theatre. 

8:00 a.m. (WFNX) Sunday Jazz Brunch. Jeff Turton 
plays bebop, funk, and big bands. 
9:00 a.m. (WROR) New Ei Newemakers. Bob 
MacNeil and Mary Blake interview John Lawson of 
the Commission of Education for the Com- 
monweaith of Massachusetts 

10:05 a.m. (WMJX) Jazz Spotlight. Earl Kiugh’s 
Soda Fountain Shuffle. 

10:15 a.m. (WUMB) Gaelic Sports (live). Roscom- 
mon plays Mayo in the Gaelic-football 
final, and Offaly takes on Kilkenny in the Leinster 
hurling final. 

Noon (WCRB) Carnegie Hall Tonight. Neville 
Marriner conducts the Minnesota Orchestra in 
Argento's Casa Guidi, with mezzo-soprano 
Frederica von Stade, and Respighi's Pines of Rome. 
Noon (WILD) Caribbean '85. Warm up your day 
with calypso and reggae. 

1:00 (WFNX) Strictly Reggae. Three hours of roots, 
rockers, and reggae, with host Michael Perkins. 
This week, the music of J.C. Lodge. 

1:00 (WGBH) Beethoven Chronicle. The Emerson 
String Quartet performs Quartets Nos. 2 and 3 from 
Opus 59. Also, H.C. Robbins Landon examines 
Fidelio. 

2:30 (WCRB and WGBH) Live from Tanglewood. 
Charles Dutoit conducts Handel's Concerto a due 
cori No. 2, Mozart's Serenade No. 9 (Posthorn), and 
Schubert's Symphony No. 2. 

2:30 (WICN) Afternoon at the Opera. Herbert von 
Karajan conducts the Berlin Philharmonic Or- 
chestra in Puccini's La Bohéme, with Freni, 
Pavarotti, Ghiaurov, and Harwood. 

4:00 (WTTP) Singles Lifeline. A discussion of 
marital infidelity with Carol Botwin, author of Sex 
After Marriage. 

5:00 (WUMB) Circles in the Stream. Performer 
Fred Small. 

6:00 (WICN) Milwaukee Symphony Orchestra. 
Lukas Foss conducts the Wisconsin Conservatory 
Symphony Chorus in Mahler's Symphony No. 2 
(Resurrection), with Barbara Pearson and Susan 


Bloss. 

7:00 (WBCN) Nocturnal Emissions. irish rock and 
roll with Carter Allan. 

7:00 (WBRS) Black Ster Liner. Artist profiles, 
interviews, and a historical exploration of reggae 
and Jamaican culture. Tonight, a dance-hali con- 


cert. 
70 (WBUR) Concert Music. From Rockport, 


BP WAVES 


Maine, a Bay Chamber Concert in honor of Efrem 
Zimbalist Sr.: the String Quartet in E minor, the 
Fantasy for Oboe, String Quartet and Piano, and 
the Miniatures and impressions for Piano and 
String Quartet. 

WROR) Dr. Demento. Wicked weekend 
warriors of the West. 
8:30 (WCRB) Sunday Opera House. Nigel Rogers 
and Charles Mediam conduct the London Baroque 
and the London Cornett and Sackbut Ensembie in 
Monteverdi's L'Orfeo, with Rogers, Kwella, Kirkby, 


presents new music from Eurythmics, Adam Ant, 
the Faith Brothers, and Prefab Sprout. 
Heavy Metal from Hell. With Bradley 


30:00 (WPNX) Becton Recks. Deb Brady with the 
and the lesser-knowns of Boston music. 

lour Hour. Santana. 
Forum. 


coordinator for Action for 
Development. 

12:30 a.m. (WROR) Boston's Other Voice. The first 
of two parts: an interview with David McWerder and 
Andrew Madison, doctors and authors of The Male 


Latulippe talks with Ron Kertzner, copresident of 
the New England Chapter of the Association for 
Responsible Communication, and Jeff Volk, pro- 
ny director for ARC. They discuss “The Rising 

ide of Change” and the worldwide conference 
recently held in New York City. There will also be a 
discussion of the July 28 bal Tele-Concerts 
ee Boston with Moscow and other cities of the 


MONDAY 


7:00 a.m. (WGBH) Pro Musica. This week 
(and concluding next Monday) the Talich Quartet 
ty} be the six quartets from Beethoven's 
Noon (wash) MusicAmeriga. Stan Kenton and his 
orchestra. 

6:30 (WMBR) Rainbow Tales. New England tunes 
and tales with the Maine Pot-Hellion, Jim Douglas 
and Bill Harley. 

7:00 (WBRS) Black Jack Davy Show. Celtic and 
European folk music. Tonight, humorous Scottish 
stories from Robin Williamson, founder of the 
incredible String Band. 

8:00 (WGBH) Eric in the Evening. Featuring the late 
saxophonist Rahsaan Roland Kirk. 

8:00 (WMFO) Things That Go Bump in the Night. 
Composers in Red Sneakers preview their Louis 
XVII concert, which is coming up Friday night at 
Harvard's Sanders Theatre. 

9:00 (WCRB) San Francisco Symphony. Peter 
Sch conducts No. 


neider 64, 
Mozart's Piano 10 No. 21, with Garrick 
Ohisson, and Haydn's No. 103 
(Drum-roih. 

11:30 (WUMB) Biack Heroes. William 


Whipper, an 
Underground 
Midnight (WOLW) Larry King Show. Mickey 
Mantie on life with the Y. 


TUESDAY 


Noon (WGBH) San Francisco Opera. Continuing 
the presentation of Wagner's Der Ring des 
Nibelungen, Edo de Waart conducts Siegfried, with 
René Kollo (Siegfried), Hanna Schwarz (Erda), 
Chery! Parrish (Forest Bird), Thomas Stewart 
(Wanderer), Helmut Pampuch (Mime), Walter Berry 
(Alberich), James Patterson (Fafner), and Eva 
Marton (Brunnhilde). 

4:45 (WUMB) Recipe Talk Time. Take a pineapple, 
fill it with rum, cancel all appointments, invite some 
friends over, kick back, relax, and enjoy. 

6:30 (WGBH) C 8. Marcelio’s Oboe 
Sonata, Bach's Trio Sonata BWV 1038, Piston's 
String Quartet No. 1. 

8:00 (WGBH) Eric in the Evening. The Ahmad 
Jamal Quartet, recorded live at the Tralfamadore 
Café in Buffalo, with harpist Susan Mazur, bassist 
James Cammack, and drummer Larry Bright. 

9:00 (WCRB) Music from Mariboro. Schumann's 
Piano Trio No. 2, Bach's — No. 189 (Meine 
Seele ruhmt und preist), and Schoenberg's Ver- 
klarte Nacht. 

11:05 (WCRB) Night Music. Adrian Boult conducts 
the London Philharmonic in Dohn4nyi's Variations 
on a Nursery Tune, with pianist Julius Katchen; and 
Herbert von Karajan leads the Berlin Philharmonic 
Richard Strauss's Alpensinfonie, on a compact 


isc. 
Midnight (WBCN) Off the Record. interviews and 
music with Heart. 
2:00 a.m. (WBUR) All oe Long. Jon Faddis, 
Cootie Williams, Joe 


WEDNESDAY 


3:00 (WGBH) MusicAmerica. Recordings of Judy 
Garland from 1933 to 1966. 

5:45 (WUMB) Let’s Talk Business. “Stress and the 
Entrepreneur," presented by the Massachusetts 
Small Business Development Center. 

3:00 (WCRB) Concert Hour. A Mozart program 
Andras Schiff plays the Piano Sonata No. 7; and the 
Smetana Quartet performs String Quartet No. 17 
(Hunt) on a compact disc. 

8:30 (WMFO) On the Town. Live music by Moose 
and the Mud! 
9:00 (WCRB) leveland Orchestra. Jahja 
conducts Mendelssohn's Violin Concerto in 
minor, with Nadia Salerno-Sonnenberg, and 
Prokofiev's Symphony No. 5. 

11:00 (WBCN) David Brenner Live. interviews with 
Nils Lofgren, John Waite, and Jerry Seinfeld. 
Midnight (WDLW) The K Show. Never 
Say Yes to a Stranger is the title of Susan Newman's 
book and the topic of this show, which focuses on 
America’s missing kids. She is joined by Jay Howell, 
executive director of the —e Center for 


Al Night Long. Johnny Hodges, 


THURSDAY 
ts: Zoot 


Sims, Base, Johnny Hodges, Mies 


Crem the Members of the 
Studebaker Movement Theatre Mime Troop — a 
true test of creative visualization. 

8:00 (WCRB) Concert Hour. The Odeon Trio 


performs Taneyev's Piano Trio in D, and Viadimir 
Ashkenazy conducts the Amsterdam Con- 
certgebouw in Rachmaninov's Youth Symphony. 
9:00 (WCRB) New York rmonic. Jiri 
Bélohlavek conducts Barték’s Divertimento for 
String Orchestra, Beethoven's Piano Concerto No. 
5 (Emperor), with Claudio Arrau, and Dvo?aék's 
Symphony No. 7. 


2:00 a.m. (WBUR) Long. Joanne 


All Night 
Brackeen, Louis Belison, Erskine Hawkins, Charli 


FRIDAY 


Noon (WUMB) Both Sides Now. Magical Strings’ 
Above the Towers. 


6:30 (WGBH) Jazz Decades. Billie and DeDe and © 


the Preservation Halil Band (1966); Hoagy 
Carmichael's Unissued Victors (1929-'33), Ruby 
Braff and Dick Hyman (1984), and Benny Goodman 

and the hits of 1939. 

8:00 (WCRB and WGBH) Live from Tanglewood. 
Christopher Hogwood conducts Handel's Messiah, 
with soprano Mary Rawcliffe, mezzo-soprano 
Catherine Denley, tenor Laurence Dale, and 
baritone David Thomas and the Tanglewood 
Festival Chorus under the direction of John Oliver. 


SATURDAY 


10:00 a.m. (WILD) Time Tunnel. The Jacksons. 
11:00 a.m. (WMFO) Something About the Women. 
The New Women's Chorus. 
Noon (WGBH) Folk Heritage (live). From the Hatch 
Shell on the banks of the Charles: Dick Pleasants 
= a show featuring New England yo es 
them Bill Staines, Bill Morrissey, Solomon 

Seal, ick and Lorraine Lee. 
2:00 (WCRB) Opera and Oratorio. Viadimir 
Fedoseyev conducts the Moscow Radio Symphony 
Orchestra and Chorus in Rimsky-Korsakov's The 
Snow Maiden, with Arkhipova, Sokolik, Vedernikov, 
and Einikov. 
8:00 (WCRB and WGBH) Live from Tanglewood. 
Christopher Hi conducts Handel's Messiah. 
See the listing for A | at 8 p.m. 

9:00 (WMRE) Little Walter's Time Machine. Littie 
Waiter plays ‘50s rock and roll. 
11:00 (WGBH) Bradbury 13. ‘Dark They Were, and 
Golden-Eyed.” 
Midnight (WDLW) Jim Bohannon Show. Featuring 
George Simon, author of Big Bands Trivia Quiz 
Book and former drummer with Glenn Miller. 


i 


WAAF 107.3 FM WHTT 103.3 FM 
WATD 95.9 FM WICN 90.5 FM 
WBCN 104.1 FM WILD 1090 AM 
WBOS 92.8 FM WMBR 88.1 FM 
WBRS 91.7 FM WMEX 1150 AM 
WBUR 90.9 FM WMFO 91.5 FM 
WCRB 102.5 FM WMJX 106.7 FM 
WDLW 1330 AM WMRE 1510 AM 
WEEI 590 AM WRKO 680 AM 
WERS 68.9 FM WROR 98.5 FM 
WENX 101.7 FM WTTP 1060 AM 
WGBH 69.7 FM WUMB 91.9 FM 
WHRB 95.3 FM WZBC 90.3 FM 


4 
Laquidara and the two outlets’ on-air staffs for an 
ing all-night party of sorts. Crazy stuff like a Mick 
ae - Jagger sound-alike contest will punctuate movies 
eee and music features straight on through until 5:05 
ake a.m. or so. Should be fun, if a little pointiess. So 
tae here's the highlights of the schedule. At 8:05 p.m. 
it’s the Stones, the Airplane, and the Angels at 
rerunning that selection.of performances from the 
1985 Montreux rock festival (see Tuesday at 8 p.m. 
: for details). And the whole thing winds down around . 
5 a.m. with what they're calling a ‘‘giant giveaway,” 
which, depending on how much the participants 
F z enjoy the party, may include some valuable video 
| equipment. We don't really understand this, but we 
i think we like it. We may even show up. 
wake | 9:00 (2) World Professional Dance Championship. 
ay: a international best gather to win big prizes in the 
Latin, ballroom, and cabaret divisions. 
| 
? and Lionel Richie. Youth marketing aimed at aging f 
children is, however, a dangerous trend. (The Hey! 
: No Kidding award, on the other hand, goes to the 
Oss impressionists. A half-hour meander through the Del Fuegos for their downright refreshing Miller 
f late- 19th-century Impressionists and their works. 
fie 10:30 (2) When the Bough Breaks (movie). it will 
eis probably land on your car. An American Film 
institute presentation directed by Ellen Sandler . 
Persip. 
; mith, Denley, and Laurens 
9:00 (WFNX) Rock over London. Graham Dene a 
: 
4 Joe Warren interviews Allen Platt, housing-services 
3 
‘ a Couple, How Relationships Develop 
A 
y 2:00 a.m. (WBUR) 
Don Ellis. 


SATURDAY 20 


The Orson Welles is offering the most 
complete celebration of a studio. since the 
MFA did Columbia Pictures 18 months ago. 
The Welles salutes Twentieth Century-Fox 
with a three-week series that features a doozy 
of an opening-Saturday double bill: the 
beloved high-style murder melodrama Laura 
and the hard-bitten London-set film noir 
Light and the City. Call 868-3600. 


SUNDAY 21 


Few comebacks in pop have been as well 

deserved and yet full of hard knocks as Tina 
Turner's — she’s the definitive answer to the 
question “What's age got to do with it?” So 
tear yourself away from Mad Max Beyond 
Thunderdome and catch up with the real 
thing tonight and tomorrow at 7:30 at the 
Worcester Centrum. Given her long, variéd 
career — as well as the woman’s limitless 
stamina — you can bet on a full range of 
numbers good for both public and private 
dancing. Tickets are $15 and $17.50; call 
798-8888. 
_ Chamber Music East, a residency co- 
sponsored by the New England Conservatory 
and Castle Hill, has a busy week, as various 
combinations of musicians play throughout 
the state. Today it’s works by Beethoven, 
Villa-Lobos, and Mendelssohn at 6 p.m. at the 
Concert Barn, Castle Hill, Argilla Road, 
Ipswich; the group plays Monday at Pine 
Manor College, Tuesday at Old Sturbridge 
Village, and Friday at Pine Manor again 
before heading back to Castle Hill on Sunday 
the 28th. Tickets for today’s performance are 
$10, $5 for students and the elderly, at the gate 
(call 356-4070); for details on the other 
concerts, check the classical-music listings. 


MONDAY 


Usually distinct, the media of painting and 
photography meet in Steve Gildea’s painted 
photography. Gildea’s telescopic photo- 
graphs of the moon look like typical camera 
studies — until you get closer. The show 
opens today with a reception from 6 to 8 p.m. 
at New England School of Art and Design, 28 
Newbury Street, Boston. Call 536-0383. 


TUESDAY 23 


Look down the street or around the office 
and you'll see what kind of statements 
fashion makes — all the more reason to get to 
the Museum of Fine Arts’ “Dressed and 
Furnished in Flowers: Fine Textiles of the 
Western European 18th Century,” now in its 
last week. Indeed, flowered waistcoats dem- 
onstrate Europe's interest in turning the 
wilderness into a garden as well as do the 
mazes of Versailles. The MFA, 465 Hunt- 
ington Avenue, Boston, is open from 10 a.m. 
to 5 p.m. today; admission is $4, $3 for the 
elderly, free for those under 16; call 267-9300. 


WEDNESDAY 24 


Return to the time when the Road Warrior 
showed his teeth — head to the Coolidge 
Corner, where the original Mad Max is 
playing (at 6:15 and 9:55) with Blade Runner 
(at 7:55) today and tomorrow. Call 734-2500. 

We'd pay money to hear Sleepy LaBeef 
play any of the zillions of country and 
rockabilly songs he knows, but today’s the 
day to hear him free at 8 p.m. at the Hatch 
Memorial Shell, Charles River Esplanade, 
Boston. He’s joined by Mac McNeal and 
Country Rock Band. Call 727-5215. 

We like our country fairs to show their rural 
roots and include some horse pulls and 
poultry shows along with the standard 
midway performers — which is why we 
recommend the Barnstable County Fair, 
which begins today and runs through Sun- 
day. The fairgrounds are open from 10 a.m. to 
11:30 p.m. on Route 151, East Falmouth. 
Admission is $4, with children under 12 free; 
the Massachusetts Department of Food and 
Agriculture, at 727-3027, has details. 


(Carolyn Clay, Jon Herman, Mark Moses, 
and Michael Sragow helped with this week's 
column.) 


Wednesday. 


Thursday: Peter Rowan 


edited by Lisa Deeley Smith 


THURSDAY 25 


If summer is the season for action flicks, 
then the ultimate summer movie — and some 
would say the ultimate movie, period — is 
The Seven Samurai, which plays tonight for 
free in its uncut, subtitled form at 5:30 at the 
Boston Public Library, Copley Square, Bos- 
ton. Call 536-5400. 

Once a year, the Berkshire Mountains 
Bluegrass Festival — the great grandpappy 
of all northern hoedowns — recruits count- 
less bluegrass leaders for a four-day string 
fest in the hills. This year’s celebration begins 
today and runs through Sunday at Beresford 
Farms, Dudnesburg, New York (the west face 
of the Berkshires), featuring, among others, 
Tony Rice, Seldom Scene, John Starling, 


the Osborne Brothers, the Carter Family, 
Quicksilver, Peter Rowan, and Vassar Cle- 
ments, and a Friday appearance of father-of- 
bluegrass Bill Monroe and his Bluegrass Boys. 
Ticket possibilities include full-festival 
camping pass for $50, a Friday-to-Sunday 
overnighter for $35, and one-day passes from 
$10 to $18, with kids under 12 free; call 
492-0415 for details. 

Most . walking tours around town 
emphasize the past; today’s tour of Bulfinch 
Square focuses on how the past becomes the 
present. Acclaimed Cambridge architect 
Graham Gund leads the tour and discusses 
the details of turning the old Middlesex 
County Courthouse into a space for com- 
mercial and noncommercial use. The tour 
at 5:30 p.m. at the Square, 50 Otis Street, 
Cambridge. Admission is $5; call 267-5175. 


FRIDAY 26 


Messiah in hot weather is almost like 
Christmas in July, but Handel's oratorio 
covers much more than the birth of Jesus. The 
Boston Symphony Orchestra and the Tan- 
glewood Festival Chorus perform it with 
soloists Mary Rawcliffe, Catherine Denley, 
Lawrence Dale, and David Thomas, all under 
the direction of Christopher Hogwood, at 8 
tonight and tomorrow in the Shed at 
Tanglewood, Route 183, Lenox. Tickets range 
from $9 to $40, with $6.50 lawn seats going on 
sale two hours before curtain. Call (413) 
637-1940. 

Those of you who sat through as much of 
the Live Aid telecast as we did must have seen 
the Del Fuegos’ down-to-earth Miller ad 
enough times to whet your appetite for them 
live. It just so happens that the rag-tag quartet 
are part of the King Philip Outdoor Concert 
Series being presented in Wrentham tonight 
at 8. A cash bar — so crucial to proper enjoy- 
ment of the Fuegos — is promised (and 
they've better have stocked some Miller); call 
384-3111. 


SATURDAY 27 


Closer to home, a small folk festival gets 
underway as WGBH-FM’s Folk Heritage 
broadcasts live from the Hatch Memorial 
Shell, Charles River Esplanade, Boston. Lui 
Collins, Patty Larkin, Bill Morrissey, and 
others play New England and Southern folk 
music and blues from noon to 5 p.m., and it’s 
free; call 727-5215. 

If you've gotta have mime, it had better be 
good mime, which is what we've got as local 
quiet man Trent Arterberry gains a national 
reputation. His only major Boston appearance 
of the summer begins at 8:30 p.m. at the 
Publick Theatre, Christian Herter Park, 1175 
Soldiers Field Road, Brighton. Tickets are $7, 
$5 for the elderly; call 720-1007. 


SUNDAY 28 


Lovers of The Emerald Forest may go for 
Jean Rouch's Dionysos, which in the form of 
“ethnographic science fiction” tries to extend 
Hugh Gray’s thesis that the Cult of Nature is 
necessary to industrial societies. The US 
premiére of this film, touted as the cul 
mination of Rouch’s 39-year filmmaking ca- 
reer, is tonight at 8:30 p.m. at the Carpenter 
Center for the Visual Arts, 24 Quincy Street, 
Cambridge, under the auspices of the 
Harvard Film Archive. Rouch will be present 
at the screening and available for questions; 
call 495-4700. 


Jimmy Martin and the Sunny Mountain Boys, 
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Sunday the 21st: Tina Turner’s past is prologue. 
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1105 MASS. AVE., HARVARD SQ. 


NEW & USED 
576-6400 


“hock. Jazz, DISCO. CLASSICAL, RAB ETC 
“WE BUY YOUR RECORDS 
HOUSE CALLS MADE ** 


THE WESTERN 


343 WESTERN AVE. 
CAMBRIDGE 492-7772 


THE BOSTON PHOENIX, SECTION THREE, 


Sat., July 20 


Sun., July 21 
ONE LOVE Hi-Fi 


ACE 
July 25 & 34 


from reggae Sun Splash 
in Jamaica 


Fri. & Sat., Aug. 2 & 3 
MADOO & WARIKA 


Sun., Aug. 4 
JAMA ROCK 
HIGH POWER 


Tues., Aug. 6 
Wed., A 


Sat., July 20 
BIG CITY 
TWISTERS 
Sun., July 21 
STEVE GEYER 
BAND 
Mon., July 22 
SEARCH PARTY 
Tues., July 23 
TREMENDOUS 
RICHARD 
Wed., July 24 
NORTH SHORE 
ACAPPELLA 
Thurs. July 25 
GENTLEMEN 
CALLERS 
FRI., July 26 
CHUCK & HELEN 
3 p.m.-7 p.m. 

Sat., July 27 
CHICAGO 
CHARLIE 
& THE 
BUSINESSMEN 


262 Faneuil Hall Marketplace 


every Monday-Friday 4 p.m.-7 p.m. 


Thurs., Aug. 6 
18T 


Fri. & Sat..Ai 
MAGIC & THE RE 


BUD LIGHT 


\: 


= BESTCRUISE= 


“New England's BEST 
Entertainment is on 
Boston Harbor” 


SUMMER ENTERTAINMENT CRUISES | 


Saturday, July 20 


THE 
WHITE WALLS 


Thursday, July 25 


Friday, July 26 


JIM 
PLUNKETT 


Saturday, July 27 


HUSH 


Thursday, August 1 


Friday, August 2 


LIVINGSTON JOHNATHAN 
TAYLOR & EDWARDS 
AZTEC TWQ STEP A 
me 3 Thursday, August. 
Special Cruise 
DONOVAN 
Only Boston Appearance 


21 The 


Coming: Lo. 15 Pousette Dart - ye 17 John Sebastian + August 
ompers 


TICKETS 


Tickets can be purchased as BOSTIX, all TOKETRON' outlets and TELETRON: 
Out of Town Ticket Agency (Harvard Square) 
All Strawberries Locations 720-3434 
¢ Group Rates Available 
ALL CRUISES SAIL RAIN OR SHINE 
CA S H BA RR * Additional charge on some select cruises. 
* No one under 21 years of age allowed, positive ID required. —— 
For More Information Contact: 


= BESTCRUISE= 
BOSTON ENTERTAINMENT & SEASONAL TOURS 
11 Beacon St. Room 610, Boston, Ma. 02108 (617) 742-4265 


we 


i 


ID 


STATE POLICE: 506-4500, 


MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: 911 

POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

METRO AMBULANCE: 288-6700 

CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-5000 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 782-7000 


Because of space limitations, the reSt of our 
“Aid” listings will appear once a month. Look for 
them in our July 30 issue. 


- 


HILDREN 


ACT/TUNES (37 1-1482}presents summer thea- 
ter at Emerson Umbrella Theatre, 40 Stow 
Street, Concord. Tickets $3. July 20, 8 p.m.: The 
World According to Pooh. July 25-26, 7:30 p.m.: 


Tom Sawyer. 
ADAMS STREET BRANCH LIBRARY 


Museum Wharf, 300 Congress St., Boston. 
Summer hours until Labor Day: Sat.-Thurs. 10 
a.m.-5 p.m., Fri. 10 a.m.-9 p.m. Adults $4, 


and Friends; $1. July 26: Celery Trashcan the 


movies Thurs. at 10 a.m. and Sat. at 2:15 p.m. 
July 20: Lassie Come Home. July 25, 27: 
Courage of Lassie. Also, free films for 
preschoolers Fri. at 10 a.m. July 26: “Anansi the 
Spider,” “Chicken Soup with Rice,” “Lend a 
Kitten,” “Tortoise and the Hare,” “Wonder 
Dog.” Also, free stories and crafts forchildren 
ages six to 10 Wed. at 2:15 p.m. July 24: popcorn. 
BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton, presents a children's 


film-and-story program at 1020 an. Free. July 
23: “Charlie Needs a Cloak,” “Thru the Mirror.” 
CAPE ARTS FESTIVAL (896-2218), Chapel-in- 
the-Pines, Samoset Ad., Eastham, presents 
Rosenshontz at 7:30 p.m. July 21. Tickets $6, $3 
for children in advance, $6.50, $3.50 for children 


presents children’s theatre through Juty and Aug. 
at 11 am. Tickets $3.50 and $4.50. July 24: 
Cinderella, the Yates Family Musical Theatre. 

CHARLESTOWN BRANCH LIBRARY 
(242-1248), 179 Main St., Charlestown, presents 
free children’s films at 3:30 p.m. July 23: “Lend a 


‘ Paw,” “The Boy Who Liked Deer,” “Happy 


Owls. ‘ 

CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Through Sept. 
1, Tues.-Sat. 10 a.m.-4:30 p.m. Admission $4, 
children $3, children under 1 free. Ten hands-on 
a ." July 25, 2-3 p.m: paper- 


making. 
CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorchester, 
Presents free children’s films at 3:15 p.m. duly 23: 
“The Boy and the North Wind,” “The Case of the 
Elevator Duck,” “Jack and the Beanstalk.” 
CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Plain, presents free films and 
summer-reading program at 3:30 p.m. July 24: 
“Bicycle Safety,” “if Kangaroos Jump, Why 
Can't 17", “Olympic Champ 
DeCORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin, present children’s per- 
formances Sat. at 10:30 a.m. Tickets $4, children 
DETOURS, excursions for kids 11-16, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. July 
25, 9:30-4:30 p.m.: Peddock’s Island. 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148. 
DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents free children’s 
films at 10:15 a.m. July 23: “Wing of Cota,” 
“Make Way for Ducklings.” 
FALMOUTH PLAYHOUSE (563-5922), Falmouth, 
presents children's theater Mon. at 10 a.m. and 2 


p.m. Admission $3; box lunches $3.50. July 22: 


Sleeping Beauty. : 
FIELDS CORNER BRANCH LIBRARY, 1520 
Dorchester Ave., Dorchester, presents free chil- 
dren's films at 3:30 p.m. July 23: “A Treasure in 
the Pyramids,” “The Making of Raiders of the 
Lost Ark.” Also, summer reading club at 11 a.m. 
July 17: early America; July 24: space explorers. 
FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 
lopes, camels, llamas, birds. Admission to 
Children's Zoo $1. Concerts in the Children's Zoo 
Sat. and Sun. from 2 to 4 p.m. through Aug. 25; 
free with admission. July 20: the Art of Black 
Music and Dance. July 21: the Mike Turt Quartet. 
July 27: Nionots. July 28: Real Steel. 
FREDERICK LAW OLMSTED NATIONAL HiS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline presents “Landscape Day for Chil- 
dren” July 27, 9:30 to 11:30 a.m. Free. 
LE GRAND DAVID and His Spectacular Magic 
Company perform July 20 at 8 p.m. and duly 21 
and 28 at 3 p.m. at the Cabot St. Theatre, 286 
Cabot St., Beverly. Adults $6, under 12, $4; call 
927-3677. 
HARVARD SQUARE THEATRE (864-4580), 10 
Church St., Cambridge, presents children’s films 
Sat. at 11 a.m. Admission $2.50. July 20: Care 
Bears. July 27: Annie. 
HYDE PARK BRANCH LIBRARY (361-2524), 35 
Harvard Ave., Hyde Park, presents children's 
films at 10 a.m. and 4 p.m. July 26: “Little Blue 
and Little Yellow,” “Madeline's Rescue,” “Little 
LOWER MILLS BRANCH LIBRARY (298-7841), 
27 Richmond St., Dorchester, presents free 
children's films at 3 p.m. July 25: “The Giving 
Tree,” “The Sound Collector,” “Magic Michael.” 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumtin Farm (259-9807), South 
Great Rd., Lincoln. Tues.-Sun. 9 a.m.-5 p.m. 
Admission $3, under 15 and seniors, $1.50. 
Sundays 1-3 p.m., and, starting June 


Hayrides 
25, Tues.-Thurs. 10 a.m.-2 p.m., 50¢ extra. Pony 


tides Fri. 10 a.m-1 p.m., 50 cents. Sunday 
Programs at 2:30 p.m. are no charge above 
admission fee. July 21: marsupials. July 28: 


vegetables. : 

MATTAPAN BRANCH LIBRARY (296-9218), 10 
Hazelton St., Mattapan, presents free children’s 
films at 3:30 p.m. July 23: Willie Wonka and the 
Chocolate Factory. 

METRO THEATRE (727-9547) presents chil- 


Armaos. Thurs. Mitchell Kalsumas, 


Pp.m.: computer “Fun Time.” 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Hours July 1-Sept. 11: Mon., Tues., Thurs. 9 
a.m.-6 p.m., Wed., Fri., 9 a.m.-9 p.m., Sat., Sun., 
holidays, 9 a.m.-7 p.m. Admission $5, children 
ages four-15 $3, students and seniors $4; Fri. 
after 4 p.m., $4 adults, $2 children. 

NEWTON FREE LIBRARY (552-7145) presents 
free school-age movies Mon. at 3:30 p.m. at 
Newtonville Branch, 345 Walnut St., Newtonville, 
and Tues. at 2:30 p.m. at Newton Junior Library, 
126 Vernon St., Newton Corner. July 22-23: “The 
Little Mermaid,” “Crystal Tipps and Alistair: 


Swimming. 

NEWTON PARKS AND RECREATION DEPART- 
MENT (552-7120) presents children’s theatre 
Wed. at 2 p.m. at Newton Centre Playground, 
Tyler Terrace, Newton Centre. Free. July 24: the 
Shakespeare Brothers. 

ORIENT HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Barnes Ave., East Boston, pre- 
sents free children’s films at 4 p.m. July 23: 
“Ben's Dream,” “Split Cherry Tree,” “Lost 


Pigeon. 

THE PARK SCHOOL (277-2456), 171 Goddard 
Ave., Brookline, presents a free arts festival with 
student and staff performers. July 25, 7:30 p.m., 
and July 27, 8 p.m.: Uptown, Downtown. July 26, 
11 a.m.: arts fair, featuring The Little Prince and 
Stop the World, | Want to Get Off at 2 p.m., a 
dance concert at 3 p.m., and Circle at 5 p.m. 
PARKER HILL BRANCH LIBRARY (427-3820), 
1497 Tremont St., Roxbury, presents children’s 
films at 3:30 p.m. July 24: “The Park That Kids 
26: “Bremen Town Musicians,” “| Know an Old 
Lady Who Swaliowed a Fly,” “Where the Wild 
Things Are,” “‘Maon’s Men.” 

PATCHWORK THEATRE (256-6066) presnts A 
Romp in the Park with Dr. Seuss July 26 and 27 at 
11 a.m. and 2 p.m. outdoors at Roberts Field, off 
Olid Westford Rd., Chelmsford. Admission 50¢. 
PEABODY MUSEUM OF SALEM (745-1876), 


partner Wed. at 10 am: Admission $5; 
preregistration required. July 24: boats. 
PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances Wed. and Thurs. at 3 and 7 p.m. 
during the summer; admission $3. July 24-25: 
“Hansel and Gretel,” by You and Me Puppets 
with Judith O'Hare. 

ROSLINDALE BRANCH LIBRARY (323-2343), 
4238 Washington St., Roslindale, presents free 
films for pre-schoolers at 10:30 a.m. July 22: 
“Crystal Tipps and Alistair: Trying On Shoes and 
Boots To Get Ready for a Picnic,” "Donald's 
Nephews,"’ ““Piuto’s Surprise Package,” “‘Strega 
Nona.” Also, children's films at 3:30 p.m. July 
23: “Ghosts and Ghoulies,” “The Red Balloon.” 
SOUTH END BRANCH LIBRARY (536-8241), 685 
Tremont St., Boston, presents free children’s 
films at 11 a.m. July 23: “Kelly and the Cop,” 
“The Anthem.” 

SOUTH SHORE MUSIC CIRCUS (383-9850), 
Cohasset, present children’s theatre Thurs. by 
Kaleidoscope Theater at 10:30 a.m. Tickets 
$3.50. July 25: Hansel and Gretel. 

STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 

TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Mitton, offers nature activities for children. 
Admission $1, children 50¢. July 27-28: 11 a.m., 
story time; 2 p.m., animals nobody loves. Also, 
“Hand in Hand” with parents and four-to-five- 
year-olds, 9:30 a.m. or 12:30 p.m. Preregistration 
required; $10. July 25: forest life. July 25, 6:30 or 
7:30 p.m.; hayride in the Hills; preregistration 
required; $2. 

WESTON DRAMA WORKSHOP (899-0620), 444 | 
Wellesley Street, Weston, presents Snow White 
July 23 at 8°p.m. (tickets $5) and July 25-27 at 
10:30 a.m. (tickets $3). 

WEST ROXBURY BRANCH LIBRARY 
(325-3147), 1961 Centre St., West Roxbury, 
presents a free pre-school story hour at 10:30 
a.m. July 26: “Fat Gopal.” 


View, comedy hosted by Walter Driscoll 
ARBOR HOUSE RESTAURANT (524-8080), 131 
Morton St., Jamaica Plain. Fri.-Sat.: pianist/gui- 
tarist Chip Harding. 

THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Mon.-Wed.: Freddy Elias 
Ensembie with the Kokoras Brothers and George 


Joe 


play Mon.-Sat. 5-8 p.m. Fri.-Sat., 8 p.m.-12:30 
a.m.: Larry Cooper and his orchestra. 

BENNETTS (720-0210), 55 Canal St., Boston. 
Piano entertainment during lunch with Ann 
cocktails Mon.-Thurs. 5:30 to 7:30 


CLUBS 
| CAPE COD MELODY TENT (775-9100), Hyannis, 
: Phoenix Classifieds at 267-1234 to te 
FRONT ad under “instruction.” We 
graphs for possible inclusion, but 
> NOTE: ABSOLUTE LISTINGS DEADLINE IS 
; MONDAY AT 5 P.M. 
| 
U 
es Fri. & Sat. July 26 & 27 
Sun., July 28 
Tues., 30 
he funk fusion EMERGENCIES 
ain BOSTON POLICE: 911 
BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 
782-2335 - 
BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 
Boston 742-7 
CAMBRIDGE FIRE:-876-5800 or, from Cam- 
- Music Hour bridge, 911 Days” for preschool children and an adult 
— | 
| 
| 
FAT 
CITY 
j 
“3 
: | (436-6900), 690 Adams St., Dorchester, presents ‘ 
free children's films at 3:30 p.m. July 25: “The 
Marble,” “Soup and Me.” - 
pe BOSTON BY LITTLE FEET (367-2345) offers 
e walking tours for children (who must be accom- LUBS 
ie panied by an adult) ages eight to 12 at Sunday at 
ie bie 2 p.m. from May to October. Admission $2; meet dren's events throughout the MDC area. July 21, a eieentenemneneeensseneinnieneaeeeanineeemaeeinemimeianan anne 
= 5 at the statue of Samuel Adams, Congress St.. 1 p.m., Waverly Oaks, Waltham: Boston Chil- ADELPHIA LOUNGE AND RESTAURANT, 1326 
Boston. dren's Theatre. July 22, 10 a.m., Nahant Beach, 
Me BOSTON CHILDREN’S MUSEUM (426-8855), July 23, 11.a.m., Connors Pool, Waltham, July 24, 
ee 10 a.m, Waverly Oaks, Waltham, July 25, 1 p.m., 
(Sneed Nahant Beach: mimes. July 23, 2 p.m., Nehant 
wis Beach, and July 25, 10:30 a.m, Connors Pool, 
ae children age two and up and seniors, $3; Fri. 6-9 Waltham: Gerwick Puppets. 
z p.m. free. Through the summer: “Endings: an MUSEUM OF SCIENCE (742-6088), Science 
- Exhibit About Death and Loss,” “Raceways.” Park, Boston. Mon.-Wed., Sat. 9 a.m.-6 p.m 
pee, July 20, 12:15 and 1:30 p.m.: Steve Shakespeare — Thurs., Fri., Sun., 9 a.m.-9 p.m. The = 
Center is open Sat. 10 a.m.-noon and 1-4 p.m, Kouyoumjian and Ibrahim Osco, George 
ie Clown; $1. July 27, 12:15 and 1:30 p.m.: Steve — Sun., 1-4 p.m. Adults $4, students $3, over 65 | Kaminaris. Fri., Sat: John Materas, Harry 
sn Shakespeare and Friends; $1. Also, films at 2 —_ and under 17, $2.50; Fri. 5-10 p.m., half price. Bedrosian, George Kaminaris, Steve Diantgikis, 
p.m. Wed. and Thurs. July: “Cecily,” “The Magic China exhibition (call 723-2500) open 10a.m.tog George Armaos. Sun.: afternoons, Harry 
ae Tree,” “Stone Cutter. p.m. daily. Admission $7, children five to 15 and Bedrosian, George Kaminaris, and Steve 
Ps BOSTON PUBLIC LIBRARY (536-5400), Copley _the elderly $5, which includes admission to the  Diantgikis; evenings, Geerge Kaminaris and 
e Sq., Boston, presents free MGM children’s rest of the museum. Through Dec. 1: “China; George Armaos. 
7000 Years of Discovery.” China exhibit ac- SACK BAY HILTON (236-1100), Dalton & 
z tivities: July 20-21: brush painting and writer, 5Setvidere Sts., Boston. Thursdays: One o’Clock 
Pde paper folding, costume show. July 27: Chinese Jump, vocal swing band. 
By: sik fashion show. July 28: Chinese court SAY TOWER ROOM (723-1666), 60 State St., 
Re costumes slide show. Through Aug. 25: the 33rd floor, Boston. Reservations suggested; 
oe Through Sept. 2: “The Comet ts Coming!” 
a animals, giant egg. In the planetarium: ‘Stars of 
aa the Season"; admission 50¢ extra. Sat. 9 a.m.-2 
P.m.: computer “Drop in Time.” Sun. from 1-4 


p.m., Fri. 6-9 p.m. with Ray Styles, and Thurs. 
from 7 to 11 p.m. with Teo and David Jazz Band. 


BESTCRUISE (742-4264). The Provincetown Ii 


leaves Commonwealth Pier at 8 p.m. rain or 
shine. July 20: Dave Mason. July 25: Fat City. July 
26: Jim Plunkett. July 27: Hush. 

BOHILL'S IRISH PUB (598-1918), 126 Union St., 
Lynn. Live irish music evenings. 

BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Makoto Takenaka plays 
solo Sun. 4-8 p.m., and in a duo Thurs. Sat. 5-9 


p.m. 
BOSTON PARK PLAZA HOTEL AND TOWERS 
(426-2000), Park Plaza at Arlington St., Boston. 
In Captain’s Piano Bar, sing-a-long piano bar 
nightly from 9 p.m. In Swans lounge, pianist 
Kevin Gibbs Mon.-Sat. 3-7 p.m. in Fox and 
Hounds Restaurant, pianist Kevin Gibbs Mon.- 
Fri. 7-11 p.m. 

BRADFORD HOTEL (542-4077), 275 Tremont 
St., Boston. In the Main Ballroom, Sat.: Marty 
Lane and His Orchestra. 

BUNRATTY’S (254-9804), 186 Harvard St., 
Allston. July 26: Drumm McDowell, Bamboo 


Gang. 

CABARET JAZZBOAT (876-7777) leaves Fri. at 
7:30 and 9:30 p.m. from Long Wharf aboard the 
M/V Bay State. Wed., July 24: the New Black 
Eagle Jazz Band, the Hot Antic Jazz Band. July 
26: Roomtul of Blues, Luther “Guitar Jr.” 
Johnson. 

CAPTAIN LINNELL HOUSE (255-3400), Skaket 
Rd., Orleans. Tues., Wed.: Marie Marcus and Ron 
Ormsby. Thurs.-Sat.: Marie Marcus, Ron Or- 
msby, Paul Nossiter. Sun.: Billy Marcus. 

THE CELLAR BAR, 247 Commercial St., 
Provincetown. July 26: Virginia Rubino. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. July 20: Girls’ Night Out, Drumm 
McDowell. July 21: Lizzie Borden and the Axes; 
all ages. 

CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. July 20: the String Trio 
of New York. July 21: Paul Rishell. July 23: Joe 
Maneri Quintet. July 24: the Gary Jacobi Quartet. 
July 25: the West Broadway Group. July 26-27: 
Richard Carr and the Pro Bow Trio. 

CHARLES HOTEL (864-1200), Bennett and Eliot 
Sts., Harvard Sq., Cambridge. At Regattabar, 
July 24-27: the New York Jazz Quartet. 

CLUB CAFE (536-0966), 209 Columbus Ave., 
Boston. Sat.: Janet Greeley, Keith Williams. Sun.: 


Phyllis James, Anne Lieber. Mon.: Tim Ray. ° 


Tues.: Richard Carr Jazz Duo. Wed.: Claudia 
Wellington, David Sparr. Thurs., Fri.: Chris Key, 
David Sparr. 

COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. In the Bar at Zachary’s, Sir 
Charles Thompson plays Mon.-Thurs. 5:30-7 
p.m.; Tues.-Sat., 9 p.m.-1 a.m.: Vicki Von Eps 
Trio. 

COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Tues.: D.J. Hanard Show. 


. Wed.: Best of Boston. Thurs. and Sun.: 


Professional Comedy Showcase. 

COMEDY CRUISE (542-5240) leaves Pier 7, 
Northern Ave., Boston, with three comedians at 8 
p.m. July 27. 

THE COMMONS at Copley Place, Boston 
(437-1234). Disc jockeys play top-40 music from 
9 p.m. to 2 p.m. Thurs., 9 p.m.-midnight: Matt 
Siegel. Sun., 7 p.m.-2 p.m.: oldies. 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. in 
Copley’s, Mon.-Sat., 9 p.m.-1 a.m.: pianist Ray 
Santisi, through October. In the Plaza Bar, 
pianist Alan Brunner performs Mon.-Sat. 9 
p.m.-1 a.m. through Aug. 3. 

CORY’S (326-3618), 930 Providence Hghwy., 
Dedham. Music from 8 p.m. to midnight. Wed.: 
Peter Rice. Thurs.: John Mansfield. Fri., Sat.: 
Jane Stratten. 

CRICKETS (227-3434), 101 Faneuil Hall Market- 
place, Boston. Piano music. Sun., 11 a.m.-4 p.m.: 
Bob Talalla. Sun., 4-9 p.m., and Tues., 6:30-10 
p.m: Brian Walkley. Mon., 6:30-10 p.m., and 
Tues., 7-11 p.m.: Phil Harding. Wed., 6:30-10 
p.m., and Fri., 7-11:30 p.m.: Jim Hayden. Sat., 8 
p.m.-midnight: Peter Golemme. 

CROISSANT DU JOUR (492-0553), 52A Brattle 
St., Cambridge, and (566-1845), 308 Harvard 
Ave., Brookline. Sun., Tues., Wed. at Cambridge, 
and Thurs., Fri., and Sat., at Brookline, 6-10 p.m.: 
classical guitarist John P. Jervis. 

DEVON ON THE COMMON, 150 Boylston St., 
Boston. Tues.-Fri.: jazz pianist Bob Winter. Sat.: 
jazz pianist Jeff Lass. 

DURGIN-PARK AT COPLEY PLACE (266-1964). 
Fri. and Sat., 10 p.m.: New Elements, jazz. 
BURKE'S (566-9267), 808 Huntington Ave., 
Boston. July 20: Raloh’s Lunch. July 25: the 
Kidnappers. July 26: Glenn Phillips Band. July 27: 
George Leh and Rockin’ Shoes. 

1882 IRISH EMBASSY CLUB (238-1882), 502 
Foundry St., So. Easton. July 20: Terry Boyle. 
July 22: Danny Doyle. July 23: Mary Black. July 
24: Kindred. July 25-27: the Shananagans. 
EPHRAIM’S (443-5373), Ate. 27, Sudbury. No 
cover. Every Sunday: Stan McDonald's Biue 
Horizon Jazz Band. July 20: Jim Porcetla Duo. 
July 22-27: Carol Johnson. 

FOREIGN AFFAIRS (720-2468), 189 State St., 
Boston. Mon., Thurs., 5-9 p.m.: Peter Rice. Tues., 
5:30-9:30 p.m.: Bruce Marshall. Wed., 6:30-7:30 
p.m.: Sarah Westin. Ffi., 5:30-10:30 p.m.: Dave 
Graham. Sat., 8 p.m.-midnight: Geoff Yeltrab. 
GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. July 20: Sally and the Sophisticatz. 

THE GROG (465-8008), 13 Middle St., New- 
buryport. Sun.: Search Party. July 20: Roger 
Saloom and the Stragglers. July 21: Spider John 
Koerner. July 25: Chicago Charlie and the 
Businessmen. July 26-27: Them Fargo Brothers. 
HEARTACHE (782-1950), 1239 Comm. Ave., 
Allston. Thurs. to Aug. 29: Monk Pelli and the 
Legends. 

HOTEL MERIDIEN, 250 Franklin St., Boston. in 
Café Fleuri, Sat: Arthur Lee Orchestra. Sun.: 
David Crohan. Mon.-Wed.: Jim Dempsey. Thurs., 
Fri: David Sparr. in Julien, Sat.: David Crohan. 


« Mon.: Kurt Laurence. Tues.: Sabby Lewis, Kurt 


Laurence. Wed.-Sat.: David Crohan. 

HYATT REGENCY (491-1234), Memorial Drive, 

Cambridge. Sundays 11 a.m-3 p.m.: Classic 
ing Duo. 


IRISH EMBASSY PUB (540-6656), 734 Teaticket 
Hwy, E. Falmouth. July 20, 22: the Shananagans. 
July 21: Danny Doyle. July 23, 26-27: the 
Buskers. July 24-25: Mary Black. 

THE IRISH PUB (432-7355), Rte. 28, West 
Harwich, Cape Cod. All summer: Harvest Home. 
Sat., Sun. afternoons: Billy and Steve. 

JACKS (491-7800), 952 Mass. Ave., Cambridge 
Continued on page 22 


| RESTAURANT 


You can have it all! at 


JESSICA’S 


on Sunday Nights 


8 oz. Baked or Broiled Swordfish 
with your choice of potato and a 


vegetable for only 85.99. 
Plas... 
The funniest comedy show 
you'll ever see for 82.00! 
No charge with dinner. 
Show starts at 9:30. 
Don’t Miss It? Every Sat. eve. featuring 
“Guilty Children”, 9 - 11 p.m. 
INMAN SQ. (FORMELY DING-HO) 

Rt. 9, Frami 15 SPRINGFIELD ST 

879-1415 FOR RESERVATIONS CALL | 


547-6300 a 


Every Thursday 
GEORGE 
MACDONALD 


with two surprise guests 
pb Tix S4 
LENNY CLARKE — Every Saturday 
with two surprise guests 
accepted with credit card for this show only 
Tix $5 Doors open at 8 p.m. 
PICKERING WHARF, SALEM « 744-0000 


ow 


LIVE FROM 
THE CHANCE LANGTON’S 
STRIP DEBUT COMEDY ALBUM 


N.Y “CAUSE THAT’S THE WAYIAM” /, 
AVAILABLE AT STRAWBERRY'S OR BY MAIL CALL 328-4471 


U 
A iGINAL 
TONY 
may SM 


COMEDY 


Thursdays 
D.J. HAZARD SHOW 
8:30 p.m. « Reg. Adm. $4.00 
Fri. & Sat. 


THE BOSTON COMEDY Co. 


Two Shows 9 & 11:30 p.m. 
Reg Adm. $5.00 


Sunday 
Boston's Best Comedy Team 


ZITO AND BEAN 
8:30 p.m. « Reg. Adm. $4.00 


CO ECT J 1314 Comm. Ave., Boston 
232-4242 
“BOSTON’S BEST 
COMEDY CLUB!” 
— Boston Herald 
Sat., July 20th 9 & 11 p.m. 
DON GAVIN | 
STEVE SWEENEY 
Sun., July 21st 9 p.m. | 
See Sunday has Open mike with host Authorization: The Boston Phoenix 
Thurs., July 25th 9 p.m. Jay Charbonneau i 
ALL STAR COMEDY or Lauren Dombrowski | 969 Commonwealth Ave., Boston 
Fri., July 26th 9 & 11 p.m. Wednesday — Sweeney/Meaney \ 254-2054 
STEVE SWEENEY Night featuring “Man a Expires July 15, 1985 
Sat., July 27th 9 & 11 p.m. in the Street” 
DON GAVIN Thursday re Don Gavin or Barry { 
rimmins host 
NICKS Boston’s top | 
comedians | 
Friday — The Lenny Clarke ! 
Show 
y — Three big shows 
Boston op Admission 
100 Warrenton St. comedians shownme 
of Ph nen Theater District! For reserva tions or in for m ation Authorization: The Boston Phoenix 
COMEDY PHONE] call 254-2054 969 Commonwealth Ave., Boston 
Al ted 969 Commonwealth Ave., Boston 254-2054 Expires July 15, 1965 


AINE NOILO3S ‘XINJOHd NOLSOB 3HL 


| 
COMEDY 
ANDSOME BROTHER: 
(( colltpy The North Shore’s First Comedy Club 
| 
snow pay. n 
AY AN 30 and 76 info 22 
8: aoe ons & 4-00 
wee” eserv" 39 
CA 
Be 
Be 
» 
— — 
| | | 


“Sat., July 20 


FARRENHEIT /CONTROL U/BYOB, MIXERS 

AVAILABLE — THE BIG HOUSE, 502 Harrison Ave., 

Boston. BYOB, Mixers Available (423-6311) 

THE DRIVE /411 — BUNRATTY’S, 186 Harvard Ave., 

Allston (254-9804) 

BIG CITY TWISTERS — CITYSIDE, Faneuil Hall, Boston 

(742-7390) 

PAJAMA SLAVE DANCERS, CONDO PYGMIES, 

BLACK CAT BONES — CHET’S LAST CALL, Causeway 

St., Boston, 523-9160 

THE STRING TRIO OF NEW YORK /JOHN 

LINDBERG/ JAMES EMERY /BILL BANG — CHARLIE’S 

TAP, 280 Green St., Central Square, Cambridge (492-9723) 

ROBIN LANE & THE CHARTBUSTERS — GROVERS, 

392 Cabot St., Beverly (922-9695) 

SALLY & THE SOPHISTICATZ — GREAT SCOTT, 1222 

Comm. Ave., Boston (566-9014) 

NEW MAN/BRUCE MARSHALL & THE CLUE — 

JACKS, 952 Mass. Ave., Cambridge (491-7800) 

ROY BUCHANAN — JONATHAN SWIFTS 30 J.F.K. St. 

Harvard Square (661-9887) 

ORGAN TRIO ROMA STOMPA/BILL BOUBLITZ/KEN 

HADLEY /BOB PATTON — 1369 JAZZ CLUB, 1369 

Cambridge St., Inman Sq. (354-8030) 

SLICKEE BOYS/PRIME MOVERS 

SCHUYLER /HEINKEL — JUMPIN’ JACK FLASH, 88 

Queensberry St. Boston (536-2509) 

CAPT. WENDELL — METRO, 15 Lansdowne St., Boston 

(262-2424) 

_ MOVIES — O'BRIENS, 3 Harvard Ave., Allston (782-6245) 
DAVE VAN RONK/LARRY UNGER — PASSIMS, 47 

Palmer St., Cambridge (492-7679) 

THE FRONT ROW — PATRICK BRADY'S, Corner of 

Newbury St. & Mass. Ave., Boston 

MARK KLEIN/BILL CAMPBELL/BARRY 

CRIMMONS/ED DRISCOLL /BRIAN KILEY /TOM 

GILMORE — STITCHES, 969 Comm. Ave., Boston 

(254-2054) 

CHICAGO CHARLIE & THE BUSINESSMEN — THE 

TAM, 1648 Beacon St., Brookline (277-0982) 

I1-TONES — THE WESTERN FRONT, 343 Western Ave., 

Cambridge (492-7772) 

D.J.s WILLEY & STRICK — SPIT, 13 Lansdowne St., 

Boston (262-2437) 


CHRISTOPHER HOLLYDAY QUARTET/ALAN 
DAWSON, JOHN LOCKWOOD, JOHN MEDESKI — 
WILLOW JAZZ CLUB, 699 Broadway, Somerville (623-9874) 
RALPH’S LUNCH — ED BURKES, 808 Huntington Ave. 
(232-2191) 

LUTHER “GUITAR JR.” JOHNSON — EAGLEBROOK 
SALOON, Rt. 1A, Norfolk (384-7312) . 

GEORGE LEH & THE ROCKIN’ SHOES — 
RENDEZVOUS, 596 Moody St., Waltham (893-7171) 
ADVENTURE SET/ATA-TAT — T.T. THE BEARS 
PLACE, 10 Brookline St., Cambridge (492-0082) 

T.B.A. — THE RAT, Comm. Ave., Boston 

11TH HOUR BLUES — HARPERS FERRY, 158 Brighton 
Ave., Allston (254-9743) 

MARDI GRAS — KINVARA, 34 Harvard Ave., Allston 
(254-9737) 
WHITE WALLS — BESTCRUISE, Beacon St. (742-4265) 


Sun., July 21 


NAVARROS/PREAPISTICS — CHET’S LAST CALL, 
Causeway St., Boston (523-9160) 

THE WRECKING CREW /THE HARMS — 
BUNRATTY ’S, 186 Harvard Ave., Allston 254-9804) 
STEVE GEYER BAND — CITYSIDE, Faneuil Hall, Boston 
(742-7390) 

SHAMAN — JACK’S, 952 Mass. Ave., Cambridge 
(491-7800) 

BLUES JAM SESSION 3 P.M.-7 P.M. BUNNY SMITH 
EXPERIENCE AT 8 P.M. — 1369 JAZZ CLUB, 1369 
Cambridge St., Inman Sq. (354-8030) 

AL HALLIDAY & THE HURRICANES — JONATHAN 
SWIFTS 30 J.F.K. St. Harvard Square (661-9887) 

GEORGE LEH & THE ROCKIN’ SHOES — JUMPIN’ 
JACK FLASH, 88 Queensberry St., Boston (536-2509) 
SEAN SANDS — KINVARA PUB, 34 Harvard Ave., Allston 
(254-9739) 

TREMENDOUS RICHARD — THE TAM, 1648 Beacon 
St., Brookline (277-0982) 

ORVILLE KISER — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 

MOVIES — O’BRIEN’S, 3 Harvard Ave., Allston (782-6245) 
COMEDY — OPEN MIKE NIGHT — STITCHES, 969 
Comm. Ave., Boston (254-3939) 

T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) 
PAUL RISHELL — CHARLIES TAP, 280 Green St., 
Central Sq., Cambridge (492-9723) 

JOHN LOWBRIDGE — EAGLEBROOK SALOON, Rt. 1A 
(384-7312) 

ONE LOVE HI-FI — WESTERN FRONT 343 Western Ave., 
Cambridge (492-7772) 


Mon., July 22 


I-WITNESS /CATALINAS/THE DRIFT — 
BUNRATTY ’S, 186 Harvard Ave., Allston (254-9804) 
SEARCH PARTY — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

RONNIE BROCKTON BAND /BOY & HIS 
DOG/TURTLES UNDER FIRE — JACKS, 952 Mass. 
Ave., Cambridge 491-7800 

MUSICIANS JAM SESSION W/GROVER MOONEY — 
1369 JAZZ CLUB, 1369 Cambridge St., Cambridge 
(354-8030) 

TETE NOIRE /SWINGING EURIDITES — JONATHAN 
SWIFTS, 30 JFK St., Harvard Square (661-9887) 

THE END/WORLD AT PLAY/SINN CITY — JUMPIN’ 
JACK FLASH, 88 Queensberry St., Boston (536-2509) 
MOVIES — O’BRIENS, 3 Harvard Ave., Allston ae 
TAM JAM WITH THE GLEN SHAMBROOM BAND — 
THE TAM, 1648 Beacon St., Brookline (277- 9982) 
SHOCK EXCHANGE — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


Tues., July 23 


FARRENHEIT / VISITOR — BUNRATTY’S, 186 Harvard 
Ave., Allston (254-9804) 

TREMENDOUS RICHARD — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

SHOCK EXCHANGE — WILLOW JAZZ, 699 Broadway, 
Somerville (623-9874) 

SICK WITH DELIGHT /WORLD AT PLAY /ANTHEM 
— JACKS, 952 Mass. Ave., Cambridge (491-7800) 
REBECCA PARRIS — 1369 JAZZ CLUB, 1369 Cambridge 
St., Inman Sq. (354-8030) 

LONNIE BROOKS BLUES BAND — JONATHAN 
SWIFTS, 30 J.F.K. St. Harvard Square (661-9887) 
ULTERIOR MOTIVES /BIG HOUSE /FEMININE 
PROTECTION — JUMPIN’ JACK FLASH, 88 Queensberry 
St., Boston (536-2509) 

MOVIES — O’BRIENS, 3 Harvard Ave., Alliston (782-6245) 
JOHNNY RENO & THE SAX MANIACS — THE TAM, 
1648 Beacon St., Brookline (277-0982) 

P.C. POHAKU — THE WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772) 

T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) 
POETRY WITH JACK POWERS 8-10 PM — CHARLIES 
TAP, 280 Green St., Central Square, Cambridge 


Wed., July 24 


LIZZIE BORDEN & THE AXES/PG13 — BUNRATTY’S 
186 Harvard Ave., Allston (254-9804) 

NORTH SHORE ACAPELLA — CITYSIDE, Faneuil Hall, 
Boston (742-7390) 

JOE VIGLIONES DIMENSION 10/JON MACEY & THE 
SCORE — CHET’S LAST CALL, Causeway St., Boston, 
523-9160 
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9 mg. “tar”, 0.8 mg. nicotine av. 
per cigarette by FTC method. 
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Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 
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1985 R.J. REYNOLDS TOBACCO CO. 


BODY ENGLISH /THE GREG AY BAND/LEO 
EGO — JACKS, 952 Mass. Ave., Cambridge (491-7800) 
BRANFORD MARSALIS /RONNIE MATHEWS 
QUARTET/ALAN DAWSON, IRA COLEMAN — 1369 
JAZZ CLUB, 1369 Cambridge St., Inman Sq. (354-8030) 
THE WHITEWALLS/D.J. MIKE FLANAGIN — 
JONATHAN SWIFTS, 30 J.F.K. St. Harvard Square 
(661-9887) ‘ 

ROCKIN RICK HUNTER — GROVERS, 392 Cabot St., 
Rte. 1A, Beverly (922-9695) 

VISIGOTHS /HOPLESSLY OBSCURE /RANDY BANGS 
— JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-2509) 

BILL BLAST — METRO, 15 Lansdowne St., Boston 


(262-2424) 

— O’BRIENS, 3 Harvard Ave., 
Allston (782-6245) 
T.B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 
T.V.S. — GREAT SCOTT, 1222 Comm. Ave., Allston 
(566-9014) 
SWEENEY MEANEY NIGHT — STITCHES, 969 Comm. 
Ave., Boston (254-2054) 
FAT CITY — THE TAM, 1648 Beacon St., Brookline 
(275-0982) 
SPACE PIONEERS — WESTERN FRONT, 342 Western 
Ave., Cambridge, (492-7772) 
FRINGE — WILLOW JAZZ, 699 Broadway, Somerville 
(623-9874) 
ATTENTION /O-POSITIVE — SPIT, Lansdowne St., 
Boston (262-2437) 
THREE COLORS — TT THE BEARS, 10 Brookline St., 


Cambridge (492-0082) 

GARY JACOBI QUARTET — CHARLIES TAP, 280 Green 
St., Cambridge (492-9723) 

CAPE COD ALL-STARS — EAGLEBROOK SALOON, 
Rte. 1A, Norfolk (384-7312) 

JUST IN TIME — RENDEZVOUS, 596 Moody St., Waltham 
(893-7171) 


Thurs., July 25 


BLOCK YARD /NU-BLEND — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 

GENTLEMEN CALLERS — CITYSIDE, Faneuil Hall, 
Boston (742-7390) 

IT FIGURES/ THE GIVENS — CHET’S LAST CALL, 
Causeway St., Boston (523-9160) 

THE BLACK JACKS — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

PCB/VISITOR IN THE MIDDLE/ABSOLUTE 
BEGINNERS — JACKS, 952 Mass., Ave., Cambridge 
(491-7800) 

THE WANDELLS/CHAIN LINK FENCE/THE PETS — 
JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-4800) 


(232-2191) 
CAPT 


LARY TOMEI — PATRICK BRADYS, Corner of Newbury 
& Mass: Ave., Boston 

RED EYE — EAGLEBROOK SALOON, Rte. 1A, Norfolk 
(384-7312) 
SLEEPY LA BEEF — HARPERS FERRY, 158 Brighton 
Ave., Allston (254-9743) 

T.B.A. — JONATHAN SWIFTS, Harvard Sq. (661-9887) 
VIDEO IRISH SPORTS GAMES — KINVARA, 34 
Harvard St., Allston (254-9737) 

KIDNAPPERS — ED BURKES, 808 Huntington Ave. 


. WENDALL — METRO, 15 Lansdowne St., Boston 
(262-2437) 
BODY POLITICS/BODY ENGLISH — T.T. THE BEARS, 
10 Brookline St., Cambridge (492-0082) 
SILAS JR. AND THE HOT RIBS W/HARMONICA 
GEORGE — 1369 JAZZ CLUB, 1369 Camb. St., Cambridge 
KELLY FITZGERALD — O'BRIENS PUB, 3 Harvard Ave., 
Allston (782-6245) 
T.B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 
THE ACCIDENTS — RENDEZVOUS, 596 Moody St., 
Waltham (893-7171) 
BARRY CRIMMONS/KEN ROGERSON /BOB 
BATCHELDOR / BILL CAMPBELL /TOM GILMORE — 
STITCHES, 969 Comm. Ave., Boston (254-2054) 
SKIN — SPIT, 13 Lansdowne St., Boston (262-2437) 
BILL STAINES/MERLE SCHLESINGER — PASSIMS, 47 
Palmer St., Harvard Sq. (492-7679) 
FEITICO — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7679) 
THE SECRETS — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 
TIM RAY TRIO — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 
THE WEST BROADWAY GROUP /BILL LOWE/TRUDY 
SILVERMAN /PHILIPPE CRETIENNE — CHARLIES 
TAP, 280 Green St., Cambridge (492-9723) 
FAT CITY — BESTCRUISE, Beacon St. (742-4265) 


Fri., July 26 


BAMBOO GANG/DRUM McDOWELL — BUNRATTY'’S, 
186 Harvard Ave., Allston (254-9804) 

RICHARD CARR /CHRISTOPHER BROOKS DUET — 
CHARLIE’S TAP, 280 Green St., Cambridge (492-9723) 
CHUCK & HELEN 3 p.m.-7 p.m. — CITYSIDE, 262 
Faneuil Hall Marketplace, Boston (742-7390) 
PRIMEVALS/THE OYSTERS/THE BOSSTONES — 
CHET’S LAST CALL, Boston, (523-1960) 

SEARCH PARTY — GREAT SCOTT, 1222 Comm. Ave., 
Boston (566-9014) 

NERVOUS EATERS — GROVERS, 392 Cabot St., Beverly 
(922-9695) 


| 
| 


LIGHTS 


newworld. | 


RODS & CONES/CONSTANT CHANGE /ODDLY 
ENOUGH — JACKS, 952 Mass. Ave., Cambridge 
(491-7800) 
LENI STERN QUARTET /BILL FRISELL /HARVIE 
SWARTZ/YVES GERARD — 1369 JAZZ CLUB, 1369 
Cambridge St., Inman Sq. (354-8030) ‘ 
THE RADIATORS — JONATHAN SWIFTS, 30 J.F.K. St., 
Harvard Square (661-9887) 
THE DEL FUEGOS/ THE DOGMATICS — KING PHILIP 
CONCERT SERIES, WRENTHAM, MA. 
THE NEIGHBORHOODS / THE SMITHEREENS / THE 
SKELETONES — JUMPIN’ JACK FLASH, 88 Queensberry 
St., Boston (536-2509) 
HOT OFF THE FRETS — KINVARA PUB, 34 Harvard 
Ave., Allston (254-9737) 

ILLIPS BAND — ED BURKES, 808 Huntington 
Ave. (232-2191) 
HOST GURELLI 


(262-2424) 
ESSEX 


— METRO, 15 Lansdowne St., Boston 


— O'BRIEN’S PUB, 3 Harvard Ave., Alliston 
(782-6245) 

O-POSITIVE /CHILDREN OF PARADISE — TT THE 
BEARS, 10 Brookline St., Cambridge (492-0082) 
PREACHER JACK — EAGLE BROOK SALOON, Rt. 1A, 
Norfolk (384-7312) 

BILL STAINES & MERLE — PASSIM, 
47 Palmer St., Harvard Sq. (492-7679) 

TBA — THE RAT, 528 Commn. Ave., Boston (536-2750) 
SLEEPY LA BEEF — HARPERS FERRY, 158 Brighton 
Ave, Allston (254-9743) 

PETER DAYTON — SPIT, 13 Lansdowne St., Boston 
(262-2437) 

THE LENNY CLARKE SHOW — STITCHES, 969 Comm. 
Ave., Boston (254-2054) 

T. BLADE & THE FABULOUS ESQUIRES — THE TAM. 
1648 Beacon St., Brookline (277-0982) 

RICK DELLARATTA — WILLOW JAZZ, 699 Broadway, 
Somerville (623-9874) 

COOL RUNNINGS — WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772) 

MONK PELLI & THE LEGENDS — RENDEZVOUS, 596 
Moody St., Waltham (893-7171) 

JIM PLUNKETT — BESTCRUISE, Beacon St. (742-4265) 
THE TURBINES, BAND 19/THE FIVE — THE BIG 
HOUSE, 502 Harrison Ave. (423-6311), BYOB, Mixers 
Available. 
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Tix $7 00 advance/$9.00 at the door 
12 School St. Marblehead, MA 
639-0100 


Sun., July 28 30PM- 12:30AM 
DEL FUEGOS with ELECTRIC CAVES 


Tickets $10 


July 24 9:30PM-12:30AM 


21 BROOKLINE ST., CAMBRIDGE, MA 


Fri., July 26 


THE VELS 


864-0400 


7/20 - LUTHER “GUITAR” JUNIOR 
JOHNSON + 7/21 - JOHN LOWBRIDGE - 
7/24 CAPE COD ALL STARS « 7/25 - RED 
EYE + 7/26 - PREACHER JACK «7/27 - 


Rt. 1A Norfolk (5 min. from Sullivan Stadium) 
Open’? days 11 am to 12 pm 7392 


2 


Reggae Cruise Away with ISLAND SIDE 
* Tickets $5 


ot Every Friday & Saturday Night 


Our Sundance Cruises 
Tix only $5—9:30PM- 12:30AM 
from Boston A different band each week 
VIKING CRUISES (603) 431-5500 
Viking Dock, MarketSt. Portsmouth, New Hampshire 
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Only 1 How 


Rumble Winn 


together ade 


AVENUE 


41984 
SCHEMERS 


M.C. WBCN’S Carter per 


July 25 


Squares Boston 


1105 MASS. AVE., HARVARD SQ. 


NEW & USED 
576-6400 


‘hook sazz DISCO, CLASSICAL, R&B, 
WE BUY YOUR RECORDS 
HOUSE CALLS MADE * 


262-2470 
x 145 Ipswich Street, Boston, MA * 
PRO AUDIO SALES, 
RENTAL, SERVICE * 


AT THEBETTER CLUBS 
IN TOWN. * 
SOUNDSYSTEMS 
% DESIGNED, INSTALLED » 
* AND MAINTAINED BY _* 


SID STONE 


SOUND LABS, INC 


REGIONAL AND 

~CONTINENTAL 
Lunch Mon.-Fri., 11:30-3:00 pm 
Dinner Sun.-Fri., 5:30-9:00 pm 


Saturday, 1:00-8:30 pm 
Brunch 11:00-4:00 pm 


Light 


'n Nice! 


28 & Aug | 


Rock'n Roll 


Live No cover 


Thurs., 


riday & Sat. 


. July 21 


TREMENDOUS 
RICHARD 
TAM JAM 


with the 
GLEN 
SHAMBROOM 


O'Briens Pub 


Sat., July 20 
MOVIES 


Wed., July 24 
JULIE DOUGHERTY 


Thurs., July 25 


KELLY FITZGERALD 


Fri., July 26 
ESSEX 


Sat., July 27 
MOVi 


3 Harvard Ave. 
Alliston 782-6245 


H s F 
arper's | 
158 Brighton Ave. ¢ Alliston, MA 


Sat., July 20 


11TH HOUR 
BLUES BAND 


July 25th, 26th, 27th 
SLEEPY 
LA BEEF 


Meet the Brewer of 


We 


Sunday nights. Beach bum contest 

Cash prize for worst dressed bum 
Wednesday nights. 

Ladies’ night and hot shorts night. 

Cash prizes for best hot shorts on a guy or a gal 
Thursday nights. Impersonation night 

Come dressed as your favorite 50s & 60s 
character. Cash prize for best impersonation 
Also, every Thursday night — 

The fabulous Monk Elvis Pelli and The Legends 


‘re open 7 days 8 p.m.-2 a.m. 
Sunday-Wednesday, no cover 


$5 cover Fridays & Saturdays 
Sneakers, T’s and Jeans Okay 


Call 782-1950 
1239 Comm. Ave., Boston 
(Corner of Comm. & Harvard) 


CROVERS 


In Beverly 
392 Cabot St. Rte. 1A 
15 min. on 128N. Exit 20S 922- 9695 


Sat., July 20 é 
ROBIN LANE AND 
THE CHARTBUSTERS 


Thurs., July 25 
THE BLACK JACKS 


Fri., July 26 


NERVOUS 
EATERS 


Sat., July 27 


SMUGGLER 


NO COVER BEFORE 9PM 


EXCEPT SPECIAL EVENTS 


Continued from page 19 


Imprint. 

JOKERS COMEDY CLUB (542-4077), 75 Warren 
St., Boston, across from the Charlies Playhouse. 
Thurs.: open mike night with Jimmy Tingle. Fri.: 
Barry Crimmins. Sat.: Lenny Clarke. 
JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Cambridge. July 20: Roy Buchanan. July 22: Tete 
Noire, Swinging Erudites. July 23: Lonnie Brooks 
Blues Band. July 26: the Radiators. July 27: Fat 
City 


KINVARA PUB (254-9737), 34 Harvard. Ave., 
Allston. July 26: Hot Off the Frets. 
LAFAYETTE HOTEL (451-2600), Lafayette 
Place, Boston. Fri.-Sat., 7-11 p.m., Thurs.-Sun., 
3-7 p.m.: Joan Faber. 
LANDMARK CAFE (227-9660), 300 North Mar- 
ket Building, Faneuil Hall Marketplace, Boston. 
Mon.: pianist Chris Curtis. Tues.: Essex. Wed.: 
Chris McDermott. July 20, 25: Reminiscence. 
July 26-27: Scoundrel. 
LENOX HOTEL (536-7676), 710 Boylston St., 
Copley Sq., Boston. In Diamond Jim's Piano 
Bar, singalong piano entertainment Mon.-Sat. 5 
p.m.-1:30 a.m. 
LILY’S (227-4242), 29 North Quincy Market, 
Boston. Piano bar. Sat., 9 p.m.-midnight, Sun., 
5-10 p.m., and Tues., 7 p.m.-midnight: Alan 
Klebenoff. Sat., Sun., noon-5 p.m., Mon., Thurs., 
Fri., noon-3 p.m., Mon., 7 p.m.-midnight, and 
Wed., 3-7 p.m.: Brian Walkley. Tues., noon-3 
p.m., and Wed., 7 p.m.-midnight: Phil Harding. 
Sat., 5-9 p.m., Mon.-Tues., 3-7 p.m., Wed., 
noon-3 p.m., Thurs., 7 p.m.-midnight: Jim 
Hayden. Thurs.-Fri., 3-7 p.m.: Dave Crone. 
MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. Fri.-Sat.: jazz 
vocalist Daniel Boone Jr., Al Vega Trio with Bo 
vocalists. in the Conservatory, Tues.-Sat.: dance 
club with djs. 
MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Palm Garden 
Restaurant, pianist Lenny Brewster plays Tues.- 
Thurs. 5-9 p.m. and Fri. and Sat. 5:30-10 p.m. 
MAY GARDEN (620-1857), 413 Worcester Rd., 
Framingham. Fri., Sat., 9 p.m.-12:30 p.m.: pianist 
Makoto Takenaka. 
McMAHON’S LOUNGE (782-5060), 386 Market 
St., Brighton. Thursdays and Fridays at 7:30 
p.m.: The Buzzard Guich Revue, C&W comedy 
revue; $15 includes dinner and unlimited beer or 
wine. Saturdays: Jim Plunkett. 
MISTER E’S LOUNGE (893-1086), 144 Moody 
St., Waltham. July 20: Beth Sass. July 24-27: 
John Hicks and Revolution. 
NEWTON MARRIOTT HOTEL (969-1000). 
Comm. Ave. and Rte. 128, Mass Tpke., Newton. 
Proper dress, no cover. Sun.: Good Timers. 
Mon.: Techniques. Tues.-Sat.: Double Exposure. 
THE NINETY NINE (576-0999), 220 Alewife 
Brook Pkwy., Cambridge. Music 8 p.m.-midnight. 
Mon.: James Bruce. Tues., and Fri. 9 p.m.-ta.m.: 
Peter Rice. Wed., Thurs.: Dave Graham. 
O’SHEA’S RESTAURANT & PUB (321-1337), 
270 Medford St., Maiden. Thurs.: North Shore 
Accapelia. Fri., Sat.: DU “Kissing” Ken. 
PALM COURT AT CRICKET’S (227-3434), 101 
Faneuil Hall Marketplace. Proper dress, no 
cover. Piano music nightly. Mon. and Thurs.: Phil 
Harding. Tues. and Sun.: Brian Walkley. Wed. 
and Sun. brunch: Bob Talalla. Fri. Jim Haydn. 
Sat.: T.P. Perkins. 
PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music in the back foom 
Mon.-Wed., by reservation only. July 22: violinist 
Paul McDowell and pianist Julia Bady play works 
by Beethoven, Mozart, Debussy and Schubert. 
July 23: pianist James Ambrose plays works by 
Bach, Chopin, and Prokofiev. July 24: Sonya 
Lindblad and Michael Hamill, recorder, play 
works by Telemann, Hotteterre, Gibbons, and 
Hamill. 
PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. Thurs.: the D.J. Hazard Show. 
Fri.-Sat.: Boston Comedy Company Showcase. 
Sun.: the Zito and Bean Show. 
PURCELL’S (523-2725), 25 School St., Boston. 
No cover, casual dress. Monday-Fri., 5-9 p.m. 
and Sat. 6-10 p.m.; pianist Ray Stiles, '40s swing. 
RAMADA INN (254-1234), 1234 Soldiers Rd., 
Brighton. Through July, Tues.-Sat.: Susan Perel 
Group. Sun.: Fred Fucci's golden oldies. 
RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. in the Dining Room, Sun.: pianist 
Gary Casucci. Mon.-Sat.: pianist John Domurad. 
RONDEZVOUS RESTAURANT AND NIGHT- 
CLUB (283-1316), 36 Maplewood Ave., 
Gloucester. Proper dress. Tuesdays: the Comedy 
Connection. July 26: Monk Pelli and the Legends. 
ROYAL SONESTA HOTEL (491-3600), 5 Cam- 
bridge Pkwy., Cambridge. in the Charles Bar, 
Sat., Mon., Thurs., Fri.: pianist Daye Stewart. 
Mon.-Fri: pianist Harry Martenas. in the Rib 
Room, Mon.-Wed.: harpist Robin Chudy. Thurs.- 
Sat.: harpist Carol Kulzer.in Restaurant, 
Sun.: Dave Stewart. Mon.-Wed.: pianist Michael 
Zaitchik. Tues., Thurs., Fri: pianist Lu Ann 
Pallazola. Wed.-Sat.: Scott Duo. 
AYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Sun.: BARS, 
with Semenya McCord. Mon.: Alain Mailet Trio. 
Tues.: John Ramsay Trio. Wed.: Billy Thompson 
Trio. Thurs. Mike Metheny Quartet. Fri.-Sat.: 
Herman Johnson Quartet. Upstairs, Thurs.: 
improvBoston, comedy. July 20: Full Circle. July 
24: Randy Roos-Bill Frisell. July 26-27: Cabo 
Frio. 
SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andrew, Lafayette St., Marblehead; - 
631-4951 or 741-1264. July 27: Laura Burns and 
Roger Rosen. 
SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, no dress code. Sun., 
9 p.m.-1:30 am.: Hush. Tues.: DJ Beacon 
Nelson. Wed. and Sun.: JD, Billy & Ken. Thurs. 
and Fri.: Jim Sands (oldies). 
SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. In Apley’s, Mon.-Wed.: classical 
guitarist Lance Gunderson. Thurs.-Sat.: harpist 
Robin Chudy. 
SPIT (262-2437), 13 Lansdowne St., Boston. July 
24: Attention, O-Positive. July 25: Skin. July 26: 
Peter Dayton. 
STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Tues.: Jeff Lass. Thurs.-Fri., 5-8 p.m.: 
Vance Gilbert. July 20: Lee Genesis and Wanetta 


ae July 21: Shaman. July 22: Ronnie Brockton Band, 
i and Cones. July 27: Bird Songs of the Mesozoic. 
25 
VY SEARCH PARTY 
PECORDG 
~~ ~~ 
ATRICK 
| 
So | Newbury Street at the corner of Mass. Ave. | 
THE FRONT ROW 
duly 256 266 TOMEI | 
- & THE SAX Dance 
T.BLADE& THE. 
| 1648 BeaconSt, | 
{ 


Jackson. July 25-27: the Brubeck-Laverne Trio. 
July 26, noon-3 p.m.: Ted Casher. 
STITCHES (254-3939), 969 Comm. Ave., Boston. 


WILLOW JAZZ CLUB 623-9674), 699 Broadway. 
July 20: Christopher Hollyday Quar 


1 WINERY (523-3994), Lewis Wharf, off 
Atlantic Ave., Boston. July 20: Starr. 


ANCE 


PARTICIPATION 


SATURDAYS 
BEGINNING IRISH STEP DANCE with Patty 
Abner, 11:30 a.m. at International Academy of 
Ethnic Dance, 595 Mass. Ave., Central Sq., 
Cambridge. Admission $3; call 491-1122. 


. SUNDAYS 
INTERNATIONAL FOLK DANCE begins at 7:30 


p.m., with instruction at 7 pan., at MIT Student 


MONDAYS 
SCOTTISH COUNTRY DANCE, 8:15 p.m. at the 
YWCA, 7 Temple St., Cambridge. Admission $3 
includes instruction, all welcome. Call 491-6084. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS, 8 
p.m. at Concord Scout House, 74 Walden St., 
Concord. Music by Yankee ingenuity, caller Tony 
Parkes. Admission $4; call 275-1879. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-91845. 
FOLK DANCING IN COPLEY SQUARE begins at 
8 p.m., weather permitting, through July and 
August. Instruction by Marianne and Conny 
Taylor. Free; call 491-6084. 


SUMMERDANCE — ENGLISH AND 
NATIONAL runs weekly from July 3 to August 21 
at 8 p.m. at 7 Temple St., Central Sq., 
. Instruction; live music. Admission 
$3.50; call 491-6084, July 24: tripte-time English 


ENGLISH COUNTRY DANCE, 8:30 p.m. at the 
YWCA, 7 Temple St., Cambridge. Music by Bare 
Necessities. Admission $4; call 354-1340. Spon- 
sored by the Country Dance Society. 
INTERNATIONAL FOLK DANCE, 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 
DANCE-FREE offers alternative barefoot boogy- 
ing in a smoke-free, aicohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Cambridge. Admission $5.50; call 491-4195. 
ISRAEL! FOLK DANCING begins at 7:30 p.m. at 
MIT Student Center, opposite 77 Mass. Ave., 
Cambridge. Admission 25¢; call 225-9185. 


’ runs to Sept. 5 at 8 p.m. at First Congregational 


Church, 11 Garden St., Cambridge. Admission 
$3.50; call 491-6085. July 25: contras and 
Squares; Walter Lenk, caller; music by Ruthie 


SCOTTISH DANCE, at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2220. 

DANCES OF THE NEAR EAST from 5:30-7 p.m. 


Hill, with Conny & Marianne Taylor. Admission 
$3.50; call 491-6084. Sponsored by the Folk Arts 
Center. 


DANCE FRIDAY, 8:30-11:30 p.m. at Joy of 
Movement, 23 Main St., Watertown. Freestyle 


_ barefoot dancing to all kinds of music. Admission 
$3; call 924-9648.- 
SINGLES DANCE begins at 8:30 p.m. through 


SATURDAY/20 


OPEN DANCE sponsored by Parents Without 
Partners begins at 9 p.m. at Hilton inn Ballroom, 
Sounds 


| SINGLES 45 PLUS DANCE PARTY begins at 8 


p.m. at Holiday inn of Newton, off Rte. 128, 
Newton. Donation $6; cash ber; call 893-2310. 


SUNDAY/21 
LAST TANGO IN PARIS DANCE PARTY begins 
with cocktails at 8 p.m. and dancing at 10 p.m. at 
Paris 26, Newton. Free before 9 p.m., $5 


begins at 8:30 p.m. at Eagles Hall, Park St., 
Framingham. Music by Texas. Donation $5; 
sponsored by Parents Without Partners. 
SWING/BALLROOM DANCE, with free instruc- 
tion 8:45-9:30 p.m. and dancing to recorded 
music from the ‘30s, “40s, and ‘50s 9:30 
p.m.-12:30 a.m. at the Church of Our Saviour 
Parish Hall, 25 Monmouth St., Brookline. Ad- 
mission $5; call 277-1139. 


SATURDAY/27 
INTERNATIONAL FOLK DANCE PARTY begins 
at 8 p.m. at 7 Temple St., Cambridge. Admission 
$4; call 491-6084. 


SATURDAY/20 
BALLET AND BALLROOM and American 
Baliroom Theatre perform at 2 and 8:30 p.m. at 
Ted Shawn Theater, Jacob's Pillow, off Rte. 20, 
Becket. Tickets $13-$ 18.50; call (413) 243-0745. 
LIZ LERMAN aod Beth Soll and Company 
perform tonight, Fri., and Sat. the 27th at 7 p.m. 
and Tues. through Thurs. at 6 p.m. at the outdoor 


- theater at Jacob's Pillow, off Rte. 20, Becket. 


Free; call (413) 243-0745. 


SUNDAY/21 

DANCEWORKS performs at 8 p.m. at Publick 
Theatre, Christian Herter Park, 1175 Soldiers 
Fieid Rd., Brighton. Tickets $7, students and the 
elderly $5; call 720-1007. 
VIVA! DANCE COMPANY performs today and 
Sun. the 28th at 8:30 p.m. at the Chatham Drama 
Guild, Crowell Rd., Chatham. Tickets $7; call 
(255-0510. 


TUESDAY/23 
DESROSIERS DANCE THEATRE performs to- 


night through Thurs. at 8 p.m., Fri. and Sat. at_ 


8:30 p.m. and Sat. the 27th at 2 p.m. at Ted 
Shawn Theater, Jacob's Pillow, off Rte. 20, 
Becket. Tickets $13-$18.50; call (413) 243-0745. 
LIZ LERMAN. See listing for Sat. the 20th. 


WEDNESDAY/24 
LIZ LERMAN. See listing for Sat. the 20th. 
DESROSIERS DANCE THEATRE. See listing for 
Tues. the 23rd. 


THURSDAY/25 
LIZ LERMAN. See listing for Sat. the 20th. 
DESROSIERS DANCE THEATRE. See listing for 
Tues. the 23rd. 


FRIDAY/26 
CLASSICAL DANCES OF INDIA, with Jothi 
Raghavan tonight, Ramaa Bharadwaj tomorrow, 
and Neena Gulati Sun. the 28th, begin at 8:30 
p.m. at MIT, room 26-100, 77 Mass. Ave., 
Cambridge. Free; call 685-9609. 
LIZ LERMAN. See listing for Sat. the 20th. 
DESROSIERS DANCE THEATRE. See listing for 
Tues: the 23rd. 


SATURDAY/27 
TERPSICHORE DANCE THEATER performs Mill 
Town Moves and Kerouac's Back at 1:30 p.m. 
today and at 4:30 p.m. tomorrow at Lowell 
Heritage State Park, Lowell. Free; call 459-1017. 


SUNDAY /28 


BAT” begins at 7 p.m. at Boston's Jewish Young 
Adutt Center, 1120 Beacon St, Suite G-1, 
Brookline. Admission $9, cali 566-5046. 

BLUEBERRY HIKE begins at 10 am. in the 


PSYCHIC FESTIVAL runs from 11 a.m. to 6 p.m. 
today and tomorrow at Old Town Hall, Derby Sq., 
Salem. Admission free; 15-minute readings $12; 
call 744-0004. 

CRUISE sponsored by B'nai B'rith Young Adults 
Singles Unit leaves Rowes Wharf, Boston, at 8 
p.m. Admission $10; cash bar; call 289-2071. 
GREAT HOUSE TOURS run from 10 am. to 2 
p.m. today, Fri., and Sat. the 27th at Castle Hill, 
Argilla Rd., ipswich. Admission $4; call 356-4070. 
WESTPORT FAIR runs from 10 a.m. to midnight 
today and 10 a.m. to 11 p.m. tomorrow at Pine 
Hill Rd., Westport. Admission $2; call 727-3027. 


SUNDAY/21 
MIDDLESEX COUNTY DAIRY-GOAT 
BREEDERS ASSN. SHOW runs from 10 a.m to 5 
p.m. at Parkerville Rd., Westford. Free; call 
727-3027. 

FAMILY FUN DAY runs from 1 to 4 p.m. at 
Laytayette Place, Boston. Free; call 542-7373. 

ANTIQUE-VEHICLE MEET for vehicles 25 years 
and older runs from noon to 5 p.m. at Codman 


at 1:30 p.m. today and Sun. the 2 1st, with today's 
theme a “Thoreau's indians” hike and Sun. the 
26th a Heywood's Meadow excursion, at Walden 
Pond, Rte. 126, Concord. Free; parking $3; call 
369-6091. 

WESTPORT FAIR. See listing for Sat. the 20th. 
PSYCHIC FESTIVAL. See listing for Sat. the 
20th. 


TUESDAY/23 
ISLAND WALKING TOUR, 


Park, 666 Summer St., South Boston. Free; call 


UNITED NATIONS ASSN. CRUISE, a black-tie 
dinner dance, leaves aboard the Spirit of Boston 
at 6 p.m. from Boston Marine industrial Park, 666 
Summer St., South Boston. Tickets $50, $30 for 
those under 30; call 482-4587. 

BOSTON BENEFIT PREMIERE of National Lam- 
poon's European Vacation begins with a recep- 
tion at 6:30 p.m. at the Steak Place, Rte. a 
Chestnut Hill, with an 8:30 p.m. 

General Cinema, Rte. 9, Chesnut Hill. Teese g's 
for the screening, $35 for screening and recep- 
tion, to benefit United Cerebral Palsy Assn.; call 
926-5480. 

WALKING TOUR of Muddy River meets at 6 p.m. 
in front of the Sears Roebuck Surplus Store, 401 
Park Dr., Boston. Free; call 566-1689. 
BARNSTABLE COUNTY FAIR runs from 10 a.m. 
to 11:30 p.m. today through Sun. at Route 151, 
East Falmouth. Admission $4; call 727-3027. 
PEPSI HOT SHOT BASKETBALL COMPETI- 
TION. See listing for Mon. the 22nd. 


THURSDAY/25 
WALKING TOUR of Bulfinch Square, led by 
Graham Gund, meets at 5:30 p.m. in the 
courtroom outside leasing office at Bulfinch 
Square, 50 Otis St., Cambridge. Admission $5; 
call 267-5175. 
OPEN HOUSE for Fenway residents begins at 7 
p.m. at Museum of Fine Arts, 465 Huntington 
Ave., Boston. Free; call 437-7383. 
“GOLDEN TRAIL,” a performance/tour by Total 
Assets, has an indoor performance tonight at 
7:45 p.m. at St. James Church, 1991 Mass. Ave., 
Cambridge, and an outdoor performance tomor- 
row at 7:45 p.m. at City Hall Plaza, Boston. Free; 
call 625-7 122. 


USS PONCE. See listing for Wed. the 24th. 
BARNSTABLE COUNTY FAIR. See listing for 
Wed. the 24th. 


FRIDAY/26 
MASS. AYRSHIRE SHOW runs from 9 to 4 p.m. 
at Cummington Fair Grounds, Cummington. 
Admission tree; cali 727-3027. 
GREAT HOUSE TOURS, See listing for Sat. the 
20th. 


BARNSTABLE COUNTY FAIR. See listing for 
Wed. the 24th. 

“GOLDEN TRAIL.” See listing for Thurs. the 
25th. 


SATURDAY/27 
SHOWCASE OF ARTS AND CRAFTS runs from 
10 a.m. to 4 pm. at Osterville Library, Ostervilie. 
Admission free; call 362-3175. 
WORCESTER CO. HORTICULTURAL SOCIETY 
HEMEROCALLIS SHOW (dayiilies to you) runs 
from noon to 6 p.m. at 30 Elm St., Worcester. 
Free; call 727-3027. 

HAMPDEN CO. 4-H FAIR runs from 9 a.m. to 5 
p.m. at Young Building, Eastern States Expo- 
sition, West Springfield. Admission free; call 
727-3027. 

GREAT HOUSE TOURS. See listing for Sat. the 
20th. 
BARNSTABLE COUNTY FAIR. See listing for 
Wed. the 24th. 


SUNDAY/28 
SOMMERFEST, with German music and food, 


USIC 


CLASSICAL 


SATURDAY/20 

ASTON MAGNA performs works by Handel, 
Haydn, and Mozart at 6 p.m. at St. James's 
Church, Main St. and Taconic Ave. Great 
Barrington, and tomorrow at 3 p.m. at Jacob's 
Pillow, off Rte. 20, Becket. Tickets $10 tonight 
(call (413) 528-3595), $13 and $11 tomorrow (call 
(413) 243-0745). 


Boston. Free; call 727-5215. 

BOSTON SYMPHONY ORCHESTRA, Lenoard 
Bernstein conducting, and with pianist Marek 
Drewnowski, plays works by Brahms at 8:30 p.m. 
in the Shed, Tanglewood, Rie. 183, Lenox. 
Tickets $10-$50, lawn seats (available two hours 
before curtain) $7.50; call (413) 637-1940. 
CLASSICAL GUITARIST ROBERT SQUIRES 
plays works by J.S. Bach, Sor, Ponce, Tarrega, 
and Villa-Lobos at 8:30 pm. at Hammond Castle 
Museum, 80 Hesperus Ave., Gloucester. Tickets 


p.m. in the Concert Barn, Castie Hill, Argilla Rd., 
ipswich. Picnic grounds open at 6 p.m. Tickets 
$13; call 356-4070. 

MUSIC AT EDEN’S EDGE plays works by 
Mozart, Poulenc, Siege! (premiére), Prokofiev, 
and Haydn at 8 p.m. at Prince Chapel, Gordon 
College, Wenham. Tickets $6.50, students $4.50, 
$3.50 the elderty; call 922-1767. 

MOHAWK TRAIL CONCERTS presents quintets 
by Schubert, Dvofék, and Lieb at 8 p.m. at 
Federated Church, Rte. 2, Charlemont. Tickets 
$6, $4 students and the elderly; call (413) 
774-3690. 


‘Dutolt conducting, plays works by Handel, 
Mozart, and Schubert at 2:30 p.m. in the Shed, 
Tanglewood, Rte. 183, Lenox. Tickets $9-$40, 
lawn seats (available two hours before curtain) 
$6.50; call (413) 637-1940. 

CHAMBER MUSIC EAST plays works by 
Beethoven, Villa-Lobos, and Mendelssohn at 6 
p.m. at the Concert Barn, Castie Hill, Argilla Rd., 
Ipswich. Picnic grounds open at 4 p.m. Tickets 
$10, $5 for students and elderly day of per- 
formance; call 356-4070. 

ASTON MAGNA. See listing for Sun. the 20th. 


MONDAY/22 
CHAMBER MUSIC EAST performs works by 
Arensky and Messiaen at 8 p.m. at Pine Manor 
College, 400 Heath St., Chestnut Hill. Tickets 
$10, students and the elderly $6; call 262-1120. 


TUESDAY/23 
ORGANIST DOUGLAS WITTE performs at 8 
p.m. at Old West Church, 131 Cambridge St., 
Boston. Free; call 523-2709. 
MASTERWORKS CHORALE hosts an open sing 
of Mozart’s-Requeim and Brahms's N&nie at 
p.m. at Holy Trinity Armenian Church, 145 Brattle 
St., Cambridge. Admission $3; call 232-9457. 
CHAMBER MUSIC EAST performs works by 
Villa-Lobos, Arensky, and Mendelssohn at 7 
p.m., with dinner following, at Old Sturbridge 
Village, Sturbridge. Tickets $14 for the concert, 
$12.95 for dinner; call 347-3362. 
LONGY SUMMER CHAMBER ORCHESTRA per- 
forms works by Rossini and Beethoven at 8 p.m. 
in Pickman Concert Hall, 27 Garden St., Cam- 
bridge, preceded by a picnic with music at 6:30 
p.m. Admission tree; call 876-0956. 


for the elderly, call 487- 1750. 


WEDNESDAY/24 
BROWN-BAG ORGAN RECITAL begins at noon 
at Mechanics Hail, 321 Main St., Worcester. Free: 
bring tunch; call 752-5608. 

MEZZO MARGOT EMERY and soprano 
Gretchen McBridge sing lieder of Hugo Wolf at 
noon at Pickman Concert Hail, 27 Garden St., 
Cambridge. Free; call 876-0956. 

CURTISVILLE CONSORTIUM performs works 
by Beethoven and Dvorak at 8 p.m. at Congrega- 
tional Church of interiaken, off Rie. 183, Stock- 


by Haydn at 8:30 p.m. in the Theater-Concert 
Hall, Tanglewood, Rite. 183, Lenox. Tickets $14 
and $11, lawn tickets (available two hours before 
concert) $5; call (413) 637-1940 

THE PROVINCETOWN CONSORT piays medie- 
val and modern music at 8:30 p.m. at the 
House, Provincetown. 


DANCE 


EVERY WEEK! 
Boston’s Finest Arts & 
Entertainment Newspaper 
Presents 


Circulation 139,000 weekly 
Call Larry Frieberg for rate 
information 536-5390 x227 
Call now for space 
reservations! 


JAZZ, BALLET “TAP 
MODERN & MORE! 

OVER 85 TO Choose 

FROM. BEGINNING THRU 

INTERMEDIATE LEVELS. 
GET THE SUMMER FREE WHEN YOU 

JOIN NOW FOR OUR1 YEAR PROGRAM 


CAMBRIDGE 

536 Massachusetts Ave 
(Central Square) 402-4680 
WATERTOWN 

23 Main Street 

(Watertown Square) 928-2700 


WE GUARANTEE THE BEST VALUE IN TOWN 


AINE NOILO3S ‘XINZOHd NOLSOS 


runs from 1 p.m. to dark at Boyiston Schu- | . 
Verein, 153 County St., Westwood. Admission | 
Comedy. ‘Aug. 23rd at the Royal Sonesta Hotel, Memorial EAST CAMBRIDGE WALKING TOUR meets at 2 
. STITCHES WORCESTER (757-0051), 266 Chan- _Dr., Cambridge. Recorded music. Admission $7;  Chickatawbut section of Bive Hills Reservation, p.m. at the Registry of Deeds Building, 206 ~ : 
dier St., Worcester. Comedy Fri. and Sat., 8:30 sponsored by Together Dating Service and Milton. Free; all 286-0266. Cambridge St., East Cambridge. Admission $5; os 
p.m.; Fri., Lenny Clarke. Singles Lifeline; call 232-4800. sponsored by Boston by Foot; call 367-2345. 
STOUFFER’S BEDFORD GLEN HOTEL OPEN SINGLES DANCE begins at 8:30 p.m. at OPEN SHEEP SHOW by the Southeastern Mass. % 
(275-5500), 44 Middlesex Turnpike, Bedford. in Knights of Columbus, 130 Lexington St., Burl- Sheep Breeders runs from 10 a.m. to 11:30 p.m. 
JPT’s, Mon.-Sat.: Nightside featuring Elizabeth ington. Admission $4; cash bar. Sponsored by at Rte. 151, East Falmouth. Admission $4; call at 
Ball and Jeff Halpern. in Garden Terrace Suburban Singles; call 272-2765. 727-3027. ‘. 
; Lounge, Mon.-Thurs.: pianists. Jazz musicians BARRE 4-H AND COMMUNITY FAIR runs from 8 2 
on the Garden Terrace pati from 4:30 to 7:30 PF &m. to 4:30 p.m. at Old Coldbrook Rd., Barre. ti 
p.m. July 24: Arthur Cronk’s Dixie Jazz Kings. BALLROOM DANCE SOCIAL begins at 6 p.m. at Admission free; call 727-3027. = 
THE TAM (277-0962), 1648 Beacon St. Framingham Civic League, 214 Concord St., SUNDAY STROLLS. See listing for Sat. the 20th. 3 
Brookline. July 20: Chicago Charlie and the Framingham. Admission $4; informal dress; call BARNSTABLE COUNTY FAIR. See listing for oe 
Businessmen. July 21: Tremendous Richard. July Wed. the 24th. i 
22: Tam jam with Glen Shambroom Band. July : 
23: Johnny Reno and the Sax Maniacs. July 24: DANCE 
Fat City. July 25: the Secrets. July 26: T. Blade - 
and the Secret Admirers. July 27: Big City —— PERFORMANCE | i 
Twisters. July 28: Atchafalaya. CONTRAS AND SQUARES begin at & p.m. at — and 
1389 JAZZ CLUB (354-8030), 1369 Cambridge Rockport Art Assn., Rockport. Tod Whittemore, INSTRUCTION ie 
St., Cambridge. Sun.: blues jam session with the caller; five music. Admission $3.50; call meh 
Bunny Smith Experience. Wed.: Latin Jazz Union. ee x 
July 20: Organ Trio, Rompa Stompa. July 22: jam ie 
session with Skip Hadden. July 23: Rebecca P| ae 
Parris. July 25: Silas Jr. and the Hot Ribs with a 
Yannetty, comedy. July 26-27: Leni Stern Quar- House, Codman Rd., Lincoln. Admission free; : 
tet. Codman House tours $2, $1 for children undern 
TRANSFIGURED WIGHT COFFEEHOUSE 12; call 259-8843. Fo 
(782-1690) at the Altston Congregational Church, SUNDAY STROLLS around Walden Pond meet 
41 Quint Ave., Aliston. July 28: Double Edge, _ thereafter; sponsored by Boston Ski and Sports 
Ellen Turner. Club; call 734-61726. 
WESTIN HOTEL in Copley Piace (262-9600), 10 
Huntington Ave., Boston. in the Lobby Lounge:, FRIDAY/26 
8 p.m.-1 am.: Sun.-Wed., pianist Makoto OPEN COUNTRY AND WESTERN DANCE 
Takenaka, Thurs.-Sat. Geoff Hicks. in Ten ° 
Huntington, Sun.: harpist Robin Chudy. In 
Turner Fisheries: seven days, 8 p.m.-1 a.m.: Art 
MONDAY/22 BOSTON WIND ENSEMBLE plays at 8 p.m. at : 
PEPS! HOT SHOT BASKETBALL COMPETI- Hatch Memorial Shell, Charies River Esplanade, : 
TION takes piace today at 1 p.m. at Hynes : 
Playground, West Roxbury, today through Fri. at rea 
Mission Hill Extension, Boston, at 3 p.m., and Fri. aa 
at 1 p.m. at Fallon Field, Roslindale. Free; call Z ee 
725-4006. py. 
Admission $7; directions furnished upon regis- 
PERFORMANCE cat 45-1076. 
PEPSI HOT SHOT BASKETBALL COMPETI $6; call 283-8060. 
TION. See listing for Mon. the 22nd. PIANIST ANDREW RANGELL plays works by oo 
Bach, Beethoven, Messiaen, and Ravel at 8:30 Be 
LITHUANIAN WIGHT, an evening of food, re 
dancers, chorus, and polka band, runs from 7 to aie 
9 p.m. at Norwood Town Commn, Washington ® wae 
St., Norwood. Free; call 762-0466. ~ 
USS PONCE, an amphibious transport dock, is eae 
open for visiting from 1 to 4 p.m. today, 
Center, opposite 77 Mass. Ave., Cambridge. BOSTON SYMPHONY ORCHESTRA, Charies 
Admission 25¢; call 225-9185. 
| 
Browne, leaders; music by Vince O'Donnell, Bill — 
PEPS! HOT SHOT BASKETBALL COMPETI 
TION. See listing for Mon. the 22nd aa eran 
LIZ LERMAN. See listing for Sat. the 20th. 
DESROSIERS DANCE THEATRE. See listing for toma 
Provincetown Art Assn. and Museum 460 
CLASSICAL DANCES OF INDIA. See listing for $4.50, $4 
PEPSI HOT SHOT BASKETBALL COMPETI- 
Sip, ter Sun. TION. See listing for Mon. the 22nd. 
SUMMERDANCE — CONTRAS AND OTHERS DANCE THEATER. See isting 
Dornfeid, Jack O'Connor, Tony Parkes, and 
bridge. Tickets $8, students and the elderly $6; 
call (413) 298-4950. = | 
THURSDAY/25 
at International Academy of Ethnic Dance, 595 VENTS MEMBERS OF THE BOSTON SYMPHONY OR- 
Mass. Ave., Central Sq., Cambridge. Admission CHESTRA, Christopher Hogwood conducting 
$6; call 492-7535. and with soprano Mary Rawcliffe, perform works 
| FRIDAYS SATURDAY/20 CARES 
BASIC INTERNATIONAL FOLK DANCE,8p.m. KEN VINCENT MEMORIAL SK ROAD RACE ~ =a 
at Brimmer & May Gym, Middlesex Rd., Chestnut begins at 9 am. at Back Beach, Beach St., Bs 
Rockport. Entry fee $3 in advance, $4 day of 
CHARLES RIVER SWIM at 11 am. at 
| “FOODS OF OUR PAST: A BIBLICAL SHAB- Continued on page 24 pe 
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Sat., July 21 
WBCN Rock ’n’ Rumble finalist 


ADVENTURE SET 
ATA-TAT 


Wed., July 24 
‘ACOUSTIC SET 
THREE COLORS 


Thurs., July 25 
BODY POLITICS 
BODY ENGLISH 


THE BOSTON PHOENIX 


Fri., July 26 
PLAN 9 
CHILDREN OF 
PARADISE 


Sat., July 27 
SCRUFFY THE CAT 
VALDEZ THE SINNER 


BROOKLINE ST. 
CAMBRIDGE 

CENTRAL SQ. © 

492-0082 


Bunratty HARVARD AVE., ALLSTON 
254-9804 
Sat., July 20 Wed , July 24 Fri, July 26 
HAPPY BIRTHDAY | BAMBOO GANG 


on LIZZIE BORDEN & | ORUM MC DOWELL 
THE AXES Sat... July 27 


JAMES 
MONTGOMERY 
BAND 
plus 


OPTION ONE 
Sun., July 28 


Mon., July 22 
1- WITNESS 


~~ CATALINAS 
THE DRIFT 


Tues., July 23 record release party plus 
IND LEMON 
NU-BLEND BLIND LEM 


Boston’s Best Live Rock & Roll — Seven Nights A Night Til 2 AM 


Sat., July 20 
. FARRENHEIT 
CONTROL U 


Fri., July 26 
THE TURBINES 
BAND 19 
THE FIVE 


Sat., July 27 
THE FLIES 
CONDO PYGMIES 
BLACK CAT BONE 


BYOB! Mixers Available 
502 HARRISON AVE., 423-6311 


Sat., July 20 
If you missed them last time... 
Here is your chance. From D. 


SLICKEE BOYS 
with special guests 

PRIME MOVERS j 

SCHUYLER HEINKEL 


Free admission with this ad 
and a free hot dog 


Mon., July 22 
THE eND 
WORLD AT PLAY 
SINN CITY 


Tues., July 23 
RIOR s THE SOUL 


Wed., July 24 
VISIGOTHS 
HOPELESSLY OBSCURE 
RANDY BANGS 


523.9160 
QUEENSBERRY STREET LAST 
IN THE FENWAY... BOSTON c ALL! 
CONCERT LINE 536-2509 
pen til2 am 
Sat., July 20 
bill trite BLACK CAT BONE 
THE WANDELLS Sun., July 21 
CHAINLINK FENCE NAVARROS 
___ THE PETS PREAPISTICS 
Fri., July 26 ed., July 24 
JOE VIGLIONE’S 
DIMENSION 10 
THE BOHEMIAN TOUR 85 
with added attraction Thurs., July 25 
from New Jersey IT FIGURES 
THE SMITHERINES THE GIVENS 
Fri., July 26 
rhe 
WILLIE ; YSTER 
‘LOCO’ ALEXANDER THE BOSSTONES 
with special guests Sat., July 27 
BENT MEN 
plus THE BEACHMASTERS Pius Special Guests 
Coming Sun., July 28 
— DR. BLACK’S COMBO 
Br tp CHILDREN OF PARADISE 
Across from the Boston Garden 
Over the Penalty Box Lounge 
Causeway St., North Station 


Sun., 7/21 
From San Francisco 
yo! 


with 
THE VISIGOTHS 
and 
HAPPYLAND 
Tues., 7/23 
From Los A 


ingeles 
The long-awaited Boston Debut of the 
legendary 


REDD KROSS 


with 


THE OYSTERS 
SORRY 


Weds., 7/24 


Thurs., 7/25 
Video Release Party! 


THREE COLORS 


with guests from Athens, Georgia 
DREAMS SO REAL 
ERECTOR SET 
Fri., 7/26 
THE REDUCERS 
CAPTURE THE FLAG 


THE CLASSIC RUINS 


Sat., 7/27 
Ace of Hearts Recording Artists 


THE LYRES 
wit! 
THE PRIMEVALS 
and 
THE BROOD 


And in the never-a-cover balcony 
20. Yuh Boys 


The Abashed 
Urban Happiness Radio Hour 
Why go on vacation when you can see the 
world at the Rat? 


Dz 
mie 


St., Boston. Donation $3; call 247-1719. 
BOSTON SYMPHONY ORCHESTRA, 


glewood Festival Chorus, performs Handel's 
Messiah at 8 p.m. tonight and tomorrow in the 
Shed, Tanglewood, Rte. 183, Lenox, Tickets $9- 
$40, lawn tickets (available two hours before 
concert) $6.50; call (413) 637-1940. 

COMPOSERS IN RED SNEAKERS perform 
“Concert Louie the Eighteenth” at 8 p.m. at 
Sanders Theatre, Quincy and Kirkland Sts., 
Cambridge. Admission 43, students $3.99, those 
in red sneakers free; call 864-4911. 


SATURDAY/27 
ASTON MAGNA plays works by Byrd, Marais, 
Lully, Dieupart, Farinel, Norcombe and Simpson, 
and Purcell today at 6 p.m. at St. James's 
Church, Main St. and Taconic Ave., Great 
Barrington, and tomorrow at 3 p.m. at Jacob’s 
Pillow, off Rte. 20, Becket. Tickets $10 tonight 
(call (413) 528-3595), $13 and $11 tomorrow (call 


(413) 243-0745). 

MUSIC AT EDEN’S EDGE performs works by 
Fauré, Villa-Lobos, | . and Prokofiev at 8:30 
p.m. at Hammond » Museum, 80 Hesperus 


Ave., Gloucester. Tickets $6; call 283-7673. 
BACK BAY BRASS QUINTET plays works by 
Bach, Pachelbel, Albinoni, Mahler, and Paganini 
at 8 p.m. at Hatch Memorial Shell, Charles River 
Esplanade, Boston. Free; call 787-3053. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. the 26th. 


SUNDAY/28 
BOSTON SYMPHONY ORCHESTRA, Adam Fis- 
cher conducting and with pianist Alica de 
Larrocha, performs works by Rossini, Mozart, 
and Mendelssohn at 2:30 p.m. in the Shed, 
Tanglewood, Rte. 183, Lenox. Tickets $9-$40; 
lawn tickets (available two hours before concert) 
$6.50; call (413) 637-1940. 
CURTISVILLE CONSORTIUM performs works 
by Phillips, Morley, Byrd, Carolo, Negri, 
Monteverdi, Frescobaldi, Marini, and others at 8 
p.m. at Congregational Church, Interlaken, off 
Rte. 183, Stockbridge. Tickets $8, students and 
the elderly $6; call (413) 298-4950. 
CENTRAL MASSACHUSETTS SYMPHONY OR- 
CHESTRA performs works by Ippolitov-ivanov, 
Offenbach, Beethoven, Clark, Kalman, Loewe, 
Webber, Polster, and Sousa at 7:30 p.m. at 
institute Park, Worcester. Free; call 754-1234. 
THUNDER MIST BRASS QUINTET performs 
classical music, light classical, and jazz at 3 p.m. 
at the stone footbridge of the Muddy River, 
Riverway, Boston. Free; call 734-2741. 
ORGANIST BARBARA OWEN and alto Dorothea 
Georges Pliatska perform English and American 
works at 8 p.m. at Ipswich United Methodist 
Church, Meeting House Green, Ipswich. Offering 
taken; call 356-2730. 
BANCHETTO MUSICALE performs works by 
Bach, Mozart, and others at 8:30 p.m. in the 
amphitheater of DeCordova Museum, Sandy 
Pond Rd., Lexington. Admission $6, children 
under 12 and the elderly $3; call 259-8355. 
PIANIST CHARLAINE BURGESS performs at 3 
p.m. at Longfellow National Historic Site, 105 
Brattle St., Cambridge. Free; call 876-4491. 
CHAMBER MUSIC EAST performs works by 
Schoenberg, Saint-Saéns, and Ravel at 6 p.m. at 
Castle Hill, Argilla Rd., Ipswich. Picnic grounds 
open at 4 p.m. Tickets $10; call 356-4070. 
ASTON MAGNA. See listing for Sat. the 27th. 


POPULAR, ETC. 


SATURDAY/20 
WHITE HEAT JAZZ ORCHESTRA plays at 8 p.m. 
at the Hatch Memorial Shell, Charlies River 
Esplanade, Boston. Free; call 727-5215. 
SAMM BENNETT piays at 8 p.m. and Jake Dillon, 
Samm Bennett, and Hahn Rowe at 10 p.m. at 
Somerville Books and Records, 389 Highland 
Ave., Davis Sq., Somerville. Tickets $3; call 
354-8692. 
WYNTON MARSALIS plays jazz at 9 p.m. at 
South Shore Music Circus, Cohaseat. Tickets 
$16.50; call 383-1400. 
FORTALEZA, Armando Martinez, and Betsy 
Rose play folk music at 7 p.m. at Kresge 
Auditorium, MIT, opposite 77 Mass. Ave., Cam- 
bridge. Tickets $7, to benefit bombing victims in 
El Salvador; call 661-0202. 
HERB POMEROY, Jimmy Mosher, Gray Sargent, 
D. Sharpe, and Marshall Wood play a tribute to 
Charlie Parker at 8:30 p.m. at Universalist 
Meeting House, 236 Commercial St., 
Provincetown. Tickets $8, $7 for the elderly; call 


. 487-3637. 


LUKE TOWER plays rockabilly at 8 p.m. at the 
Openair Theater, 25 Village St., Somerville. 
Tickets $3; call 625-1451. 


SUNDAY/21 

ARAB LUTENIST SY MATTA performs at 7 p.m. 
at First Church Congregational, 11 Garden St., 
Cabridge. Admission $5; call 266-4385. 
PARADISE STEEL plays steel-band music at 1 
p.m. at Elm Park, Worcester. Free; call 756-1921. 
TOM RUSH, Livingston Taylor, Buskin & Batteau, 
and Bill Morrissey play folk music at 8 p.m. at 
North Shore Music Theatre, Dunham Rd., Bever- 
ly. Tickets $16.50; call 922-8500. 

NORTHERN LIGHTS piay bluegrass and country 
music at 6:30 p.m. at Newton Centre Green, 
Centre St., Newton Centre. Free; call 552-7120. 
HERMAN JOHNSON QUINTET plays jazz at 
noon at the Hatch Memorial Shell, Charles River 
Esplanade, Boston. Free; call 727-5215. 

PETER ALLEN performs at 8 p.m. at Boston 
Common. Tickets $15 and $12.50; call 426-6666. 
FAMILY, the Garthenia Beal Gospel Ensembie, 
Boston Choral Union, and others sing gospel at 3 


GOODWIN and pianist Lee Ridgway perform 
at CLUBS opera excerpts at noon at First Parish, Lexington 
at Green, Lexington. Free; call 862-6365. 
eh ea Reicha, Mann, and Brahms at 8 p.m. at Pine : 
Manor College, 400 Heath St., Chestnut Hill. 
Tickets $10, $6 students and the elderly; call 
| 262-1120. 
FLUTIST DONALD ZOOK and pianist Lena Yen 
Ff perform works by C.P.E. Bach, Mozart, Saint- 
si . | Saéns, Debussy, and Rivier at 7:30 p.m. at 
Christopher Hogwod conducting and with 
q soloists Mary Rawcliffe, Catherine Denley, 
: 5 Laurence Dale, David Thomas, and the Tan- 
THE WRECKING | | 
1 CREW free admission with 
; THE HARMS July birth date a 
| 
THE | 
» 
Sun., July 21 
"Sapte Blues at the Flash featuring 
a GEORGE LEH & 
Recs THE ROCKIN SHOES | 
Vi BY BIG HOUSE 
FEMININE PROTECTION 
SCRUFFY THE CAT 
Bette From New York 
Former individuals 3 
THE WYGALS | 
plus 
THE STINGERS 
and 
SACRED COWS 
CITY HEAT 
“ From Neshville/White Animals... 8/10 Video Night featuringpremier 2 
P 


p.m. at Marcella Park, Roxbury. Admission free; 


‘call 427-0613. 


THE TEMPTATIONS AND THE FOUR TOPS sing 
at 4 and 8 p.m. at South Shore Music Circus, 
Cohasset. Tickets $17.50; call 383-1400. 
BOSTON VILLAGE GAMELAN plays Javanese 
music at 3:30 p.m. at DeCordova Museum, 
Sandy Pond Rid., Lincoin. Tickets $6, children 
under 12 and the elderly, $3; call 259-8371. 
CHAKA KHAN sings at 8 p.m. at Cape Cod 
Melody Tent, Hyannis. Tickets $16 and $22; call 
775-9100. 

TWA TURNER twists and shouts tonight and 
tomorrow at 7:30 p.m. at Worcester Centrum, 
Worcester. Tickéts $17.50 and $15 cali 
798-8888. 


MONDAY/22 

GUITARIST ATSUSHI SHIBATA leads his sextet 
in contemporary jazz, and guitarist Jiro Yoshida 
leads his ensembie in original funk at 8:15 p.m. at 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $2, $1 for the elderly; call 
266-1400. 
MANHATTAN TRANSFER sing at 6 p.m. at 
Boston Common, Boston. Tickets $15 and 
$13.50; call 426-6666. 

DAVID BRENNER AND NATALIE COLE teil 
jokes and sing at 8:30 p.m. at Cape Cod Melody 
Tent, Hyannis. Tickets $16 and $22; call 
775-9100. 

JAZZ BAND BALL plays aboard the Good Ship 
KMH at 7:30 p.m. from Commonwealth Pier, 
Boston. Tickets $10, to benefit the Kennedy 


waanee MARCUS and her band play jazz at 8:30 
p.m. at Universalist Meeting House, 
Provincetown. Tickets $7.50; call 487-0955. 
TINA TURNER. See listing for Sun. the 21st. 


Tickets $2, children and the elderly $1; call 
552-7120. 
SHA NA NA performs songs from the '50s today 


$16.50 at Cohasset (call 383-1400), $16 and $22 
at Hyannis (call 775-9100), and $16.50 at Beverly 


(413) 243-0745. 


ORSOGNESE presents 
8 p.m. at Hatch Memorial Shell, Charles River 
Esplanade, Boston. Free; call 727-5215. 


WEDNESDAY/24 


leads his ensemble in big-band music at 6:15 
p.m. at Berklee Performance Center, 136 Mass. 
Ave., Boston. Tickets $2, $1 for the elderly; call 
266-1400. 

LUTHER “GUITAR JR.” JOHNSON AND THE 
MAGIC ROCKERS and Hott play blues at 7 p.m. 
at institiute Park, Worcester. Free; call 756-1921. 
UB-40 and Biack Uhuru play reggae at 6 p.m. at 
Boston Common, Boston. Tickets $13.50 and 
$12.50; call 426-6666. 

THE JOHN PENNY BAND plays country music at 
7 p.m. at Saugus iron Works, 244 Central St., 
Saugus. Free; call 489-4510. 

JOHNNY CUNNINGHAM plays the Celtic fiddie 
at 7:30 p.m. in the courtyard of the Museum of 
Fine Arts, 465 Huntington Ave., Boston. Tickets 
$8, $6.50 students and the elderly, $2 for children 
under 12 with parent; call 267-9300, ext. 306. 
THE NEW YORK JAZZ QUARTET performs at 
6:30 p.m. in the courtyard of Charles Square, 
Bennett and Eliot Sts., Cambridge. Free; call 
542-7500. 

SHA NA NA. See listing for Tues. the 23rd. 


THURSDAY/25 
MARK HARVEY AND AARDVARK piay jazz at 8 
p.m. at the Hatch Memorial Shell, Charies River 
Esplanade, Boston. Free; call 727-5215. 
Music Cirus, Cohasset. Tickets $20; call 
383-1400. 
HERB POMEROY BIG BAND performs at 7:30 
p.m. in the courtyard of the Museum of Fine Arts, 
465 Huntington Ave., Boston. Tickets $8, $6.50 
students and the elderly $2, children under 12 
with parent; call 267-9300, ext. 306. 
STAN McDONALD and His Blue Horizon Jazz 
Band plays at 7 p.m. at Framingham State 
College, 100 State St., Framingham. Free; cali 
620-1220, ext. 417. 
JOE VAL'S NEW ENGLAND BLUEGRASS BOYS 


Alcott House, Rte. 2A, Concord. Tickets $6.50 in- 
advance, $7.50 at the door; call 369-4118. 

COMHMALTAS CEOLTOIRI EIREANN plays tra- 
ditional Irish music at 8 p.m. at the Strand 
Theater, 543 Columbia Rd., Dorchester. Tickets 


at 8:30 p.m. tonight, Fri., and Sat. the 27th in the 
ttalian Garden, Castle Hill, Argilla Rd., ipswich. 
Tickets $20 and $17.50 for café tables, $15 
auditorium; lawn tickets, available at 6 p.m., $10; 
call 356-4070. 


perform tonight at 8 p.m. and Sat. the 27th at 5 
Continued on page 26 


JACKS 


952 Mass. Ave..Camb. / 
491-7800 


Free Admission Before 8:30 ( 
Half Price Admission Before 9:30 & 


Sat., July 20 


Sat., July 20 
NIGHT TRAIN 


WITH SPECIAL GUESTS SKIN 
PLAYING THEIR HIT SINGLE - “SADDLE” 


Sun., July 21 


SEAN SANDS 


DRUMM McDOWELL 


AINE NOILO3ZS *XINSOHd NOLSOS SHL 


Fri. July 26 SPECIAL GUEST WBCN’'S CARTER ALAN 
HOT OFF THE FRETS MARSHALL — 
Set hay 2? & THE CLUE 
TEXAS INSTRUMENTS Sun., July 21 
mit. Aug SHAMAN 
THE POODLES. Power Trio Tribute ¥ 
254-0737" Mon., July 22 
— Free Parking in Rear — é RONNIE 
BROCKTON 


Video Music East 
Specialists in: 


NIGHT CLUB 


WIDESCREENS « VCR'S CAMERAS 
INSTALLATIONS « DESIGN + RENTALS 


617-542-9250 Boston 


TUESDAY * JULY 23 * $2.00 


NU MUSIK REVUE 
ARCHBISHOPS + FUTURE PAST : 
WORLD» DON'T ASK _ 


TURTLES 
UNDER FIRE 


tues., July 23 


SICK WITH 
DELIGHT — 


plus 


ENTER TAINMENT 


Broadway 
Somerville, 
MA 02144 


623-8177 


WORLD 
AT PLAY 


lus 
ANTHEM 
Wed., July 24 
BODY 
ENGLISH 
THE 
Grea 


GREENWAY 
BAND 


LEO EGO 


Thurs., July 25 


CB 


4 SPECIAL L GUESTS 
_THE TEARS - CEMENT 


TRUE BLUE- THE ZONE 
-FOR2 BIG SHO 


SPECIAL GUESTS 
TRAGUS - FLICKS 


plus 
VISITOR IN SUNDAY + JULY 28 + $5.00» DOORS 
THE MIDDLE __WITH SPECIAL GUESTS 

plus WEDNESDAY JULY 31+ 34 0 


ABSOLUTE ) FUTURE HEADLINERS 


BEGINNERS 


Sat., July 20 
WORLD AT PLAY 


Wed., July 24 
NO EXIT 
LOOSE ENDS 


Fri., July 286 
RADIO 2000 
BODY ENGLISH 
THE EVIDENCE 


Now Function Room Available _ 
with D.J. Booth and Full P.A. & 
Lights. Cail for details. 


PED XING - IRONICS 


NIGHT WATCH « IMAGE 


BALL & CHAIN+MAX THORN) yRS. 


_ VIDEO RELEASE PARTY! 
OF THEIR NEW SINGLE “DOWN” 


BALL & 
PIVOT) 


WITH SPECIAL GUESTS 
THE BUDDY SYSTEM 
IN A TRIP TO ARUBA! LISTEN TO 104 FM- VOC > a 


Fri., July 26 


ENOUGH 
Sat., July 27 
1 BIRD SONGS |; 
OF THE 
MESOZOIC 


we 


THE 

SHY Key 


FIVE Shy 


A 


1 NEW CHARDON STREET 
GOVERNMENT CENTER 
(UNDER FINAL) 723-8069 


Sun., July 28 


‘ 
4 
GEORGE LEH AND ROCKIN’ SHOES} | // SATURDAY * JULY 20°$4.50 
( 
TUESDAY/23 4 
BARON HUGO’S ORCHESTRA performs at 7:30 
p.m. at Walthanr ‘Comimion; 610 Main St., 
Waltham. Free; call 891-3740. ' | 
BILL MORRISSEY plays folk music at 7:15 p.m. : 
at 8 pin. at South Shore Music Crous, Cohssset, plus (WINNER MUST BE PRESENT TONIGHT 
and Sun. the 28th at at 8 pm. at North Shore BOYAND | 
— y plus 
MEAL LYTLE. avd Mow, and | CHANNEL SPOTLIGHT _ 
THURSDAY * JULY 25°33 00 
Soultown Country Band play country and rock- / 
abilly at 8 p.m. at the Hatch Memorial Shell, 
ICE 
| | Le. Ae 
CONSTANT 
JAZZ BALL, with White Heat Swing Orchestra 
6.30PM — ALL AGES £930 PM 21 YRS PLUS 
THE TON! BALLARD QUINTET performs jazz at AUGUST “10” 
noon at Worcester Common, Worcester. Free; AUGUST 14. LEE PIERCE QUARTET 
call 756-1921. “DOORS OPEN AT 8:30 PARKING POSITIVE (1D REQUIRED 
EDOY ARNOLD AND FLORENCE HENDERSON TICKETS AVAILABLE AT STRAWBERRIES RECORDS BTAPES+ 
NEWBURY COMICS OF TOWN). 
CONCERT CHARGE 497 3116+ THE CHANNEL BOX OFFICE 
t . 


JAZZ 


Teddy Kotick — bass 
Joe Hunt — drums 


Paine Hall 
Harvard University 
Tuesday, July 30, 1985 « 


For info — 1-664-4552 


CONCERT IN JAZZ 


8 p.m. 
Admission $5. 00 with student 


Willow Jazz Club 


699 Broadway. Ball Sq.. Som. 623.9874 
Near Porter Sq.. via Willow Ave 


THE Sat., July 20 
ALHRISTOPHER HOLLYDAY QUARTET 
TONY ZANO bass John Medeki — piano 
TRIO 


Mon. & Tues., July 22 & 23 
SHOCK EXCHANGE 
Watch for release of debut album 


Every Wed. 


3rd album now available 


Thurs., July 25 


RYLES 


212 HAMPSHIRE S 
CAMBRIDGE. MA. 
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Sun.. July 2 


Fri Sat. 26 & 
FRIO 

DOWNSTAIRS 
Fridays & Saturdays... ERMAN 


| 
JOHNSON ‘QUARTET 


July 29 & 30 


Ira C cima, 
and special guest 
D 


SEMENYA MCCOR 

Monday ALAN MALLET TRIO 
JOHN RAMSEY 
Wed BILLY THOMPSON 
UARTET 

QUARTET 

COMING SOON 


The Return of 
MIKE STERN & STEVE SLAGLE 


Fr. & Sat., July 26 & 27 
RICK DELLARATTA 


Sat. Live Broadcast on 
WERS 88.9 FM 9: 30- 12 


Sat., July 20 ORGAN TRO 
ROMPA STOMPA with BILL BOUBLITZ 

KEN HADLEY and BOB PATTON 
JAM SESSION 

p.m. - 7 p.m. also the 

sunny SMITH EXPERIENCE 
with VOCALIST ARLENE BENETT 

Mon. July 22...... MUSICIANS JAM SESSION 
with GROVER MOONEY 

Tues., July 23. REBECCA PARRIS 
Wed., July 24 ... BRANFORD MARSALIS 
“ MATHEWS QUARTET 

with ALAN DAWSON, IRA COLEMAN 

Thurs.. July 25 


Sun., July 21 


Fridays... 8:30 COMEDY 
with BOB SIBEL and JOE YANNETTY 

Fri. & Sat., July 26 & 27 LEN! STERN 
QUARTET with 

BILL FRISELL, HARVIE SWARTZ 


1369 Cambridge St.. Inman Sq — 
Cambridge 354-8030 


For the Best in 


‘CHARLIE’ S TAP TAP 


resents 


July 2¢ 
THE — ‘TRIO OF NEW YORK 
with JOHN LINDBERG 
JAMES EMERY, BILLY BANG 


Sun., July 21 
PAUL RISHELL 


Lennie Sogolo 
present 
at Danversport Yacht Club, Danvers 


THE BUDDY RICH 
STORY 


Joe Baptista 


Fri. & Sat., July 26 


Poe’ v with JACK POWERS Two Sizzling Bands!. 

$0 Musicians 

Tues., July 23 7 

Wed., July 24 Buddy Rich 

QUARTET and his orchestra 
BROADWAY GROUP plus 
Rich’s Buddies (former BR players) 

TWO SHOWS «7 and 9:20 


All Strawberries * Ticketron-Teletron 
1-800-382-8080 Alcon's, Beverly « 
Audets, Salem and at D.P.Y.C. 


7 Piece Blues Band 
featuring male 
& female vocalists 
FULL MENU SERVED 
TIL MIDNITE 


Restaurant 
Established 1868 


“The Old Days” 


all summer long 


WED.-SAT. BLUES 


JACOB WIRTH CO. 


(7) 33-37 Stuart Street * Boston 
338-8586 


A Tribute to 
LOUIE ‘SATCHMO’ 
ARMSTRONG 


Fri.& Sat. 9:30- 1:30 
JULY 26 & 27 


sans 


NEW ORLEANS NORTH 


Boston Phoenix Radic 


Continued from page 25 

and 9 p.m. at South Shore Music Circus, 
Cohasset. Tickets $17.50; call 383-1400. 
ROBERT GUILLAUME sings at 8:30 p.m. at Cape 
Cod Melody Tent, Hyannis. Tickets $16 and $22; 
call 775-9100. 

BUDDY RICH and his orchestra play jazz at 7 and 
9:30 p.m. at the Danversport Yacht Club, Rte. 62, 
Danvers. Tickets $17; call 774-8620. 
SEMENYA McCORD QUINTET plays jazz, biues, 
and gospel tonight and Sun. the 28th at 8 p.m. at 
Chapel-in-the-Pines, Eastham. Tickets $7.50, 
children $3.25; call 896-2218. 

JAZZ BALL. See listing for Thurs. the 25th. 


SATURDAY/27 
WILLIE NELSON plays country music tonight 
and tomorrow at 6 p.m. at Boston Common, 
Boston. Tickets $15 and $12.50; call 426-6666. 
CHUCK MANGIONE plays jazz at 8:30 p.m. at 
Cape Cod Melody Tent, Hyannis. Tickets $16 and 
$22; call 775-9100. 
FOLK HERITAGE SHOW, with Lui Collins, Patty 
Larkin, Bill Morrissey, and others, runs from 
noon to 5 p.m. at Hatch Memorial Shell, Charles 
River Esplanade, Boston. Free; call 727-5215. 
MARCIA TAYLOR sings at 8 p.m., followed by a 
dance party at 10:30 p.m., at First Parish, Zero 
Church St., Harvard Sq., Cambridge. Tickets $5 
for concert, $3 for dance party, $7 for both, to 
benefit Boston Mobilization for Survival; call 
354-0008. 
ANANDA plays Latin and contemporary jazz at 
8:30 p.m. at Universalist Meeting House, 236 
Commercial St., Provincetown. Tickets $8, $7 for 
the elderly; call 487-3637. 
JAZZ BALL. See listing for Thurs. the 25th. 


SUNDAY/28 
THE FRINGE play jazz at noon at the Hatch 
Memorial Shell, Charles River Esplanade, Bos- 
ton. Free; call 727-5215. 
NEWTON SUMMER BIG BAND performs at 6:30 
p.m. at Newton Centre Green, Centre St., 
Newton Centre. Free; call 552-7120. 
LAURA BRANIGAN sings pop at 8 p.m. at Cape 
Cod Melody Tent, Hyannis. Tickets $18 and $25; 
call 775-9100. 
ANDY HEALEY SHOW BAND, 
and the Dooley Brothers play aboard the 
Pier, Boston, at 7:30 p.m. Tickets $12; call 
268-2244. 
“GOD AS WOMAN,” a “kabbalistic exegesis in 
music,” is part of a worship service at 7 p.m. at 
Old Cambridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Collection taken; call 536-7281. 
SHA NA NA. See listing for Tues. the 23rd. 
SEMENYA McCORD QUINTET. See listing for 
Fri. the 26th. 
WILLIE NELSON. See listing for Sat. the 27th. 


OTICES 


VOLUNTEERS 


ACADEMY FOR PEACE RESEARCH (224-3696), 
Center Hill Rd., Plymouth, needs volunteers for 
organizing, maintaining, typing, etc. 

ACTION FOR BOSTON COMMUNITY DE- 
VELOPMENT (ABCD) seeks Boston residents 
over 60 who can volunteer 20 hours a week to 
work with special-needs children. Costs and a 
small stipend paid; call 357-6000, ext. 493. 
ADULT LITERACY RESOURCE INSTITUTE 
(734-1960), 625 Huntington Ave., Boston, offers 


free tutor training. 
ALLIANCE AGAINST SEXUAL COERCION 
seeks staff for its crisis line and for community 
outreach. Training and supervision provided. Call 
547-1176. 

AMERICAN CANCER SOCIETY (267-2650), 247 
Comm. Ave., Boston, needs volunteers to drive 
patients to and from life-saving treatments 


seeks volunteers to provide physical assistance 
and informal support to riders on its Elders’ Bus, 
two hours a week between 9 a.m. and 3 p.m., 
Tues. or Fri.; call 266-2257, Tues., Wed., or Fri. 
BEAVERBROOK STEP (926-1113), 85 Main St., 
Watertown, seeks volunteers for a recreation 


(536-2187), 50 New Edgerly Rd., Boston, needs 
volunteers a couple of hours a week to heip 
disabled people living independently. Training 
and supervision provided, reimbursement for 
travel costs. 

BOSTON CENTER FOR INTERNATIONAL VIS- 
ITORS (542-8995) 20 Park Plaza, suite 535, 
Boston, needs volunteer program officers, ad- 


stories, and teach minicourses for a few hours a 
week from kindergarten through high school. Call 
498-9218. 

CAREERS FOR LATER YEARS seeks retired 
management professionals to serve as consult- 
Call 338-0213. 


18019, Boston, needs volunteers who can work 
four hours a week for six months to help with the 
Staffing of a community-based shelter for 
women in crisis and their children. 

CEASE (Coalition to End Animal Suffering in 


COLLABORATIONS FOR LITERACY (353-4667) 
is recruiting adults who would like to improve 
their reading skills by reading to and with 
children. Adults will be tutored at no charge by 
Boston University work-study students; the 
project is open to adults over 16, English- 
speaking, with no high-school diploma. 

COMMITTEE FOR RESPONSIBLE GENETICS 
seeks volunteers to help with educational ac- 


PROGRAM, 
self-help program at Walpole State Prison, needs 
participation and support from those outside. 
Write Joseph Jackson, PO Box 100, South 
Walpole 0207 1. 

COMPANIONS UNLIMITED, a branch of the 
Women's Educational and Industrial Union, 
needs volunteers to visit the elderly and handi- 
capped of all ages; call 536-5651. 

DARE FAMILY SERVICES, (423-3737), 186A 
South St., Boston, seeks foster parents. 
DIANNE DeVANNA CENTER for the prevention 
of child abuse and neglect to staff its hotline and 
work with families; call 843-7010. 
DOGLOVERS to adopt stray dogs 
otherwise headed for research laboratories; call 


623-8599. 
ELIZABETH PEABODY HOUSE of Somerville 
seeks adult volunteers to act as Big Sisters and 
Brothers for kids 7-14; call 623-5510. 
ELIZABETH STONE HOUSE, a program for 
women in distress, seeks volunteers, particularly 
to work with children living there. Call 522-3417. 
FAMILY SUPPORT NETWORK needs volunteers 
in a preventive child-abuse and -neglect pro- 
gram; call 445-6655, ext. 39. 

FOSTER HOMES for kids 11-18. 
Training, support, and a stipend provided; call 
935-6495 for information. 

FRIENDS OF THE BOSTON HARBOR ISLANDS 
(523-6799) seeks volunteers to assist the state 
park staff on Gallop’s, Georges, Grape, Bump- 
kin, and Lovelis Islands. 
FURNITURE BANK, sponsored by Pilgrim Con- 
gregational Church of Cambridge and Cam- 
bridge Dept. of Human Services, needs dona- 


GREATER BOSTON CHILD CARE COALITION 
seeks business and professional people for its 
advisory board and volunteers for its reading- 
readiness programs and family day-care project; 
also, donations of cash, toys, clothes, furniture, 
goods, and services. Call 427-2786. 
GREATER BOSTON CONVENTION AND ViIS- 
ITORS BUREAU (536-4100) is looking for volun- 
teers (bilingual ones particularly welcomed) to 
work in its information booths on Boston 
Common and the Prudential Center. 

HARBOR HOSPICE (884-5281), 91 Crest Ave., 
Chelsea 02150, seeks volunteers to visit, phone, 
do errands, etc. for people with chronic life- 
threatening ilinesses. 

HARVARD UNIVERSITY MUSEUM (405-2248) 
24 Oxford St., Cambridge, seeks volunteers for 
sales help, tour guides, cataloging, and office 
staff. 


two nights a month; call 282-0456. 
INTERNATIONAL INSTITUTE OF BOSTON 
(536-1081), needs tutors, interpreters, guides, 


ton seeks Jewish Big Brothers. 
provided; call 367-5818. 

JEWISH FAMILY AND CHILDREN’S SERVICE 
(566-5716), 233 Harvard St., Brookline, seeks 
volunteers to visit the elderly, people with 
knowledge of Yiddish or Russian with a couple of 
hours a week to heip recent Russian immigrants, 
people to work the phones for their information 
and referral service, and volunteers to assist with 
clerical duties in the downtown Boston office. 
LAWYERS ALLIANCE FOR NUCLEAR ARMS 
CONTROL, 43 Charies St., suite 3, 227-0118, 
seeks volunteers for general office work. 
LITTLE BROTHERS FRIENDS OF THE ELDER- 
LY (536-2404) 530 Columbus Ave., Boston, need 
volunteers to deliver holiday meals to the elderly. 
MAIL FOR TOTS program sends mail to shut-in 
children. Send long stamped, self-addressed 
envelope to Mail for Tots, 25 New Chardon St., 
PO Box 8699, Boston 02114 for name of child to 
correspond with. 

MASS. ASSN. FOR THE BLIND seeks volunteers 
to read to the blind and offers classes in Braille 
transcription to train volunteer transcribers; call 
738-5110. 

MASS. CIVIL LIBERTIES UNION (482-3170), 47 
Winter St., Boston, needs volunteers to respond 
to telephone complaints of civil-liberties vio- 
lations. 


MASS. EYE AND EAR INFIRMARY seeks volun- 
teers to act as patient escorts in the amublatory 
surgery program. Call 523-7900, ext. 2164. 
MASS. MENTAL HEALTH CENTER (734-1300, 
ext. 357), 74 Fenwood Ad., Boston, seeks artists, 
potters, weavers, and special-education teach- 
ers to teach mildly to moderately retarded adults. 
MASS. SOCIETY FOR THE PREVENTION OF 
CRUELTY TO ANIMALS is looking for people to 
adopt dogs and cats. Call 522-5055, ext. 151. 
MASSPIRG (Mass. Public interest Research 
Group) has many volunteer opportunities, includ- 
ing in its campaign to clean up hazardous wastes; 
call 423-1796. 
MIDDLESEX COUNTY JAIL needs volunteers to 
conduct educational and recreational programs 
for inmates awaiting trial. 


MOBILIZATION FOR ANIMALS needs volun- 
teers to protect animal rights; call 259-8743 or 
write Box 275, Lincoin 01773. 

MUSEUM OF SCIENCE LIVE ANIMAL CENTER 
needs volunteers over age 14 to help clean cages 
and spruce things up. Call 723-2500, ext. 259. 


OETRY 
& PROSE 


SUNDAY/21 
BILL MEIKLE AS BEN FRANKLIN reads from 
Poor Richard's Almanac at 2 p.m. at Museum of 
Our National Heritage, 33 Marrett Rd., Lex- 
ington. Free; call 861-6559. 


TUESDAY/23 
THE WOMBAT reads at 8 p.m. at Community 
Church, 565 Boylston St., third fir., Boston, 
followed by an open reading. Free; call 742-1538. 


WEDNESDAY/24 

ALCOTT THEATRICALS, plays performed by 
the Alcotts and scenes from Little Women, are 
presented Wed. through Aug. at 1:30 and 2:30 
p.m. at the Orchard House; 399 Lexington Rd., 
Concord. Admission $1; call 369-4118. 
BOSTON PLAYWRIGHTS LAB read and discuss 
each others’ work at 7:30 p.m. at Old Cambridge 
Baptist Church, 1151 Mass. Ave., CAmbridge. 
Donation $2; call 443-3666. 


THURSDAY/25 

CHANGING PLACES by David Lodge is dis- 
cussed at 7:30 p.m. at Central Square Branch 
Library, 45 Pearl St., Cambridge. Free; call 
498-9081. 

“WALK THROUGH TIME,” stories told by 
_ Characters from the past, begins at 6:30 and 7:30 
p.m. Blue Hills Reservation, Milton. Free; call 
727-5215. 


ALKS 


SATURDAY/20 
“PHOTOVOLTAICS IN THE THIRD WORLD,” 
talk by engineer Richard Hansen at 2 p.m. at New 
Alchemy institute, 237 Hatchville Rd., East 
Falmouth. Admission $3, which includes 1 p.m. 
tour; call 563-2655. 


SUNDAY/21 
“DIAMONDS, DRAGONS, AND CROSSES: THE 
ART OF ARMENIAN RUG WEAVING,” talk by 
Lucy Der Manuelian of Tufts University. at 3 p.m. 
at Worcester Art Museum, 55 Salisbury St., 
Worcester. Free; call 799-4406. 


MONDAY/22 
“GARDENS OF EDEN: BUILT LANDSCAPES 
OF MT. DESERT ISLAND,” talk by landscape 
architect Patrick Chasse at 7 p.m. at First Parish 
Church, Concord. Admission $5; call 369-9609. 


TUESDAY/23 
“EVERYTHING YOU ALWAYS WANTED TO 


Huang at 8 p.m. at Taha Natural Foods, 162 
Prospect St., Cambridge. Free; call 864-9368. 


WEDNESDAY/24 
“ALTERNATIVE PARENTING,” talk and dis- 
cussion for women at 7 p.m. at Somewhere Else, 

295 Franklin St., Boston. Part of Boston Bisex- 
ual Women's Network. Free. 

“STATE OF WIGDOM ... THE BHAGAVAD 
GITA,” talk by Swami at 7:30 
p.m. today through Sun. at 7:30 p.m. at MIT, 
room 26-100, 77 Mass. Ave., Free; 
call 277-3778. 


talk by two attorneys at 7 p.m. at St. Paul's 
Episcopal Church, 39 E. Central St., Natick. 
Donation $3; sponsored by the Divorce Center; 
call 653-6305. 


THURSDAY/25 
“DRUG USE AMONG ELDERS,” talk sponsored 
by Boston Aging Concerns, begins at 5:45 p.m. at 
the Paulist Center, 5 Park St., Boston. Free; call 
266-2257. 
“STATE OF WISDOM ... THE BHAGAVAD 
GITA.” See listing for Wed. the 24th. 


FRIDAY/26 
“STATE OF WISDOM ... THE BHAGAVAD 
GITA.” See listing for Wed. the 24th. 


SATURDAY/27 
“THE MARRIAGE OF HIGH TECHNOLOGY AND 
CONSERVATION,” talk by Greg Watson, special 
assisnt to the Mass. State Secretary of Economic 
Affairs, at 2 p.m. at New Alchemy Institute, 237 
Hatchville Ad., East Falmouth. Admission $3, 
which includes 1 p.m. tour; call 563-2655. 


“STATE OF WISDOM ... THE BHAGAVAD 
GITA.” See listing for Wed. the 24th. 


SUNDAY/28 

“MY CELTIC SOURCES,” talk by sculptor 
Michael Timpson at 2 p.m. in the Riley Seminar 
Room, Museum of Fine Arts, 465 Huntington 
Ave., Boston. Free; tickets required; call 
267-9300, ext. 291. 

“STATE OF WISDOM ... THE BHAGAVAD 
GITA.” See listing for Wed. the 24th. 


as _ CASA MYRNA VASQUEZ (262-9581), PO Box 
(825-6700). 
CENTRAL BOSTON ELDER SERVICES seeks 
| people with companionship and advocacy; call 
tivities about the social impact of genetic 
Sat.. July 20... FULL CIRCLE | j 
Tues.. July 23... ATS A BEAR 
Wed.. July 24..cc..sssse00eRANDY ROOS & | | 
BILL FRISELL | | 
| 
: ae THE HOT RIBS 
& YVES GERARD . 
i | FRIDAY JULY 26 | 
RICHARD CARR 
||| 
DUET 
en St + Central Sq. Cambridge » 492-97 Part proceeds: Berklee 
ai HELP FOR ABUSED WOMEN AND THEIR KNOW ABOUT SEX AND NUTRITION ... BUT ' 
CHILDREN seeks volunteers for its hotline, child WERE AFRAID TO ASK,” talk by nutritional | 
we a ee care, and court and welfare advocacy. Call consultants Laura Bergman and Rosemary 
bi HOMELESS SHELTER operated by Pilgrim 
| Congregational Church at 540 Columbia Rd., 
BS AREA li HOME CARE FOR SENIOR CITIZENS and friends for immigrants and refugees arriving 
ae seeks volunteers to assist the homebound; call —_in Boston. 
ka 266-1672. JEWISH BIG BROTHER/SISTER ASSN. of Bos- 
OF COMMMMETY ORGAMZATONB FR 
7 REFORM NOW (ACORN) seeks the political 
ae 7 empowerment of low- and moderate-income 
Pits ¥ a people. Call 266-7 100. “CHANGING CAREERS,” panei discussion at 10 
‘ea fe gr ne ae BACK BAY AGING CONCERNS COMMITTEE a.m. at Continuum, 785 Centre St., Newton. 
Bescon Breet Boston Admission $3; call 964-3322. 4 
program with wheelchair-restricted people. 
DIXIELAND BETH ISRAEL HOSPITAL VOLUNTEER CORPS, 
a JAIL with the Sk e i. of students ages 14 to 18, runs from July 8 to 
‘ox Aug. 16 Mon.-Fri.; call 735-3026. 
ae BAYOU STOMPERS 1 Se BOSTON CENTER FOR INDEPENDENT LIVING 
8 a.m. -1 p.m. Sundays workers, and hosts for cultural 
BOSTON HARBOR ISLANDS (868-6362), 15 
‘tuning in ide) the sounds Sellers St., Cambridge, needs volunteers to greet 
ae ey ale] be-b 90. and fusion with ~ visitors, give island tours, and perform trail and “MISSION FOR THE MISSING,” talk by Vietnam 
ee Se re BROOKLINE SYMPHONY ORCHESTRA Theater, 25 Village St., Somerville. Tickets $3; 
ee syd (566-7615), 50 Stanton Rd., Brookline, needs call 623-0555. 
volunteers to assist in various aspects of running 
@ community orchestra. 
: BOAT RADIO teers to make regular phone calls to elders in frail 
e Cambridge Council on Aging, matches people 
CAMBRIDGE SCHOOL VOLUNTEERS work as 
tutors, assist in classrooms or Nbraries, read 


Tues, .- 
Wed. July 
23-24 


Wynton 
Marsalis 


Laura 


with special guest 
Blind Dates 


$16.50 


Thurs. “july 
25 


with ‘special guests 
Robin Lane and the 
Chartbusters 


F Two shows 7/27: 
7 pm and 10 pm 


$9.50 


with special guest 
Roomful of Biues 


The Johnny 
Cash Show 


featuring June Carter Cash 
with special guest 
Paul Wayne 


$18.50 


Club Band 7 Rock and Roll 
with Bobby Rydell, Frankie 
Sticky Fingers Avaion and Fabian 


$10.50 


$15.50] 


with special guest 
Fat City Band 


$12.50 


with special guests 
Hooters and 
The Truth 


Orbison 


with very special guest 


Cari Perkins 


8/21-23: 
$13.50 $14.50 


8/24: Johnny Rivers 


Righteous 
Brothers 


with very special guest 


8/29-30: 8/31: 
$13.50 $14.50 


For tickets and information call 603-926-4300 MC/Visa/Amex 


Tickets also sold at 


Freedom Drug Stores, Out of Town, Musicsmith-Newington 
Record Exchange, Daddy's Junky Music Stores, Garnicks, Rockbottom Records, Bradford Video 
No refunds « No exchanges « Photo ID required « Doors open at 7 p.m. « Shows start at 9 p.m. 


hampton! beach, new hampshire 


5un., Jui | Sat., Sun G 
Tues , July, G Thurs., Fri 
30 nim igh August 3 The 
Wed, Fri, August Thurs... 
A a ist 7 The 9 ve Bonnie | August 10 August 15 a 
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16 pyro | August 17 August 20 Squeeze} August 2§ 
ay 
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Art listings 


GALLERIES 


RENDEZVOUS 
WITH THE BLUES 
Sat., July 20 
GEORGE LEH & 
THE ROCKIN’ SHOES 4 BEACHCOMBER 
797 wokeston Beach Bivd. 
Quincy—479-8989 


Wed., July 23 
AL HALLIDAY 
THE 

HURRICANES 


DRIVE 


THE LEGENDS 


LITTLE JIMMY & 
THE HOMEWRECKERS 
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RENDEZVOUS 
GE 
= SAILING FROM LONG WHARF WITH GREAT JAZZ. & GREAT FOOD SALLY & THE SOPHISTICATZ 
Wed.. July 24 
NEXT FRIDAY! 
Fri, July 25 
Fri Jul 26/7:30 & 9:30/$12.50 & $10.50 SEARCH PARTY 
Sat., July 27 
ROOMFUL OF BLUES SANDY MAC AND OTIS Lewis 
UTHER “GUITAR JR.” JOHNSON Wed., July 31 
THE BAND 
WATER MUSIC BOSTIN STRAWBERRIES — PHONE CHARGES AT THAT TIME FORGOT 
CONCERTIX 876-7777 Just THE FACTS 


50's & 60's 
BOSTON HARBOR CRUISE 
Aboard the M.V. Nantascott 


Beginning June 25 
Wednesday nights 
throughout the summer 


50's & 60's DANCE MUSIC 


with Disc Jack 


Leaving Rowes 
Wharf (next 

to Harbor 
Towers) 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Wed., Aug. 7 
TOM PALEY 
DAVE VAN RONK ree 
plus LARRY UNGER PRISCILLA HEARDMAN 
Thurs thru Sat., July 25 thru 27 Fri. & Sat., Aug. 9 & 10 
BILL STAINES plus KIM — 
MERLE 
SCHLESINGER SCOTT ALARIK 
Tues., July 30 
MARTIN CARTHY Fri. & Sat., Aug. 16 & 17 
CHRIS SMITHER 
Thurs. thru Sat., Aug. 1 thru 3 
CHRISTINE LAVIN Sun., Aug. 18 thru Tues., Sept. 3 
plus DON LANGE CLOSED FOR VACATION 


Listen to Live at Passim Every Sunday 3-5 p.m. on WERS 88.9 FM 


KING PHILIP 
OUTDOOR CONCERT 


FRIDAY JULY 26 
THE DEL FUEGOS 


Only area appearance 
with special guests 
“THE DOGMATICS” 


COMING 


FRIDAY, AUGUST 2 
THE BLACKJACKS 
UNFINISHED BUSINESS 


+—-Shows begin promptly at 8:30 pm 
Cash bars 384-3111 


ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. till 7 p.m. 


Through Aug. 17: “A Day at the Nouvelle Deco ” 


Zoo — Ceramics by Riki Moss.” 
ARNOLD ARBORETUM (524-1718), Hunnewell 
Visitor Center, off the Arborway, Jamaica Plain. 
Mon.-Fri. 9 a.m.-4 p.m., Sat., Sun. by appt. 
Fhrough Aug. 30: watercolors by Tamara Eliza- 
beth Krendel. 
ARTCONSULT INTERNATIONAL (536-5978), 
451 Beacon St., Boston. Tues.-Sat., 10 a.m.-5:30 
p.m. Through Aug. 15: “Pan-American images: A 
Group Show.” 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through July 31: portraits by David 
Hockney. 
BEL CANTO RESTAURANT, 928 Mass. Ave., 
Cambridge. Daily 11 a.m.-10 p.m. Through July 
28: paintings by May Emery. 
BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. noon-4 p.m. Through July 20: drawing show. 
July 26-Aug. 17: ‘The Sensuous Line: Intimacy.” 
Reception July 27, 3-6 p.m. 
BOSTON CITY HALL, Govt. Center, Boston. 
Mon.-Fri. 9 a.m.-5 p.m. Through Aug. 2: “De- 
in Massachusetts.” 
BRAVOS ARTS GALLERY (283-9010), 19 Pleas- 
ant St. Gloucester. Wed.-Sun. 2-5 p.m. Through 
Aug. 18: paintings and wood sculpture by faculty 
members of the Museum School. 
BUNNELL FRAME SHOP (266)-6193), 166 New- 
bury St., Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-5 p.m. Through Aug. 31: serigraphs by 
Corita, watercolors by Carl Nelson, silkscreens 
by Carlos Merida. 
CAFE PARADISIO (868-3240), 1 Eliot $a. 
Cambridge. Daily 7 a.m.-midnight. Through July 
20: oils of France by James Arzeutte. 
CAMBRIDGE MULTICULTURAL ARTS CENTER 


(577-1400), 41 Second St., Cambridge. Main . 


Gallery, Mon.-Fri. noon-4 p.m., Thurs. 6-8 p.m. 


Through Aug. 2: collage by Lonny Schiff. 
CHINESE CULTURE (542-4599), 


‘272 Tremont St., Boston. Mon.-Fri. 10 a.m.-4 


p.m. July 23-Aug. 23: paintings and calligraphy 


Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Aug. 
10: “Local Color.” 

CONCORD ART ASSN. (369-2578), 37 Lexington 
Rd., Rte. 2A, Concord. Tues.-Sat. 11 a.m.-4:30 
p.m., Sun. 2-4:30 p.m. Admission $1. July 21- 
Aug. 24: oils by Holly Larner. Reception July 21, 
4-6 p.m. 

COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Fri. 10:30 a.m.-5:30 
p.m. Through July 22: members’ exhibition. 
CORNUCOPIA (338-4600) 15 West St., Boston. 
Mon., Tues., Thurs. 11:30 a.m.-10:15 a.m., Wed. 
11:30 a.m.-2 p.m., Fri. 11:30 a.m.-11 p.m., Sat. 
6-11 p.m. Through Sept. 2: paper collages by 
Lonny Schiff, works by Jennifer Hilton. 

THE CRANE COLLECTION (262-4080), 73 New- 
bury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Aug. 20: “Summer Scenes.” 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Aug. 17: mixed-media members’ show. 


EAST GALLERY (487-2913), 424 Com- . 


mercial St., Provincetown. Daily 11 a.m.-11 p.m. 
Through July 24: “Contemporary Masters: New 
Editions.” July 25-Aug. 7: Aaron Fink. 
FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Aug. 
FRANCESCA ANDERSON GALLERY (262- 
1062), 132 Newbury St., 2nd floor, Boston. Tues.- 
Sat. 10 a.m.-6 p.m. Through Aug. 17: “Five 
Boston Painters: New Talent, Urban and Rural 
GALLERIE FOTENE (437-0029), 335A Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m., Thurs. 10 
a.m.-8 p.m. Through July 27: charoals and prints 
by Robin Masi and Maggie Whaley, drawings and 
pastels by Sara Dolitzsky, ceramic sculpture by 
Betty Gerich. 

GALLERY AT IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Sept. 5: new paintings by Deborah Johnson. 
Reception July 21, 2-5 p.m. 

GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through July 24; new 
paintings by Patrice Lombardi. July 26-Aug. 17: 
“Summer Series |.” 

GRAPHICS 1 and GRAPHICS 2 (266-2475), 168 
Newbury St., Boston. Mon.-Fri. 9:30 a.m..5:30 
p.m. Through Aug. 30: group show. 

HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
July 24: works on paper by Howard Hodgkin. July 
23-Sept. 4: “Four from Rugg Road.” 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Tues.-Sat. noon-6 p.m. Through July 
27: group show. 

MASS. GENERAL HOSPITAL (726-2206), irene 
G. and Phillip F. Faneuil Gallery, Wang Am- 
bulatory Care Center, Level 1, Fruit St., Boston. 
Mon.-Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-noon. 


MOBILIA (876-2109), 348 Huron Ave., Cam- 
bridge. July hours: Tues.-Fri. 11-6, Sat. 10-2. 
Through July 31: recent ceramics by Sandra 


Trough Aug, 4 ‘mail works on paper and in clay 
by five artists. 

MONHEGAN (247-0666), 173 Newbury St., Bos- 
ton. Mon.-Sat. 10 a.m.-6 p.m. Through July 31: 


PAPRIELLE (876-2105), 143 Main St., Cam- 
bridge. Daity 11:30 a.m.-3:30 p.m. Through Sept. 


group 
PROVINCETOWN GROUP GALLERY 
(487-0275), 286 Bradford St., Provincetown. 
Daily 11 am.-4 p.m., Sat. and Sun. 6-8 p.m. 


Artistry. 
STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 


Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Aug. 3: paintings by gallery artists. 

THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St., Boston. Tues.-Fri. 10 a.m.-5:30 
p.m. Through Aug. 16: still lifes by 24 artists. 
TRIDENT BOOKSELLERS & CAFE (267-8688), 
338 Newbury St., Boston. Mon.-Sat. 8 a.m.-10 
p.m., Sun. 10 a.m.-6 p.m. Through Aug. 15: 
paintings by Charles Fleming. 

WASHINGTON SQUARE GALLERY (232-7527), 
1382b Beacon St., Brookline. Tues., Wed., Fri., 
10 a.m.-6 p.m., Thurs., 10 a.m.-7:30 p.m., Sat. 10 
a.m.-5 p.m. Through Aug. 15: summer show. 
WENNIGER GRAPHICS, 145 Commercial St., 
Providencetown. Daily 11 a.m.-10 p.m. Through 
July 24: paper-pulp paintings and large cast 
paper pieces by Mary Ann dé Buy Wenniger. 
WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Mon.-Sat. 11 a.m.-6 p.m. 
Through Aug. 24: fifth-anniversary show. 


ART COMPLEX MUSEUM (934-6634), 189 Aiden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Admission 
free. Through July 21: “The Way of Tea.” Tea 
ceremonies Sun. at 3 p.m. July 24-Sept. 8: 
Barnstable County Tercentenary Exhibition, col- 
lection of Sandwich glass. Reception July 28, 1-4 


(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-8 p.m. Admission $2.75, children 
ages five to 14 $1.75. Replica ship and period 
museum; opportunity to throw tea chests over- 


board. 

BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revolu- 
tionary War artifacts, wood carvings, ship mod- 
els, paintings, and prints in Boston's oldest 
public building. 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donations 
requested. Through Aug. 25: Marion Huse 
retrospective. Through 1987: artifacts from 4th- 
century Athens. July 21-Aug. 25: Robert St. 
Pierre's laminated-wood vessels. Reception July 
21, 2 p.m. 

THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren's Museum). Tues., Wed., Sat., and Sun. 11 
a.m.-6 p.m., Thurs.-Fri. 11 a.m.-9 p.m. Admission 
$4 adults, $2 students and the elderly. Free Fri. 
6-9 p.m. Interactive exhibits and re-creations of 
vintage installations. Permanent: “The Inte- 
grated Circuit.” Through Dec. 31: the Honeywell 
animals. 

ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Through Dec. 31: “Small 
Expressions: Two Centuries of Little Furniture.” 
GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Donation $2. Permanent exhibit of 
art collected by Isabella Stewart Gardner. 
HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Daily 10 a.m.-4 p.m., Sun. 1-4 
p.m. Admission $3.50, seniors and students $3, 
children six to 12, $1.50. A re-creation of a 


July and Aug., 7, 8:15, and 8:45 p.m.: candlelight 
tours. Admission $4.50, children $2. 

INSTITUTE OF CONTEMPORARY ART (266- 
5151),-955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, 
Students, seniors, and children $1; free Fridays 
5-8 p.m. Through Sept. 1: “Boston Now: 
Photography,” works by 37 artists. 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
tumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $1.50, under 16 free. JFK photo- 
graphs, audio-visual presentations, and memo- 
rabilia, including his rocking chair. 

JOHN HANCOCK OBSERVATORY, Copley Sq., 
Boston, Mon.-Sat. 9 a.m.-11 p.m., Sun. 10 a.m.-1 
p.m. Admission $2.75, children and seniors $2. 
MUSEUM OF FINE ARTS (267-9300), Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Wed. till 10 p.m.; West 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$4 when entire museum is open; $3 when West 
Wing only is open; under 16 free; $3 for the 
elderty; free Sat. 10 a.m.-noon. Through July 28: 
Western European 18th-century textiles. 
ae “The New Path: Ruskin and the 


American Pre-Raphaelites.” 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Mon.-Thurs. 1-4 p.m., through July 25: Bu Meikle 


MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Roxbury, Tues.-Sun. 1-5 p.m. 
Admission $1.25, elders 50¢. Boston's museum 


Thurs.-Sun., 10 a.m.-5 p.m. Admission $3, 


Celebration.” 


PHOTOGRAPHY 


ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues.-Sat. 9 a.m.-5 p.m. July 25-Aug. 
31: photographs by Helmmo Kindermann. 
BATES ART CENTER GALLERY (267-5900), 731 
Harrison Ave., Bostén’Men.-Fri. 10 a.m.-5 p.m. 
Through July 28: “French Eye on New England,” 
photographs by Isabelle Castex. 

KEPPERS ii RESTAURANT, Rte. 85, Maribor- 
ough. Mon.-Sat. ——— Through Sept. 22: 


photographs by Jay 

LEE GALLERY pA 119 Charles St., 
aa level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Through July 
31: “Photographs of India by Samuel Bourne: 
1863-1872.” 
McCUSKER CENTER (498-9033), 51 Inman St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. July 22-Aug. 
16: photographs by Tony Rinaldo and Andy 


OASIS GALLERY (426-1066), 330 Washington 
St., Boston. Mon.-Fri. 10 a.m.-5 p.m., Sat. 10 
a.m.-3 p.m. Through Aug.: photography by 
Robert P. Clarke. 

OFF THE WALL (547-5255), 15 Pearl St., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m. Through 
Sept. 10: photographs by Charles M. Carter. 
VISION GALLERY (266-9481), 216 Newbury St., 
Boston. Tues.-Sat. 11:30 a.m.-5:30 p.m. Through 
July 31: fashion photographs. 


SCHOOLS AND 
UNIVERSITIES 
ART INSTITUTE OF BOSTON (262-1223) 


Gallery East, 700 Beacon St., Boston. Mon.- 
Thurs. 8 .am-420 p.m., Fri. 9 a.m.-3 p.m. 


BOSTON COLLEGE 

BC Gallery (552-4295), Barry Pavilion, 885 
Centre St., Newton. Mon.-Thurs. 1-4 p.m. 
Through Sept. 15: ‘Selections from Fs 498." 
BOSTON UNIVERSITY 

George Sherman Union, 775 Comm. Ave. Mon.- 
Thurs. 11 a.m.-7 p.m., Fri. 11 am.-5 p.m. 
Through Aug. 23: selected works from Boston 
Printmakers. 

BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403), Waltham. Tues., 
Thurs., Sat., Sun. 1-5 p.m. Through Aug. 25: 
selected works from the permanent collection. 
HARVARD UNIVERSITY 

Busch-Reisinger Museum (495-2338), 29 Kirk- 
land St., Cambridge. Tues.-Fri. noon-5 p.m., Sat. 
10 a.m.-5 p.m., Sun. 1-5 p.m. Admission free. 
Through Aug. 25: “Masterpieces of European 
Art.” 

Fogg Art Museum (495-2387), 32 Quincy St., 
Cambridge. Closed until October. 

Harvard Semitic Museum (495-5656), 6 Divinity 
Ave., Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 
1-5 p.m. Free. Through Jan. 7, 1986: “Mysteries, 
Ancient Curses, and Curiosities from the 


. Mon.-Sat, 9 a.m.-4:15 
p.m., Sun. 1-4:15 p.m. ‘Admission $2, student and 
seniors $1.50, children 50¢. Through Dec.: “Soft 
Gold: Captain Cook ‘Discovers’ the Northwest 
MASS. INSTITUTE OF TECHNOLOGY 
Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. Through Sept. 28: “Expanded Vision: 
Works from the Technological Age.” 

Hart Nautical Gelleries (253-5942), 77 Mass. 
Ave., bidg. 5, 1st floor, Cambridge. Mon.-Sun. 9 
@.m.-10 p.m. Ongoing: etchings by C. Allard, ship 
models, MIT Seagrant. 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 


(536-0383) 

Gallery 28, 28 Newbury St., Boston. Mon.-Thurs. 
9 a.m.-9 p.m., Fri. 9 a.m.-5 p.m. July 22-Aug. 2: 
painted photography by Steve Gilden. Reception 
July 22, 6-8 p.m. 

TUFTS UNIVERSITY (628-5000) 

Gallery Eleven, Cohen Arts Center, Talbot Ave., 
Medford. Mon.-Thurs. noon-5 p.m. Through 
Aug. 1: handmade paper by Boston and New 
York artists. 


i 
CL PAUL REVERE HOUSE (523-1676), 19 North Sq., 
ete July 27: works by Jim Forsberg, Boston. Daily 9:30-5:30 p.m. Admission $1.50 
4 : PUCKER/SAFRAI (267-9473), 171 & 173 New- PEABODY MUSEUM OF SALEM (745-1876), 
ay bury St., Boston. Mon.-Sat. 10 a.m,-5:30 p.m. _—_ East India Square, Salem. Mon.-Sat. 10 a.m.-5 } 
Aug. 31: fiber sculpture by Gross,new  p.m., Sun. and holidays 1-5 p.m. Adults $3; 
ee works by Sharir, new circus images by Ali, students and seniors $2, under 16 $1.50. { 
net graphics by Chagall. Through Aug. 31: “The New England Fisheries.” 
a SIGNATURE (227-4885), 1 Dock Sq., North St., Through Sept. 15: “Directly from China: Export 
te a Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri-Sat. 10 _ Goods for the American Market 1784-1930.” 
He ——— a.m.-10 p.m., Sun. noon-6 p.m. Through Aug. 30: Through Dec., 1986: “Yankee Traders and indian 
| e mixed-media scent bottles. Merchants.” Through Feb., 1986: selected works 
iil EIDENTS e 4 SOCIETY OF ARTS AND CRAFTS (266-1810), _ by Richard Yee. . 
: * 175 Newbury St,, Boston. Mon.-Sat. 10.a.m.-5:30 PRUDENTIAL CENTER SKYWALK (236-3318), { 
y p.m. Through Aug. 31: works from the Programin Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon-10 
: Fea e p.m. Adults $2, $1 children ages five-15 and the 
elderly, $6 per family. Through July 26: “The 
ae Mentally Retarded: Our Neglected Minority,” 
= m3 | July 24: New York gallery artists. photographs, prints, and documents. 
ne STUX GALLERY (267-7300), 36 Newbury St, SOMERVILLE HISTORICAL MUSEUM 
(666-9810), Central St. and Westwood Rd., 
aa Somerville. Tues.-Sun. 2-5 p.m. Admission free. 
Through Aug. 11: “American Friezes,” photo- 
oS graphs by Douglas Miller. 
: USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard. Daily 9 a.m.-6 p.m. ' 
Admission $2, $1.50 for the elderly, children 
six-16 $1. 
MUSEUMS 
| by Kwang Chung-yin. p.m. Cohen 
CLARK GALLERY (259-8303), Lincoin Station, BOSTON TEA PARTY SHIP AND MUSEUM 
| 
For more info cali 288-2282 
cue medieval castle housing a collection of Roman, 
ie Curator's Cabinet,” and 19th-century flora and 
fauna from the Holy Land. 
Harvard Yard, Cambridge. Mon.-Fri. 9 a.m.-5 
ie: p.m. Free. Through July: “Comparative Views of 
ie. SS Harvard, the 19th and 20th Centuries.” 
SERIES Harvard University Museums (495-9392), 24 
Through July 22: “A Sense of Place,” works by 
nine Boston-based artists. July 25-Oct. 5: 
2 “Games Pepole Play,” paintings and works on 
Paper by nine artists. 
| Po N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
Wyner p.m. Ongoing: electrical-engineering retro- 
2 MODESTINO GALLERY (868-7206), 426 Broad- spective, math in 3D. 
MUSEUM SCHOOL GALLERY (287-9900, ext. 
230 the Fenway, Boston. Tues.-Sun. 9 am.-5 
the Wallis: Historic Wallpapers in New England.” p.m. Sat. 10 a.m.-5 p.m., Sun. noon-5 p.m. 
Through Nov. 17: “in Search of Barney Oldfield: © Through Aug. 3: works by the staff of the 
watercolors by Margaret De Camp, collages by Auto Racing in America, 1895-1985." Through Museum of Fine Arts. 
Mary Ross. Jan. 12, 1986: Yours: a Decade of NEW ENGLAND SCHOOL OF ART & DESIGN 
and the Dr. 
30: landscapes by Michael Biales. Considered.”’ 
PREMIER IMAGE GALLERY (88 1-4730), Eliot St. 
and Rie. 126, Ashland. Mon.-Sat. 9 a.m.-5:30 
p.m. Through Aug. 30: “Summertime li," mixed- 
= of black art. 
MUSEUM OF TRANSPORTATION (522-6140), 
: Larz Anderson Park, 15 Newton St., Brookline. 


Off the 


compiled by Mark Moses 


THIS WEEK 


Beethoven, PIANO SONATAS 7 AND 23: 
*& & 2 Murray Perahia (Columbia). in the 
spirit and vigor of his reading of the 
Appassionata Sonata, Murray Perahia 
passes over many of Beethoven's detailed 
markings, failing to evoke the fury and 
passion that gave the work its name. His 
first-movement tempo is relaxed in com- 
parison with more standard interpretations, 
and at climactic moments he tends to hold 
back, his fortissimo chords lacking reso- 
nance. At least in the four double variations 
of the Andante his lyrical phrasing lets his 
tenderness shine through. On the less well 
known but equally challenging D major 
(Opus 10 No. 3), Perahia’s treatment of 
the notoriously difficult staccato octaves 
and block chords in the first movement 
only gropes for the fortissimo the composer 
demands, and the subito pianissimo 
passages speak in a loud whisper. It is in the 
slow movement, again, that he penetrates 
to Beethoven's feelings: the melodic phras- 
ing captures the dread of the interrupted 
cadences and flows gently into the ex- 
tended coda. And he works through the 
abrupt texture changes and chromatic 
interludes of the final Rondo with wit and 
grace. These are entirely competent read- 
ings, but from a pianist of Perahia’s 
reputation we expect a little more. 
Bleck, ,RACER-X (Home- 
stead, EP). Although Chicago's Big Black 
drink deep from the wellsprings of '70s 
punk, Big chief Steve Albini’s songs are 
acute, modern rock and roll, not half-baked 
displays of hip anguish. So blast-rock 
devotees obsessed with hot bile sprayed 
through a high-speed fan shouldn't miss this 
latest EP. Two peaks: ‘‘Deep Six,"’ one of 
the band’s finest gnarled celebrations of a 
know-nothing lunk, in this case a truck 
driver who's pissed that certain discriminat- 
ing females might be less than eager to 
stroke his mighty sword, and ‘‘Sleep!"’, 
certainly among the year's finest punkoid- 
philosophy statements, a_ lightly 
sadomasochistic rant that praises the blunt 
release of death. 

KXTHE INTERNATIONAL JAZZ 
GROUP (Swing). 

**kx*XBUDD JOHNSON AND THE 
FOUR BRASS GIANTS (Riverside-OJC). 
*&k*x*Budd Johnson and Phil Woods, 
THE OLD DUDE AND THE FUNDANCE 
KID (Uptown). The nominal leader of the 
septet date on 1956's The International 
Jazz Group (previously issued only in 
France) is bassist Arvell Shaw, but it's 
Texas tenor saxophonist Budd Johnson 
who dominates with vibrant solos and five of 
the set's dozen compositions. His playing 
on ‘Moten's' Swing’’ and ‘‘Blue Lou” 
conveys his personal amalgam of superb 
prebop tenor sources — Young shaped 
with Hawkins heft — as well as his 
appreciative responses to background riffs 
and the exemplary drumming of Gus 
Johnson. The octet date on the recently 
reissued Four Brass Giants adopted a 
favorite Riverside ploy of the time (1960) 
by placing the featured soloist against a 
section of contrasting instruments. But the 
results here far exceed the norm of such 
sessions, thanks to the unity Johnson 
imposes on the date as writer and player 
and to the span of the brass quartet (Ray 
Nance, Harry Edison, Clark Terry, Nat 
Adderley). On what stands as Johnson's 
premier showcase, you can gauge his 
complete musicianship from tour originals: 
the medium blues “Trinity River Bottom’’; 
“Driftwood,”* with its delicacy and outburst; 
and the two-part “Memories of Lester 
Young."’ Possibly his last recording, 1984's 
The Old Dude and the Fundance Kid teams 
Johnson up with Phil Woods, and it testifies 
to his unstemmed urgency on the tenor. He 
engages Woods in feisty duets and con- 
tributes a thorny blues in jigsaw parts called 
“Contusion."’ An admirable conclusion to a 
valuable career. 

& & &kSkipworth and Turner, “THINK- 
ING ABOUT YOUR LOVE” (4th and 
Broadway). Although this dance singlé 
begins as a fantasy, with dreamland beats 
and Rodney Skipworth’s foggy recitative, it 
turns from dreaming about the beloved to 
conjuring her up before the listener, a rarity 
in a genre that now leans toward unseen 
lovers. Gradually Phil Turner's band in- 
troduces a guitar amid the developing 
melodic lines that complicate the rhythm, 
and lead female voice Helena Springs 
comes to the foreground. The song de- 
pends on its sequential rigor to accent the 
shortcomings and the surprises that sepa- 
rate life from fantasy, using the entire palet- 
te of New Orleans R & B piano clusters 
and runs and sleek vocals to get its point 
across. 

CREATURES (Sire). Less high tech than 
homespun, David Byrne here indulges his 
modernist desire to return to the naive, and 
his yen for liberating corn turns only a shade 
annoying on the Heads’ trimmest record. 
The emphasis shifts from their previous 
white-rhythm convolutions toward idiosyn- 
cratic but ever fluid pop-song simplicity: the 
countryish celebration of procreation on 
“Creatures of Love,"’ the elegant march on 
the gospelly “Road to Nowhere."’ Although 
as "80s groovers the Heads find coherent 
flow elusive, individual songs make their 
mark anyway: the sublimely inevitable 
chord changes of “And She Was," the 
romantic chorus of “Perfect Worid,”’ the 
shards of funk on Lady Don't Mind’’ 
and ‘‘Walk It Down." 
& XLUCKY THOMPSON (Swing). 
** Lucky Thompson, BROWN ROSE 
(Xanadu). 


Lucky Thompson, LUCKY STRIKES 
(Prestige-OJC). The simultaneous ap- 
pearance of three titles by saxophonist 
Lucky Thompson reminds us how durable 
his brand of transitional tenor is. Both 
recorded during a 1956 trip to Paris, the 
Swing and Xanadu albums epitomize 
Thompson's lucid style, with the Swing 
volume preferable for its greater blowing 
room and the participation of trumpeter 
Emmett Berry and French saxophonist Guy 
Lafitte. The same balance of skill, invention, 

and feeling permeates Brown Rose, where 
his playing and tunes are heard amid 
drummer Dave Pochonet’s nine-piece 
band. Much of the soloing is exemplary, but 
the tracks are brief and the uncredited 
charts a bit too cool for Thompson's music. 

Time has not lowered the status of the 
recently reissued 1964 session Lucky 
Strikes as the definitve Thompson recital 

The reckless tumbie of ideas remains, as 
well as his ability to articulate ‘‘straight” 
melody with jazz feeling. As on most of his 
later recordings, the majority of titles are 
originals, a mix of substantial ballad lines 
(“lL Forgot To Remember’), boppish 
sprints (‘Fly with the Wind’'), and cleverly 
altered blues (‘‘Mid-nite Oil," “Prey 
Loot"). Two aspects of the album set it 
apart from the earlier French recordings: 
Thompson's tight use of the soprano sax, 
and the homegrown rhythm section of 
pianist Hank Jones, bassist Richard Davis, 
and drummer Connie Kay. 

& Womack and Womack, RADIO 
M.U.S.C. MAN (Elektra). These restrained, 
economic funk grooves and lovelorn hus- 
band-and-wife duets are as exhilarating as 
those on Love Wars, but the lyrics offer a 
darker portrait of embattled unity. Chipped 
away at by everyday pressures or by their 
own simple restlessness, the lovers’ rela- 
tionship becomes an ominous standoff in 
which they stubbornly protect their own 
territories even as these keep shifting (for 
example, the workaday nightmare of ‘‘No 
Relief,” the placid truce of “‘Eyes"’). The 
supple title track offers an ode to radio as 
the only friendly interloper the couple 
knows. And the album's highlight, fash- 
ioned from an unfinished Sam Cooke song, 
is the story of two people separated by 
death, in which the survivor is surprised to 
learn that love endures, like music, beyond 
mundane discord — and beyond the grave 
— to haunt and heal. 


PREVIOUS 


kkk , RESISTANCE 
(Heartbeat). Burning Spear (a/k/a 
Winston Rodney) remains ever the ita/ man 
in the hills, but his new album adds 
newfound musical range to his Rasta 
proselytizing. Resistance is unusually top 
heavy for any reggae (and particularly for 
Spear), mixing down the bass and drums 
and paring down its dubs to showcase a 
wealth of melodic detail and jabbing 
instrumental interplay. The modern elec- 
tronic sheen never cheapens Rodney's 
homilies, though — in less sensitive hands, 
keyboardist Robbie Lyn'’s audacious 
freakout would dominate the title track 
rather than bolster its sublime hook. And by 
grooming his working band instead of local 
studio pros, Rodney uses the players’ 
punchy attack to transform even the most 
fragmentary lyrics, as on “Queen of the 
Mountain." 
*&kkx*kSam Cooke, LIVE AT THE 
HARLEM SQUARE CLUB (RCA). This 
unearthed tape of a performance Sam 
Cooke gave in North Miami 23 months 
before he was killed is RCA's antidote to its 
slick Copa live set — a roughhousing 
testament of Cooke working the ‘‘chitlin 
circuit,"" with.a band as superb as it is 
swampy. The record doesn’t settle the 
longstanding debate over whether Cooke 
would have bettered soul-era successors 
like Otis Redding, but it does show him 
bursting the confines of producers Hugo 
and Luigi's mawkish pop with tense, arcing 
performances of “‘Cupid’’ and “Chain 
Gang." The finale of this surprisingly well- 
recorded album defines the turbulence and 
restraint of Cooke's range with the broken- 
hearted ‘Somebody Have Mercy"’ 
by a winning King Curtis solo) , 
“Bring It On Home to Me,” 
“Nothing Can Change This Love," and a 
jubilant ‘Having a Party." 
kx Everything But the Girl, LOVE NOT 
MONEY (Sire). This follow-up to their US 
début abrogates the stylized moodiness of 
singer Tracey Thorn and 
guitarist /keyboardist Ben Watt, shifting the 
emphasis from individual obsessions, 
squabbles, and jealousies to grander state- 
ments about the state of the English nation. 
EBTG continue to deliver songs of personal 
Struggle that can insinuate with their 
Passion, notably Thorn's “This Love (Not 
for Sale) ,"’ You Trying To Be Funny,” 
and “Ugly Little Dreams,"’ each about a 
woman torn between idealism and material- 
ism. But Watt has filled too many cuts with 
bouncy guitar arrangements that curtail his 
former jazzy breadth, much as the new 
Polemics flatten the previously subtie 
protests. 
& John Martyn, SAPPHIRE (island). 
Despite their dour ambiguity, 
guitarist /songwriter John Martyn’'s reveries 
remain probing and thoughtful on this latest 
phase of his changeable career. The 
multiple synths and detached, subfunk 
rhythms give the title track a gloomy aura 
that a the album. Blinded by “Acid 
* trapped in “Mad Dog Days," and 
to “Climb the Walis,"’ Martyn strings 


voluntarily suppresses vibrant guitar solos; 
only on the sultry “Fisherman's Dream" 
does he finally take an erotic, bent-note 
break. 

*&kkY:The New Jersey Mass Choir, 
LIVE AT THE RITZ (Savoy). 

The New Mass Choir, | 
WANT TO KNOW WHAT LOVE (Prel- 
ude). It's a tribute to the pop fervor of the 
New Jersey Mass Choir that these singers 
can go back and forth between gospel pop 
(hits first) and pop gospel (God first) 
without alienating fans or confusing them- 
selves. The live double set on Savoy mingles 
praise numbers like ‘Jesus Is Right on 
Time,"’ statements of faith like “Though 
These Are Hard Times (We Still Serve a 
Just God) ,"’ and battle cries against sin like 
“Fight On, Christians, Fight On." The 
singers belt, roar, and erupt over the songs’ 
melodies and refrains, but as the kinetic 
soloists (like Donald Malloy, Betty Davis, 
Santord Lawrence, and Donnie Harper) 
step forward, the choir recedes, primed to 
spring back and buoy up the leads. The 
finale of the blistering set ‘‘He's Brought Us 
This Far by Grace’’ should convince the 
most skeptical of the hypnotic clout of 
gospel. The Prelude album takes pop tunes 
like Chicago's “You're the Inspiration’ and 
Cyndi Lauper's ‘Time After Time” and 
renders them as straight gospel pieces 
without theological lyrics; they even better 
the Chicago original with the straining, 
penetrating cries of Malloy and the choir's 
booming repetitions of the chorus, throwing 
the inspiration theme into a subtle new light. 
In fact, whether elevating the Foreigner title 
track on which they once sang back-up or 
turning James Ingram and Michael 
McDonald's Mo Be There’’ into the 
Spiritual tribute it should have been in the 
first place, they never fail to improve on the 
pop they perform. 

& Order, LOW-LIFE (Qwest). 
Behind its misterioso trappings (from no- 
information packaging to dizzying synths 
and distracting sequencers) , Low-life is the 
closest New Order have come to traditional 
pop. Although the band’s guitars continue 
to concentrate on repetitive background 
figures that imitate the electronic key- 
‘boards, ‘Sooner Than You Think" is 
propelied by strums and bongos as sweet 
as its breathy vocal. More typical tracks 
stoke the fires underlying the band’s doomy 
dances: the murky, punishing rhythms of 
“This Time of Night,"’ the raw pulse of “‘Sub- 
culture," the merry jig against the pained 
vocals of ‘‘Face Up."’ And the joyous single 
throwaway of “The Perfect Kiss" and six- 
string near hysteria of ‘‘Sunrise’’ bode well 
for more spontaneous work from this 
ostensibly forlorn quartet. 
*kk<kVarious Performers, JUJU 
ROOTS 19308-19508 (Rounder). Despite 
its collectors’ bias, this expertly pro- 
grammed collection is a powerful corrective 
to the implicit patronization of Third World 
music styles that can afflict even the most 
adventurous listeners. Juju Roots traces the 
form from its. urbanized beginnings as a kind 
of stylish jug-band music through the 
introduction of electricity and even the 
appearance of the first nostalgic movement 
within the tradition. We meet, among 
others, the music's street brass band (the 
Calabar Brass Band) ; its Jelly Roll Morton, 
Tunde King, whose groups codified the 
early style; even its Charlie Christian, Ayinde 
Bakare, who switched from banjo to guitar 
in order to attach a pick-up, and who 
invented a lick that Sunny Adé would later 
make one of his signatures. 


CLASSICS 


kTom T. Hall, IN SEARCH OF A 

(Mercury, 1971). Tom T. Hall's 
storytelling manner stands in contrast to 
that of most modern C & W performers: he 
mumbles and drawis across songs that are 
marked by dispassionate observation rather 
than the usual innocent romantic im- 
mersion. At his finest (that is, on all of this 
album) , his unheroic voice informs the plain 
anecdotes he collects (and vice versa) , so 
that even when (or if) his stories are made 
up, their realism is never in doubt. The 
persona Hall develops is that of the traveling 
scribe, but his implicit distance never 
shoves the listener away, and he gathers as 
much depth and mythic weight as the usual 
heartbroken honky-tonker. Getting home- 
sick for Kentucky in California (‘L.A. 
Blues"), celebrating a pig farmer on his 
sickbed (“Who's Gonna Feed Them 
Hogs'’). watching a mute girl identify the 
father of her illegitimate child by impersonat- 
ing the way he spits (‘Ramona’s Re- 
venge’’), Hall dredges up details most 
songwriters pass by, homely situations that 
call for a song. Jerry Kennedy's production 
scrupulously avoids Nashville schlock, rely- 
ing on jolly plucked strings and the 
occasional trumpet for ironic comment. Two 
numbers speak directly to Hall's own 
impulse to report. ‘The Year That Clayton 
Delaney Died"’ is a tribute to the man who 
taught Hall how to play guitar and drink 
whiskey, though Delaney seemed to respect 
neither activity. And ‘Kentucky Feb. 27, 
‘71, from its bare-facts title to its in- 
search-ot-a-song premise, is the album's 
centerpiece, a tune about songwriting that 
mingles the innocence of children drifting to 
the city to see firsthand what they've heard 
about with the weathered innocence of Hall 
seeking wisdom from a wizened man in the 
hills. (This album appears sporadically on 
Mercury's budget line and is more often 
available in used-record stores. ) 
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To have your band listed in the Fall 1985 Guide to Boston Bands (to be 
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VISUAL ARTS 


Salem Witch Museum. 


The Salem Witch Trials 
recounted thru multimedia 
displays. 82 authenti- 
cally costumed figures. 
Open 7 days 10 - 6:30. 
19'2 Washington Sq. North 
Salem, MA 744-1692 
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LEARN 
Rockport, Maine 


coast region. Offered at Main 


University of Maine at Augusta’ 
Thomaston Center. Space is avai 
able for this Fall, call 


| 622-7131 x218 for details. 
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Play play 


compiled by Scott Rosenberg 


AMADEUS. In Peter Shaffer's much-gar- 
landed requiem for a lightweight, mediocrity 
contemplates genius — then gets even. 
Presented by the Peterborough Players, 
Peterborough, New Hampshire 
(603-924-7585) , through July 21. Curtain 
is at 8:30 p.m. on Saturday and at 7 p.m. on 
Sunday. Tix $11. ; 

AMERICAN BUFFALO. The classic drama 
of junk-shop capitalism from David Mamet 
sets an obscenity-sputtering petty thief 
(most recently embodied by a spittle- 
spraying Al Pacino, here impersonated by 
Tom Bloom) on the trail of some rare coins. 
Presented by the Gloucester Stage Com- 
pany at the Blackburn Tavern, 2 Main 
Street, Gloucester (281-4099), July 23 
through August 4. Curtain is at 7 p.m. 
Tuesday through Sunday. Tix $8 to $10. 
TRENT ARTERBERRY. The mime, in his 
one-man show of movement, light, sound, 
and special effects. At the Publick Theatre, 
1175 Soldiers Field Road, Boston 
(720-1007) , July 27. Curtain is at 8:30 p.m. 
on Saturday. Tix $7, $5 for seniors. 
AUGUSTUS DOES HIS BIT and ANA- 
JANSKA THE BOLSHEVIK EMPRESS. 
Shaw wrote these one-act comedies during 
the First World War. Presented by the 
Winter Company at the Peasant Stock 


Wait Until Dark 


Restaurant Sunday Brunch Theater, 415 
Washington Street, Somerville (354-9528) , 
through July 28. Seating for brunch at noon 
on Sunday. Tix $6.95 (includes meal) . 
BABY. Three couples anxiously await — or 
try to get the attention of — the stork in this 
musical with book by Sybille Pearson, lyrics 
by Richard Maltby Jr., and music by David 
Shire. Conventional and sweet, it was a 
sleeper hit on Broadway, despite its un- 
orthodox tootling about such stuff as sperm 
counts. At the Trinity Square Repertory 
Company, 201 Washington Street, Provi- 
dence (401-351-4242), through July 28. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 9 p.m. on Saturday, and at 7 p.m. on 
Sunday, with matinees at 5 p.m. on 
Saturday (July 27 only) and 2 p.m. on 
Sunday. Tix $9 to $21. . 

BABY WITH THE BATHWATER. 


- Christopher Durang turns his satiric eye on 


child rearing and wrecking. Presented by 
the Provincetown Summer Theatre Com- 
pany at Captain John's, Shank Painter 
Road, Provincetown (487-0487), through 
July 27. Curtain is at 8 p.m. Monday through 
Saturday. Tix $10, $8 for students and 
seniors. 

THE BALLAD OF THE SAD CAFE. 
Edward Albee’s 1963 adaptation of Carson 
McCullers’s novella of love and 
Presented by the Open Door Theatre at the 
Kettlebowl, Pinebank Park, Jamaicaway, 
Boston (522-4292), through August 3. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $7, $6 for students and 
seniors. (See review in this issue.) 
BEDROOM FARCE. Three couples get the 
Alan Ayckbourn treatment. At the Tufts 
Arena Theater, Tufts University, Medford 
(381-3493) , through July 27. Curtain is at 8 
p.m. Tuesday through Saturday. Tix $6, $5 
for students and seniors. 

BEYOND THERAPY. Julie Hagerty stars in 
Christopher Durang’s comedy of psy- 
choanalysis. At the Berkshire Theatre Festi- 
val, Stockbridge (413-298-5576) , through 


July 28. Curtain is at 8:30 p.m. Wednesday 


through Friday, at 9 p.m. on Saturday, and 
at 5:30 p.m. on Sunday, with matinees at 2 
p.m. on Thursday and 5 p.m. on Saturday. 
Tix $10 to $19. 

CITIZEN TOM PAINE. The new play by 
Howard Fast stars Richard Thomas as the 
man who told Edmund Burke where to get 
off and then knocked some common sense 
into the heads of the American colonists. At 
the Williamstown Theatre Festival's Other 
Stages, Williamstown (413-597-3400), 
through July 20. Curtain is at 5:15 and 9:15 
p.m. on Saturday. Tix $7 to $9. 

THE DAY THEY SHOT JOHN LENNON. 
... and the music died. Playwright James 
(Laundry and Bourbon) McClure imagines 
@ group of “lovers, lunatics, and Vietnam 
vets" spending some time in New York City 
outside the Dakota to mourn, play mind 


games, and come together. Presented by 
the Unicorn Company at the Berkshire 
Theatre Festival, Stockbridge 
(413-298-5576) , July 22 through August 3. 
Curtain is at 8 p.m. Monday through Friday 
and at 7 and 10 p.m. on Saturday. Tix 
$7.50. 

THE FANTASTICKS. The trouble with the 
Tom Jones/Harvey Schmidt lark, the Me- 
thuselah of musicals, is that it’s structured 
as a study in contrasts — a Broadway 
Songs of Innocence and Experience — but 
never travels very far from the picturesque 
Park bench on which it begins. And at the 
Charles, its intimacies are engulfed. Director 
Neil Donohoe treats it as a sacred-hit text; 
his production is as straight as a dull arrow, 
and the cast radiates mindless, gee-whiz 
enthusiasm. Moreover, the piece’s relatively 
harmless run-of-the-mill sexism unex- 
pectedly mutates into macabre cruelty 
during a merry dance number that prattles 
on about rape, shattering the elegiac mood 
like a car bomb. At the Charles Playhouse, 
76 Warrenton Street, Boston (426-6912), 
through September 1. Curtain is at 8 p.m. 
Tuesday through Friday, at 6 and 9 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $14 to $17. 

FORBIDDEN BROADWAY. Gerard 


Alessandrini's sparkly little spoot focuses 
on exploding the Mount Rushmore-hewn 
egos that have found a home on Broadway. 
And the conceiver/director's concepts are 
so freewheeling and witty that his formula 
staging doesn't matter. Imitation may not 
be the kindest form of flattery, but For- 
bidden Broadway has the sort of satiric 
sizzle that proves you can’t succeed in show 
business without really frying. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $15 to $18. 

GUILTY CHILDREN. improv comedy. At 
Cantares, 13 Springfield Street, Cambridge 
(576-1917), indefinitely. Curtain is at 9 
p.m. on Saturday. Tix $5, $3 for students. 
IMPROVBOSTON. On-the-spot improvisa- 
tions based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(876-9330) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5. 

INCOMING. Premiére of a new musical by 
Michael Breault, with music and lyrics by 
Dennis Poore, based on interviews with 
Vietnam vets about coming home. Pre- 
sented by the Unicorn at the 
Berkshire Theatre Festival, Stockbridge 
(413-298-5576), through July 20. Curtain 
is at 7. and 10 p.m. on Saturday. Tix $8.50. 
ISN'T IT ROMANTIC? Wendy (Uncommon 
Women and Others) Wasserstein's recent 
Off Broadway hit is about the friendship 
between two New York women — an 
overweight, gabby JAP and a slim, over- 
achieving WASP. Presented by the 
Gloucester Stage Company at the Black- 
burn Tavern, 2 Main Street, Gloucester 
(281-4099) , through July 21. Curtain is at 7 
p.m. on Saturday and Sunday. Tix $8 to 
$10. (See review in this issue.) 

JUNGLE OF CITIES. This early Brecht 
drama views Chicago as a Darwinian 
underworld teeming with immigrants, where 
only the strong survive — and it helps if they 
play dirty. Presented by the Harvard- 
Radcliffe Summer Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (864-2630), through August 3. 
Curtain is at 8 p.m. Tuesday through 
Sunday, with a 2 p.m. matinee on Sunday. 
Tix $5.50, $3.50 for students. 

THE LESSON and THE BALD SOPRANO. 
Absurdism from lonesco. At the Causeway 
Street Playhouse, 117 Causeway Street, 
Boston (742-6275), through July 20. 
Curtain is at 8 p.m. on Saturday. Tix $3. 
LIBERTY'S TAKEN. World premiére of this 
new Revolutionary War musical set in 
“Virtue Falls, Massachusetts,’’ Boston, New 
York, and Barbados. Creator and co-author 
Julie Taymor’s spectacular puppetry, the 
show's main ingredient and sine qua non, 
draws on an encyclopedic range of tra- 


ditions — from Punch and Judy to Javanese 
shadow puppets to lifesize effigies a la 
bunraku to gigantic Bread and Puppet 
creatures. The play never properly connects 
its two protagonists: a Tom Jones-ish 
“notorious scapegrace and rakehell’’ and 
the woman he eventually falls in love with (a 
patriotic zealot who's donned trousers to 
enlist). But even as the plot stammers and 
the songs distract, the pageant of Taymor's 
comic-grotesque vision rivets the eye. If 
Liberty's Taken doesn't all hang together, it 
does a heroic job of hanging separately. At 
the Castle Hill Festival, Ipswich 
(356-4070) , through July 20. Curtain is at 
8:30 p.m. on Saturday. Tix $16.50. 
MAGDELENA. A new Western by Gary 
Mitchell about a ‘poetic blood feud"’ that 
climaxes in a_ bone-filled graveyard. 
Presented by ACME Theatre Company at 
the Boston Playwrights’ Theatre, 949 Com- 
monwealth Avenue, Boston (787-9714), 
July 25 through 27. Curtain is at 8 p.m. 
Thursday through Saturday. Donations re- 
quested. 
THE MAKING OF AMERICANS. Gertrude 
Stein scholar"Leon Katz and composer Al 
Carmines have carved a sturdy, exultant, 
and economical musical out of the verbal 
rockpile of The Making of Americans, 
Stein’s 1000-page incantation about family 
lite, immigration, and the national character. 
The piece casts all eight performers as 
Stein, sometimes singly, sometimes in 
ensemble, and they merge into a kind of 
choral collective, singing the long, surging 
lines of Carmines's Brahmsian tunes as they 
chart the making and breaking of an 
American family (based on the author's) . 
The show is really about the making of 
Gertrude Stein, and in its own austere way it 
fulfills the promise most musicals renege on: 
chanting Steinjgn of repetition,’ it 
stops time. Presented by the Music Theatre 
Group/Lenox Arts Center, Lenox 
(413-298-9463) , through July 28. Curtain 
is at 9 p.m. Wednesday through Sunday. Tix 
$12 to $15. 
A MIDSUMMER NIGHT’S DREAM. 
Shakespeare's comedy has cynical under- 
currents, but director Spiro Veloudos has 
elected to stress the physical and work 
toward a robust happy ending rather than 
ask whether the play oughtn't to be ‘‘no 
more yielding than a dream."’ The acting, 
not bad, would improve if the players placed 
more trust in Shakespeare's verse; their 
overexuberance doesn't begin to pay off till 
the finale, with the rustics’ presentation of 
Pyramus and Thisby. This production may 
be good groundling Shakespeare, but it'll 
never put a girdle round the earth. At the 
Publick Theatre, Herter Park, 1175 Soldiers 
Field Road, Boston (720-1007), through 
July 20. Curtain is at 8 p.m. on Saturday. Tix 
$7, $5 for seniors and children. 
MUCH ADO ABOUT NOTHING. Derek 
Goldby's new production sets the quar- 
reling Beatrice and Benedick in a Mediter- 
ranean Neverland and surrounds them with 
Latin croomers and Mafiosi on bicycles. 
Presented by Shakespeare & Company at 
the Mount, Lenox (413-637-1197), 
through July 28 and thereafter in repertory 
through August 31. Curtain is at 8 p.m. 
Tuesday through Sunday. Tix $7.50 to 
$13.50. 
THE MUSIC MAN. Larry Kert is Professor 
Harold Hill, purveyor of multiple trombones. 
At the North Shore Music Theatre, Dunham 
Road, Beverly (922-8500), through July 
27. Curtain is at 8 p.m. Monday through 
Saturday, ‘with 2 p.m. matinees on Wednes- 
day and Saturday. Tix $9.50 to $15. 
NEW JERSEY, NEW JERSEY. Mark Lew- 
is's new musical is about a youth from 
across the river who seeks fame and fortune 
on the isle of the Manhattoes. At the 
Theatre of Newburyport, Newburyport 
(462-3332) , through August 10: Curtain is 
at 8 p.m. Wednesday through Friday and at 
7 and 10 p.m. on Saturday. Tix $7 to $8, 
discounts for students and seniors. 
THE 1940s RADIO HOUR. The musical by 
Walton Jones is about a small-time, smail- 
town radio station and the crazy people who 
work there — while war rages across the 
sea, they tap their feet to big-band hits. At 
the Dorset Theatre Festival, Dorset 
(802-867-5777), through August 3. Cur- 
tain is at 8:30 p.m. Tuesday through Friday, 
at 5 and 9 p.m. on Saturday, and at 8:30 
p.m. on Sunday. Tix $10 to $16. 
ONE FOR THE TANGO. Leslie Caron plays 
a thief hoping to come out of retirement in 
this new comedy adapted from the French 
hit Apprends-moi, Céline. At the Ogunquit 
Playhouse, Ogunquit (207-646-5511), 
through July 20. Curtain is at 8:40 p.m. on 
Saturday. Tix $12. 
THE PLAY’S THE THING. In this comedy 
by P.G. Wodehouse (of Jeeves fame), an 
improvising playwright patches up his 
friend’s faltering romance. Presented. by 
Boston Legal Theatre at the Lyric Stage, 54 
Charles Street, Boston (742-8703), 
through August 14. Curtain is at 8 p.m. 
Wednesday through Friday, at 5 and 8:30 


- p.m. on Saturday, and at 8 p.m. on Sunday. 


Tix $7 to $10. 

PLAZA SUITE. Neil Simon's comic exercise 
in time-lapse photography, the subject 
being a hotel room. At Theatre East 
Playhouse, 8 Barton Square, Salem 
(744-1400) , through August 3. Curtain is at 
8 p.m. on Friday and Saturday, with a 2 p.m. 
matinee on Sunday (July 28 only) . Tix $6 to 
$8.50. 

PORCH and VINEGAR TOM. Two one- 
acters: in Jeffrey Sweet's Porch, a woman's 
high-school sweetheart unexpectedly turns 
up as she quarrels with her sick father; in her 
early black comedy Vinegar Tom, Caryl 
(Top Girls, Clou@ 9) Churchill draws 
contemporary: parallels with 17th-century 
witch hunts. Presented by Theatricide at the 
Alley Theatre, 1253 Cambridge Street, 
Cambridge (391-2517), July 23 through 
28. Curtain is at 8 p.m. Tuesday through 
Sunday. Tix $7.50, discounts for seniors. 
LA RONDE. L ife is a rounde-lay, old chum, 
in Arthur Schnitzier’s turn-of-the-century 
drama of musical beds. With Richard 
Thomas, Maria Tucci, Teri Garr, James 
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Naughton, and Edward Herrmann. At the 
Williamstown Theatre Festival, 
Williamstown (413-597-3400), July 23 
through August 3. Curtain is at 8:30 p.m. 
Tuesday through Friday and at 5 and 9 p.m. 
on Saturday. Tix $6 to $17. 
ROSENCRANTZ AND GUILDENSTERN 
ARE DEAD. Elegantly doodling in the 
. Margins of Hamiet, Tom Stoppard made his 
reputation with this Beckettian study of life 
in tragedy’s shadows. At the American 
Stage Festival, Milford (603-673-1231), 
through July 27. Curtain is at 8 p.m. 
Tuesday through Saturday and at 7 p.m. on 
Sunday, with 2 p.m. matinees on Wednes- 
day and Sunday. Tix $12.95 to $15.95. 
THE ROYAL FAMILY. The Kaufman and 
Ferber -comedy-a-clef about the Bar- 
tymores. With Christopher Reeve, Karen 
Allen, and Maria Tucci. At the Williamstown 
Theatre Festival, Williamstown 
(413-597-3400) , through July 20. Curtain 
- at 5 and 9 p.m. on Saturday. Tix $6 to 
17. 
SCENES FROM THE EVERYDAY LIFE 
and LUDLOW FAIR. This double bill (of 
one-acters by Ned Jackson and Lanford 
Wilson) begins with the commonplace and 
ends with the slight, and both pieces lack 
depth of feeling. Scenes is a kind of gloss on 
the expression “‘object relations,"’ with two 
sketches describing relationships between 
people and things and one illustrating why 
some psychologists use the term to des- 
ignate human interaction. Wilson’s Ludlow 
Fair, which explores perception and its 
dysfunctions, is rich in both trivial detail and 
abstract suggestion, but it's emotionally 
sterile. And though director Tricia laleggio 
has squeezed some charm out of both ends 
of the evening, one suspects that poignancy 
.is the authors’ actual goal. At the Alley 
Theatre, 1253 Cambridge Street, Cam- 
bridge (491-8166), through July 20. Cur- 
tain is at 8 p.m. on Saturday. Tix $8, $7 for 
students and seniors. 
SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel's tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. At the 
Charles Playhouse, Stage III, 76 Warrenton 
Street, Boston (426-5225), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6:30 and 9:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $12 to $16. 
SONG AND DANCE. Bernadette Peters 
warbles in this Andrew Lloyd Webber piece, 
hitherto unperformed on these shores, and 
now en route to Broadway. Richard (Baby) 
Maltby Jr. directs. Presented by the 
Williamstown Theatre Festival's Other 
Stages, Williamstown (413-597-3400) , Ju- 
ly 22 through 27. Curtain is at 8:45 p.m. 
Monday through Saturday. Tix $7 to $9. 
STARTING HERE, STARTING NOW. Re- 
vival of the revue of songs by Richard 
Maltby Jr. and David Shire. Presented by 
Harbor Productions at the Next Move 
Theatre, 1 Boylston Place, Boston 
(423-5572) , through August 17. Curtain is 
at 8 p.m. Monday through Friday (except 
press night: Tuesday at 7:30 p.m.), at 8 
p.m. on Satufday July 20, and at 6 and 9 
p.m. on Saturday July 27. Tix $12.50 to 
$17. 
THERE GOES THE BRIDE. English com- 
edy about a father who's halted on the way 
to his daughter's wedding by the apparition 
of a ‘20s flapper only he can see (maybe 
her name is Harvey). At the Hampton 
Playhouse, Winnacunnet Road, Hampton 
(603-926-3073) , through July 27. Curtain 
is at 8:40 p.m. Monday through Saturday, 
with a 2:30 p.m. matinee on Wednesday. 
Tix $9 to $12. 
TOP GIALS. Cary! Churchill's drama tallies 
the price of success for an ambitious 
woman executive, beginning with an imagi- 
nary dinner party for various historical 
wonder women and ending with disturbing 
revelations about the protagonist's hard- 
heartedness. At the Berkshire Public 
‘Theatre, 30 Union Street, Pittsfield 
(413-445-4634) , through August 31. Cur- 
tain is at 8 p.m. on Friday and Saturday. Tix 
$7 to $12 
TO WHOM IT MAY CONCERN. Premiére 
of a new musical by Carol (Best Little 
Whorehouse in Texas) Hall, directed by 
Geraidine Fitzgerald, with texts drawn from 
the Book of Common Prayer Presented by 
the Williamstown Theatre Festival's Other 
Stages at St John’s Episcopal Church, 
Willamstown (413-597-3400) , through Ju- 
ly 27 Curtain is at 8:45 p.m. Monday 
through Friday and at 9:15 p.m. on 
Saturday, with matinees at 2:45 p.m. on 
Thursday and 5: 15 p.m. on Saturday. Tix $7 
to $9 
TWO GENTLEMEN OF VERONA. The 
John Guare/Mel Shapiro/Galt MacDermot 
adaptation: Bardic rock and roll. At the 
Berkshire Public Theatre, 30 Union Street, 
Pittsfield (413-445-4634), through Sep- 
tember 1. Curtain is at 8 p.m. on Sunday 
and Monday. Tix $7 to $12. 
UP ON THE ROOF. Bruce (Wanda and Her 
Dog) Dale's new play, receiving its worid 
premiére as part of the New Ehriich's 
NEWorks program, is a “soap opera 
parody"’ of the Boston Massacre. At the 
New Ehrlich Theatre, 539 Tremont Street, 
Boston (482-6316), through August 3. 
Curtain is at 8 p.m. Wednesday through 
Saturday. Tix $6 to $11. (See review in this 
issue.) 
WAIT UNTIL DARK. Judy Braha directs the 
Frederick Knott thriller. At the Nickerson 
Theatre, 30 Accord Park Drive, Norwell 
(871-2400) , through July 28. Curtain is at 8 
p.m. Tuesday through Thursday, at 8:30 
p.m. on Friday, at 5 and 9 p.m. on Saturday, 
and at 2 and 7 p.m. on Sunday. Tix $13 to 
$16 
WRITER'S PRESENTATION OF A WORK 
IN PROGRESS. Deborah Henson-Conant 
will outline a new “nuclear musical’’; scenes 
will be read, numbers performed. At the 
Elizabeth Peabody House Performance 
Place, 277 Broadway, Somerville 
(623-5510) , July 22. Curtain is at 7:30 p.m. 
on Monday. Free. 
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Group or Artist Pertormance Date Ticket Prices 
PETER ALLEN -8 p.m. Sunday, July 21 $15.006$12.50 
MANHATTAN TRANSFER Monday, July 22 $15.008 $13.50 
UB-40 Wednesday, July 24 $13,506 $12.50 
Midnight Oi 
WILLIE NELSON Saturday, July 27 $15.006$12.50 
WILLIE NELSON Sunday, July 28 $15.008$12.50 
GEORGE BENSON Thursday, August 1 $15.506$13.50 
“PETER, PAUL & MARY Friday, August 2 $14.506$12.50 
NHEMLEY Thursday, August 8 $15.508$13.50 
KENNY LOGGINS Friday, August 9 $14.506$12.50 
MEN AT WORK Thursday, August 15 $13.50 $12.50 
AMY GRANT Sunday, August 18 $15.506$13.50 
Russ Taff 
MELISSA MANCHESTER Wednesday, August 21 $14.506$12.50 
POINTER SISTERS Tuesday, August 27 $15.008$12.50 


$15.50 6 $13.50 
$20.00 & $17.50 


PLAYED THE AMERICAN WAY 


Concerts start at 6 00 p.m [uniess otherwse nacatet’ on the Boston Common 
Tickets available at all * outlets, or Dy using @ major 
credit card Call @ ee at (617) 720-3434 


Tickets avadable at 
Orpheum Theatre Box Office 
Out-of-Town Ticket Agency 492.1900 
wb aed and Miller Music Concerts on the 


Pee) Common Box Office. (day of snow only 


Proceeds trom tne Miller Music Concerts on the Common wall benefit The Fund 
tor Boston Neighborhoods, inc . The Fund for the Arts and WBZ. TV s Fund tor 
Chidren Please use public transportation 

Converwent © stops at Boylston Street ano Hark Street 

Parking requiauions strictly enforced 

Parking available at Boston Common Garage Latayette Place and theatre 
district lots and garages 

Alconolic beverages prohibited 


Reserved seating only. &| Far information call: 426-6666 
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WM: Explorers: through Thurs., 1:15, 3:20, 5:40, 
7:45, 10 


t: E.T.: through Thurs., 1, 3:15, 5:25, 7:40, 10 

it: The Man with One Red Shoe: through Thurs., 
1:15, 3:30, 5:30, 8, 10 

i: Back to the Future: through Thurs., 1, 3:15, 
5:30, 7:50, 10:10 

CHER! |, & Wi (536-2870) 

Dalton Street near the Prudential Center 

i Med Max Thunderdome: through 
Thurs., 1, 3:15, 5:30, 7:45, 10 

tt; Pale Rider: through Tyes..1, 3: 15, 5:30, 7:45, 
10 wre 

Black Cauldron: starts Wed., 1, 2:45, 4:30, 6:15, 
8, 9:45 

Wt: Prizzi’s Honor: through Thurs., 12:45, 3, 5:15, 
7:45, 10:10 

CINEMA 57 | & Wi (482-1222) 

200 Stuart Street ; 

i: Silverado: through Thurs., 12:30, 3, 5:25, 8, 
10:20 

ft: Cocoon: through Thurs., 12:30, 2:55, 5:20, 
7:50, 10:15 


t: E.T.: through Thurs., 10:15 a.m., 12:30, 2:45, 
§10, 7:50, 10:15; Sat., 12:15 a.m.; Sun., no 10:15 
a.m. show 

lt: The Man with One Red Shoe: through Thurs., 
10:10 a.m., 12:10, 2:10, 4:10, 6:10, 8:10, 10:10; 
Sat., 12:10 a.m.; Sun., no 10:10 a.m. show 

Wt: Petit Con: through Thurs., 10 a.m., naon, 2, 4, 
6, 8, 10; Sat, midnight; Sun., no 10 a.m. show 
IV: Emerald Forest: through Thurs., 7:45, 10:10; 
Sat., 12:15 a.m. 
V: The Shooting Party: through Thurs., 10:15 
a.m., 12:30, 2:45, 5, 7:30, 10; Sat, midnight; Sun., 


no 10:15 a.m. show 
Vt Camila: Thurs., 10:30 a.m., 12:40, 3, 
5:15, 7:45, 10; Sat., 12:10 a.m.; Sun., no 10:30 
a.m. show 
Vil: Goonies: through Thurs., 10:30 a.m., 12:45, 
3, 5:30, 7:50, 10:10; Sat., 12:15 am., Sun., no 
10:30 a.m. show 
Vill: Explorers: through Thurs., 10:30 a.m., 
12:40, 3, 5:15, 7:45, 10; Sat., midnight; Sun., no 
10:30 a.m. show 
IX: Amadeus: Thurs., 10:15 a.m., 1:15, 
4:15, 7:20, 10:10; Sun., no 10:15 a.m. show 
X: Where's Boston?: Mon.-Sat., 10 a.m., 11.a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2,3, 4,5 

CINEMA (424-1500) 
34 Cummington Street 
& Henry IV: through Thurs., 1:10, 3:15, 5:30, 7:50, 
9:50 


i: A Question of Silence: through Thurs., 2:50, 
6:20, 10:15 

Dangerous Moves: through Thurs., 1:05, 4:35, 
8:10 

tt: Pumping tron it: the Women: through Thurs., 
1:15, 3:25, 5:40, 7:50, 10:05 

IV: Desperately Seeking Susan: through Thurs., 
1:30, 3:30, 5:45, 8, 10:10 

V: MacArthur's Children: through Thurs., 1, 
3:15, 5:30, 7:45, 10 


St. Elmo's Fire: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

Pi ALLEY | & Wl (227-6676) 

237 Washington Street 

kt The Legend of Billie Jean: through Thurs., 
1:15, 3:30, 5:35, 7:45, 10 

ft; Rambo: through Thurs., 1, 3:25, 5:15, 7:30, 


tt: Cocoon: through Thurs., noon, 2:25, 5, 7:30, 


10 

lit: The Man with One Red Shoe: through Thurs., 
12:30, 2:45, 5:15, 7:45, 10 

IV: Back to the Future: through Thurs., noon, 
2:30, 5, 7:30, 10 : 

V: Silverado: through Thurs., noon, 2:30, 5, 7:30, 
10 


CINEMA BROOKLINE (586-0007) 

111 Washington Street 

Pale Rider: through Thurs., 7:15, 9:30; Sat., Sun. 
mats., 2, 4:30 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

t: Explorers: through Thurs. Call for times. 


tt: Emeraid Forest: through Thurs. Cail for times. 
it Mad Max Beyond Thunderdome: through 
Thurs. Cail for times. 

VE E.T.: through Thurs. Cail for times. 

V: St. Elmo's Fire: through Thurs. Cail for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

t: Rebecca: Sat. the 20th, 3:25, 7:35 
Notorious: Sat. the 20th, 1:35, 5:45, 9:55 
Psycho: Sun.-Thurs., 7:30; Sun. mat., 3:30 

Rear Window: Sun.-Tues., 5:30, 9:30; Sun. mat., 
1:30 

Rope: Wed., Thurs., 6, 9:30 

Strangers on a Train: Fri., Sat., 5:45, 9:35; Sat. 
mat., 1:55 

Shadow of a Doubt: Fri., Sat., 7:35; Sat., mat., 
3:45 

The Lady Vanishes: starts Sun. the 28th, 4:10, 
7:40 


The 39 Steps: starts Sun., 2:30, 6, 9:30 

it Diner: Sat. the 20th, 4, 7:55 

Return of the Secaucus 7: Sat. the 20th, 2:05, 6, 
9:55; Sat. mat., 2:05 

The Return of Martin Guerre: Sun.-Tues., 7:50; 
Sun. mat., 4:15 

The Tail Blond Man with One Black Shoe: Sun.- 
Tues., 6:15, 9:50; Sun. mat., 2:40 

Blade Runner: Wed., Thurs., 7:55 

Mad Max: Wed., Thurs., 6:16, 9:55 

Last Tango in Paris: Fri, Sat., 7:20; Sat. mat., 
3:10 

Gabriela: Fri., Sat., 5:30, 9:45; Sat. mat., 1:20 
The Brother from Another Planet: starts Sun. 
the 28th, 4, 7:55 

Baby, it's You: starts Sun. the 28th, 2:05, 6, 9:55 


CAMBRIDGE 
BRATTLE 


40 Brattle St., near Harvard Square 

A Streetcar Named Desire: Sat. the 20th, 1:30, 
5:50, 10 

On the Waterfront: Sat. the 20th, 3:45, 8:05 
The Trip: Sat. the 20th, midnight 

From Here to Eternity: Sun. the 21st, 3:30, 7:50 
Suddenly Last Summer: Sun. the 21st, 5:45, 
9:55 

Tarnished Angels: Mon., 4, 8 

A Place in the Sun.: Mon., 5:45, 9:45 

Cat on a Hot Tin Roof: Tues., 3:45, 8 

Picnic: Tues., 5:45, 10 

Sweet Smell of Success: Wed., 3:50, 8:10 

All About Eve: Wed., 5:40, 10 

Will Success Spoil Rock Hunter?: Thurs., 4:10, 
6:05 

Sunset Boulevard: Thurs., 6, 9:55 

Some Like it Hot: Fri., Sat., 3:30, 7:55 

Baby Doll: Fri., Sat., 5:45, 10; Sat. mat., 1:20 


4:30, 8:15 
The Girt Can't Help it: Sun. the 26th, 2:40, 6:15, 
10 


Thunderdome: through 
Thurs., 12:45, 2:55, 5;10, 7:40 

tt: Emerald Forest: through Thurs., 12:30, 2:45, 
5:10, 7:30, 9:50 


The Men Who Fell to Esrth: Sat. the 20th, 


midnight 

New York Erotic Film Festival: Fri., Sat. the 26th 
and 27th, midnight 

{V: Lost in America: through Thurs., noon, 2, 4, 6, 
8, 10 

Caligula: Fri., Sat., 11:45 

V: Fast Times at Ridgemont High: Sat. the 20th, 
1, 4:35, 8:25 

American Werewolf in London: Sat. the 20th, 
2:45, 6:20, 10:15 

Entre Nous: Sun. the 21st, 3:15, 7:50 
Diva: Sun. the 21st, 1, 5:20, 9:55 

2001: A Space Odyssey: Mon., 2:15, 7:35 
Dune: Mon., 4:50, 10:10 
Broadway Danny Rose: Tues., 1:40, 5, 8:25 
Zelig: Tues., noon, 3:30, 6:40, 10:05 

Mask: Wed., 2:50, 7:35 

Sitkwood: Wed., 12:30. 5. 9:50 

Under the Volcano: Thurs., 2:55, 7:35 

Heat and Dust: Thurs., 12:30, 5, 9:45 

Risky Business: Fri, noon, 3:50, 7:55 

The Graduate: Fri., 1:45, 5:40, 9:50 

The Year of Living Dangerously: Sat. the 27th, 
3:05, 7:40 

Gallipoli: Sat. the 27th, 1, 5:15, 9:40 
Witness: Sun. the 28th, noon, 4, 8:15 
Country: Sun. the 28th, 2, 6, 10:15 

Rocky Horrer: Fri., Sat., 12:30 a.m. 

JANUS CINEMA (661-3737) 

57 JFK St. 

Stranger than Paradise: through Tues., 3:45, 7, 
10:10 

Koyeanequatsi: through Tues., 5:25, 8:40; Sat. 
mat., 1:10 

Chilly Scenes of Winter: Wed.-Fri., 4, 7:50 
OFF THE WALL CINEMA (354-5678) 

15 Peart Street 

Tish Tash: the Wild Werner Brothers Cartoons 
of Frank Tashiin: through Thurs., 6, 8, 10; Sat., 
Sun., the 20th and 21st mats., 2, 4; Tues., no 6 


_ o'clock show 


Pigs in a Polka: the Wild Warner Bros. Cartoons 
of Friz Freleng: starts Fri., 6, 8, 10; Sat., Sun. the 
27th and 28th mats., 2, 4 

ORSON WELLES |, & (868-3800) 

1001 Mass. Ave. 

& Night and the City: Sat. the 20th, 1, 4:30, 8 
Laura: Sat. the 20th, 2:45, 6:15, 9:45 

The Leopard: Sun. the 21st, 1, 4:30, 8 

The Man From Snowy River: Mon., 3:45, 7:30 
Walkabout: Mon., 2, 5:45, 9:30 

Untaithtully Yours: Tues., 3:45, 7:30 

Betrayal: Tues., 2, 5:45, 9:30 

The innocents: Wed., 4, 8 

The Ghost end Mrs. Muir: Wed., 2, 6, 10 


Phantom of the Paradise: 2:15, 7:45 
Bedarzied: Fri., 5:45, 9:30 

All This and WWit: Fri., 4 

The Gang’s All Here: Sat. the 27th, 2:30, 7:45 
Down Argentine Way: Sat. the 27th, 4:30, 9:45 
Sun Valley Serenade: Sat. the 27th, 1, 6:10 
Cleopatra: starts Sun. the 28th, 1, 4:30, 6 


BEVERLY, Cabot St. Cinema (927-3677) 
286 Cabot St. 

Being There: Mon., 4:30, 7, 9:30 
Return of the Jedi: Tues., 4:30, 7, 9:30 


t St. Elmo's Fire: through Thurs., 1, 3:10, 5:15, 
7:30, 9:45 

tt: Cocoon: through Thurs., 12:15, 2:40 5, 7:30, 
9:55 

tt: The Man with One Red Shoe: through Thurs., 
1:15, 3:15, 5:20, 7:30, 9:30 

IV: Desperately Seeking Susan: through Tues.. 
1:30, 3:30, 5:20, 7:30, 9:30 

Mad Mex Beyond Thunderdome: starts Wed.. 
1:15, 3:30, 5:30, 7:30, 9:35 
BRAINTREE, Plaza Twin Drive-in (843-9600) 
Rtes. 128 and 37 

k Oh God, You Devil and Goonies: through 


BROCKTON, Westgate Mail (588-5050) 

kt The Man with One Red Shoe: through Thurs., 
1, 3, 5. 7:15, 9:30 

i St. Elmo's Fire: through Tues., 1, 3:10, 5:15, 
7:20, 9:40 

Bleck Cauldron: starts Wed. Call for times. 

Cocoon: through Thurs. 12:30, 2:50, 5:05, 


7:25, 9:50 

fV: Back te the Future: through Thurs., 12:30, 
2:45, 5, 7:20, 9:40 

V: Emerald Forest: through Thurs., 1, 3:15, 5:20, 
7:30, 9:45 

Vt E.T.: through Thurs., noon, 2:20, 4:45, 7:10, 
9:20 

Vil: Silverado: through Thurs., noon, 2:30, 5, 
7:30, 10 

BROCKTON, Sack (963-1010) 

Route 57 

t Med Mex Thunderdome: through 


Thurs., 1:05, 3:10, 5:15, 7:20, 9:30 

i Pale Rider: through Thurs., 3:10, 5:15, 7:30, 

9:45 

&: The of Billie Jean: through Thurs., 

1:10, 3:10, 5:10, 7:15, 9:15 

1V: Rambe: through Thurs., 1:10, 3:20, 5:30, 7:30, 
Continued on page 34 
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N E M A 


1001 MASS. AVE., CAMBRIDGE , 868-3600 


“A TOTAL DELIGHT..COMPLETELY | “AN ABSOLUTELY WONDERFUL 
20th Century FOX | CAPTIVATING, REFRESHINGLY DIFFERENT. | BLACK COMEDY. It is quite simply 
0.\Golden Anniversary peuple withthe animale, natives ond | te: 
oO contrasted \ simplicity BRA very frame breathes 
Pedro Almodovar brings classi 
ne, tasie.tsoe45 “GET READY FOR THE MOST ORIGINAL | form to rude satire. A tonic movie!” 
Sun. The Leopard (1963) 1:00,4:30,8:00 MOVIE IN YEARS! A big hit abroad and it is easy to —New York Magazine 
Walkabout 2:00,5:48,9:30 wwinam Wott GANNETTNEWSPAPERS | BIUIMOR. Perversely 
45,7: Almodovar's bawdy black comedy 
Delightful. pixilated. off-beat charm. Under the inspired Y a 
Wed. —-TheInnocents(1961) 4:00,8:00 looniness is @ Voltairean fable that makes you fee! you've | the work of a promising film maker. 
7/24 The Ghost and Mrs. Muir (1947) — 2:00,6:00,10:00 been transported to the age of reason. Marius Weyers is a —Daily News 
Fri. Phantom of the Paradise (1974) 2:15,7:45 
THE WHAT HAVE 
Sat. The Gang’s All Here (1943) * 2:30,7:45 
MUST BE 
Sun Mon. Cleopatra 1963) 1:00,4:30,8:00 
al 249,0:19,9: 
Wed. Roxie Hart (1942) 1:00, 4:30,8:00 Epic Comedy. Of A 
7/31 Two for the Road (1967) 2:30,6:00,9:30 20 
Thurs. The Mad Adventures of 
wT he Chosen 1981) 34390 1:30, 3:30, 5:40, 8:00, 10:05 2:00, 4:00, 6:00, 8:00, 10:00 


THE MOVIE QUIZ 


A tree weekday pass to the first 25 people who correctly answer the 
following question 


Last weeks answer: 
(868-3603 on Monday between 5 00 and 5 30 please) 


Name the '50’s anti-war film that was based on a 
Humphrey Cobb novel 


The Reckless Moment 


TIE LATE SHOWS 


Midnight Shows: Fri & Sat July 19 & 20 


david Sh MAN 


The Greatful Dead Movie 


S861 AINE NOILO3ZS ‘XINZOHd NOLSOS 3HL 


Prizzi’s Honor: through Thurs., noon, 2:20, it The Gods Must Be Crazy: through Thurs., 
Smithereens: Sat. the 13th, midnight 
Thurs., 2, 4, 6, 8, 10 
with little advance Repo Men: Sat. the 13th, midnight 
| SUBURBS 
ARLINGTON, Capitol (648-4340) 
ARLINGTON, Regent (643-1197) bi 
Mediord St. 
BOSTON Goonies: through Thurs., 7, 9 ; 
+ BELMONT, Studio Cinema (484-1706) 
ALLSTON CINEMA (277-2140) 376 Trapelo Rd. = 
} 214 Harvard Ave. Desperately Seeking Susan: through Thurs., 7, 
j t Rambo: through Thurs., 1, 2:45, 4:30, 6:15, 8, 9 
9:45 
i: Goonies: through Thurs., 1:15, 3:20, 5:15, 
1 7:30, 9:30 
BEACON HILL |, & (723-8110) A 
1 Beacon St. BRAINTREE, General Cinema (848-1070 
Emerald Forest: through Thurs., 1, 3:15, 5:30, South Shore Plaza 
it: A View to @ Kilt: through Thurs., 1:30, 4:15, 
7:15, 9:40 
: 
CHARLES 1, & (227-1330) 841 Boylston Street 
, 9:45 Thurs., dusk 
VILLAGE CINEMA (325-0303) i: Visionquest and Desperately Seeking Susan: 
+ Westbrook Shopping Center, Rte. 1, West through Thurs., dusk 
Roxbury 
Desperately Seeking Susan: through Thurs., 
7:15, 9:10 
CHESTNUT HILL (277-2500) 
Route 9 at Hammond Street 
t: Prizzi’s Honor: through Thurs., noon, 2:25, 
4:45, 7:15, 10 ; 
COPLEY PLACE (286-1300) 
100 Huntington Avenue = 
Don't Look Back: Fri., Sat., midnight e 
Gentlemen Prefer Blondes: Sun. the 28th, 1, Stormy Weather: Thurs., 2, 5:05, 8:05 
Rose of Washington Square: Thurs., 3:30, 6:30, Bae olan 
9:30 
10 Church Street 
AVG 


ad 
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THE BOSTON PHOENIX 


“Easily one of the 


"It’s fun to have 


shoot-em-up!” 


six-gun classic.” 


—Playboy, Bruce Williamson 


alive through his 
heroic persona.” 


films of the year!” 


Eastwood back in a 
solid, entertaining 


—Gannett News Service, William Wolf 


“Back in the saddle, 
Clint goes West in a 


“Eastwood's instincts 
as an artist are well- 
nigh inspiring. He has 
managed to keep 
the Western genre 


—The village Voice, Andrew Sarris 


—TODAY, NBC-TV, Gene Shalit 


—CBS Morning News, C&S-TV, Pat Collins 


best 


“Clint wins the West again in a bang-up Western adventure! 
Go ahead, make your day — make sure you see ‘Pale Rider.’” 


CLINT EASTWOOD 


CLINT EASTWOOD “PALE RIDER?” also staring MICHAEL MORIARTY 
CARRIE SNODGRESS CHRISTOPHER PENN RICHARD DYSART 
SYDNEY PENNY RICHARD KIEL DOUG MCGRATH JOHN RUSSELL 
executive producer FRITZ MANES music by LENNIE NIEHAUS associate producer DAVID VALDES 
wnitten BUTLER DENNIS produced and directed by CLINT EASTWOOD 


SACK SACK SACK CINEMA scx 
CHERI 1-2-3 SOMERVILLE NATICK LEXINGTON 
opr. at 237-5840 ROUTE 9 1794 MASS. AVE. 
BOSTON 536-2870 628-7000 OPP, SHOPPERS’ WLD. 862-3260 
SACK (SHOWCASE | SHOWCASE 
| BROOKLINE | DEDHAM REVERE 
741-1900/ 0956-0007 aun Vand ROUTE 60 
WHEN IN SOUTHERN CALIFORNIA VISIT STUCIOS TOUR 


“A movie for all ages. 


Gene Shalit. THE TODAY SHOW. NBC-TV 


“Awonderful fantasy. 
Adelectable comedy.” 


Kathleen Carrol! NEW YORK DAILY NEWS 


“What moviegoer 
of any age could 
resist it...?” 


Richard Corliss TIME MAGAZINE 


“The summer’s 
most dazzling joyride.” 


Peter Travers PEOPLE MAGAZINE 


It’s a wonderful movie.” 


Joel Siegel. GOOD MORNING AMERICA. ABC-TV 


ROBERT ZEMECKIS 


**YOU’RE GONNA LOVE ‘BACK TO THE FUTURE: 
THIS MOVIE IS THE BIG ONE. 


“A high energy film 
full of great ideas 
and good spirits.” 


Leonard Maltin. ENTERTAINMENT TONIGHT 


“One sensational movie... 
ingenious, hilarious, 
exciting and 
wonderfully touching.” 


Dennis Cunningham. CBS-TV 


“it works with charm, 
brains and a lot of 
laughter.” 


Roger Ebert. CHICAGO SUN TIMES 


“BACK TO THE FUTURE” ...... MICHAEL J. FOX - CHRISTOPHER LLOYD - LEA THOMPSON - CRISPIN GLOVER 
“s ROBERT ZEMECKIS « BOB GALE “= ALAN SILVESTRI *~s BOB GALE .. NEIL CANTON 


ssstet STEVEN SPIELBERG KATHLEEN KENNEDY .. FRANK MARSHALL °~:: ROBERT ZEMECKIS 
a AVBUN on and Read the BERKLEY Boot A UNIVERSAL Picture PG [PARENTAL GUIDANCE SUGGESTED <>) 


(Seat MATEMAL MAY NOT BE SUITABLE FOR 


GENERAL iT HILL FRAMIN CINEMA 
R 
CHARLES 1-2 3 RTE.9 ot HAMMOND ST. AT ASSEMBLY SQUARE RTE.9 SHOPPERS WORLD| 
neor GOV. CTR. 227-1 277-2500 628-7000 235-8020 
‘—=KINTEK ST 
SHOWCASE SHOWCASE SHOWCASE SACK CINEMA 
WOBURN DEDHAM REVERE 1:2 
933-5330 326-4955 599-3122 
RT. 128 NEAR 93 ROUTE 1 at 128 € 1 and ROUTE 60 ot LIBERTY TREE MALL 


k Prizzi’s Honor: through Tues., noon, 2:35, 5, 
7:30, 10 

Bleck Cauldron: starts Wed., 1:15, 3:15, 5:15, 
7:15, 9:15 

lt: Cocoon: through Thurs., 12:15, 2:40, 5, 7:30, 
9:55 

Wi: E.T.: through Thurs., noon, 2:30, 4:45, 7:20, 
9:30 


IV: The Man with One Red Shoe: through Thurs., 
1:15, 3:15, 5:20, 7:30, 9:30 

DANVERS, Sack |-Vi (593-2100) 

Route 128, exit 24 

t: The Man with One Red Shoe: through Thurs., 
1:30, 3:30, 5:30, 7:30, 9:30; Sat., 11:30 

i: Silverado: through Tues., 1:30, 4:15, 7:20, 
9:50; Sat., 12:05 a.m. 
Black Cauldron: starts Wed., 1:15, 3:15, 5:15, 
7:15, 9:15 

tm: Explorers: through Thurs., 1, 3:10, 5:15, 7:25, 
9:40; Sat., 11:50 


5:35, 7:40, 9:55; Sat., midnight 

V: St. Elmo’s Fire: through Thurs., 1:15, 3:15, 
5:15, 7:45, 10; Sat., midnight 

Vi: Cocoon: through Thurs., 1, 3:10, 5:20, 7:35, 
9:50 Sat., midnight 
DANVERS, Liberty Tree Mali (599-3122) 
Route 128, exit 24 

i Back to the Future: through Thurs., 12:50, 
3:10, 5:20, 7:40, 10 

lt; Rambo: through Thurs., 1, 3:15, 5:30, 7:50, 
10:10 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

t: Goonies: through Thurs. Cail for times. 

it: E.T.: through Thurs. Call for times. 

tt: Pale Rider: through Thurs. Cail for times. 
IV: Back to the Future: through Thurs. Call for 
times. 

V: Emerald Forest: through Thurs. Call for times. 
Vt Rambo: through Thurs. Cail for times. 

Vil: The Legend of Billie Jean: through Thurs. 
Call for times. 

Vill: Silverado: starts Wed. Call for times. 

1X: Explorers: through Thurs. Cail for times. 

X: Fletch: through Tues. Call for times. 

Black Cauldron: starts Wed. Cail for times. 
FRAMINGHAM, General Cinema I-VI (235-8020) 
Route 9, Shopper's World 

i: Explorers: through Tues., noon, 2:30, 4:45, 
7:20, 9:30 

Black Cauldron: starts Wed., 1:15, 3:15, 5:15, 
7:15, 9:15 

lt: Cocoon: through Thurs., 12:15, 2:40, 5, 7:30, 
9:55 

Wt: The Man with One Red Shoe: through Thurs., 
1:15, 3:15, 5:20, 7:30, 9:30 

IV: Rambo: through Thurs., 1:15, 3:15, 5:20, 7:30, 
9:30; Sat., Sun., midnight 

V: Back to the Future: through Thurs., noon, 
2:30, 4:45, 7:20, 9:40 

Vi: Silverado: starts Wed., noon, 2:35, 5:05, 7:35, 


10 

LEXINGTON, Sack |-Il! (862-3260) 

1794 Mass. Ave. 

|: Desperately Seeking Susan: through Thurs., 
1:10, 3:10, 5:10, 7:10, 9:10 

UW: Lily in Love: through Thurs., 1:05, 3:05, 5:05, 
7:15, 9:20 

UW: Pale Rider: through Thurs., 7:15, 9:25 
Goonies: through Thurs., 1, 3:05, 5:10 

NATICK, Sack (237-5840) 

Route 9, opposite Shopper's World 

i E.T.: through Thurs., 12:55, 3:15, 5:30, 7:45, 10; 
Sat., 12:05 a.m. 

lt; Mad Max Beyond Thunderdome: through 
Thurs., 1:15, 3:30, 5:40, 7:50, 10; Sat., midnight 
it: Emerald Forest: through Thurs., 12:50, 3:10, 
5:30, 7:50, 10:10; Sat., 12:10 a.m. 

IV: St. Elmo’s Fire: through Thurs., 1:10, 3:20, 


. 5:30, 7:40, 9:50; Sat., 11:50 


V: Pale Rider: through Thurs., 1, 3:20, 5:35, 7:50, 
10:05; Sat., 12:10 a.m. 

Vi: Prizzi’s Honor: through Thurs., 1:30, 4, 7:20, 
9:50; Sat., 12:05 a.m. 

NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

The Little Shop of Horrors: Sat. the 21st, 7, 9; 
Sun. the 21st, 8 

Beauty and Beast: Tues.-Thurs., 8; Fri., 7,9 
The Falcon and the Snowman: Sat. the 27th, 7, 
9:15; starts Sun., 8 

NEWTON, Academy (332-2524) 

102 Beacon St., Newton Centre 

k: The Legend of Billie Jean: through Thurs., 
6:25, 8, 9:50; Sat., Sun. mats., 1:15, 3, 4:40 

lt: Desperately Seeking Susan: through Thurs., 
7:30, 9:30; Sat., Sun. mats., 1:30, 3:30, 5:30 
NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

i: Paris, Texas: Sat., Sun. the 13th and 14th, 4, 
7:20, 10; Mon.-Thurs., 7:45 

it: Lily in Love: through Thurs., 7:20, 9:35; Sat., 
Sun. mats., 2:45, 4:40 

Wi: A Private Function: through Thurs., 8:15; 
Sat., Sun. mats., 5 

The Purple Rose of Cairo (separate admission): 
through Thurs., 6:45, 10; Sat., Sun. mats., 2:50 
IV: The Gods Must Be Crazy: through Thurs., 
7:15, 9:30; Sat., Sun. mats., 3, 5:05 

PEABODY CINEMA (599-1310) 

North Shore Center 

i: Prizzi’s Honor: through Thurs., 1:30, 4:15, 7:15, 
9:40 

it E.T.: through Thurs., noon, 2:30, 4:45, 7:20, 
9:30 

Wt: Mad Max Beyond Thunderdome: through 
Thurs., 1, 3:15, 5:20, 7:30, 9:35 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

i: Explorers: through Tues. Calf for times. 

i: Rambo: through Thurs. Call for times. 

Wii: E.T.: through Thurs. Cail for times. 

IV: Med Mex Beyond Thunderdome: through 
Thurs. Call for times. 

V: Emerald Forest: through Thurs. Call for times. 
Pale Rider: through Thurs. Call for times. 

Vi: St. Elmo’s Fire: through Thurs. Cail for times. 
Vil: Cocoon: through Thurs. Cail for times. 

Vili: Prizzi’s Honor: through Tues. Cail for times. 
Black Cauldron: starts Wed. Cail for times. 

DG The Legend of Billie Jean: through Thurs. 
Call for times. 

X: Sliverado: through Thurs. Cail for times. 


Back to the Future: through Thurs. Call for 


times. 
Xi: The Man with One Red Shoe: through Thurs. 
Call for times. 
SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 


& E.T through Thurs., 12:45, 3:15, 5:35, 7:50, 
10:15; Sat., 12:30 a.m. 
it: The Man with One Red Shoe: through Thurs., 
1:30, 3:30, 5:30, 7:45, 9:45; Sat., 11:50 
it: The Legend of Billie Jean: through Thurs., 
12:45, 3, 5:10, 7:30, 9:45; Sat., midnight 
IV: Silverado: through Tues., 12:3, 5:25, 7:55, 
10:10; Sat., 12:30 a.m. 

Black Cauldron: starts Wed., 12:45, 2:30, 4:20, 
6, 8, 10:10 
V: Explorers: through Thurs., 12:30, 2:45, 5:15, 
7:40, 9:50; Sat., midnight 
Vt: Back to the Future: through Thurs., 12:30, 3, 
5:20, 7:50, 10:10; Sat, 12:20 a.m. 
Vik: Pale Rider: through Thurs., 1:15, 3:30, 5:45, 
8, 10:15; Sat., 12:30 a.m. 
Vill: St. Elmo’s Fire: through Thurs., 1, 3:20, 
5:35, 7:50, 10:10; Sat., 12:20 a.m. 
1X: Cocoon: through Thurs., 12:30, 3:05, 5:25, 
7:45, 10:10; Sat., 12:20 a.m. 
X: Goonies: through Thurs., 12:45, 3, 5:15, 7:30, 
9:45; Sat., midnight 
Xk Rambo: through Thurs., 12:40, 2:40, 4:35, 
6:25, 8:15, 10:10; Sat., midnight 
XM: Fletch: through Thurs., 1:15, 3:25, 5:35, 7:45, 
10; Sat., 12:05 a.m. 


Sq. 
Sleeper: Sat. the 20th, 4:30; Sun. the 21st, 7:45; 
Mon., 4:15; Tues., 8 
Love and Death: Sat. the 20th, 6:15; Sun. the 
21st, 6; Wed., 6; Thurs., 4:15 
Bananas: Sat. the 20th, 8; Sun. the 21st, 9:30; 
Mon., 7:45; 
Annie Hell: Sat. the 20th, Tues., 9:45; Sun. the 
21st, 4:15; Mon., 6 
Jimi Hendrix: Fri., Sat. the 20th, midnight 
Stardust Memories: Mon., 9:30; Tues., 4:30 
Everything You Always Wanted To Know About 
Sex: Tues., 6:15; Wed., 7:45; Thurs., 6 
interiors: Wed., 4:15; Thurs., 9:30 
Manhattan: Wed., Fri., 9:30; Thurs, 7:45; Sat. the 
27th, 4:15; Sun. the 28th, 9:45 ’ 
Pink Flamingos: Fri., Sat., midnight 
Piay it Again, Sam: Fri., 4:15; Sat. the 27th, 6:15; 
Sun. the 28th, 6 
The Purple Rose of Cairo: Fri., 6; Sat. the 27th, 8; 
Sun. the 28th, 7:45 
Broadway Denny Rose: Sat. the 27th, 10; Sun. 
the 28th, 4:15 
WALTHAM, General Cinema | & It (890-1064) 
477 Winter St. 
|: Desperately Seeking Susan: through Thurs., 
7:15, 9:30; Sat. mat., 2; Sun. mat., 2, 4:15 
lt: Goonies: through Thurs., 7, 9:30; Sat. mat., 2; 
Sun. mat., 2, 4:25 
WOBURN, Showcase (933-5138) 
Main Street, Middlesex Canal Park 
t: Emerald Forest: through Thurs. Call for times. 
lt; Back to the Future: through Thurs. Call for 
times. 
ii: Rambo: through Thurs. Call for times. 
IV: Silverado: through Thurs. Call for times. 
V: Explorers: through Thurs. Call for times. 
Vi: Red Sonja: through Tues. Cail for times. 
Mad Max Beyond Thunderdome: starts Wed. 
Call for times. 
VU: St. Elmo’s Fire: through Thurs. Cail for times. 
Vill: The Legend of Billie Jean: through Thurs. 
Call for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., presents a salute to MGM Mondays 
at 4 and 7 p.m. Free. July 22: In the Good Old 
Summertime. Also foreign fitms Thurs. at 6:30 
p.m. July 25, 5:30 p.m. The Seven Samurai. 
BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton, presents tree films 
Thurs. at 6:30 p.m. July 25: Nothing Sacred. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 54 Brattle Street, Cambridge, 
presents beach movies at 8 p.m. Admission $3. 
July 26: Play Misty for Me. 

CAPE ARTS FESTIVAL (896-2218) presents 
movies at 7 and 9:30 p.m. at Chapel-in-the-Pines, 
Samoset Rd., Eastham. Admission $3.50, chil- 
dren 12 and under $1.75. July 23: The Lady 
Vanishes. July 24: Tokyo Story. 

CENTRAL SQ. LIBRARY (498-9081), 45 Peari 
St., Cambridge, presents Chaplin movies Tues. 
at 7 p.m. Free. July 23: Monsieur Verdoux. 
EAST BOSTON BRANCH LIBRARY (569-027 1), 
276 Meridian St., East Boston, presents free 
films Thurs. at 6 p.m. July 25: The Entertainer. 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents movies at 8 p.m. Admission 
$2.50. July 20-21: Zero for Conduct, On the 
Subject of Nice. July 26-28: The Atlantic. 
HARVARD FILM ARCHIVE (495-4700) presents 
films at 8:30 p.m. in the Lecture Hall ofthe 
Carpenter Center for the Visual Arts, 24 Quincy. 
St., Cambridge; admission $2. July 22: How 
Green Was My Valley. July 23: Vampyr. July 24: 
The Magnificent Ambersons. July 25: Cat People 
and The Leopard Man, $3. July 26: 7 p.m., early 
abstract animation; 9 p.m., Sullivan's Travels. 
HARVARD SUMMER DANCE CENTER 
(495-2921), presnts dance movies at 8 p.m. in 
Lecture Hail B of the Science Center, off Oxford 
St., Cambridge. July 23: Victory Over the Sun. 
HARVARD SUMMER SCHOOL FILM SERIES 
(495-2939) presents movies at 8 and 10 p.m. at 
Science Center B, off Oxford and Kirkland Sts., 
Cambridge. Admission $2. July 20: An Officer 
and a Gentleman. July 26-27: Star Wars. 
MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents films in 
Remis Auditorium. Admission $3.50, students 


NEWTON LIBRARY (552-7145), 414 Cen- 
tre St., Newton, presents films Wed. at 7:15 p.m.; 
free. July 24: “A Dog's Life,” “Shoulder Arms,” 
NO BUSINESS AS USUAL presents Johnny Got 
His Gun July 23 at 6 p.m. at Off the Wail Cinema, 
15 Pearl St., Central Sq., Cambridge. Donation 


$5. 

THE REAR WINDOW (277-4618) presents films 
Fridays at 8 p.m. and Sundays at 7:30 p.m. at 
Brookline Arts Center, 86 Monmouth St., 
Brookline; Saturdays at 9 p.m. at Modern Times 
Café, 134 Hampshire St.. Cambridge; and 
occasionally at Newburyport Screening Room, 
82 State St., Newburyport. Admission $3. July 20 
at Modern Times: Suspiria. July 21 at Brookline 
Arts Center, July 26 at Brookline Arts Center, 
and July 27 at Modern Times: Deep End, 
“Miami.” July 28 at 3 p.m. ($2) and 7:30 p.m. ($3) 
at Brookline Arts Center: The Gold Rush. . 


} 
J 
Continued from page 33 
~ Route 128, exit 42 
| | 
PALE RIDER 
| 
| 
‘at 
<< 
STEVEN SPIELBERG Presents 
\ and the elderly $3. Fri. through Aug. 16, 7:30 
p.m.: silent movies with musical accompaniment. 
‘eae July 26: The iron Horse. 


°ON PREMISES DISCOUNT PARKING FOR 700 CARS 

PASSPORT TICKETS NOT VALID AT COPLEY PLACE 

*COMPUTERIZED ADVANCE TICKET SALES 

* EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS 


» NO MORNING SHOWS ON SUNDAY 


“DON’T MISS ‘PETIT CON’.’ 


THE CRITICS RAVE TLHE MAN WITH 
ONE RED SHOE endearing comedy."’ ewheuse 


_ MICHEL DREAMS OF FINDIN 
LOVE, SEX, AND SOCIAL JUSTI 


PG 1985 TWENTIETH CENTURY FOR 


THE SAMUEL GOLDWYN COMPANY 
10:30-12:40-3:00-5:15-7:45-10:00 
“THE GOONIES’ IS © “s ” 
AWESOME 
ADVENTURE!” 
EXCLUSIVE ENGAGEMENT ~~ 


— Pat Collins, CBS MORNING NEWS { 

“The Goonies’ has 

something for everyone.” OoOTIN. 10:00-12-2-4-6-8-10:00 
Jack Kroll, NEWSWEEK art 


A European Classics Release © 1985 A 
10: 30. 12:45-3:00-5:30 10:15-12:30-2:45-5:00-7:30-10:00 


:50-10:10 p.m. 


WINNER OF 
ACADEMY | 
AWARDS» 


DING 


A DRIVER'S LICENSE 
to rescue a eo TO REACH THE STARS. 


FO PARAMOUNT PICTURE 


16 
7:45-10:00 p.m. 


THE MAN WITH 


ONE RED SHOE 


THE DIRECTOR OF GREMUNS: | 


A STEVEN SPIELBERG FILM 


THE EXTRA- 
TERRESTRIAL 


is back as... 


FIRST BLOOD PART II 


1 BEACON ot TREMONT 
BOSTON 723-8110 


Silverado 


COLUMBIA PICTURES 


SACK SACK CINEMA 


12 
AT ASSEMBLY SQUARE 999-3122 
628-7000 ot LIBERTY TREE MALL 


SAC 
CINEMA 


84) BOYLSTON AT ASSEMBLY SQUARE 
PRU CTR. 267-8181 628-7000 ear 


GOV CTR 227-1330 


593-2100 
EXIT 24 OFF RT. 128 


JOUN BOORMAN'S 


AND NOW THE 25th ANIMATED FEATURE FROM WALT DISNEY PRODUCTIONS 


one ( WED 7/24 
SACK 
on on at aT. 128 


} = 
ACK 
Ar 
| 
; 
TOUCHED THE WORLD. | 
What kind of man would YOU DON'T NEED 
7:45-10:10 
2 
| 
i 
50 DALTON OPP. SHERATON 237-5840 ROUTE? COPLE Pi ALLEY 1-2 SOMERVILLE 
BOSTON 536-2870 J | OPP. SHOPPERS’ WLD. | | | 
CLINT STALLONE |E== 
EASTWOOD AVIEWA ILL 
] | CINEMA 5712 || SOMERVILLE | CHARLES 1-23 
200 STUART PARK SQ. AT ASSEMBLY SQUARE : 
| JACK KATHLEEN 
NICHOLSON TURNER 
SACK SACK CINEMA oy 
CHER! 1-2-3 NATICK 
50 DALTON OPP. SHERATON 237-5840 ROUTE 9 so 
BOSTON 536-2870 OPP. SHOPPERS’ WLD. 
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compiled by Owen Gleiberman 


MOVIE OF THE WEEK: The Home and the World (1985). Director Satyajit Ray planned 
to adapt Rabindranath Tagore’s novel for the screen three decades ago, and now — in 


his 25th film — he has finally done it. The 


story is about a romantic triangle: Victor 


Banerjee, who played Dr. Aziz in A Passage to India, is Nikhil, a rich, progressive 
landowner who encourages his wife to abandon the traditional seclusion of the Indian wife, 
only to find her attracted to an old friend of his — a passionate radical who manipulates 
her for both his cause and himself. Opens Friday, July 26, at the Nickelodeon. 


A 


ABOUT EVE (1950). This 
Chronicle of the rise to fame’ot a perfidious 
actress won Joseph Mankiewicz Oscars for. 
direction and screenplay. The dialogue is 
smart and stylish, all right, but it’s the acting 
that takes the cake: The. competition 
between Bette Davis (as the displaced 
prima donna) and Anne’ Baxter (as the 
young upstart) is riveting, and the pair are 
ably supported by George Sanders, Celeste 
Holm, Gary Merrill, and — for one blissful 
scene — the young Marilyn Monroe. 


‘Brattle. 
tek KANNIE HALL (1977). By making 


the..neurotic pitfalls of a contemporary 
courtship both funny and endearing, Woody 
Allen created a classic comedy — one that 
will probably go down. as the quintessential 


“relationship movie" of the '70s. Allen plays 


Alvy Singer, a New York nightclub comic 
who wins and then loses the love of a spacy 
Midwestern WASP (Diane Keaton). Tony 
Roberts, Paul Simon, and Shelley Duvall 
costar. Somerville Theatre. 

(1934). Bursting 
with dreamy, feverish images, Jean Vigo's 
only full-length feature film is at once a 


brilliant evocation of shadowy lower-class 
atmosphere and an entrancing vision of 
inexplicable love. L 'Ata/ante is the name of 
a baige that becomes home for an unhappy 
honeymooning couple, a half-wit, and an 
eccentric, tattooed mate (Michel Simon ina 
splendid performance). French Library. 


B 
‘ABACK TO THE FUTURE (1985). 
A startlingly funny and intricate slapstick 
satire about a suburban California teenager, 
Marty McFly (Michael J. Fox, of TV's Family 
Ties) , who gets flung back three decades in 
a time machine, only to meet his parents as 
they were at his age. Without warning, his 
future mom (Lea Thompson) develops a 
crush on him, and his dad (Crispin Glover) 
turns out to be the same pathetic worm he is 
as an adult. Having unwittingly aborted the 
pair's first meeting, Marty must set history 
Straight again — and ensure his own birth 
— by arranging for these two to have their 
first kiss at the big school dance. The 
moviemaking team of Bob Gale and Robert 
Zemeckis (Used Cars, Romancing the 
Stone) set up the pop culture of two 
generations like dueling pinwheels; they 
cram the film full of brand names, mov- 
iemaking jokes, and Rube Goldberg devices 
that link the '80s and the '50s in ways which 
seem unexpected at first and inevitable 
afterward. Charles, Chestnut Hill, suburbs. 
*&2BANANAS (1971). A scattershot 
masterpiece that captures the early, 
anarchic Woody Allen at his most inspired. 
Famous bits include Woody buying a porno 
magazine, the opening assassination se- 
quence (with play-by-play by Howard 
Cosell), and a television commercial for 
New Testament cigarettes. With Louise 
Lasser. Somerville Theatre. 
*%&*XBEDAZZLED (1967). Peter Cook 
and Dudiey Moore are very funny as a Satan 
hellbent on raining on everyone's parade 
and a Faust who can't seem to get his soul 
sold in Stanley Donen's '60s-flavored com- 
edy. With Raquel Welch as Lust. & Orson 
Welles. 


(1963). Harold Pinter’s 


of love, marriage, and adultery and turns it 
on its head, telling the familiar story 
backward. The result is a theatrical exercise 
in which the various interlocked betrayals 
function as structure, not as drama, and in 
which the inner churnings of the characters 
seem beside the point. The stars are Jeremy 
Irons, Patricia Hodge, and Ben Kingsley, 
who gives a mediocre performance as the 
wormy, cuckolded husband; with his in- 
cessant bug-eyed staring, he's like the 
Mahatma on cocaine. David Jones directed. 
@ Orson Welles. 

THE BLACK CAULDRON (1985). Twelve 
years in the making, this Walt Disney 
animated feature is based on Lloyd Alex- 
ander’s story of a young boy named Taran 
who must prevent an evil king from gaining 
possession of the powerful Black Cauldron. 
Directed.by Ted Berman and Richard Rich. 
Cheri, suburbs. 

BLADE RUNNER (1982). Ridley 
Scott's visionary detective thriller is set in 
21st-century Los Angeles, where a bounty 
hunter (Harrison Ford) is called upon to 
“retire’’ four dangerous androids who have 
escaped to earth from an off-world colony. 
Adapting the Philip K. Dick novel Do 
Androids Dream of Electric Sheep?, Scott 
has imagined LA as a dark, claustrophobic 
landscape of Third World squalor and high- 
tech clutter. Visually, the movie is an 
extraordinary achievement, but it lacks the 
narrative excitement that could have made 
it a--classic, With Rutger Hauer, Daryl 
Hannah, and Joanna Cassidy. 2 Coolidge 
Corner. 


BROADWAY DANNY ROSE (1984). 


Woody Alien plays a two-bit New York 


talent agent who takes an alcoholic, has- . 
been‘saloon singer. (the jovial Nick Apolio” 


Forte) and tries to turn him into a hot act for 
the oldies trade. Danny's tragic flaw is that 
he loves show business not wisely but too 
well, but Allen doesn’t stop there — once 
again, he has to play the last moral guy in an 
amoral world, and his serious pretensions 
keep gumming up the comic works. With 
Mia Farrow. @ Harvard Square, Somerville 
Theatre. 


small, severe play takes an archetypal tale — 


c 


CAMILA (1984). Argentine director 
Maria Louisa Bemberg draws her true-life 
story from 1847, when the daughter of a 
socialite fell in love with_a Jesuit priest, 
calling down the wrath of the repressive 
government. Bemberg becomes her lovers’ 
fellow traveler, and her film, though convinc- 
ingly hot and heavy, lacks the sociological 
edge that would have kept it from turning 
fuzzy’ and sentimental. With Pecoraro 


‘and Imanal Arias. Copley Place. 


%*&k& XCAT ON A HOT TIN ROOF (1958). 
Stagy Tennessee Williams adaptation, but 
the performances are riveting. As the 
broken, alcoholic hero, Paul Newman has 
one of his richest roles, and Elizabeth Taylor 
is marvelous as his neglected, hot-under- 
the-décolletage wife. Both are outdone, 
however, by Burl Ives’s re-creation of his 
Stage role as Big Daddy, the selfish 
patriarch of a once-proud Southern clan 
driven to ruin by sheer mendacity. Richard 
Brooks directed. Z Brattle. 

*&kXCAT PEOPLE (1942). The first of 
producer Val Lewton's classic B movies is 
an intensely atmospheric horror yarn about 
a woman (Simone Simon) who refuses to 
consummate her marriage for fear she'll 
turn into a panther. Probably the first 
monster movie that declined to show the 
monster, this elegant exercise in suspense 
relies instead on mood and shadow and 
suggestion. Directed by Jacques Tourneur. 
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bunch of extraterrestrials who splash down 
in the Gulf of Mexico and end up giving new 
life to the senior citizens at the Sunny 
Shores retirement home. Hume Cronyn, 
Don Ameche, and Wilford Brimley have a 
field day as the whining oldsters who 
stumble onto a swimming poo! full of alien 
cocoons and turn into horny, roughhousing 
versions of their former selves. Then, just as 
you're getting warmed up, this pleasantly 
understated character comedy turns into a 
golden-years version of E.T., complete with 
light shows, symbolic dolphins, a 
Suspenseful Helicopter Chase, and enough 
soaring, yearning background music to 
make John Williams clap his hands over his 
ears in dismay. Trying to out-Spielberg 
Spielberg, Howard ends up compromising 
his own, more earthbound gifts. With Steve 
Guttenberg, Jessica Tandy, and Tahnee 
Welch. Cinema 57, Chestnut Hill, suburbs. 


DANGEROUS MOVES (1984). A mild- 
ly diverting Swiss import about two Russian 
chess grandmasters competing in a worid 
championship match in Geneva. Liebskind 
(Michel Piccoli), the elder, is an elegant 
and serenely devious Russian Jew trying to 
defend his title before his ailing heart gives 
out; the challenger, Fromm (Aleander 
Arbett) , is a dashing Lithuanian defector — 
self-righteous, paranoid, a candidate for the 
John McEnroe Good Sportsmanship award. 
Writer/director Richard Dembo tries to 
immerse us in the high theatricality of 
grandmaster chess, but the picture ends up 
being about how the two competitors are 
being manipulated by the Soviet bureauc- 
racy. The message, though politically 
honorable, has the odd effect of sapping the 
players of theirée@6ntrichtiés — and of their 
interest as characters. Academy Award 
winner for Best Foreign Film. Nickelodeon. 
XDEEP END (1970). A dreamlike, 
poetic, sometimes very frightening study of 
a boy's sexual awakening in a dreary 
suburban bathhouse (and at the hands of 
the shrewish but sensual Jane Asher). 
Polish director Jerzy Skolimowski has a 
visual style so evocative that the sketchi- 
ness of the characters hardly matters. Rear 
Window at the Modern Times Café. 
SEEKING 
SUSAN (1985). Susan Seideiman’s breezy. 
feminist-hip film is a slickly packaged 
bundle of pleasant surprises, a comic 
romance that turns enough unexpected 
corners to keep your eyebrows raised. 
Roberta (Rosanna Arquette), a New Jer- 
sey housewife who follows the escapades of 
Susan (Madonna) through the personals, 
starts to hang out in the East Village — and 
everyone gets the idea she's Susan herself. 
As she escapes from suburbia into a darkly 
colorful underworld, she learns to break 
away from the male projections that have 
been foisted upon her and enjoy the fun of 
reinventing herself. Madonna doesn't get far 
beneath her plethora of jewelry and cos- 
tumes, but Arquette is 
Nickelodeon, Academy. ..- 

KDINER (1982). Set in Baltimore 
during the last week of the ‘50s. Barry 
Levinson’s wonderful comedy about six 
buddies on the threshold of manhood is a 
ruefully funny portrait of the games young 
men play to keep from growing up. The film 
doesn't just show us what men and women 
were like back in the Eisenhower era; it 
shows us why they had to change. Mickey 
Rourke, Daniel Stern, Ellen Barkin, and 
Steve Guttenberg head up a great cast. 7 
Coolidge Corner. 

%*& & KXDIVA (1982). Making his début as a 
director, Jean-Jacques Beineix created this 
mad, frothy swirl of French and American 
fantasies and in-jokes. Jules (Frédéric 
Andrei), the 18-year-old hero, is a shy, 
skinny Parisian postal messenger who 
secretly records a concert by the diva he 
adores — a statuesque black American 
soprano — and finds himself pursued by a 
colorful assortment of cops, record pirates, 
and thugs. The movie is-half thriller and half 
whimsy, a flashy, glamorous joke on 
moviemaking, and a thorough delight. Y 
Harvard Square. 

*® DUNE (1984). Director David Lynch tries 
to retain as much as possible of Frank 
Herbert's classic sci-fi novel, but the 
narrative compression he resorts to is lethal: 
in salvaging the names and faces of Dune, 
he's lost its ideas, its social resonance, even 
its suspense. What's left is a series of icons 
for Herbert's readers, lavish tableaux having 
no meaning independent of the novel. The 
story focuses on the struggle for power on a 
barren planet where the mind-altering spice 
“melange” is produced. Don't expect more 
than fleeting glimpses of the talent-heavy 
supporting cast. With Kyle MacLachlan, 
Kenneth McMillan, Linda Hunt, and Sting. 2 
Harvard Square. 


*& XTHE EMERALD FOREST (1985). 
From the fringes of the Amazon Basin, an 
American engineer (Powers Boothe) 
plunges into mysterious rain forests in a 10- 
year pursuit of his son, who was kidnapped 
by a primitive tribe — the Invisible People 
— when he was only six years old; he finds 
the son, now a_ budding adolescent 
(Charley Boorman) who's living happily 
with the tribe, and he’s transformed into one 
of civilization’s maicontents. Directed by the 
audacious John Boorman, this true-life 
adventure is also a meditation on contem- 
porary man’s relationship to nature, 
primitivism, and magic. Boorman doesn't 
always manage the shifts from melodrama 
to mysticism, but he serves up his enticing 
themes in a dazzle of visual splendor 
Copley Place, Beacon Hill, Harvard Square, 
Circle, suburbs. 

NOUS (1984). Diane Kurys's 
autobiographical story about an intense 
female friendship is set in the ‘50s and 
follows two mothers (Isabelle Huppert and 


Miou-Miou) whose closeness wreaks havoc 
on their less than perfect marriages. Kurys 
pretends to be just toward all her 
characters, but the story’s emotional under- 
currents are constantly sabotaging the men. 
What's finally phony about the film is that its 
‘ambiguities’ are a cover-up for a kind of 
cushy self-love. Harvard Square. 

& & KE.T. THE EXTRA-TERRESTRIAL 
(1982). In this story of an alien marooned on 
Earth and the 10-year-old boy (Henry 
Thomas) who befriends him, Steven 
Spielberg fashioned a magical fable, a 
movie that understands the sensibility of a 
child from the inside out. The extrater- 
restrial, with his elongated neck and wide, 
slowly blinking eyes, is the sweetest, most 
profound movie creature ever built. And as 
he takes his place amid the deep-pile 
textures of Spielberg's suburbia, the film 
answers the old question of how we might 
look to a man from Mars by showing us how 
we look at ourselves. Copley Place, Beacon 
Hill, Circle, suburbs. 

YOU ALWAYS 
WANTED TO KNOW ABOUT SEX (1972). 
Woody Allen's anthology of weird answers 
to filthy questions parodies various genres 
(horror, Italian neo-alienation) as it spoofs 
all things sexual. Featuring Gene Wilder as a 
closet sheep freak, Woody as a timorous 
sperm, and a giant breast. Uneven — but 
you won't get two people to agree on which 
are the funniest parts. 2 Somerville Theatre. 
KEXPLORERS (1985). This enjoyable 
hodge-podge from Joe Dante has less spine 
than either The Howling or Gremlins, but it 
squeaks by on the director's affection for 
kids and their fantasies and on his doodling 
wit. The story is cripplingly familiar stuff 
about a trio of misfit teenagers — gentler 
than the Goonies; call them the Gooeys — 
who build a spaceship in their own base- 
ments and backyards and: then boldly go 
where no teens have gone before (at least, 
not since The Last Starfighter) . In the film's 
centerpiece, the youthful heroes are con- 
fronted, somewhere in space, with a vision 
of Earth derived entirely from TV broad- 
casts, and they respond with revulsion to 
the very same material that inspired them 
on terra firma. But the idea isn't followed 
through; nothing in the movie is, really. With 
Ethan Hawke, River Phoenix, and Jason 
Presson. Copley Place, Beacon Hill, Circle, 
suburbs. 


HERE TO ETERNITY 
(1953). The splashy melodrama (from the 
James Jones novel) about life and love 
among the Gis at Pearl Harbor is a great 
piece of straightforward Hollywood mov- 
iemaking. It owes most of its strength to a 
platoon of terrific actors, especially Mont- 
gomery Clift, as the troubled soldier Prewitt. 
and Frank Sinatra, who refurbished his 
sagging career with his performance as the 
quirky mischief maker Maggio. With Burt 
Lancaster, Deborah Kerr, Donna Reed, and 
Ernest Borgnine; Fred Zinnemann directed. 
Brattle. 


*XGABRIELA (1984). The voluptuous 
Sonia Braga stars in this backwater ro- 
mance about an impoverished peasant 
nymph who gets hot and heavy with a local 
tavern owner (Marcello Mastroianni). The 
oppressive social tensions director Bruno 
Barreto builds into the movie are never fully 
explored, but Braga heats up the screen as 
the insatiable woman who can't seem to 
keep her clothes on. Z@ Coolidge Corner. 

GALLIPOLI! (1981). An incongruously 
pleasant, gorgeously photographed World 
War | picture that stirs up the simple antiwar 
sentiments other war movies have already 
given us. Telling the story of two young 
Australians (Mel Gibson and Mark Lee) 
who enlist to fight with the British against 
the Turks, director Peter Weir approaches 
everything in his boyish, pictorial style; even 
the punishing emptiness of the Australian 
deserts and moors comes to seem cozy and 
quaint. @ Harvard Square 

%* X THE GODS MUST BE CRAZY (1984). 
In this anthropological comedy from South 
Africa, the leader of a Bushman tribe 
stumbles upon a Coke bottle, sees it as a 
gift from the gods, and takes it back to his 
clan — only to discover that the mysterious 
glass object brings more trouble than good. 
He makes a pilgrimage to throw the bottle 
off the edge of the world, and the journey 
leads to his increasingly madcap en- 
counters with representatives of Western 
civilization. Veteran director Jamie Uys is 
adept at broad slapstick, but his film 
evinces a patronizing attitude toward its 
black characters, turning them ail into noble 
savages or buffoonish bandits. Orson 
Welles, West Newton 

*®*THE GOONIES (1985). The first 
Steven Spielberg picture that's strictly kids’ 
stuff. Directed by Superman's Richard 
Donner (but conceived and overseen by Sir 
Steven) , this rock-'em, sock-'em adventure 
fantasy is Spielberg's Whopper Junior, a 
pint-sized Raiders of the Lost Ark in which 
half a dozen wholesome young teenagers 
— retugees from Disneyana — chase down 
some pirate treasure in a maze of spooky 
catacombs. Breathlessly paced, the movie 
features the sort of hair-raising escapes and 
Rube Goldberg boobytraps (you know, 
where a lever dislodges a rock that opens a 
door that lowers a ceiling ...) Spielberg 
immortalized in the Indiana Jones films 
What's missing is a trace of the storytelling 
magic that carried his previous projects 
aloft. If you're over 12, it’s a bit like sitting 
through a magic show you've already seen 
With Sean Astin, Jeff B. Cohen, and Ke 
Huy-Quan. Copley Place, Allston, suburbs. 


THE HEAVENLY KID (1985). A teenager 


killed in an auto accident years before 
returns aS an angel to help a fellow 
adolescent. With Lewis Smith and Richard 
Mulligan; directed by Cary Medoway. 
Charles, Circle, suburbs. 

*&*k*xHOW GREEN WAS MY VALLEY 
(1941). Time hasn't been as kind to John 
Ford's version of the Richard Liewellyn 
novel as it has to many of his Westerns, but 
this leisurely, romantic portrait of a Welsh 
mining family enduring hard times is still very 
engrossing. Roddy McDowall is terrific as 
the narrator, remembering his happy life in 
the village before labor troubles arose. With 
Maureen O'Hara, Walter Pidgeon, and the 
wonderful Donald Crisp. Harvard Film 
Archive. 


& & THE INNOCENTS (1961). A rich 
and frightening rendering of Henry James's 
The Turn of the Screw, this is the sort of 
classy ghost story that creates chills by 
indirection — suggestive shadows, 
glimpses of things in the distance, the 
ominous play of Freddie Francis'’s camera. 
Deborah Kerr gives a fine performance as 
the governess trying to protect her young 
wards from phantoms. Jack Clayton 
directed. Orson Welles. 

*& KINTERIORS (1978). Woody Alien's 
“serious"’ movie is incredibly austere and 
maddeningly full of talk about death and 
despair. Geraldine Page is the domineering 
interior decorator who has set impossible 
standards for her husband (E.G. Marshall) 
and three grown daughters. Diane Keaton, 
Kristin Griffith, and Mary Beth Hurt play 
roles that are too schematically drawn, but 
when Maureen Stapleton makes her striking 
mid-film entrance, this stiff, sour movie 
becomes a touching meditation on what it 
really means to grow up. & Somerville 
Theatre. 


*& &AKOYAANISQATS! (1983). A trip 
movie for the ‘80s, this ‘‘avant-garde”’ trifle 
is simply 87 minutes of slick, seamlessly 
edited imagery set to the jittery music of 
Philip Glass. It begins with a tour of the 
sunwashed Southwest and then moves on 
to New York and Los Angeles, using 
superpowered time-lapse photography to 
turn the surfaces of city life into a high- 
speed comic nightmare. There's supposed 
to be a message in all this about the sinister 
effects of technology. but you don't have to 
be a doomsayer to enjoy what amounts to a 


tantalizing mixture of sight and sound 


Directed by Godfrey Reggio and photo- 
graphed by Ron Fricke. % Janus. 


L 


*XLAST TANGO IN PARIS (1972). 
Marlon Brando's self-reflexive performance 
is the centerpiece of Bernardo Bertolucci's 
searching study..of a haunted expatriate 
who spends three days staging his sexual 
fantasies with a young woman (Maria 
Schneider) in an empty Paris apartment 
The film's sex scenes remain shocking for 
the lustful desperation that spills out of 
Brando. With Jean-Pierre Léaud @ 
Coolidge Corner. 

%& & KLAURA (1944). Clifton Webb (as an 
acidulous radio commentator) and Dana 
Andrews struggle for the soul of Gene 
Tierney in Otto Preminger's bitchy, enter- 
taining thriller, a vintage piece of ‘‘sophisti- 
cated" '40s moviemaking. Judith Anderson 
and Vincent Price (as a gigolo) are among 
those sliding in and out of chintzy drawing 
rooms and spreading insinuations. Z Orson 
Welles 

THE LEGEND OF BILLIE JEAN (1985). A 
teenage girl becomes a celebrated outlaw 
when she and her brother are wrongly 
accused of a crime. With Helen Slater and 
Keith Gordon; directed by Matthew Rob- 
bins. Pi Alley, Academy, suburbs 

*& & & KTHE LEOPARD (1963). Burt Lan- 
caster has his grandest role as Prince 
Fabrizio di Salina, the bold, magniticent 
patriarch who faces down the Garibaldi 
revolution of the 1860s. Luchino Visconti’s 
epic about the decline of the Sicilian 
aristocracy is one of the two or three most 
successful cinematic attempts to interpret 
spectacular historical events through a 
single person's consciousness. Drawing 
from Giuseppe Tomasi di Lampedusa’s 
novel, Visconti and Lancaster put us right 
inside the prince's mind: they create a 
character who's not merely a sympathetic 
representative of his class but the 
aristocracy’s apotheosis. With Alain Delon 
and Claudia Cardinale. Orson Welles 
*&*k%THE LEOPARD MAN (1943). A 
series of killings in a small New Mexico town 
are blamed on an escaped leopard, even 
though they're actually being committed by 
a psychopath. This suspenseful murder 
mystery is low on thrills but high on 
atmosphere. At 66 minutes, it's one of Val 
Lewton'’s most economical horror films. 
Dennis O'Keefe stars, and Jacques Tour- 
neur directed. Harvard Film Archive 

*& & XLOVE AND DEATH (1975). One of 
the best of Woody Allen's pre-Annie Hail 
comedies. An uproarious spoof of intellec- 
tualism, especially deep thinking of the 
Russian persuasion, the movie casts Woody 
as a hapless prole who tries to assassinate 
Napoleon. Along the way. he meets Death, 
marries Diane Keaton, and gets stuck in the 
middle of several Eisenstein films. & Somer- 
ville Theatre 


MAX (1979). Rampaging 
motorcycle gangs square off against equal- 
ly vicious highway patroimen in George 
Miller's original sci-fi action opus. Mel 
Gibson, still sporting a bit of baby fat, is 

Continued on page 38 
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Max, a star cop and loving family man who 
goes up against a tribe of nomad bikers. His 
chief nemesis is the Toecutter (Hugh 
Keays-Byrne), a leather-clad gang leader 
so furiously self-possessed he’s like a 
Shakespeare villain reborn as a homicidal 
Hell's Angel. Although marred by an 
atrociously dubbed soundtrack, the movie 
is a dizzyingly kinetic spectacle rooted in the 
nihilistic tastes of punk. % Coolidge Corner. 
MAX BEYOND THUNDER- 
DOME (1985). There are a few riveting set 
pieces, but director George Miller has (eft 
catharsis behind him; he’s made the first 
“uplifting’’ Mad Max saga. Set 15 years 
after The Road Warrior, Beyond Thunder- 
dome is at once an action thriller, a black 
comedy about life in the medieval-industrial 
metropolis of Bartertown, and a lyrical anti- 
nuke parable, with Mel Gibson's Max as a 
post-holocaust messiah who saves a mys- 
terious tribe of desert children. Some will 
doubtless be charmed and fascinated by 
these zombie babes, and by their hipster- 


primitive English, which Miller and his 
cowriter, Terry Hayes, obviously slaved over 
to make sound organic. Yet there’s some- 
thing missing: a taste of the nihilism — the 
searing blend of thrills and devastation, 
ecstasy and apocalypse — that gave the 
earlier movies their edge. For Mad Max 
cultists, it may seem that Miller hasn't 
wrapped up the series so much as he’s lost 
its pulse. With Tina Turner, who's wonderful 
but underused. Cheri, Harvard Square, 
Circle, suburbs. 

kkk XMAGNIFICENT AMBERSONS 
(1942). Orson Welles's study of the downfall 
of a proud Midwest-aristocratic family and 
the simultaneous rise of the industrialists 
features oodles of dark, swirling 
camerawork and splendid performances by 
Joseph Cotten and Agnes Moorehead. 
Although the last three reels were re-edited 
and a final scene swept in by new brooms at 
RKO, the film's vision remains intact. J 
Harvard Film Archive. 

& 2 MANHATTAN (1979). Woody Al- 
len's comic wail, a harsh but hilarious 
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meditation on what it means to be a moral 
man in an amoral age. Allen’s Isaac Davis is 
a 42-year-old television comedy writer who 
suffers through a love affair with a trendy, 
high-strung literary critic (Diane Keaton), 
and tries to ease himself out of a rela- 
tionship with 17-year-old Mariel Heming- 
way. Although not as exhilarating as Annie 
Hall and, finally, not as good, Manhattan is 
more probing, more controlled. Somer- 
ville Theatre. 

THE MAN WITH ONE RED SHOE (1985). 
A homegrown remake of the classic 1973 
French farce The Tall Blond Man with One 
Black Shoe. Tom Hanks stars as an 
innocent bystander who is mistakenly put 
under surveillance by the CIA. With Lori 
Singer and Dabney Coleman; directed by 
Stan Dragoti. Copley Place, Charles, 
Chestnut Hill, suburbs. 

& 2MASK (1985). Peter Bogdanovich's 
tender “inspirational movie’ is about a 
California teen (Eric Stolz) who responds 
to a disfiguring congenital condition with 
humor and courage,.and about the emo- 
tionat nourishment he receives from his 
biker-moll mother (Cher). The movie may 
just be a humanized docudrama, but Stolz 
and Cher establish an unusually convincing 
family affinity — they're soulful and com- 
plex enough to make up for the simplicities 
in the script. Harvard Square. 


NATIONAL LAMPOON’S EUROPEAN 
VACATION (1985). The Griswalds continue 
their odyssey for fun, this time in fabulous 
Europe. With Chevy Chase, Beverly 
D'Angelo, and Dana Hill; directed by Amy 
Heckerling. Cheri, Chestnut Hill, suburbs. 
*&*&k‘ANIGHT AND THE CITY (1950). 
Richard Widmark gives a feverish per- 
formance as Harry Fabian, a two-bit shill 
whose dreams of making it big lead him to 
break into London's crooked wrestling 
racket. Set in the city’s back alleys and 
cheap nightclubs, this exotic film noir is 
filled with scenes of feral power, and 
Widmark is nothing short of astonishing. His 
Harry is a mask of self-confidence and 
tinhorn bravery, but between the smarmy, 
ingratiating smiles you can catch glimpses 
of a rabid fear that seems to erupt directly 
from the actor's psyche. With Herbert Lom; 
directed by Jules Dassin. Orson Welles. 
kkk KNOTORIOUS (1946). In Alfred 
Hitchcock's splendid romantic thriller, In- 
grid Bergman plays a spoiled, wayward girl 
whom Cary Grant talks into entering an 
espionage scheme that requires her to 
marry a middle-aged Nazi collaborator 
(Claude Rains). The picture is visually 
transfixing, but its emotional complexity is 
what sets Notorious apart, as the 
spy/marriage plot becomes a rapturous 
metaphor for the characters’ misplaced 
passions. Orson Welles. 


*& THE WATERFRONT (1954). 
Elia Kazan's powerful antiunion melodrama 
isn't quite the dockside Christian parable it 
tries to be, but Marlon Brando turns in one 
of the most powerful pieces of acting in 
screen history as Terry Malloy, the washed- 
up ex-boxer who “‘coulda been a con- 
tender."’ Karl Maiden and Rod Steiger 
costar; script by Budd Schulberg. 4 Brattle. 


* PALE RIDER (1985). A piece of porten- 
tous, top-heavy mythmaking from Clint 


Eastwood. Riding down from the cloud- 
covered mountains, he plays a kind of 
avenging angel, a gunfighter priest who 


. comes to the rescue of a community of 
. miners threatened by a greedy minerat king. 


The plot is a flagrant steal from Shane, but 
Eastwood doesn’t so much retell the story 
as use its bare bones for a series of empty, 
inspirational tableaux. Self-important crane 
shots, bad guys in vast numbers who get 
wiped out by a lone gunman — the Sergio 
Leone spaghetti Westerns were veritable 
kitchen sinks of realistic detail next to this. 
With Michael Moriarty and Carrie 
Snodgress; Eastwood directed. Cheri, 
suburbs. 

*&k*XPHANTOM OF THE PARADISE 
(1974). Brian De Paima’s spirited rock-and- 
roll update of The Phantom of the Opera - 
introduced the style of mock visual extrava- 
gance that would dominate his future films. 
Paul Williams plays Swan, a creepy musical 
entrepreneur whose rock palace is haunted 
by the Phantom — a mutilated composer 
(William Finley) whose songs Swan has 
stolen, The movie would have had more zing 
if its music were better (the songs, 
composed by Williams, are bland schlock- 
rock baubles), but De Palma’s blend of 
campy horror and manic, nihilistic humor is 
very tasty. With Jessica Harper. Orson 
Welles. 

PIGS IN A POLKA: THE WILD WARNER 
BROTHERS CARTOONS OF FRIZ 
FRELENG. The Oscar-winning animator is 
represented by some of his most popular 
cartoons: “Tweety Pie,"’ “Slick Hare,” 
“Goldilocks and the Jivin' Bears,"’ and 
“Snafuperman." Off the Wall. 

*&*k*A PLACE IN THE SUN (1951). 


George Stevens’s rendering of Dreiser's An 


American Tragedy is measured and elegant 
— perhaps too much so for Dreiser. In 
Stevens’s hands, the turbulent story of a 
young climber (Montgomery Clift) who is 
dazzled by a wealthy beauty (a stunning 
Elizabeth Taylor) and wishes his pregnant 


fiancée (Shelley Winters) dead plays more 


like a fable of doomed love by F. Scott 
Fitzgerald. Awesome chemistry between 
Taylor and Clift. 2 Brattle. 

**XPLAY IT AGAIN, SAM (1972). 
Woody Allen gets romantic tips from fairy 


godfather Humphrey Bogart (Jerry Lacy) 
in this mostly hilarious adaptation of Allen's 


Broadway play about a hopeless neurotic 


who learns the meaning of true love. The 
scenes of Woody's date with Jennifer Salt 
are among the most masochistic — and 
uproarious — in the Allen canon. With 
Diane Keaton and Tony Roberts; directed 
by Herbert Ross. % Somerville Theatre. 


*& & KPRIZZI'S HONOR (1985). Call it the 
Dr. Strangelove ot Godfather movies. The 


hero, Charley Partanna (Jack Nicholson), 


is the Prizzi family's enforcer, who has 
sworn his allegiance to the clan since birth 
but finds himself tested when he marries a 
freelance hitwoman (Kathleen Turner). 
Anjelica Huston, in a-high-style comic 
performance, is the don's granddaughter 
(and Charley's ex-girlfriend), a kind of 
Italian-American Princess who brought 
shame on Charley, herself, and the family 
years ago and now wants Charley — and 
her honor — back. Playing one of his rare 
dumb characters, Nicholson incorporates 
his eyebrow-flexing mannerisms into a 
consistent, overscaled performance — one 
that, like the movie itself, contains subtleties 
within its absurdities. And director John 
Huston drenches this leisurely paced black 
comedy in irony — a luxurious, baroque 
irony that keeps us at a cleansing distance 
from the characters. Cheri, Harvard Square, 
Chestnut Hill, suburbs. 

kk KPSYCHO (1960). Hitchcock's in- 
famous shocker remains the granddaddy of 


the mad-siasher genre, and something 
more: in its story of a murderous sickie 
whose identity becomes a matter of almost 
metaphysical doubt, Psycho turns the very 
process of watching a movie into a test for 
the limits of rationality. With Anthony 
Perkins and Janet Leigh, plus eyes, birds, 
holes, toilets, and Bernard Herrmann’s 
slashing strings. & Coolidge Corner. 

*&*& XPUMPING IRON It: THE WOMEN 
(1985). A sardonic, entertaining semi- 
documentary about the phenomenon of 
women's bodybuilding. Organized around 
the Caesars Palace World Cup, the movie 
combines staged scenes with cinéma-vérité 
footage to tell the tale of two physiques: 
reigning champ Rachel McLish, a relatively 
traditional combination of sinew and co- 
quetry who hails from Venice, California, 
and hefty challenger Bev Francis, an 


’ Australian powerlifter whose strapping, un- 


mistakably masculine physique (she must 
down anabolic potboilers for -breakfast) 
puts her at center stage. The match-up 
becomes Valley Girl versus Road Warrior, as 
the judges debate the relative merits of 
mass and proportion in a sport where 
“femininity’’ has become an abstract con- 
cept. Directed by George Butler. Nickel- 
odeon. 


@RAMBO: FIRST BLOOD PART Ii (1985). 
You'll either hate it or think it's “wicked 
pisser’’ — that's about the critical range left 
to this ‘Let's kick the Vietnamese’s butts 
again” extravaganza. Sly Stallone’s reprise 
of his Viet vet rampage from: First Blood — 
here he returns to Nam in search of the 
POWs we supposedly left behind — has 
less to do with Vietnam than with old WWII 
movies: Vietnamese equals Japanese and 
Russian equals Nazi. George Pan Cos- 
matos's direction is tactful — most notably 
for its reluctance to show the muscle-bound 
Stallone actually moving. Pi Alley, Allston, 
suburbs. 

&kkKXREAR WINDOW (1954). Alfred 
Hitchcock's variation on the backyard- 
murder story is an ingenious stage-set 
game. It takes place almost entirely in a 
Greenwich Village apartment and its adjoin- 
ing courtyard, where L.B. ‘Jeff’ Jeffries 
(James Stewart), a photojournalist who's 
been laid up in a wheelchair, starts peeking 
in on the lives of his neighbors and discovers 
that a murder may have taken place under 
his nose. One of Hitchcock's greatest 
comedies of terrors. With Grace Kelly. 2 


Coolidge Corner. 


- &&KXREBECCA (1940). One of Alfred 


Hitchcock's most popular films (it won the 
Oscar for Best Picture), though the 
suspense, arising mostly from trumped-up 
personality conflicts, is a mite hoky. Joan 
Fontaine plays a self-effacing lamb whose 
marriage to a handsome baron (Laurence 
Olivier) is haunted by the specter of his first 
wife, Rebecca, who died mysteriously. This 
wasn't one of Olivier's finest hours, and the 
most entertaining performance in the film is 
Judith Anderson's, as a hilariously sinister 
housekeeper who clearly had the hots for 
her former mistress. From the Daphne du 
Maurier novel. % Coolidge Corner. 

*&*k*XTHE RETURN OF MARTIN 
GUERRE (1983). This colorful 16th-century 
drama is the true story of an adventurer who 
arrived in the French village of Artigat 
claiming to be the long-lost Martin Guerre. 
The older, brawnier Martin (played by 
Gérard Depardieu) settles in with Guerre’s 
wife (Nathalie Baye) , his old friends, and so 
on, and soon we're questioning whether 
he's the real Martin, and if not, why he's 
pretending to be. In the hands of director 
Danie! Vigne,- this enigmatic legend be- 
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comes both a dreamy period piece and an 
arresting mystery story. @ Coolidge Corner. 
** XRETURN OF THE SECAUCUS 7 
(1980). The first feature written and directed 
by John Sayles is a comedy of modern 
manners that bristles with verbal and 
narrative invention. Sayles skillfully inter- 
weaves the stories of seven old friends — 
activists and semi-activists who have known 
each other since the ‘60s — who meet for a 
weekend reunion on a New Hampshire 
farm. The acting isn’t always equal to the 
layered, ironic dialogue, but the movie deftly 
captures the tragicomedy and confusion of 
life in the post-'60s era. M Coolidge Corner. 
*& RISKY BUSINESS (1983). An am- 
bitious, artfully photographed teen sex 
comedy that ends up paying lip service to its 
up-to-the-minute ideas. Tom Cruise plays a 
horny high-school virgin obsessed with 
getting into an Ivy League college. When his 
parents go away for a week, he gets 
involved with a sultry young prostitute 
(Rebecca De Mornay) , becoming her pimp 
for a day and learning how to be a hip little 
businessman. Director Paul Brickman gives 
the movie -a seductively dark, dreamy 
atmosphere, but his story is so riddied with 
implausible teen-movie conventions that it 
ends up as little more than a high-toned 
version of Porky's. Harvard Square. 
(1948). Hitchcock's limited 
but engrossing version of the Leopold-and- 
Loeb murder case casts John Dall and 
Farley Granger as a pair of Manhattan 
dandies who kill a fellow member of their 
social set in order to demonstrate their 
Nietzschean superiority; the two proceed to 
stash the corpse in a chest that, minutes 
after the killing, becomes the centerpiece 
for a dinner party. The movie is distin- 
guished less by suspense than by a 
peculiarly modern, neurotic ghoulishness. 
James Stewart giveS a sly, casual per- 
formance as the duo's former prep-school 
teacher. Coolidge Corner. 


*& ELMO’S FIRE (1985). Despite 
some glaring flaws, this junior-league ver- 
sion of The Big Chill has something you 
rarely see in today’s youth movies: a 
heartfelt understanding of how life in the 
‘80s, with its clash of hedonism and 
conformity, has become a pressure cooker 
for middle-class kids looking to make a 
place for themselves. The characters are 
seven recent graduates of Georgetown 
University, inseparable friends who are still 
hanging out together the way they did the 
year before at school — guzzling beer, 
chewing over their love lives, contemplating 
careers. The story often seems little more 
than a bundie of soapy contrivances, but 
director Joel Schumacher gives it a free- 
wheeling, ensemble-comedy charge, and 
he gets charismatic performances from the 
junior-all-stars cast. With Emilio Estevez, 
Demi Moore, Rob Lowe, Ally Sheedy, Judd 
Nelson, Mare Winningham, and Andrew 
McCarthy. Paris, Circle, suburbs. 

kkk KTHE SEVEN SAMURAI (1954). 
The uncut, three-and-a-half-hour version of 
Akira Kurosawa's great 16th-century battle 
epic. A samurai leader (Takashi Shimura) 
gathers an elite corps of homeless warriors 
to fight the band of plunderers who've been 
victimizing a small village. The movie is a 
marvel: rich, funny, and spellbinding 
throughout. With the great Toshiro Mifune. 
@ Boston Public Library. 

*& kk ‘2 SHADOW OF A DOUBT (1943). 
“Peaceful, quiet Santa Rosa’’ is the setting 
of Hitchcock's favorite among his own films. 
Into this settled community descends Uncle 
Charlie (masterfully played by Joseph 
Cotten) , a soft-spoken fellow beloved by all 
his family and, indeed, by all Santa Rosa — 
even though he happens to murder widows 
on the side. The film is full of reflections and 
shadows and haunted by a steadily deep- 
ening chill. Written by Thornton Wilder. 
Coolidge Corner 

SHOOTING PARTY (1985). 
High entertainment in the best sense. At 
once elegiac and deftly satirical, this 
adaptation of isabel Colegate’s 1980 novel 
depicts the last gasp of a grand aristocratic 
culture — Britain's landed nobility, which is 
enjoying its final respite before the ravages 
of World War |. We're at the country estate 
of Sir Randolph (James Mason), and as in 
Renoir's Rules of the Game we're treated to 
flirtation and adultery, to the interplay of 
noblemen, servants, and gamekeepers, to 
vigorous bouts of hunting. Here, though, the 
tragedy of the characters lies not in the 
heartlessness of their sport but in the 
perfection of an existence that has become 
irrelevant. With glorious performances by 
Dorothy Tutin, Judi Bowker, Rupert Frazer, 
John Gielgud, and, in his final screen 
appearance, James Mason, who envelops 
the movie in ruefulness and warmth; no 
actor has ever personified noblesse oblige 
as gracefully or poignantly as he does here 
Directed by Alan Bridges. Copley Place. 
*kXSILKWOOD (1983). this 
dramatization of Karen Silkwood's one- 
woman battle against the Kerr-McGee 
nuclear fuel plant that employed her, 
director Mike Nichols and screenwriters 
Nora Ephron and Alice Arien soft-pedal the 
melodrama to create a genuine modern 
horror story, a crawling two and a quarter 
hours in which the chemicai, industrial, and 
political phobias of our age coalesce into a 
single all-consuming demon. Mery! Streep 
plays Karen Silkwood as a flirty busybody 
who puts her nosiness to work for the union 
not because she’s a crusader but because 
she doesn't like being kept in the dark. With 
Kurt Russell and Cher. 2 Harvard Square 
* SILVERADO (1985). Trying to breathe 
life back into the Western, writer/director 
Lawrence Kasdan has rooted through his 
memory for archetypal Western moments 
and strung them together in a horsy daisy 
chain. Kasdan leaves nothing out: we get 
gunplay, galloping horses, and wagon 
trains; a classic story about four straight- 
shooting outsiders (Kevin Kline, Scott 


Glenn, Danny Glover, and Kevin Costner) 
who unite in a common cause; a romantic 
subplot about a farm girl and a drifter; anda 
villain who's a real lowdown coyote. The 
trouble is, he scales everything to such epic 
proportions that no feelings come through. 
The characters ali but disappear in an 
overabundance of ritualized action, and in 
Kasdan's endiess crane shots of ‘The 
Land."’ With Rosanna Arquette and Brian 
Dennehy. Cinema 57, Chestnut Hill, 
suburbs. 

*&*XSLEEPER (1973). Woody Alien 
wakes up two centuries after the night 
before and wishes he had stayed in bed. 
One of Allen's most accomplished com- 
edies, featuring Woody as a very stiff butler 
and the victim of new forms of locomotion, 
plus king-size carrots and, of course, 
revolution. Somerville Theatre. 

& SOME LIKE IT HOT (1959). One 
of the greatest sex comedies ever made, 
Billy Wilder's masterpiece is about a pair of 
unlucky musicians (Tony Curtis and Jack 
Lemmon) who witness the St. Valentine's 
Day Massacre and have to disguise them- 
selves as women to escape with an all-girl 
band. Superb performances all around, 
including Marilyn Monroe's as the band’s 
warm-hearted singer, Sugar Kane. *‘‘No- 
body's perfect.’ Brattle. 

XK STARDUST MEMORIES (1980). L ift- 
ing his story almost point for point from 
Fellini's 8%, Woody Allen made a bitter 
comedy about his own sterility and creative 
blocks, and about how much he loathes us, 
his jerky fans. Sandy Bates, the big-time 
comedy director Allen plays, treks to a New 
Jersey resort hotel to be féted and inter- 
viewed during a meet-the-filmmaker week- 
end. His critics, fans, and producers appear 
as a procession of grotesques; meanwhile 
Allen generously presents himself with an 
agonizing choice between two attractive 
women (Marie-Christine Barrault and 
Jessica Harper) . 2 Somerville Theatre. 
WEATHER (1943). A 
pretty silly backstage musical about Bill 
“Bojangles’’ Robinson, but the all-black 
cast is top-notch, and the songs sizzle. With 
Bojangles, Lena Horne, Fats Waller, and the 
astonishing Cab Calloway — a rock star 
before his time. Orson Welles. 
ON A_ TRAIN 
(1951). Working from a Patricia Highsmith 
novel, Hitchcock fashioned one of his most 
satisfying films, the story of a professional 
tennis player (Farley Granger) enmeshed in 
the murderous schemes of a sweet-talking 
psychopath (Robert Walker). The film has 
some extraordinary set pieces, but what 
sets it apart is Robert Walker's performance 
as Bruno, the mincing, devil-may-care, 
(probably) homosexual murderer — and, 
with the exception of Psycho’s Norman 
Bates, Hitchcock's most engagingly eccen- 
tric nutcase, 2 Corner. 
THAN PARADISE 
(1984). Independent writer/director Jim 
Jarmusch eavesdrops on the lives of three 
listless, apathetic souls who don't have 
much to talk about, and he keeps us 
thoroughly entertained. The characters are 
a monosyllabic hipster (John Lurie); his 
teenage Hungarian cousin (Eszter Balint) , 
who's just getting acquainted with the US; 
and a goofy best friend (Richard Edson) 
When the three actually bother to talk to 
one another, the film hits moments of 
observational-comedy heaven — it's like a 
My Dinner with Andre for the post-punk 
generation. But it would have been more 
satisfying if Jarmusch had dipped beneath 
the banality he captures so perfectly and let 
us know what's going on inside the heads of 
his deadbeat heroes. Janus. 

& & ‘2A STREETCAR NAMED DESIRE 
(1951). Vivien Leigh plays Blanche du Bois, 
a washed-out Southern belle who decides 
to drop in indefinitely on her sister, only to 
find that sis has married Stanley Kowalski 
(Marion Brando) — a sweaty lug in a torn 
T-shirt who certainly isn't Blanche's idea of 
a gentleman. Brando took his first giant step 
down the road to screen immortality here, 
and Leigh, who was already there, garnered 
an Academy Award in Elia Kazan's stagy 
but sensationally effective rendition of the 
Tennessee Williams play. Brattle. 

XSULLIVAN’S TRAVELS (1941). 
Preston Sturges pokes fun at the quest for 
High Art in cinema and creates a work of 
cinematic art in the process. A wealthy film 
director (Joel McCrea) has come to the 
conclusion that his entertaining little movies 
are specious, and that it’s time to mix with 
the ‘‘real’’ people and find out what makes 
the impoverished tick. McCrea goes 
through with his plan — and meets a 
beautiful blonde drifter (played by Veronica 
Lake, in a ravishing performance) in the 
process. He learns a few things about 
poverty, too. Harvard Film Archive 

SMELL OF SUCCESS 
(1957). A wonderful, corrosive examination 
of power politics among Manhattan's 
sleaziest newspaper columnists and press 
agents. The dialogue (by Ernest Lehman 
and Clifford Odets) is hilariously over- 
wrought, but there's so much of it 
whooshing by that it sweeps you along. The 
baroque, aliusive language is part of the 
mendacity of characters like J.J Hunsecker 
(Burt Lancaster). an omnipotent gossip 
columnist whose methods lie somewhere 
between Waiter Winchell’s and Richard 
With Tony Curtis. Brattie 


T 


THE TALL BLOND MAN WITH 
ONE BLACK SHOE (1973). Yves Robert's 
deliciously silly farce is one of the finest 
French comedies of the ‘70s. Frizzy-haired 
Pierre Richard is the hapless violinist who's 
mistaken for a master spy and finds himself 
beset by a series of increasingly absurd 
catastrophes. M Coolidge Corner 

THE TARNISHED ANGELS (1958). Lush 
adaptation of William Faulkner's Pylon, with 
Rock Hudson as a newspaperman drawn 
into the life of a barnstorming pilot (Robert 
Stack) . Douglas Sirk directed. Brattle. 


CARTOONS OF FRANK 
TASHLIN. A dozen cartoons by the Holly- 
wood director best known for such live- 
action comedies as The Girl Can't Help It 
and Will Success Spoil Rock Hunter? Titles 
include “Hare Remover,” “Porky Pig's 
Feat," and “The Woods Are Full of 
Cuckoos."’ Off the Wail. 


*AUNDER THE VOLCANO (1964). 
there's such a thing as an honorable 
catastrophe, John Huston's adaptation of 
Malcoim Lowry’s labyrinthine novel is it 
This turgid spectacie of a former British 
consul (Albert Finney) teetering on the 
brink of total alcoholic dissolution in 1938 
Mexico is a Classic case of mismatched 
sensibilities. The hero of Lowry’s novel 
drinks to the bottom of the bottle to create 
his own cabala of myth and meaning, but 
Huston gives us no context for the charac- 
ter's self-destruction — all we get is a series 
of rambling drunk scenes. Still, Finney gives 
a brilliant performance: he captures the 
shifts in consciousness that Lowry achieved 
with layers of verbiage. Jacqueline Bisset 
costars. J Harvard Square 
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& KVAMPYR (1931). The line between 
the living and the walking dead seems 
perilously thin in Carl Dreyer's vampire 
classic. Made early on in the sound era, the 
film has almost no dialogue (and not much 
plot, either), but the odd, incoherent story 
is rendered almost irrelevant by Dreyer's 
brilliantly macabre imagery. At one point, 
we actually witness a burial through the 
eyes of the corpse — one of the most 
unsettling sequences in all of cinema. Z 
Harvard Film Archive. 


& 2 WALKABOUT (1971). This story of 
a teenage English girl (Jenny Agutter) and 
her small brother who get lost in the 
Australian outback and are befriended by 
an intense aborigine boy (David Gumpilil) 
doesn't always mesh with the cooled-out 
consciousness of director Nicolas Roeg, but 
the combination of exotic locales and 
hallucinatory imagery is gripping. See the 
film for Agutter and Gumpilil and for the 
powerful loss-of-innocence ending. Orson 
Welles. 

*&kKXWHAT HAVE | DONE TO DE- 
SERVE THIS! (1965). A fidgety. highly 
original comedy of amorality about a harried 
Madrid housewife, Gloria (Carmen Maura) , 
who works 18-hour days as a Cleaning 
woman and then goes home to her sullen 
prig of a husband, her deadpar: mother-in- 
law, and her two precocious sons (one 
deals drugs, the other likes older men). 
Spanish director Pedro Almodovar hops 
back and forth between claustrophobic 
details of life in Madrid's squalid housing 
projects and absurd, Bufuelian flights of 
fancy. The movie has its share of fizzled 
subplots, but ds the central gag unfolds 
(Gloria accidentally commits, and then tries 
to cover up, a murder) Almodovar mixes 
suspense, satire, and cockeyed surrealism 
into his own private blend — a lizard’s eye 
view of Spanish ghetto life after Franco 
With Angel de Andres-L6pez. Orson Welles. 
SUCCESS SPOIL ROCK 
HUNTER? (1957). Frank Tashiin’'s manic 
satire of American sex, love, and advertising 
has everything but taste. Jayne Mansfield is 
a movie star who consents to pose for Tony 
Randall's lipstick commercials on the con- 
dition that he pose as the world’s greatest 
lover. Soon the girls are crawling all over a 
very befuddied Tony. Brattle. 


*& *XTHE YEAR OF LIVING DANGER- 
OUSLY (1983). Peter Weir's most intriguing 
film is set in Djakarta in 1965 — the year in 
which President Sukarno was playing right- 


ist factions off against the communists. Into . 


this war-torn city trundies Guy Hamilton 
(Mel Gibson) , an inexperienced Australian 
journalist who hooks up with a philosophical 
Chinese Australian dwarf (Linda Hunt) and 
falls for a beautiful British intelligence 
attaché (Sigourney Weaver). The movie's 
biend of love, politics, journalism, and Third 
World mysticism is fascinating, but here, as 
in his earlier films, Wer lets the story dribbie 
away. Harvard Square 


& ZELIG (1983). Woody Allen's mock 
documentary is an impish cinematic prank, 
the closest he’s come to putting one of his 
New Yorker parodies on film. Allen himself 
plays Leonard Zelig, a character of the ‘20s 
and ‘30s who rose to prominence as the 
“human chameleon’’ for his ability to take 
on the characteristics of anyone he came 
into contacfwith. Zelg seems to be about 
how the drive to conform can turn you into a 
treak, and though it's sometimes very funny, 
Allen ts so caught up in the technical feat of 
reproducing old newsreels that he never 
explores his subject in any depth @ 
Harvard Square 

DE CONDUITE (1933). 
Jean Vigo, the son of a French anarchist, 
was the greatest of anarchist filmmakers, 
and this short movie (his second of only 
four) is the greatest example of ‘‘free 
cinema."’ In rough, high-angle shots, Vigo 
telis the wild tale of a student rebellion at a 
repressive boarding school. There are 
scenes of extraordinary eloquence, but the 
film's real power lies in its giddy, anything- 
goes atmosphere, its spontaneity, and its 
evocation of the children's fierceness and 
devotion. @ French Library 
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with a better sense of humor. ‘Max’ is irresistible.// 


— THE NEW YORK TIMES, Janet Masiin 


“Max is back and Tina “With sexy Tina Turner 
Turner has got him. Mel — thrown into the brew 
Gibson is first rate. And you can’t help but 
this Max is better than have a good time. 
ever and | mean bet- prison isually stun- 


ter ning. Potent and pro- 
— CBS MORNING NEWS, Pat Collins vocative entertain- 
ment. Exceptional and 
“*Mad Max Beyond inventive.” 
Thunderdome’ is, in — Peter 
: every sense of the TE 


phrase, outrageously 
entertaining. Mel 
Gibson still packs the 
old simmering char- 
isma and Tina Turner 
boils with dynamism. 
Auntie Entity is a per- 
fect role for her.” 


— LOS ANGELES TIMES, Michael Wilmington 
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AIMATTY SIMMONS PRODUCTION AN AMY HECKERLING FILM CHEVY CHASE “WATIONAL LAMPOON'S EUROPEAN VACATION" 
KENNEDY MILLER Presents BEVERIY ANGELO DANA JASOW LIVELY ~ VICTOR LAND a Te he Co y STUART CORNFELD 
MEL GIBSON _TINA TURNER "MAD MAX BEYOND THUNDERDOME” Story by JOHN HUGHES Screenplay by HUGHES ROBERT KLAWE 
Music by MAURICE JARRE Director of Photography DEAN SEMLER ACS. PG-131 Sereterenres | FROM WARNER BROS. 
Whitten by TERRY HAYES & GEORGE MILLER Co-Produced by DOUG MITCHELL and TERRY HAVES Sone by MATTY HECKERLING WARNER COMMUNICATIONS COMPANY 
é ed by GEORGE MILLER Directed by GEORGE MILLER and 
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